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Tpapnuum oteyecTBEHHOro My3bIKAJIbHOIO
TeaTpda B KynbType PyCcCKOW SMUrpaLmum
Ha JanbHem BocToke

AHHOTALINA

Cratbs nocesweHa npobneme COXPAHEHMS TPAAMLMIA OTEYECTBEHHOTO MY3bIKASIbHOTO
TeaTpa B KyNbType BOCTOYHOM BETBM pycckoi smurpaummn B Kutae, go Hactosuiero epe-
MEHM HEe MONyYMBLIEN AOCTATOYHOrO OCBELIEHWS B COBPEMEHHOM MCKYCCTBO3HAHMM.
Mop4epKkMBAETCS YHUKANBHOCTL MONIOXEHMS OTEYECTBEHHOTO My 3bIKQ/IBHOTO TEATPA HA Tep-
pUTOpMM ConpenenbHOro rocyAapCTaa, rAe YyXas HeeBponencKas KynbTypa Chbirpanda posb
cBO€OBPA3HOrO «KOHCEPBAHTA», MO3BOJMBLIErO COXPAHWUTL TPAAMLMN [OPEBONIOLMOH-
HOTO PYCCKOTO My3blKQILHOMO TEATPA B HEM3MEHHOM Biae. Ha 0CHOBAHMM M3yyeHus MaTe-
pPUanoB xapBUHCKOM NEPUOAMKHM BbIENSIOTCS HECKOMBKO BEKTOPOB [EATENbHOCTU Npea-
CTaBMTENEN AASIbHEBOCTOYHOM SMUrPALMK B Chepe My3bIKAIbHOTO TEATPA, HAMPABAEHHbIX
HO COXPAHEHWe TPAAULMM U [OCTUXEHWI HOLMOHAMBHOM KynbTypbl M Uckycctsa. Cpeaum
HWX: NOAAEPXAHME CBSI3EH C COOTEUECTBEHHUKAMM-KOTNEramMM 30 PyBEXOM 1 B COBETCKOIA
Poccuu, nountarme NpU3HAHHBIX ABTOPUTETOB HALMOHABHOTO UCMOSIHUATENBCKOO UCKYC-
CTBA, KPUTMKA OMLITA COBETCKOTO MY 3bIKQIbHOTO TEATPd, KYNbTUBUMPOBAHUE HOLMOHABHOTO
penepTyapa.

CobbiTns Bennkoi OtedectBeHHOM BOMHBI NOMOTNM pycckoit smurpaumu B Kutae cocpepo-
TOYUTb CBOE BHUMAHME HA NOAJIMHHbBIX LLEHHOCTHbLIX ACNEKTAX B TpClﬂMLlMﬂX OTe4yeCTBEHHOro
My 3bIKANILHOTO TEATPA: XYAOXKECTBEHHOE HACNEANE, HOCTUXEHUSA KOPUDEEB UCMOMHUTESNb-
CKOTO MCKYCCTBA M BOCMIUTAHME MOMNOZIbIX MPOAOIIXKATENEN TPAANLIMA.

K/TIOYEBbLIE CJTOBA
Pycckuit Teatp, MysbikansHbii Teatp, kKyneTypa HansHero Boctoka, kynsTypa pycckoit
SMUTPALMN.

© Kpsinosckas M. ., 2022
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Russian musical theatre traditions
within the Russian emigration culture
of the Far East

ABSTRACT

The article focuses on the problem of preserving local music theatre traditions in the culture
of the eastern branch of Russian emigration in China, which has not yet been researched
enough in modern art history. The author reveals the uniqueness of local music theatre
in the territory of a neighboring state, where the foreign non-European culture played the role
of “storage,” which made it possible to preserve the traditions of the pre-revolutionary
Russian musical theatre in an unchanged form. Based on the materials of the Harbin peri-
odicals, the author identifies several directions within the activities of Far Eastern emigrants
in the sphere of musical theatre. These activities aimed at preserving the traditions and
achievements of national culture and art. Among them were maintaining connections with
the compatriot colleagues abroad and in Soviet Russia, honoring the recognized authorities
of national performing arts, criticizing the experience of the Soviet musical theatre, as well
as cultivating the national repertoire.

The Great Patriotic War helped Russian emigrants in China focus on the true aspects
of the local music theatre traditions: the artistic heritage, the achievements of outstanding
representatives of the performing arts, and bringing up young followers of the traditions.

KEYWORDS
Russian theatre, musical theatre, musical culture of the Far East, culture of Russian
emigration.
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OreuyecTBEeHHBIV MY3bIKQJIBHEIN T€ATP CO BCEMU ero KaHPOBBIMU cdepamu, PyHK-
LVMOHUPYIOLUNI Ha TEPPUTOPUN UYKOTO IOCYHapCcTBa, — YHUKAJIbHOE SIBJIeHUe
B MCTOPUM POCCUIICKON XYIOKeCTBEHHO KyJIbTYPBI M COGCTBEHHO KYJIBTYPHBIN de-
HOMeH. B coBpeMeHHOM MCKYCCTBO3HAHMUM IIMPOKO OCBellleHa esTeJIbHOCTD
C. IarnieBa n ero My3blKaJIbHO-TeaTpaabHOIO NpeanpuaTus B [lapmke, eBporen-
CKM1e BOSIKM PYCCKOW OIepHON aHTpenpu3sl KHA3S A. Lleperenn. I[Ipn aTom n3-
BeCTHO, 4TO «Pycckue cesonsr» C. [IsirnieBa npemnmMyllleCTBeHHO C 6ajJleTHBIMU
Y peske OTIePHBIMM ITOCTAHOBKaMM Havannch Bo OpanHumn B 1908 1. n mpogorka-
nch 7o 1929 1. OnepHas anTpernpusa A. Lieperenn B [Tapuke 3apa6oTaina B Hauase
1920-x rr. 1 3aBepuIMIa CBOIO eI TeJIPHOCTD K Havany 1930-x rr.

M3yyeHne nmepuoma CTAaHOBJIEHMUS M Pa3BUTUS MY3BIKaJIbHO-TeaTpPaJbHOM
KyabTyphl Ha JlanrbHeM BocToKe IMO3BOJINIO OTKPBITh HEM3BECTHBIE paHee UCTO-
pudeckne $axkThl, CBUIETEJIbCTBYIOUINE O TOM, YTO AaJbHEeBOCTOYHbIE 3aTpaHNY-
HBble TepPUTOPUN POCCUNCKNIA MY3BIKAJIBHEIN TeaTp Hadajl «OCBanBaTbh» HAMHOT'O
paHbllle, yeM eBporerickme’. OTedecTBeHHBIV My3bIKIbHEIN TeaTp MPOYHO VKO-
peHsieTcs Ha TeppUTOPpUM MaHBUKYpPUM CO BpeMeHU cTpouTenbcTBa Kuraricko-
BocTounon xenesHomn goporu (KBXKI) m ocHoBanus Xap6una. ITocie ycra-
HOBJIEHWSI COBETCKOW BJIaCTU Ha poccuiickoM JlanpHeM BocToxe B KoHLe 1922 1.
IIJISI OTe4eCTBeHHBIX MY3BIKaJIbHO-TeaTPaJIbHbIX IIPeAIIpUsITUI, pa3BepHYTHIX
Ha TeppuTopmn Knras, HacTynaeT HOBBIV IIePUO, CBSI3aHHBIN C XyIO>KeCTBEHHOM
KYJIBTYPOW 1 XU3HbIO BOCTOYHOV BeTBM POCCUIICKON dSMUTpaLiun. My3bpIKaIbHO-
TeaTpayibHas }KM3Hb AMaCIIOpPbl 6blJIa aKTUBHOW BIIJIOTH 4O OKOHYaHMs Bropoii

MUpOBOW BoMHEI Ha JlanbHeM BocToke B 1945 r. OgHaxo ee

1 MysbikanvHo-Opamamuue-
CKUe AHMpenpu3bl NOSBUNUCH
8 Manvuxcypuu ewie 6 1898 2.,
K020a 6bln 83M 6 apeHody
JIa00yHcKuil nonyocmpos

u 6 ITopm-Apmype ocHosaHa
6asa TuxooxkeaHckozo gaoma.
Chauana XX 8. Ha umnepcrol
0anbHe80CMOUHOI OKpauHe
AKMUBHO KYAbMUBUPOBANUCH
esponeiickas onepemma,
onepa, yHKyUoHuposanu
YKPAUHCKUE My3bIKANbHO-
dpamamuueckue aHmpenpusbi.
06 3mom cM. nybaukayuu
asmopa: [1-3].

2 Obvem HayuHoU cmamvu

He N0360215ieM 8 NOAHOI Mepe
oceéemumy 6ce nepeulicIeHHble
o06aacmu omeuecmeeHHoz0
My3bIKALHOZ0 MEAMpa

6 Manbuycypuu, noamomy
8HUMaHuUe Gy0em 0zpanuueHo
cepoii esponetickoii (pyccoii)
onepul U onepemmol.

crienndmKa MNo-MnpexHeMy HeJOCTaTOYHO OCBellleHa B UC-
KyccTBO3HaHMUM. HacToslllee ncciefoBaHne HalpaBIeHO
Ha M3y4eHne OLHOTO M3 Ba)KHBIX aCIIeKTOB CYLIeCTBOBaHMS
OTe4yeCTBEHHOT'O MYy3bIKaJIbHOTO TeaTpa B YCJIOBUSX JabHe-
BOCTOYHOV MMMUT'PALIUN — COXpPaHeHMe ero JyULINX Tpajgu-
LIV M HAaL[MOHAJIbHOM CITeMPUKN.

Jo nauyana 1930-x rr. My3blKaJbHO-TeaTpPaJbHbIe IIpe-
npustus Xap6una n Illanxas HanpsiMyIo oA epP>XKuBaan 0o-
IIeH1e C COBETCKMMM KoJlsIeraMu 61arofapsi MeIoleics Bo3-
MO’KHOCTM JIeTaJIbHO MUJIM HeJleTaJIbHO IpuexaTsb B Kurai ais
pa6oTsl. OgHAKO CO BpeMeHM ANOHCKOW MHTEePBeHLIUN 1 06-
pazoBaHud B 1932 r. Ha TeppuTOopun MaHBWKypuUn rocygap-
crBa Manpuwkoy-T'o npsamas cBsa3b c CCCP npekpaTniacse.

OTeyeCcTBEeHHBIN MY3bIKaJIbHBIN TeaTp Ha TEPPUTOPUN
Kuras nocse 1917 r. B >kaHpPOBOM OTHOLIEHUN OBLJI IIPe/ICTaB-
JleH 60Jlee pa3zHOOGpa3HO, yeM B EBpore. 3mech Ha ITOCTOSH-
HOT1 OCHOBe UCIIOJIHSIJINCH eBpPOIIelicKas oIlepa 1 OIlepeTTa,
paboTann YKpanHCKMe MY3bIKaJIbHO-IpaMaTuieckue TPYIIIbI
C HeM3MeHHBIMM KJIaCCMYeCKMMM HallMOHaJIbHBIMU OllepaMu
1 OIlepeTTaMM B penepryape, a ¢ cepeamHbl 1920-x rr. —
GasleTHBIV TeaTp?.



OrTeyecTBeHHBIN MY3bIKaJAbHBIN TeaTp B KuTtae Haxongwics B UCKIIOUNTEb-
HBIX YCJIOBUSAX: 1) OH QYHKLMOHMPOBAI Ha CONnpedeabHOll TepPUTOPUN, U YCIOBUS
TpaHCTPaHNYbs IIPUJABaIN eMy 0cobyio crieunduky; 2) 10 oIpeeIeHHOTO Bpe-
MeHM 11eJl 06MeH ncrnoaHnTeabcknMmn kagpammu ¢ CCCP, uTo obecreunBaso Heno-
CpedcmeeHHy0 IIpeeMCTBeHHOCTD U1 NTepefavy JIYYLINUX TPagULnii JOPEeBOIIOLMOH-
HOTO MY3bIKaJIbHOTO TeaTpa 3apOsKAaIoIeMyCsl C08enCKOMY MY3bIKaJIbHOMY TeaTpy;
3) oTeyecTBeHHOE MY3BIKaJIbHO-TeaTpaIbHOE NCKyccTBO B KnTae 6osee 20 yeT cy-
1[eCTBOBAJIO 000C00N€HHO — 8 OKpYJHceHUU Hee8ponelickoll Kyabhypbl, YTO NCKIIOUNIIO
KaKkoe-JInbo BO3/eICTBME Ha HeTO U3BHe, U UysKas KyJIbTypa, TaKUM 06pa3oM, ChIT-
paja poJib CBOeOo6pa3HOTO «KOHCePBaHTAa», TO3BOJIMBIIETO COXPAaHUTD TPagULIUMN
OTe4YeCTBEHHOTO JOPEeBOIIOLIMOHHOTO MY3BbIKQJIBHOTO TeaTpa B YCIOBUIX UMMMU-
rpaluu IpakTU4YeCKy B HeM3MEeHHOM BUjie.

Poccurickmne smurpaHTsl, Kak B EBpone, Tak n Ha JlanbHeM BocToxke, mpuiaranm
HeMaJjo YCUIINI K COXPaHeHMIO JOCTMKEeHUI HAlMOHAIbHOW KyJIbTYPHI, U MY3bl-
KaJIbHBIV TeaTp GBI OJHOV U3 cdep, Ihe peajn3oBBIBAINCE 3TN YCTPeMIeHMS.
M3yuyeHne Xap6MHCKNX NTePUOANYECKUX U3TAHUN ITO3BOJINIO BBIIBUTD HECKOJIBKO
BEKTOPOB B My3BIKaJIbBHO-TeaTpPaIbHON KM3HW PYCCKOM Anacrnopsl B Kurae, crio-
CO6CTBOBABLINX COXPaHEHMIO CBsI3€11 C PYCCKMM MUPOM 1, COOTBETCTBEHHO, lope-
BOJIIOLIMOHHBIX TPaguLnil OTe4eCTBEHHOI'O My3bIKaJIbHOTO TeaTpa.

TeaTpasnbHble fesiTenn XaponHa MOAIe P>K1BaIN TIOCTOSIHHbIe CBS31 C COOTedec-
TBeHHMKaMM 33 py6ekoM, 1 IIpexxae Bcero B [Tapuike, cTaBlIeM eBPOIEIICKUM LIeH-
TpoM pycckom amurpanmmn. CBs3n B cbepe My3bIKaJIbHO-TeaTPaNbHOM KYIbTYPhI
MEe>XIY SMUTPaHTCKUMM AMACIIOpaMU MOA e P>KUBAIUCE TTOCPeICTBOM Ilepuognde-
ckom nevatn. B ITapmske paboTanm >KypHaINCThl, KOTOPble PUCHLIAIN MaTepUalbl
CIleLMaIbHO JIJIs1 XapOMHCKOV eXXeJTHeBHOW ra3eThl «3aps», OTKyAa COOTeYeCTBeH-
HUKN B Knrae y3HaBasM 0 COGBITUSIX B MY3BbIKaJIbHOM TeaTpe eBPOIIeiCKON SMU-
rpaunn. OfMH U3 TakKMX KOppecnoHeHToB — Hukonan ITokpoBckuii B TeueHne
1929-1930 rr. my6aMKoBaJ B raseTe «3aps» MaTepuasbl O PYCCKOM 6asieTe 1 pyc-
ckovi omnepe B ITapuske. B Hauame 1929 r. oH nuncas, 4TO IIOYTH BCe IIPeICTaBUTEN
«JTy4lIaro BOKaJIbHAroO MCKyCCTBA OKa3ajnch 3a pyoeskoM, B U3THAHUM, Ha O6JI0M-
KaX ITOTOHYBIIATO KOPabJIsl PyCCKaro MCKyCCTBa»?, CracasiCh OT IIPUHYANTENIBHOM
«coLMamMcTYeckon KyabTypsl» [4]. C 1921 roga oHu MpesIpuHUMAIN TOMBITKNA
CO3[aHMs 3a TPaHNLIeN TOCTOSIHHOM PYCCKOW OIePhl, CTPeMSICh He «PacIIbIIThCSI»
10 MHO3eMHBIM TPYIIIaM, a IeP>KaThCcsl BMeCTe, IeMOHCTPUPOBATh MHOCTPaHLIaM
MCTUHHOE BBICOKOXY/IOKeCTBeHHOE PycCcKoe UcKyccTBo. Ha nosHo1eHHbIe mocTa-
HOBKM pycckux orep B [lapuske cpeAcTB He XBaTaso, IO3TOMY OIPaHUYMBAINCH
KOHILIEPTHBIM UCIIOJTHEHUEM «BO ¢dpaxaxs». VI3MeHUTb CUTYyalMIo YHaI0Ch N3BeCT-
HOMY POCCUIICKOMY aHTpeIlpeHepy KHs310 A. LlepeTenn, noayunsliemMy MaTepu-
aJIbHYIO TOMOULE (HECKOJIBKO MUIIMOHOB PPaHKOB) OT apTUCTKM VIMIIepaTopcKux
TeaTpPOB M3BeCTHOM NeBuilsl M. Ky3He110BoM 1 ee cynpyTra — IJIeMsSHHMKA KOMIIO-
suropa JK. Macche. «ITapuskckast yacTHas onepas («Pycckas

yacTHas onepa») — npeanpusTue A. lleperenn — orkppuia EE—————
ce30H 27 sHBaps 1929 r. Ha OGHOWM M3 JYYLINX TeaTpaab- 3 30eck u danee coxpansemcs

HBIX IIowanok Ilapmsxka — B TeaTpe Enmcerickmx moseyi, HAMUCaue opuzunand.
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4 Anexcandpa BacunvesHa
Ilekamuxuna-ITomoykas

Ce30H Hayvann 4YeThIpbMS 3HAMEHUTBIMU PYyCCKMMM onepamn: «Kusasp Mrope»
A. Bopogmnha, «Cxkaska o yape CanraHe», «CHerypouka» n «Cka3aHne O HeBUAU-
moM rpase Kuresxkes H. Pumckoro-Kopcaxkosa. [TocTaHOBKM 6bLIN ClieIaHBI C 60Ib-
LM XYZL,0’)KeCTBEHHBIM pa3MaxoM: leKopalumn M KOCTIOMBI U3TOTOBUIIN IO 3CKU-
3aM U JINYHBIM YKa3aHUSIM XYJOXXHUKOB, YKe paboTaBLUINX Hal, 3TUMU OllepaMu
B VlMIlepaTopcKux TeaTpax — akagemukos V. bunnéuna n K. KoposuHa, xymox-
HnkoB A. lllekaruxuuon* n A. Koposuua-ceina [4].

HesTelbHOCTD onlepHON Tpymnbl A. LlepeTenn nMena BakHOe 3HAYeHME IJIS
Xap6uHLeB. B onpenesleHHOM CMBICTIE 3TO OBLI IIPUMeEP TBOPYECKOV aKTUBHOCTH,
Hecrn6aeMocCT! gyxa JesiTeslell OTe4eCTBeHHOT'O UCKYCCTBA, [IO3TOMY IIpeIMEeTOM
BHMMAaHMSI CTAHOBWUJINCH BCe COOBITUSI, CBUII€TeIbCTBYIOIME 00 YKpeIJIeHUN 1031 -
unii onepHou Tpynnsl A. IlepeTenn B 3apy6e>KHOM UCKYCCTBE 1 IIpU3HaHNN ee Ma-
crepcTBa. B okTsiope 1929 r., HanpuMep, TpymnIa « PycCKoi 4acTHOM OIlephI» OTIIpa-
BwIach Ha racTpoyn B IOkHYI0 AMepuKy, 1 B razere «3apsi» OIIy6IMKOBaIN IINCHMO
Y4acCTHMILBI TTOe30KM apTucTkn B. boToBon. HanncanHoe B Tpagnunsax MyTeBBIX
3aMeTOK, OHO 3aIeyaTsiesio KpacOuHble IIOJPOGHOCTY OKeaHCKOM IT0e3KN, BKITIO-
yasl puTyas AJjs HOBUUKOB, IlepeceKalolnX 5KBaTOp, ¥ SMOLIMOHAIbHBIE TTePeskn-
BaHMsl yYaCTHUKOB racTposuen [5].

C xoHua nekab6pst 1929 r. «Pycckast yacTHast orepas OCylleCcTBIIsIeT HECKOJIBKO
3HaKOBBIX ITOCTaHOBOK: «KHs13b Mropb» A. BopoxgnHa ¢ @. HlansanmHbIM B I7TaBHON
[MapTumn Ha OTKPBITUN 3UMHeTro ce3oHa 1929/30 r., «LJapckas HeBecTay n «Cagko»
H. Pumckoro-Kopcakosa, 6aser «Ilerpyuikas M. CrpaBunckoro’ [6]. Ocoboe 3Ha-
JeHMe IIprnodpesn nocTaHoBKM ornep M. [TIMHKM — Ipecca HaCTOMYMBO ITOAYEePKN-
BaJIa MX KJIAaCCMYeCKUI CTaTyC JJI1 PyCCKOTO MCKYCCTBA.

ITapmskckme MMOCTAHOBKM OTe4YeCTBeHHBIX OIlep, COCTaBJISABIUINX JIy4lIne JO-
CTUXKeHMSI PyCCKOT'O OIIePHOTO CTWJIsI, ObIN TeM 60JjIee Ba>KHBI, YTO B IIOCTIePeBO-
mounoHHoun Poccun gencrBoBanm «ugeosornieckmes 3anpersl. Onepy «KnsHb
3a Laps» CTaBWIN B CTOJIMYHBIX ¥ IPOBUHUMAIBHBIX TeaTpax I10 BCe UMIIEPUN.
ITocne ®eBpanbCcKOV peBOIOLINM OHA 6bUIa TIOBCEMECTHO 3alpeljeHa Kak IIpon3-
BeJleHNe KOHTPPEBOJIIOLIMOHHOE I10 C10XKeTy. bosblIeBucTCKOe IPaBUTEeIbCTBO 3a-
IIpeTWJIO 1 caMo Ha3BaHMe omepsl. B [Tapuke onepa ncnos-
HeHa 31 gexabps 1928 r. B TeaTpe « Tpokazmepo» B KOHLIEPTHOM
BapuaHTe, CITYCTsI IIOYTH 12 J1eT Iocie OKTSIOPbCKMUX COOBITUI.

(1892-1967) — pycckas u co-
semckas XyooxcHuya, epagpux,
Mmacmep pocnucu no gapgopy.
B 1923 200y sviuina samysuc

3a xyooxcHuka V. Bunubuna,
00 1936 2. ycuna u pabomana

c Hum 6 Ezunme u 60 Ppanyuu.

5 Banem 6via hocmasneH npu
yuacmuu 00H020 u3 Oupekno-
pos «Pyccrou uacmoti onepbi»
B. BockpeceHckum, nonb-
3088UUMCS NCEBOOHUMOM
ITTonxosHuk de Basunb.

Kak mmcan KoppecroHIeHT, «TOJIBKO B My3bIKe <...> pycCKue
YYBCTBOBAJIN TaK YeTKO U SIPKO HAPUCOBAHHYIO KOMIIO3UTO-
POM BCe HapOCTAIOUIYIO M HAPOCTAIOLYIO MOIb Pocenn. . .»,
IIO3TOMY BeChb TeaTp KaK OJIUH 4eJIOBeK CTOsI IIPMBETCTBOBAJ
¢$nHa onepsl, B TOM YnCjIe IPUCYTCTBOBABIINI Ha IIpeMbepe
3HAMEHUTBIV PYCCKUI KoMIIo3uTop A. I'masyHos [7].
[TpodeccmnonanbpHass mapmkckas IOCTaHOBKa «)Kn3Hu
3a yapsi» M. [TIMHKM 1151 XapO6UHIEB cTaa CTUMYJIOM U CBOe-
o6pa3HOW 1eJIeBOV yCTaHOBKOW. YacTo ucIoJHsAeMas
Ha lansHeM BocToke 1o peBomonnn, rmocsie 1918 r. B pernoxe
OHa 6oJIblile He cTaBuUIach. B Xap6uHe, K ToMy e, 3Ta oIepa


https://ru.wikipedia.org/wiki/%D0%A5%D1%83%D0%B4%D0%BE%D0%B6%D0%BD%D0%B8%D1%86%D0%B0

HUKOTJa He 3By4asa LeankoM. OgHako 3HadyeHue «KnusHm 3a naps» 4js pyccKkon
KYJIBTYPBI XapOMHILIBI OYeHb XOPOLIO OCO3HaBalIN. HeBO3MOKHOCTD OCYILeCTBUTD
npodecCUOHaNbHYIO ITOCTAHOBKY KOMIIEHCUMPOBAJIN JIIOOUTEIbCKNE CIIeKTaKIIN.
Taxk, eme B 1926 1. ortepa M. I'nHKm 6b171a MCTIOTHeHa B Xap6uHe y4acTHUKaMM Tea-
TPaJIbHOV CeKLIMN PYCCKOTO CTYIeHYeCKOTO O61ecTBa B TeaTpe « Beck Mup». Kak rmn-
cajJl KOPPeCIOHAEHT «3apuy, MOAXOOUTE K 3TOMY CIIEKTAKJIIO C IIPUeMaMyn OOBIY-
HO TeaTpasabHOM KPUTUKN He IIPefICTaB/ISIIOCh BO3MOXHBIM, IOCKOJIBKY Ha ClieHe
He OBUIO HM OGHOTO NMPOodecCMOHAIBPHOTO apTucTa. TeM He MeHee ITPOJOIKUTe lb-
Hasi paboTa CTyfeH4eCKO MOJIOJeK1 HaJl TOCTaHOBKOM Jjajla XOPOolIne pe3yabTaTHl,
YTO 0COGeHHO 6BUIO 3aMeTHO II0 3BYYaHUIO GOJIBUIOTO XOPa U MY3BbIKaJIbHBIM MUC-
IIOJTHEHWSIM OTeIbHBIX MapTuil. CIIeKTaKIb MTOBTOPWIN IBasKIbI C IIOJHBIM aHIILIA-
I'OM, HO MHOTMe TaK 1 He CMOIJIM Ha Hero omnacTs [ 8]. [TocTaHOBKM oreps! « )KM3HB
3a 1japsi» BO30OHOBWINCH B XapomHe ¢ 1933 . 1 OCyIIeCTBIISUINCGD ITIOYTY e3KEeTOLHO
o cepenmnHuel 1940-x .

Bropas 3HakoBas nmpeMbepa Tpymnsl A. LlepeTenn, KoTopylo Ipecca omnpeze-
JMia KaK UCKITIOUNTENIbHYIO 3aC/IyTy aHTpellpeHepa B Jlejle O3HaKOMJIeHUs 3araja
C TBOPYECTBOM POJOHAYaIbHMKA PYCCKOM My3bIkM M. I'lTmHKN, — onepa «Pycnan
n Jliogmuias. ITocraHoBKy ocyiecTsui H. EBpennoB. CBoe noHMMaHWe ITyLIKNH-
CKOM TTO3MBI OH ITpPeBAPUTEIIPHO MU3JIOXKWUI B OGUIMPHON apryMeHTUPOBaHHOM
craTbe «“Pycman n JllogMmnia” — COJTHeUHBIN Mud» B TapUsKCKOM XypHate « Mup
1 uckyccTBo». OHomecKyo ckasky A. ITyrkmnHa peskmuccep TpaKTOBaJ Kak JgpeB-
Humt Mud o Ilpupone n ConHlle, 0 TOZOBOM KpyroBopoTe. PyciaH onmieTBOpsI
CosHIle, KOTOpPOe OTIPABJIATIOCh Ha Kpall CBeTa «OTBOEBBIBATH TaM CBOIO MUJIYIO
(“mogsm munyo” ITlpupony!), HO He B cuyax Mpo6yAUTD ee, TTIOKa He BepHeTCs
BeCHa 1 He HAYHeTCsI ChI3HOBa FOJOBOV KpyroBOpoT». [ToxnTuTreneM 6bl1a 3uma —
Yepuomop, Ipupony (Jlero) onnuersopsina Jirogmuia [9]. Pesxnccepckast KOH-
uenuns H. EBpenHOBa noguyepKmBaa MOYBEHHOCTD CIOKeTa ITYHMIKMHCKON CKa3Kun
" ee My3bIKaJIbHOTO BOIUIOIEHNS.

ITpecca ocBemaa moceueHMe pyccKnx oIIepHbIX TOCTAaHOBOK B I1apuike Bpmalo-
LUIMMWUCSA esTeIIMU OTe4eCTBeHHOM XYA0>KeCTBeHHOW KYJIbTYPhl — KOMIIO3UTO-
paMu, XyJO>XHUKaMM, My3bIKaHTaMU-UCIIOJIHUTEIAMIU, CPei KOTOPBIX 0coboe
BHMMaHMe npusiekasn Q. llamsanmH.

JJ1s1 pycckovt aMurpanmm oH 6su1 GUrypoii CMMBOJIMYECKON, C eTO MeHeM CBSI-
3BIBaJIM HaMBBICIINE OCTUKEHMsI OTe4eCTBEHHOT'O MY3bIKaJIbHO-TeaTPaabHOIO UC-
KyccTBa. JK13Hb 1 TBOPYECTBO KyMMpa IIPUBJIEKaIN IIPUCTATbHOE BHUMaHME COOTe-
YeCTBEHHMKOB 3a py6e>koM. BTO 6bLJ1 BTOPON BEKTOP MY3bIKaJIbHO-TeaTpaJlbHOM
SKM3HW POCCUICKON SMUTPALINY, HAIIPaBJIeHHBIV Ha COXpaHeHMe 1IeHHOCTHBIX acIleK-
TOB OTEYECTBEHHOTO MY3bIKaJIbHO-TeaTPAIbHOTO MCKYCCTBA M UCIIOJHNUTEIbCTBA.

Haunnas ¢ 1928 r. Ha cTpaHMLIAX XapOMHCKO ra3eThl «3apsi» eXXeroJHO IOsB-
ek obmmpHsle mybaukauun o @. [lananmuue. OgHa U3 NepBBIX — O TpuyMde
neBua B bepinHe nMesna nopsaronoBox «“Bopuc ['ogyHoB” — “no-mMapumHckn”s
1 coo61a/Ia O BOCTOPKeHHBIX Andrpambax repMaHCKON 1 PyCCKOM ITpecchl Ben-
yarnileMy apTUCTy COBPeMeHHOCTH. Poccuiickme KoppecroHAeHTEhl, B CBOIO O4e-
penb, mMcanm, 4yTo B Herogpakaemom TeMm6pe @. Hlanmsanmua 1i1st mpe6sIBaroImnX

—
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Ha 4y>kKO61He BOIUIOLAeTCs IIpeicTaBie-
Hue o moporoii poaute [10]. Bonbimort
MOTYJISIPHOCTBIO MOJIb30BAIINCh UHTEP-
Bb1O 1 6ecensl ¢ O. lamsanmHbIM, KOTO-
Ppble 3aIUChIBAJINCD CIIeLINAJIBHO IJIS YN-
TaTeset B Kurae, B HUX BeJIMKUI apTUCT
paccy>ka o COCTOSIHUM COBPEMEHHOTO
OIIepPHOTO UCITOJHUTEIbCTBA, O CBOEM
TBOPYECKOM KpeJlo, O BO3MOIKHOCTSIX
COBpeMeHHOTr0 KnHeMmarorpada B geie
HOBaTOPCKOTO MPOYTEHUSI MHOTUX 3Ha-
MeHuUTBIX omep [11].

B nuTepsrio 1929 r. IllansanuH pac-
cKasajl O TOM, YTO COUYMHEHUS PYCCKUX
aBTOPOB OH UCIIOIHSIET UCKITIOYNUTEIBHO
IO-PYCCKM 6e3 IepeBoja. DTO GblIa ero
MPpUHLMIIMATIbHAS ITO3ULUsi. B To ke
BpeMsl eMy XOTeJIOCh JOHEeCT! JIO MHO-
CTPaHHOW NYy6JIMKM CMBICT U COLep-
®omo 1. Tazema «3aps». 1930. Ne 315.16 nosbps. >KaHME MUCIIOJIHAEMBbIX HPOVBBeﬂeHVlﬁ-

ITodnucw nod g’)omo: «Ha GOCHPOMSBG()éHHOﬁ HOSTOMY JJIsl KOHLIepTOB OH l'Ile,ILYMaH
pomozpaguu, nepedannoti @. M. Ilananunvim . .

. 0COOBIN BU 11e4aTHOW ITPOTPaMMBI, Te
yepe3 napusicckozo npedcmasumens: Haueii N
easzemvl 0na «3apu», nanucano: «Tol 830U0Ewb, rmomenjaa TeKCThbl MPOU3BENEeHNN B I1€-
mos “3aps”. Kusuw 3a Ljaps. Taunka. peBoOJie Ha eBPOIIeViCKIe SI3BIKN.

®. Illananun us Mapua» / Newspaper 3aCITy>)KMBAIOT BHUMAHMS BHICKA3bIBA-
“Zarya” [“The Dawn”]. 1930. November 16.

Photo caption: “On the reproduced photograph, HVSI apTUCTA O HALIMOHAJIBHOVI My3bIKe,
transmitted by F. I. Chaliapin through the Parisian pacKpbIBarolliye OTYacTU ero NCIIOJIHN-
Teyrese.ntative ofour‘neyvspaperfor “Zarya”, TenbcKoe Kpemo: « HaunoHanpHoM My-
it is written: “You will rise my “Ine Dawn”

[“Zarya”]. Life for the Tsar. Glinka. F. Chaliapin SBIKV B ySKOM CMBICJIE STOTO CJIOBA HET:

from Paris” €CTh MYy3bIKa I1JIOXasi U eCTh My3bIKa XO-

pouas, <...> HeJb3sd TaKKe U YyTBepXK-
JIaTh, YTO My3bIKa — MHTepHaLMOHaNbHA. <...> KOMIIO3UTOp, KOTOPEIN NULIET
CBO€ MY3bIKaJIbHOE IIpOU3BefeHMe, ITIepekKnBaeT CBOe TBOPYECTBO AYIION, OH IN-
LIeT OT OyLIn. A BeAb OylIa-TO y HETO He MHTepHalMOHAIbHA, BeZb CHBI-TO OH BU-
IUT HA CBOeM poxHOM si3bike!..» [11] (doTo 1).

Muenne O. llansanmnHa 0 COCTOSIHUN COBPEMEHHOTO 3apy6esKHOT0 TeaTpa 1 ce-
TOJHSI MOYKET CUMUTATBCS aKTyaJbHBIM M HagHalMOHaIBHBIM. B namexom 1930 r.
BeJINKUI apTUCT TOBOPUT O IIepPeIlOJTHEHHOCTY COBPeMeHHOTo TeaTpa 6e3nap-
HBIMM JIIOABMM, O4HA YacTh U3 KOTOPBIX MILET B 3TOM TeaTpe BeceJoTro 3apa-
60TKa, Apyras — JeMOHCTPUPYET Y PaMIIbl CBOM GOPMEI, UTOOHI JIerye BBINTU
3amyX. Ho ecTp 1 Te, KTO JI06ST TeaTp, «1 OT JIIOOBU K HEMY HOYeE He CIIAT.
Ho. .. nckyccrBo-To nx He oouT!.. Jla, COBpeMeHHBIN TeaTp 3anpyanan 6esnap-
HOCTM. <...> Bce oHM MaJIo 3HAIOT, BCe OHM MaJIO YYMIINCE, 4 €CJIN M YYWINCH, TO Ya-
CTO Y JII0ZieV BOBCe He 3Harowmx» [12].



TTogIMHHBIN BCIIJIeCK oO6IleHa-
pomHOTO O6O0XKaHWUs BBI3BaJ IIpUe3]
@. IllangnmnHa Ha TacTpPoOJM BHayaje
B lllanxait, a 3aTeM B Xap6uH B 1936 1.
C xoHua sgHBaps 1936 r. rasera «3apsa»
LieJIble pa3BOPOTHI IOCBSAIAJIA BEIMKOMY
COOTe4YeCTBeHHNKY, HauMHas C ero IIpu-
e3na B Tokno, 3arem — B aviper®. [Tpecca
ocBeltana 6yKBaJIbHO KaK bl IeHb ITpe-
6niBanms @. lansanmua. B Xap6une koH-
LIepThl Ha4yaJUCh HECKOJIbKO IO3]jHee
OGelllaHHBIX AAaT U3-3a IIPOCTYLbl apTU-
cra. B razere «3aps» NOABIAINCE eXe-
JIHeBHBbIe OIOJIJIETEHW O COCTOSIHMUM ero
370pOBbsl. B ToM uncie Ha cTpaHMLIAX
MepUOAVKN CTaIN AOCTYIIHBI MeMyapbl

camoro ®. Illansamuua n o Mananuue, HapaHjawHaa wytka &, @. LWa-
GBI ONYGAMKOBAHBI pefkue cHumkn AANUHA — KaPPUKATYPHbIX NOPT-

4JI€HOB CeMbU IleBlia, ero IPY)KecKune per 'Hapy30. b st
Lapkn Ha SHAMEHWTBIX UTAIBAHCKUX @omo 2. I'azema «3aps». 1936. N2 62 (8 mapma).
kosuter (dporto 2). QoToCHMMKM 3ale- Todnuc nod gomo: «Kapandawnas uymxa
yaTaenan M IMocjefHNe Yachl IIpe6hiBa- @. M. Llarsnuna ~ kapuxamypHoll

Hus @. lllansnmua Ha Bok3ane Xap6uHa

nopmpem Kapyso...» | Newspaper “Zarya”.
1936. March 8. Photo caption: “Pencil joke

(doro 3). by F. I. Chaliapin - a caricature portrait

[Tpouno uyTs 60JI€€ BYX JIET, U CTPAa- of Carruso...”
HULBI «3apu» BHOBD 3aIIOJHUIO UMS

@. lansnunHa, Ha 3TOT pa3 — B CBI3U C ero KOHYMHON. Tpayp oXBaTui Bce KPyTn
pycckom amurpaumn. KoppecmoHzeHT «3apus» IMUcat: . . .TOJIBKO Telepb Ilepef 3TOM
HOBOW SMUTI'PAHTCKOW MOTWJIOVN MBI BEPYT C TOPa3UTEIbHOM SICHOCTBIO OIIyIIlaeM Bce
OIPOMHOe€ 3Ha4eHNe er0 B UCTOPUN PYCCKOM KYJIBTYPBI 1 BCIO 6e3MEPHYIO TSDKECTh
ITOHEeCeHHOM HaMM, HeBO3HATPaMMOM ITOTepu. <...> OIUH OH COJIeNCTBOBAJ IOy -
JIIpU3aLUM UCKYCCTBA M PYCCKOT KYIBTYPbI 60JIblIIe, YeM COTHW TOMOB HaYUHBIX CO-

unnennit» [ 13]. Kouueptst @. lllansanmua B Xap6uHe 6511 €70
IIOCJIeAHVMM BBICTYIUIEHUSIMW ITepe]] COOTeYeCTBEeHHUKAMM.

TeaTpanpHas ob6llecTBeHHOCTh B Xap6ouHe n Illanxae
BCeMW BO3MOSKHBIMU ITYTSIMU IOAAEPKMUBAJIA CBSI3N C KOJIIe-
raMy Ha COBeTCKOM TeppuTopmn. IlocpeicTBOM IMYHOM ITepe-
MMNCKW, HeYacThIX Tpue3nos crieinannctos n3 CCCP ocymecT-
BJISUIOCH OGIIeHNe C TeaTpaibHON MockBoM 1 JIeHMHIpagoM,
IlepefaBaiNCh CBEJeHMs O Cyhbbax ObIBLUINX KOJIJIET, BEPHYB-
LIMXCS B COBETCKYI0 Poccuio, 0 COBGBITUSAX TeaTpaIbHBIX Ce30-
HOB B CTOJINLIAX.

Fosbiion nHTepec BBI3bIBaeT IIPOLIECC CTAHOBJIGHMUS CO-
BEeTCKOI'O MY3bIKaJIbHOT'O TeaTpa, OCO6eHHO B pellepTyapHOM

6 Jlaiipen — Gblsuiee ANOHCKOE
HA36aHUE COBPEMEHHO20
Kumaiickozo zopoda JansHv

Ha Keanmyrckom nonyocmpo-
8e, 20e ¢ koHya XIX 6. Ha-
xo0unace 6asa TuxookeaHckozo
¢noma Poccuiickoli umnepuu.
Mcmopuueckoe pycckoe Hazea-
Hue — JlanvHuti. B cocmas ezo
meppumopuu 6xo0un patiox
JhotiuyHbKOy € Kpenocmoio
TTopm-Apmyp.
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€ro YaCTW: HOBble COBETCKMeE TPOU3BeHeHNs
Y TPagULIUU ellle He TIOSIBUINCE U He CIIOKM-
JINCB, a K JOPEBOIOLMOHHOMY HacJyeJIuIo
OTHOLIeHWe ObUIO KpallHe HeOJHO3HAYHBIM.
M3yyeHne MaTepnasos XapoMHCKOW ITlepno-
VKW TIO3BOJIVIIO YBUAETb, KaK 3a IIPOLIeCCOM
CTAaHOBJIEHUSI COBETCKOTO MY3BIKaJIBHOTO
TeaTpa HabIIIOHAIN MO SPYTYIO0 CTOPOHY CO-
BETCKOW I'PaHN1IbI, KAK pyCCKas TeaTpaibHast
0061I1eCTBEHHOCTD B SMUTPaLIUM pearnpoBasa
Ha COBeTCKMe «pelaKL1n» IIPU3HAHHBIX OTe-
YeCTBeHHBIX OIlep, a TakXke Ha IOsBJIeHNe
MY3BIKaJIbHO-TeaTpaJbHbIX COUMHEHUN CO-
BeTCKMX aBTOPOB. [IpoTuBonocTasaeHme
" CpaBHEHMeE «CBOEro» KaK UCKOHHOTO, IO -
" JIMHHOTO MUCKYCCTBA U «UYXKOTO» — COBET-
X el ﬂ CKOT'O — OBUIO TPETbUM BEKTOPOM B fejie
. ¥, WarAnuy Ha NYTH OT asTo COXpaHeHMs TpaAuLnii JOPeBOIIOLMIOHHOIO

A0 MapajHbiX HKOMHAT Boksana, ~ MYSPIKATIDHOTOTearpa.

OpHoM 13 IepBBIX B COBEeTCKOM Poccun
g‘;"}l\fa; : rg;egga:i“cpb "r:; 01;1 fr; (1;]9 78 MofIBepriach M3MeHeHUsM oriepa M. [nHKK
«@. M. Illananun Ha nymu om agmo «’Kusnp 3a naps» — «Visan Cycannn» B co-
00 napaduvix komHam eoksana» / Newspaper ~ BeTCKOM BapuaHTe. Kak m3BecTHO, mnep-
“Zarya”. 1236.. March 24. Photo caption: Bast OPUIMATBHAS «COBETCKASL» peaKIms
“F. I. Chaliapin on the way from the car

to the front room” onepsl 6bly1a ocyulecTBiaeHa B 1939 r. mos-
ToMm C. ['opogeuxum n gupmxepom C. Camo-
cymom. OgHaKO IOMBITKM IIPUCIIOCOOUTD OIlepy K O6CTOSTeIbCTBAM BpeMeH! Ha-
Yaynch 3a0JaT0 1o dToro. Ilyéamkauus B razere «3aps» 3a 1923 r. 3anevarsiena
IIOTIBITKY UCIIOJTHeHUsI B Xap6uHe orepsl « JK13HB 3a LIaps» ¢ TeMU «IIONpaBKaMuy,
KOTOPBIe NBITATINCh BHECTU B OIIePY COBETCKMe TeaTphl. [TocTaHOBKY MHMLIMMPOBA
IpeficeiaTeslb XapOMHCKOTO I'y6epHCKOTO OTAeIeHUs TPOdeCCMOHATIBHOTO COI03a
pa6oTHNKOB nckyccTs (Pabuc) M. I'puian, Mosyuyms IIpU 3TOM Of06peHNe COBeT-
CKOTO IOJITIpeia M NMOAIe P>KKY coBeTCKoM yacTu anpexunn KBXK]I, mockonbky oT Hee
3aBucesio GMHAHCUPOBaHMe OIIePHOTO ce30Ha. M. ['puiiai mpeaIosKuil ceaTh Ky-
ITIOPBI, OUeBUIHO, B COOTBETCTBUM C TeM, Kak ux cranu genats B PCOCP. Ilo aTtomy
IIOBOZLY KOPPECIIOHIeHT «3apuy» rmucait: «B coBerckoin Poccun mpumensior x “YKusuu
3a Laps” He TOJIBKO “KYIIOPBI”, HO U YyTOIIUBELA epedpasnpoBku. <...> Ho uro ka-
caeTcst coBeTuanposaHHOTO “CycaHnHa”, TO BOIIpeKn aHOHCcaM I'puijast Mbl yTBepK-
ZlaeM, YTO OH He TIOMIeT Ha XapOMHCKOM clieHe» [ 14]. Xap6uHiiaM MpuIIoch KoaTh
10 siet, mpeskzme yeM orepa 6blIa BHOBB IIOCTaBJIeHa B TeaTpe JKesre3HOLOPOSKHOTO
cobpanns (PKenco6), HO OxkMIaHWMS GBIV He HanpacHBl — «’KMU3Hb 3a Ljapsi» UCIIOJ-

HWIN LeJIMKOM B OPUI'MHaJIBbHOW aBTOPCKON pefaKLnn.
B 1927 rony KOppecnoHAEeHT «3apu» NulIeT 06 yrnagKe TeaTpaJbHOTO Jesa
B PCOCP. BospUIMHCTBO TeaTpOB ITyCTOBaJIO, HECMOTPSI Ha HEBePOSITHbIE CKUIKN




Ha 6UjIeThl. PenepTyap coxpaHsCcs CTaphlil, peBOJIIOLMN HUKAKOW He HabIoga-
JIOCB, B CBSI3Y C UeM aHTpeIlpeHepPHl 3asaBisin: « Helb3s yoapsaTbcs B KPalHOCTD
1 BIIaaTh B UCTEPUKY OTPULIAHUS XYT,0KeCTBEHHBIX IPOU3BeleHUI1 JOPeBOIIIOLN -
OHHOW 3ITOXW», TO3TOMY «HYKHO CTaBUTb TOT perepTyap, KOTOPHIN JlejlaeT cOOpPHI,
XOTSI 1 He BbIIepskaH naeosorndeckms [15].

B Xap6uHe cuTyaums B My3blKaJIbHOM TeaTpe TaKyKe CKIaAblBaaach HeIIpocTas,
HO 110 MHBIM ITpuunHaM: ¢ 1929 r. coBerckas yacTb nnpasienmst KB)K]J] ymenpunia
Cy6cuanpoBaHue OIlepsl’ M IBITANIACH BIUITD Ha pellepTyapHYIo MOIUTUKy. ITocto-
SIHHBIV KOppecNoHAeHT «3apn» I'p. CaToBcknii- P>keBckmi HeIBYCMBICIEHHO ITUCATT
B cBOel nmy6amkanmun: nockonbky B CCCP Bce elle He yanoch CO3naTh IIpoJjeTap-
CKOW oImepbdl, coBeTcKoe npasiaeHne KBJK], He MoxkeT 3a rpaHuilel 60poOThCs
3a MpoJleTapcKoe M KJIaCCOBOe UCKYCCTBO, Kak y cebs goma. B kauecTBe mpumepa
6bLIa YIIOMSIHYTa NTocTaHOBKa «CkasaHne o HeBUAMMOM rpage Kureske», BbI3BaB-
11ast HapeKaH1e COBETCKOTO YIIPaBJIsAoIero B alMMHUCTPALIUN JOPOTM KaK He CIIO-
COG6CTBYIONIAS UCKOPEHEHMIO PeJIMTMO3HOTO CO3HaHMs B Maccax. [Togo6Hast mosu-
LMsl, IO MHEHNIO KOPPEeCIOHJIeHTa, HaHOCUJIA yiep6 PYCCKOMY MCKYCCTBY
B Xap6uHe, UTO 6BUIO KpallHe HeJaIbHOBUAHO, YYNTHIBAs Me>XXIYHapOLHBIN Xa-
paxkTep HaceJeHMs ropoja: «...B IIepekKnBaeMylo 3II0XY PycCKOe UCKYCCTBO BBI-
IIOJIHSIeT 3a-TpaHnlero GYHKLMUN TOAJINMHHATO Halller'o HallMOHaJIbHATO IIpejcTa-
BUTeJIbCTBA, Be3Je, Ifle 3BYYUT PyCcCKas My3bIKa, WIN pa3BepThIBAeTCS IIJIacTMUKa
IBUKEHUS pyccKkaro 6ajeTa, MHOCTPaHIbl ITPOJOJIKAIOT COXPAHSTD YBaXKeHUe
K Hallleyl HallMOHaIbHOM KyIbType» [17].

B 1930 rogy B MocKBe ITOCTaBWIM OFHY U3 IIePBhIX COBETCKUX OIep «3aTMYyK».
Myspika 6bL1a HanmmcaHa KoMmrnosuropom A. KpellHoM, n3BecTHBIM B XapOuHe.
ITocTaHOBKY OCYyLIeCTBWJI TJIaBHBIN pexkuccep XymO>KeCTBeHHOW accolma-
unn gpamsl 1 onepeTTsl (XAJLO) H. CMonny, 3HaKOMBIN XapOUHIIAM II0 Ce30HY
1924/25 r. Veuamsamm pexknccypsl BOCCTaHUIO paboB B Accupo- BaBuimonun rpex-
TBICSYeJIeTHEN JaBHOCTM 6bUI NIpUIAH 3710004HEeBHbIN XapakTep. TakuMm o6pasom,
1o 3asBiaeHunto «IIpasgpry, A. KpeiiH 1 H. Cmonny fann MockBe «4nCTO-COBET-
cKyto onepy». H. CMosnuy nocraBuin B 3aciIyry, 4YTO BMeCTe C aCCMPUICKMMN pa-
6aM1 OH OCBOGOINI 1 «padoBy» BoyblIoro TeaTpa — XOPUCTOB, IIPOSIBUBIINX CeOsl
KaK HacTos1ne apTucTbl. CoumanabHas «3aKBackay OIepbl 6bl1a C BOCTOPIOM BCTpe-
yeHa COBETCKUMMU pelleH3eHTaMu, 1 BosblioMy TeaTpy peKoMeHA0BaIn Booobiie
IIepeiiTy Ha HOBBIV pellepTyap. A IToKa TaM «Io-IpexxHeMy nayT “ITnkosas Jama”,
“Ounernn” n “TomyHoB”> [18].

B despase 1933 r. Ha cTpaHMLIaX ra3eThl «3apsi» MOSBIISIETCS CTAaThs IIOf Ha3Ba-
HueM «Kak Kajsle4yaT ornepsl Ha COBETCKMX ITIOAMOCTKaX», B KOTOPO1 KOPPECIIOHAeHT
COOBIMI O CUCTeMaTUYeCKUX «IIpopaboTKaxy» pelepTryapa
B COBETCKMX OINEPHBIX TeaTpax. B pesynpraTe M3rHaHMIO MO -
BepIJINCh He TOJIBKO MOIysipHble omneps! I1. YalikoBckoro, 7 Juramuxanocmaro-

A. JIaprOMBIKCKOTO, HO ¥ KACCOBbIe 3apyGesKHBIe ITpousBese- 010 deamenvtocmu
6 MY3blKANbHOM meampe

Hyst. OCO3HAB, YTO Ype3MepHble «[IPOPAGOTKN» HEBEPOSTHO  XapGuna 6 1920 — 1930-x ze.

06eHMIIN perlepTyap, pelleHO OBIIO UCIIPABUTD ITIEPETUOBI»  npocaeleHa asmopom
B periepTyapHOil IIONUTIKe, [IOJBEPIHYB, OJHAKO, GypyKyasHpix 6 cmamee: [16].
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aBTOPOB COOTBETCTBYIOLEN «1IeHOM ITepepaboTkes. B «Tocke» mpuaymann HOBYIO
$pabyiry, «11omorHas oj My3bIKy ITyqunHM HeBe pOSITHEMIIYIO FaIMMAaTbIO M3 PYCCKOM
pesomoumns [19]. B «Paycre» B mocranoske B. Jlocckoro Meducroderns, korga
BasleHTMH 1 TaHA,CKHEXTHI I'PO3UIIN €My KPeCTOM, CMesUICS aflcCKUM CMeXOM, Beside-
CK/ TIOJIYePKUBasi, YTO KPeCT ero HUCKOJIBKO He IyTaeT, a B ClleHe y Maprapursl
OH 3JIOGHO IJIeBaJl B CBSILEHHBIV COCY[ M oT6pachIBaj ero Horon. Ha ouepenn y co-
BEeTCKUX TeaTpaJbHbIX BaHJAJIOB, IIpeJipeKajl KOppeCcOHAeHT, « EBrennn OHernH»
n «[nkosas mama» [19].

CBOeo6pa3HBIM OTBETOM SMUT'PALIMM Ha NMOLOOHBIN BaHAAIN3M B OTHOLIEHUN
JIOPeBOJIIOLIMOHHOTO HacIeAWs CTaJIO YyCUIIeHHOEe KYJIbTUBMPOBaHMe HAllMOHAb-
HOTO penepTyapa B My3BIKaJIbHBIX TeaTpax Xap6una u Illanxast B Hauase n oco-
6eHHO cO BTOPOV MoaoBMHBI 1930-x rr. Kaknas mocTaHOBKa PYCCKOM OIephl IOy -
4ypJia MacCMpOBaHHOe OCBellleHne Ipecchl — HaKaHyHe, B IeHb 1 [TOcjIe IIpeMbephl.

B mapre 1930 r. B JKesicobe ocyuecTBWIN NocTaHOBKY «bopuca I'ogyHoBas
M. Mycoprckoro. B «3apes mucanmn, 4To, HeCMOTPs Ha YAaJIeHHOCTD OIlephl OT 3a-
IPaHMUYHBIX 06pa3L0B OIIEPHOTO CTUJISL, UMEHHO ee CTaBAT B EBpomne ¢ yMHBIM
ycrexoM [20]. Ceson 1932/33 r. 65U1 0CO6EHHO 60TAT COGBITUSIMU B MY3BIKATIBHOM
Ky/IbType MaHbWKYpUn: BO30GHOBUINCE CUMGOHNYECKMe KOHLIEPThI, TOCTABUIN
penkyio onepy I1. YarikoBckoro «ONpuYHMK» 1 B peBpaje OCyIeCTBUIN I1OCTa-
HOBKY ornepsl M. I'mnuxm «’)Kn3Hb 3a 1aps» LeamkoMm (CIrycTs 15 ymer, o yem ymo-
MUWHaIOoCh Bhile). OguH 13 aBTOPOB «3apus CYNUTAJ, YTO CTOJIb AJIUTEIbHOE OT-
CYTCTBMe 3TON OIephl B Xap6uHe 6bUIO CBI3aHO C JKeJlaHMeM XapOuHIIeB CIelo
CJIeloBaTh BeSTHMUSIM COBETCKUX TeaTpPOB, M3THABIINUX emeBp M. I'nHKu co cBomx
rmogMocTKoB. OgHaKo XapOuH IIOCTEIIEHHO CTaJl «pACKPEIOIaThCsI OT HEHYKHBIX
Bransaunm»® [21]. TlocTosHubIN aBTOp «3apn» I'p. CaTOBCKMUIA- P3keBCKUIA, IpUBIIE-
Kasi BHMMaHMe K 3TOMY CIIeKTaKJII0, IO YePKM1Ba NCKIIOUYNTEeIbHOE I10JI0KeHNe
OIlepHl B IYXOBHOM Ky/IbType Poccun: « CIIMIIKOM KPYITHYIO POJIb CBIIPAJl 3TOT OpM-
TMHAJIbHBIN My3bIKaJIbHO-IpaMaTUYeCK1I 1IeZieBP B fejie GOpMUPOBaHUS U Pa3BU-
TWUS XyLOKeCTBEHHOTO BKyCa 1 HPaBCTBEHHBIX MeaIOB 1eJIBIX IIOKOJIEHNI PYCCKUX
mogeits [22]. ITpn 9TOM IO4e PKUBAIOCh HPABCTBEHHO- LIeJINTEIBHOE 1 03[0 PaB-
JnBaolllee 3HaYeHMe OIephl AJIs1 SMUTPAHTCKOM MOJIOLEXKM B I HU Ilepe>XnBaeMo
IYXOBHOV merpeccun [ 22]. B 3aBepiuenne cesoHa rocrasmim onepy A. Bopognna
«KHs13p VIropp» — OFHY M3 CaMBIX IIOIIYJISPHBIX U «KAaIIMTAIBHBIX® PYCCKUX OIIep.

JJ1s1 ee MOCTAaHOBKM GBI yBelnueH 10 40 YeJI0BeK OpKeCcTp

8 Cosemckoe sausHue

HA My3bIKANLHO - MeAmpanb-
Hy10 Jcu3Hb 8 Manvuxcypuu
3HAUUMENLHO yMpamun0 Cuny
euje U 8 C83U C HAUABUUMUCS
€ 1933 2. nacmotiuugvimu
KOHCYAbMAUUAMU U nepe-
2080pamu no n060dy ycmynku
Manvucoy-To (a pakmuue-
cku — Anonuu) npas CCCP
8 omHoweHuu KBJXK/I.

n 1o 60 yenosex — xop [23]. Cosa apun Urops — «O, ganre,
JalnTe MHe CBO6OAY, sl CBOV [I030P CyMelO UCKYIIUTb. ..» — IJIf
XapOuHIeB NMPUOOpenn ocobkIn cMbIca. KoppecnoHmeHT -
caJl, YTO OHW CMMBOJIMYHBI AJISI POCCUSH B M3THAHUN: 1 OHU
Ha Yy>XOW 3eMJIe Me4TaloT O CBOeM peBaHIlle, a B o6pase
T'aymmuKxoro ycMaTpuBasIcs MPOTOTUIT « HBIHEITHUX BJIACTUTe-
JIev» TIpeskKHeN POAUHEL [ 24].

Kputnyeckoe oTHOLIEHNE K COBETCKOMY BIUSHUIO B TOM
4ynciie 3aTpoHysNo cdepy oneperTrsl. HecMoTps Ha 3TO,
¢ 1934 r. B pennepTyapHO1 apulile XapoMHCKMUX M MIAHXANCKNX



OINepeTOYHBIX TeaTPOB IOSBJIAIOTCS IIPOU3BeleHNs] COBPEMEeHHBIX COBETCKUX
KOMITIO3UTOPOB. B cezone 1933/34 r. Tpymnma My3bIKaapHO KoMeaun YKeacoba 1no-
cTaBwia orneperTy «4épHbI amyieTs H. CTpenbHMKOBA, WIeAIIYIO 3aTeM C 60JIb-
MM ycrexoM. B napopmalmoHHOV 3aMeTKe ra3eTsl « 3apsi» OTMedanoch: « My3bIka
CTpesbHMKOBA OTINYAETCS pa3HOOGpas3neM 1 KpacoTomn Meaonuits [25]. Ha me-
csL, paHblle — B ssHBape 1934 r. B JKesco6e cocTosisack npeMbepa Apyroi orne-
perTsl H. CTpenpHukoBa — «Xosonkas. HeromoBaHnio KpUTUKOB He OBLIO IIpe-
Iesa. BoamyTui croxer, Ie COBeTCKMe aBTOPbI OZHOBPEMEHHO CMelllaji MTOPKHU
" IIPOJaKy KPeCThsH, AeCIIOTU3M BeJIbMOX, O6MaHHEBIe cBaabosbl. 1llnend o6su-
HEeHWI B COBETCKUX KPanHOCTX (Bce, YTO 6BUIO B IIPOLITIOM, — LIAPCKUIA IIPOM3-
BOJI) TSIHYJICS 32 OTIePeTTOM IO Hauaja CJIeAyoliero ce3oHa. Ilepes ero oTkpeiTueM
B «3ape» IMMcamn, YTO MOCIYIIHbIN KOMIIO3UTOP CTPeIbHUMKOB JO6pOCOBECTHO BBI-
IIOJIHWJI COLIMAJIbHBIN 3aKa3: BCe IIPeiCTaBUTeIN «CTapOTro NPVsKuMay IIOAaHbL B JTy-
60YHOM CTUJIE U 6€360KHO MIapKUPOBaHsI [ 26 ]. [ToamTHuecKas mogorieKka CIox)eTa
PMKOIIeTOM OTpa3njach Ha OLleHKe My3bIKU. B razeTe mmcainm, 4To ¢ My3bIKaJabHOM
CTOPOHBI « XOJIOIIKay He NMPeACTaBIsieT HUKaKOM LIeHHOCTY, YTO KOMITO3UTOP «HaTa-
CKaJI» ee M3 Pa3HbIX MeCT M OTBIIPaJICsI Ha KonyecTBe. V1 pe3loMupoBain: Apyras co-
BeTCcKas My3bIKaJIbHasl KOMeaus — «YEpHBIN aMyseT», K IPpUMepy, B My3bIKaJIbHOM
oTHOUIeHMM 6e3MepHO cuibHee [27]. TIpu 3ToM 06e OTIepeTTHI LM C aHULIATOM.

ITapagokcaabHOCTD CUTYalM B IIPOTUBOIIOCTABICHUN «CBOETO® U «UYXKOTOY
(4yKmoro, B JaHHOM CJIy4ae) MCKYCCTBa 3aKIII0Yanach 1 B IIPOAOJIKAIOIMXCS CBI3SIX
C COBETCKOV OIIepeTTOM, HOBble COUMHEHMS OTeYeCTBEHHBIX COBETCKUX aBTOPOB
Pa3INMYHBIMU ITYTSMW ITO-TIpeXKHEeMY JoCTaBsnch B Kurait. Bugumo, B 3ToM 65110,
C OJIHOV CTOPOHBI, CTpeMJIeHUe paclIupUTh pellepTyap COBpeMeHHbIMI ITPOu3Be-
IeHnsMU (IIycKail 1 COBETCKUMMN), a C IPYTOil — MPOSIBIISLIIACH CKPBITAs] HOCTAIb-
' IO yTpadyeHHOM poanHe. Tak B MapTe 1934 r. aHOHCMPOBaM elle OfHY COBeT-
CKYIO OTIepeTTy — «JIIOLOBUK ...HaZLATHINy, OIIPefeJIeHHYIO IIPeCcCOi KakK «I1epBast
IIbeca pelepTyapa TPYILIB TeKYIIero Ce30Ha U3 COBETCKOTO 6bITas. ABTOP — KOM-
no3utop 0. CaxHOBCKMUI, KaK OTMeYas pelleH3eHT, COXPAaHUTI B ee My3bIKe MeJIo-
IUYHOCTB, CBOMICTBEHHYIO PYCCKUM KOoMIto3uTopam [28]. B Hauase cienyoiiero
ceszona 1934/35 r. rpymnmna myskomeann YKemcoba CTaBUT MOCTELHIOI HOBUHKY CO-
BETCKUX TeaTPOB — OINepeTTy «AsnmuTay o pomaHy A. ToIcToro B MHCLIEHMPOBKE
CuM6MpLIeBa 1 ¢ My3bIKOM MOJIOLOT'O COBETCKOTO KoMmnosuropa E. ITleryunHa, mpu-
HaJJIeKallero, o ONpefeeHUIO «3apu», <K CTPeJIbBHUKOBCKOM rpymes [ 29].

K cepenmnue 1930-x rr. Ha onepHble CLieHbl Xap6uHa CHOBa CTajJu BO3Bpa-
LATHCS JIy4llvie IIPOU3BeLeHNs JOPeBOJIOLMOHHOIO My3bIKaJIPHOTO TeaTpa. B Ha-
yajie onepHOro ce3oHa 1933/34 r. cocrosnacek npembepa «Cagko» H. Pumckoro-
KopcakoBa, 0fHOTO 13 JIy4UINX TBOPEHUN KOMIIO3UTOPA, II0 ITOBOAY KOTOPOTO
Hammcaaun B rasere «3apsi»: «KakuM 671aroyxaHHBIM PYCCKMUM ITPOLIIBIM IIOBEeT
OT 06pa30B, CO3MAHHBIX BOJIIIE6HON CKa3Koit» [30].

OnpHOBpeMeHHO ¢ cepenuubl 1930-X IT. B MaHBWKYPUM MOSIBIISIOTCS OOBbeINHe -
HUS 1 OGIleCTBEHHbIe OpraHU3alni, TaK WIN MHade CBsI3aHHBIE C [eSITeIBHOCTBIO
SMUTPAHTCKOM XYyJIOXXEeCTBEHHOW MHTEeJNIMTeHUUN. VIX e 6BpIn HanpaBIeHbl
Ha cOXpaHeHMe HallMOHAJIbHBIX KYJIBTYPHBIX LIeHHOCTEMN, B TOM 4Yncile M B 0671acT
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My3BIKaJIbHOTO TeaTpa. B 1934 ronmy
B Manpwxkoy-T'o 6p1510 cosgano Biopo
Mo JejlaM POCCUMCKUX DSMUTPAHTOB
B MaHbpwxypckon uMmnepun (BPOM).
OnHOVi 13 IePBBIX KYJIBTYPHBIX MHUIMA-
1B BPDMa B 1935 1. cTaso comevicTBue
rnocraHoBKe omnepsl M. Ilmnuku «>Ku3Hb
3a yaps» B yKenacobe ny4mmMmn cniaMm
apTUCTOB-3MUI'PAHTOB, YTO OCOGEHHO
oTMeyaynoch npeccon. IlocraHoBKa
JIO/DKHA 6bliIa IIPUBJIeYb BHUMAaHMe BCeX,
KOMY JOpPOro HallMOHaJbHOE MCKYyC-
ctBo [31]. B aHOHCHMpPYIOWINX TTPEMBEDPY
CTaTbsIX HEU3MEHHO MNMOAYepPKUBATIOCH
HallMOHAaJIbHOE 3HaYeHMe OIlepHl, ee aB-
TOpPa Ha3bIBAJIN «KKPAeyTrOJIbHBIM KAMHeM
HaLlMOHAJIBHOTO IIePUOAa PYCCKOW My-
3b1K1. [To 3ambIcity esitesneit BPOMa, mo-
cTaHOBKa «)KM3HM 3a Laps» JoJDKHAa 6bLIa
MPOJEeMOHCTPUPOBATh SMUTPAHTCKUE
apTUCTUYEeCKNe CWIBI, a TaKXe «MOIb
enmnHOM HegennMon Poccums [32].
Knauainy 1940-xrr. Hapsny c BPOMom
B MaHBWKYpUN HayaIn JgesiTeIbHOCTD
JIBe COOCTBEHHO MY3bIKaJIbHbIE OOIle-
CTBeHHBble OpraHmM3aliun, 3aMHTepeco-
BaHHBIe B NPOJABUKEHUN pelepTyapa
OTeyeCTBEHHOTO TeaTpa, — XapOuH-
ckoe cuMdoHmnyeckoe obuecTso (XCO)
n O611ecTBO M3yYeHUsI CTAaporo pyc-
ckoro nckyccrsa (OMPCN). ITocnentee
MO3UIMOHNPOBAJIO Ce6s1 KaK eIMHCTBEH-
HOTO XPaHWUTeJIsl UCKOHHO PYCCKUX Tpa-
IULNIA B MY3BIKaJbHO-TeaTPaJlbHOM
MUCKyCcCTBe. YCUIIMUSIMU BTUX TPeX opra-
HU3a11 IT0CJIe AJINTEJIBHOTO ITIepephIBa
OBLIN OCYIeCTBJIeHBl MHOTMEe IIOCTa-
HOBKM: «Pycanka» A. JlaproMpI>KCKOTO
(1940, 1943), «AckonpmoBa MOTMUIIa»
A. BepcTroBckoro (1940), «HepeBuukns

n «IInkoBas mamas I1. HarikoBckoro (1941), ero ke «EBrennii Onernus (1942),
K 100-71etnto co gHs cmepTn M. JlepmoHnTOBa — «JlemoH» A. Py6uninrerina (1941),
K 10-meTHen romoBuMHe o6pa3zoBaHMss MaHbwKoy-I'o — «)Ku3Hp 3a maps»

M. I'mnukm (1942) (doTo 4-6).



B my6imkaumsx razeTsl « 3apsi» Hayana 1940-X IT. 110 MOBOJY AesITeIbHOCTU MY -
3BIKQJIBHOTO TeaTpa B MaHBUKYPUM Y>Ke HeT TOT'O OCTPOTO ITOIUTUIECKOTO KOHTEK-
CTa, KOTOPBHIV 6BUT XapakTepeH paHee. [Tepen pycckoii gnacrnopon B Kurae Bcrana
HOBasI CyLeCTBEHHAs 3aZaya: BEIPOCJIO BTOPOe ITOKOJIeHNe aMUrpaumnmn. Mosmomesks
He ITOMHWJIA CBO€M UCTOPUYECKON POAMHEI INGO HUKOTIA ee He Buaesna. Bmecre
C PYCCKUM SI3BIKOM MM HeOOXOAMMO OBLIIO IPUBUTD JII060Bb 1 MOHMMaHWe Hallo-
HaJIBHOM KYJIBTYPBI X UICKYCCTBA. B My3bIKaIbHO-TeaTpaJIbHbIX IIOCTAHOBKAX CTaIN
IIPMHMUMATB y4acTue MOJIOZble UCIIOIHNUTEIN, NTOJIy4YnBLInNe TpodecCUuOHaTIbHOe
MYy3bIKaJIbHOe 06pa3oBaHme yke B MaHbwKypun. HeMasoBaskHOe 3HaUYeHNe uMeI
TOT $aKT, YTO Nepefavy HaljMOHAIbHBIX UCIIOTHUTEIBCKUX TPaAULINIA OCYILECT-
BJISIZIU POCCUIACKIME MY3BIKAHTHI-I1€Jjarorn, IIOJIyYUBIINe O6pa3oBaHe B KOHCep-
BaTopusax MockBsl 1 CaHKT-IleTep6ypra u cymMeBlIne C yCIIeXOM 3apeKOMeHI,0BaTh
cebs1 Ha CLleHnYecKnx nogmocTtkax Xapomna n lllanxas.

B nnepnogyke unTaTesssM BHOBb HAIIOMUHAIN 06 MCTOPUN CO3IaHMSI 1 O 3HAaYeHNUN
ILJIsI PYCCKOW KYJIBTYPBI oTlep KopndeeB HALIMOHAIBHOTO UCKyccTBa — M. I'TnHKN,
A. BopommuHa, II. YarikoBckoro. O6pamasch K MOJOZEX!N 10 MOBOAY IOCTa-
HOBKM B JKesico6e omneps! «EBrennit OHernus B ce30ue 1941/42 1., KOppeCIoHIeHT
«3apu» m1cast, YTO 3TO peJKasi BO3MOXXHOCTD YCIIBIIATD CPa3y ABYX KOpudees oTe-
YeCcTBEHHOV KyIbTypsl — Menogun I1. YanikoBckoro u Tekct A. ITymkuua [33].
OnHOBpeMeHHO MOJIOIBIM My3BIKAHTAaM HAIIOMUHAJIM MMeHa U3BECTHBIX apTUCTOB,
IIPOCJIaBUBLINXCS B UCTIOTTHEHUN BeRyLMx mapTuil: «C oreporn 3Tov CBsi3aHbl UMeHa
TaprakoBa n fIkoBieBa — ny4immx OHErMHBIX pyccKov cueHbl; CO6MHOBA, CO31aB-
LIIer0 HeIpeB30OWIeHHbIN TUII JIeHCKaro, KOTOpOMy CJIefOBajn IIOTOM ITOYTY BCe
WUCIIOJIHUTENIN 3TON posn. KTo 13 BeInKknx Kopnudees pyccKoil oIiepbl He IIpo6oBa
CBOM CWJIBI B [JIABHBIX MTAPTUSIX 3TOV Onepsi?» [ 34].

Co6brTnst Betmkont OTedyecTBeHHOV BOMHBI IIPMMUPWIN OBIBLUINX COOTEYeCTBEeH-
HUKOB IO 06e CTOPOHBI TPAaHMULBI. YIIIU B MPOILJIOe IIPOTUBOIIOCTABIEHUS «TOWY
3eMJIN U «3TOMy. [1715 4aTbHEBOCTOYHON PYCCKOM SMUTPALIN OTIpeLeINIINCh CaMble
IJIaBHBIe 1JeHHOCTW OTeYeCTBEeHHOM KYJIbTYPHl U OTeYeCTBEHHOTO MY3bIKaJIbHOTO
TeaTpa — MY3BIKAJIBHO-IpaMaTUyecKne IIPOU3BeLeHNs BBIIAOIINXCS IIPeICTaBN-
TeJjlell HallMOHAIbHOM KOMIIO3UTOPCKOM LIKOJIbI, BBIZI@pyKaBLIMe UCIIBITAaHNe BpeMe-
HeM, MMeHa 1 TpaguLmm Kopudees HalMOHATBHOTO UCIIOTHUTEIBCKOTO MCKYCCTBa
" MOJIOZO€ TIOKOJIeHWe CyLIaTe el 1 UCTIOJTHUTe e, KOTOPBIM HeO6X0MMO 6BLIO
IlepefaTh 5TO HAllMOHATIBHOE JOCTOSIHNE C MAKCUMAaJIBHOV ITOJTHOTOMN.
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“Chernyj amulet’ v “Kapitole” [“Black Amulet” in “Capitol”]. Zarya. 1934, no. 40. 13" February. P. 7.

A.G. Na sovetskij arshin. “Holopka” na scene Zhelsoba [On the Soviet arshin. “Kholopka” on the stage

of Zhelsob]. Zarya. 1934, no. 17. 21 January. P. 10.

Otkrytie operetty [Operetta opening]. Zarya. 1934, no. 294. 29" October. P. 4.

“Lyudovik... nadcatyj” — v Zhelsobe [“Louis... the eleventh” — in Zhelsob]. Zarya. 1934, no. 69. 14" March. P. 7.

V Zhelsobe prem’era — “Aelita” [Premiere in Zhelsob — “Aelita”]. Zarya. 1934, no. 313. 17" November. P. 7.
“Sadko - bogatyj gost”. Segodnya opernaya prem‘era [“Sadko is a rich guest.” Opera premiere today].
Zarya. 1933, no. 350. 23" December. P. 7.

M. Sh. “Zhizn’ za tsarya” - pervaya russkaya opernaya prem’era [“Life for the King” — the first Russian opera
premiere]. Zarya. 1935, no. 191. 19" July. P. 7.

G. Segodnya - “Zhizn’ za tsarya” [Today - “Life for the King"]. Zarya. 1935, no. 199. 27" July. P. 4.
“Eugene Onegin” — 19 yanvarya ["Eugene Onegin” - January 19]. Zarya. 1942, no. 7. 11" January. P. 7.
Savskiy G. “Eugene Onegin” ["Eugene Onegin”]. Zarya. 1942, no. 90. 9" Apryl. P. 5.
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DKPAH HO OTEYECTBEHHOM
TeaTpanbHou cueHe. [lepBbie onbiTbl

AHHOTALMA

B cratbe paccmatpuBaloTcs nepebie OnbiThl BHEAPEHUS KMHEMATOrpada Ha TEATPAmbHYO
cueHy. [MonbITkKM «KMHODMKALMM TEATPA» UMENU LENbIO HE TONbKO NOPA3KTb NMyBmKy
TPIOKOM 1 0BecneuunTb CNEeKTaKIo MATEPUANbHBIA yCnex, HO bl NPOAMKTOBAHbI NO-
TPEeBHOCTbIO B OBHOBIIEHMM CLEHUHECKMX CPEACTB. DTO NO3BOAKNO CTONKHYTb CLEHMYe-
CKOE M 3KPAHHOE NPOCTPAHCTBO HA OJHOM CLEHE M B KOHEYHOM MTOrE POXAANO HOBblE
cmbicnibl. Cyas MO COXPAHMBLUMMCS MATEPUANAM, NEPBbI pas kiHematorpaduyeckue
KAPTHMHBI MCMIONB30BANMCH B AETCKOM cnekTakne Teatpa Kopua «Houb BonwebHbIx CHOBH-
pennit» (1906) kak cpeacTBo AOKYMEHTALMM COBLITUI AECTBUTENLHOCTM, YTO NPUAABANO
1m pocrosepHocte. B 1908 ropy B mockoeckom Teatpe «Pape» C. P. Cabyposa & papce
«999 poroHocues» kKnHemaTorpad NPUMEHSCs Kak GUKCATOpP CKPLITOM OT A3 peans-
HOCTH, TEM COMbIM HOPYLLQS FPAHMLbI YOCTHOM XKM3HM M NPOBOLMPYS HENOBKWE CHTY QLK.
OpurunansHas 3aaymka CabypoBa no3sonsng, ¢ O4HOM CTOPOHbI, MPOMAIUTL MHTEPEC
k bapcy, ¢ Apyroit — NOKA3bIBANQA HOBbIE BO3MOXHOCTU UCMONb30OBAHUS KiHemaTorpada,
CyLLeCTBYIOLEro B TO BpEMs Kak 6anaraHHoe passnedeHne, atTpakumoH. AsTopy npeg-
CTABNSIETCS HE CAYYAMHBIM NOSIBNEHME KMHEMATOrpada HA CLEHAX TEATPOB, OPUEHTUPO-
BOHHBIX HO MACCOBBIM BKYC, M B TOK HO3bIBAEMBIX HU30BbIX XAHPAX, MMEIOLMX C HEAABHO

POXAEHHBIM KMHEMATOrPAdOM OBLIME UCTOKM.

KJ/TIOYEBbLIE CJTOBA
Pycckuit Teatp, panhuit knnematorpad, dape, teatp Kopwa, C. P. Cabypos,
H.H. Kpurep-boraarosckas.
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A screen on Russian theatre stage.
First attempts

ABSTRACT

The article discusses the first attempts of introducing cinematography to the theatre stage.
The undertakes to “cinefication of the theatre” were aimed not only at impressing the audi-
ence with this trick and ensuring the performance’s income. They were caused by the need
to update the stage facilities. This allowed the stage and screen space to collide at the same
venue, and ultimately revealed new meanings. Judging by the surviving materials, cine-
matic pictures first appeared in the children’s performance of the Korsh Theatre The Night
of Magical Dreams (1906) as a means of documenting the events of reality, which gave
them credibility. In 1908, in the Moscow Farce Theatre of S.F. Saburov in the performance
999 Cuckolds cinema was used as a clamp of reality hidden from the eyes, thereby violating
the boundaries of private life and provoking awkward situations. Saburov’s original idea
made it possible, on the one hand, to prolong interest in farce, and, on the other hand,
it showed new possibilities for using cinema, which existed at that time as farce entertainment,
as an attraction. The author does not consider it accidental that cinematography appeared
on theatres’ stages oriented towards mass tastes and in the so-called grassroots genres,
which have common origins with the newly born cinematography.

KEYWORDS
Russian theatre, early cinema, farce, Korsh theatre, S.F. Saburov,
N.N. Krieger-Bogdanovskaya.



B coBpeMeHHOM TeaTpe LINPOKO IIPUMEHSIIOTCS [TepefoBble TEXHOJIOTUN, COeLINHSI-
I0ll[e pa3JIndHble CpefcTBa MHPOPMaLMn 1 KOMMyHUKaLmun. ITocTaHOBIIMKM MC-
IIOJIB3YIOT B CIIEKTAKJIISAX BUIIEONIPOEKLINN, AIeKTPOHHbIE IeKOpaLun C MyJIbTUMe-
IWUMHBIMM 5KpaHaMM KakK CIIOCcO6 TPaHCIALMN JOKYMEeHTIPHOTO MaTepuaa 1in
TEeKCTa, IJIsI 0603HAYEeHUS] MeCTa LeiCTBUS, AJIsl pACIIMPEHWUsI CMBICIOBOTO ITOJISI.

BuefpeHne skpaHa, 1 B 4aCTHOCTM KMHeMaTorpada, Ha TeaTpajabHYIO CLIeHY,
B3aMMOBIIUSIHNE TEAaTPAIBHOTO UCKYCCTBA M IOHAYATY TeXHUYECKO HOBUHKN —
cnHeMmaTorpada, a TOTOM M UCKYCCTBA KMHO, MHTEePeCOBAaJIO YUEeHBIX Pa3HBIX CIle-
LIMaJIPHOCTeN B pasHble rogsll. Ha aTy TeMy cylecTByeT psif TeOpeTU4ecKmx pa-
60T [1-3], a Takke paboT, MOCBALIEHHBIX B3aUMOBIMUIHMNIO KMHeMaTorpada
" CMEXXHBIX MCKYCCTB — LUpKa 1 sctpanst [4; 5]. TIpo6rema BAUSHUS KUHEMATO-
rpada Ha TeaTp NOZPOGHO paccMaTpuBaeTcs B gucceprauusax JI. JI. MamoKoBoOMn
«B3anmogencTsme nckyccTB. Bamnsiane kxnHemarorpada Ha TeaTpasbHOE UCKYCCTBO
20-x rogoB» [6], H. B. PocToBov «XygosKkeCcTBeHHBIE ACTIEKThI B3aUMOOTHOIIEHM
OTeyeCcTBEHHBIX KUHO U Tearpa rnepsoil Tpetn XX Beka» [7] u K. H. MaTBueHKo
«Kunoduxaums rearpa: UCTOPUS U COBpeMeHHOCTh» [ 8]. OgHako aTM paboTsl 1o-
cBsimeHbl 1920-M IT., KOTIa MCKYCCTBO KMHO Habupaso 060pOTH U MTPOUCXOLNIIN
IIPOLIECCHI, TTOJMYYMBILINe HAa3BaHMe «KMHOPUKALMUS TeaTpas, UHUIUNPOBAHHBIE
IMOTPeOHOCTHIO B OGHOBJIEHUN CLIeHNYeCKMX cpencTB. CTaThsl IOCBsILeHa ITePBhIM
SKCIIepUMEeHTaM B 3TOM 06J1aCTH, OTHOCSIIMMCS K 60JIee paHHeMY, JOPeBOJIOLIMOH-
HOMY ITIepUOLY.

TexHMYeCKne HOBMHKN BCerfa MHTePeCcOBaN TeaTPaJIbHYIO ClieHY, OCO6eHHO
ClLieHy 6alaTaHHYIO U CLIeHBl TeaTPOB TaK Ha3bIBA€MBIX JIETKUX JKaHPOB. [IpuMepoB
TOMY MHO3KeCTBO. JJOCTaTOYHO BCIIOMHUTB 6aaraH 6paTbeB Jlerar, KOTOPEIN pa-
6oTan B KoHIe 1830-x rr. Ha AGMUpPaITEeNCKON IO U Iie, IO MHEHUIO UCCe-
JLOoBaTeIbHUIIBI 6asaraHHON KylIbTyphl A. @. HeKpbUIOBOTA, «CTaBWIN IJIaBHBIM 06-
pasom deepun ¢ TaHLAMM, IIMPOKO WUCIIOJB3Ys TeaTPaJbHYIO MallMHEPUIO,
ClLieHMYeCKIe WUTIO3UU U TeXHUUIeCKIe JOCTUKeHMs CBOero BpeMenn» [9, ¢. 159].
OueBUALBI CBUIETEIBCTBOBAIN, UTO B OJHOWM UTAJIbSIHCKOW ITAHTOMMME «3a0aBHee
BCero BuJeTh Ha ClieHe HaCBhIIb JKeJIe3HOW JOporu, naposos ¢ ¢abpuku JxoHa
Koxepwuiisi B TOJTHOM XOJIy», & B APYTO — JIETAIOUIEero «II0 BO3AYXY Ha IapojeTe
ycaroro ITeeppo» [ 10, c. 68— 69]. B Hauasme XX Beka MOCTAHOBOYHBIV CTUIIb OIlepe-
TOYHOTO TeaTpa BO MHOTOM oIipeesisil pexkuccep A. A. BpsitHCKIIA, BO3T/IaBIsSBLINNI
JIy4lIve ollepeTo4YHble TeaTpsl [leTepbypra n Mocksel. [IpenouyTeHne oTRaBanIoOCh
3pennuHoN 3pPeKTHOCTH, ATTPAKLMOHHOCTH, [IOCTAHOBOYHBIM TPIOKaM. «B mo-
cTaHOBKaX BpsIHCKOTO IBUTasiMCh MallMHBI, BATOHBI TpaMBasi, TUTHL, II0 MOPIO
MJIaBajv AXTHL. . .» — mmweT E. JI. Veaposa [11,c. 113].

TeaTpsl He MOTJIM ITPOMTY MUMO HOBMHKM KOHIIa XIX B. — I
kuHemaTorpada. MssecTHo, 4TO B Poccun, Kak 1 BO BCEM 1 Bcmamve He paccmampu-
Mupe, KuHeMaTorpad UCIOIb30BAJICS B MHAYCTPUM Pa3Biie- 8aemcs 06pamHoe eausiHue
YeHMN KaK 3peIMIIHBIN aATTPAKLMOH, IOCTaBAeHHbI Ha KOM- g':;le::é ’Z;uj;f :1'; ::az Z’;”Ke::e_
MepYecKyo OCHOBY. OH 3aHsIJI CBOE MECTO «PSZLOM C 5CTPATON  yamozpaga, mo ecmb ciamele
sIpMapoOYHBIX 6ayaraHOB, HOBBIMU JTYOOYHBIMM KaPTUHKAMM  Ha NaeHKy OMpbleKU U3 mea-
1 omeorpadusiMM, XOLKOT PHIHOYHON GeIeTPUCTUKOI MPAALHYIX Cnekmakaei.
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2 Xpouuka // Teamp u uckyc-
cmeo.1908. N2 26. C. 446.

3 Xponuxa // Cune-goHo.

M 6yabBapHBIM TeaTpom» [12, c. 7]. [lepBble MOMBITKM «KMHODUKALIUN TeaTpas
IIpecyIelOBajIM Te Ke LjeJIX — II0Pa3nUTh ITyOIMKY TPIOKOM M 06eCIIeYNTD CIIeKTaKIIIo
MaTepuaJIbHBIN ycIieX. ABTOP cTaTbhM «PacuBeT MeIUMHEIX POPM TeaTPaATbHOCTUY
. [I. Cpica cunTaeT, YTO MepBas MOIBITKA «<KKMHOPUKALIUIN TeaTpay ObUIa IIPeIIIPU -
HsTa emle B 1898 r. ®epauHanmom MeHbe, KOTOPEBIV BBEJI KMHOMPOEKLUIO B CBOM
crieKkTakIb «Kenmmua n3 OBepHU», CBITPAHHBIN Ha ClieHe Iapu)KCKOTO TeaTpa
Pecnty6imkn. «Ho B maHHOM city4ae, ITOXKaaym, 3Ta KUHOIIPOEKLNS He NpecyIeno-
BaJla Cepbe3HBIX XyI0>KeCTBEHHBIX 1jeJIell, a CKopee Hecsla OTIIe4aTOK 3KCTpaBa-
TaHTHOCTU U CeHCALMOHHOCTU», — rnuret M. [I. Ceica [13, c. 34].

Yepes mecsTh JIeT HAIIIOCH ellle OAHO NpMMeHeHMe KuHeMaTrorpady. B ogHoM
13 6yJIbBapHBIX ONTePeTOYHBIX TeaTpoB Ilapmska B aHTpaKTaX KMHeMaTorpad Ioka-
3BIBAJI, UTO IIPOUCXOOUT C ECTBYIOMIVMM JINLIAMM, HO O YeM B ITbece TOJIBKO pac-
CKa3bIBal0Ch. «KapTuHBI cMHeMaTorpada Takmm o6pa3oM 3aMeHsUIN aHTPaKTHYIO
MY3BIKy»?, — OTMeYas XypHai «TeaTp n nckyccTBo» B 1908 . X0oTs 3KpaH Ha clLieHe
He IIPUCYTCTBOBAJI, HO TO, YTO IIOKa3bIBaJIOCh, 6BUIO CBSI3aHO CO CIIeKTaKIeM He-
rocpesicTBeHHO. To ecTh kKMHeMaTorpaduyeckne KapTUHBI JOTIOJTHSIJIN 1eICTBO
" He aBaJIu 3PUTEJISIM «OCTBIBATH» Jake BO BpeMs aHTpakTa. O MOJO6HBIX SKC-
IIepUMeHTaX B UICTOPUM OTe4YeCTBEHHOTO TeaTpa HU4Yero He n3BecTHo. Ho nme-
I0TCSI CBUIETeIbCTBA O paKTaxX UCIIOIb30BaHMS KMHeMaTorpada HelocpeCTBEHHO
B TeaTPaIbHBIX ITIOCTAHOBKAX. DTO ITO3BOJISIO CTOJIKHYTH CLIeHNYeCcKoe 1 dKpaH-
HOe IIPOCTPAHCTBO Ha OJJHOM ClleHe 1 B KOHEYHOM UTOTe POXKJajI0 HOBbIE CMBICIIBI.

B 1908 romy nepBbIl OTeYeCTBEHHBIN KYPHAJI, TIOCBSIeHHbIN cnHeMaTorpagdy,
«CnHe-PoHO» OTMeyall, YTo NIpUMeHeHNe CMHeMaTorpada «B I0CTaHOBKAaX HATypa-
JINCTUYECKOTO TeaTpa IIPUBMUBAETCS U Y HAc». B XpoHMKe YyIIOMMHAETCS JeTCKUMI
CIIeKTaKJb B TeaTpe Kopiuia, roe «pexkuccep npuberasn K IoMoliy cuHeMaTorpada
II7151 YBEJIMYEeHUST WIITTIO3UN CKa3KM»?. DTO MepBBIii 3aPUKCUPOBAHHBIV CITydari ITOsIB-
JIeHWsI Ha TeaTPaJIbHOW ClieHe 3KpaHa C JeMOHCTpalMen KnHeMaTorpadpmnieckmx
KapTuH B Poccun.

Admn1ra 1eTcKOro CIIeKTaKIs Halllllach B TeaTpalIbHOM My3ee BaxpyimHa, oH Ha-
3pIBasicsl « Houb BOJIIIEOHBIX CHOBUACHMUINY, U IIpeMbepa cocTosIach 26 gexabps
1906 r. Ckaska-deepns B 4UeThIpeX AeCTBUIX IIPUHAIeXXasa [Iepy aKTPUCHL U Ipa-
matypra Hagesxnbl Hunosubsl Kpurep-Borganosckoii. B apmnie oco6eHHo oTme-
4ajioCh, YTO B YeTBEPTOM JeicTBUN 6ygeT NeMOHCTPUPOBAaH CMHeMaTorpad?.
ITo crokeTy CKa3KM MaJbuMK — IOAMAacTepbe caloskHMKa I'oproH-CupoTnHKa,
YTOMJICHHBIN TSKeJION paboTol, 3aChllaeT IIPSMO B MacTepcKkon. EMy cuurtcs con,
YTO OHM C PYTMM MajJIeHbKMM ITIOgMacTepbeM Basarypom MeuTaroT onacTb Ha BOJI-
1ebHYI0 eJIKy K Kopostto bypany. ITpeonoseB maccy rpensr-
CTBUM Ha IPOTSI’KEHUN TPeX JIeVICTBUN, B YeTBEPTOM JIeICTBUN
MaJIbYMKM TOTIafaloT, HaKOHell, Ha eJIKy «B 1JapCTBO JIbAa
1 BeYHBIX CHeToB» Kopoist Bypana. Ha TopskecTBo citeTaioTcs

1908. N 16. C. 4. CBIHOBBS KOPOJIsl BypaHa — BeTphI CeBePHBIN, I0’KHBIN, 3aMa/]-
4 TLTMum. A. A. Baxpyuna. 'HPI 1 BOCTOUHBIV. KaXkppIvi M3 HUX pacCKa3biBaeT UCTOPUIO
Omden aguui u npozpamm. O CBOMX NMPUKIIOYCHUSIX B HEM3BEHNAHHBIX Kpasx — B Kurae,
KI111365/492.

MOJIAPHBIX cTpaHax, Vingun, nycrsiHe Caxape [14].



Mo>KHO MpeaIoa0XNUTh, YTO UMEHHO 3TW PaccKa3bl COIIPOBOXKIATINCE IOKA30M
Ha 3KpaHe. Vcnosb30oBaHMe KMHeMaTOTpadnuecknx KapTUH Kak CpefcTBa JOKY-
MeHTalU1 COGBITUN JIeMCTBUTEIBHOCT MTO3BOJISJIO NMPUAATD UM JOCTOBEPHOCTD.
Jexopalnm ckopee BCero GBI M3TOTOBJIEHBI 6YyTapOPCKMMM CPeICTBAMMU, & CheMKNU
IIOATOTABINBAINUCE U TPOBOAUIINCD B YCIIOBUSIX aTeJbe. « MOCKOBCKME BeLOMOCTUY
coob61anmu, yTo « Houb BoLIIeGHBIX CHOBUACHNIY MMeJia 60JIBLION YCIeX Y ITyOIMKn:
«CKa3zKa MCIIOIHeTCS ITIafKo U ¢ BHEIlIHe! CTOPOHBI IIOCTaBjIeHa JOBOJIbHO 3aHN-
MaTenbHO»’. Ha aduie He ykasaHa pammims pexxuccepa. CMelo IpenonoKUTh,
YTO CKa3Ky IOCTaBUJI MY aBTOpa Ibechl Kpurep-FborgaHoBcKoM akTep TeaTpa
Kop1na, a BocieACcTBUM U pesknccep 3TOro TeaTpa Bragumup AmexcaHApOBUY
Kpurep. Cynpyru Kpurep ysnexkanancek kuHematorpadom, B. A. Kpurep mncrionmssin
Ha 5CTpasie KoMMUYeckni pacckas «ClieHa B KuHeMaTorpades®, HalmncaHHBIV )KeHOM,
ac 1913 r. pa6oran B knHo ¢ S. A. TIpoTazaHOBBIM.

BTropovi 3adpmKcMpOBaHHBIN ciIy4all IIpUMeHeHnsl KnHeMaTorpada B TeaTpajb-
HOM CIIeKTaKJIe OTHOCUTCA K 1908 r. BT0 ciryunock 12 MI0HS B TeaTpe yBeceanTe lb-
Horo caga «BpmuTax» f. B. lllykuna B KapeTHOM psgy, rage yke 4eTwlpe roja
urpana Tpynmna «®Papcy» oy pykosogcrsoMm akrepa C. . Cabyposa. TeaTp 3aciy-
JKWJI pellyTaLuIo COTUIHOTO KOMMEPYeCcKOro Jiejla C OOLUIMPHBIM U YCTOMYMBBIM pe-
NepTyapoM, MUMeJI CBO€ JIMLO M ITOIb30BAaJICs yCIIeXOM Y MOCKBUYeii. Jlaxke mosiBUiICS
TepMMH «cabypoBIMHaY, 06 3ToM nncai . V. 3o010THMLKUI B KHUTe O dapce:
«YTo Takoe cabypoBinHa? JIBycMBICIeHHbIe IIIYTKU B UTPOBOW YIIaKOBKe, 6ecIipe-
IISITCTBEHHBIE CIO’KeTHBIe XO/ Bl 1 MOTUBUPOBKU, CUTYaTUBHBIN 6alaHC, je3abuiIbe,
afIoIbTep, KalIpU3bl XapaKTepOB, JIETKUI IMAaJIOT, pa3MeH Pellpu3, yaauInBble IIpo-
LLeJIKV MWIOBUIHBIX FePOeB, YHUBePCAIbHOe 61arororydmne passsaskuy [ 15, c. 247].
CabypoB OpMEeHTMUPOBAJICS Ha CIIPOC JKaHOWM 4O pa3BjedyeHnil ITyOInKN 1 Bcersa
6BLII ITOCTaBUIMKOM (PapCOBBIX HOBMHOK. OH C TPy OM IMcal 1 YUTAJI IT0-PYCCKH,
He 3HaJI HY OJHOTO MHOCTPAHHOTO SI3bIKa, HO TIOYTW BCe HOBbIE ITheCHl 1IN B TeaTpe
B eTO IIepeBojiax.

ITbeca, 0 KOTOpPON NAET pedb, Ha3blBanaach «999 pOroHOCLEeB», 3TOT PpPaHIly3-
ckunt dapc B Tpex gencTBusax Hanucanmn Aupu ge T'oper n Jlyn Qopect (repesog,
C. ®. Cabyposa, pexuccep K. K. KopHeB), «13 OTHeJIbHBIX pOjIel BBIIESIINCD
r->xu Jlerap, MapTbiHOBa, rT. Ynnapos, Hagesxauu, Kazanckuii n [Tanems’.

®apc BBOAMI 3puTes B aTMOcdepy MHTUMHOV MapusKCKOM SKM3HU CO BCeMMU
ee nipuMmaHkamu. Komuccap 21-ro yyactka IToMnmpons cunTasucs «6M4oM afiioib-
Tepay. 3a AT JIET CIIY>KOBI OH yCIIesl pacKpbITh 999 n3MeH, 1 KOMUCcapy Iojara-
Jlack Harpaga — opheH [loyeTHOro jernoHa, HO IpM OGHOM

|
ycnoBun. [ToMIMPOIIb JOKEH OKPYIIUTD YMUCIO CBOUX IIOJ -

Buros 1o 1000, — TakOB Kanpmua MUHUCTPA 061ecTBeHHOW 5 Teamp Kopuwa //
HpPaBCTBEeHHOCTU. B pacnopsiskenun ITomnmposns Bcero He-
CKOJIBKO 4acOB — MHaye OpHeH YCKOJIb3HeT. M oH 6pocaeTcs
Ha IIOUCKW TBICSIYHOTO poroHocua. [ns sroro ITomnmpons coxparunacs zpammodonHas
IIPOHMKAeT B IpeJHa3HaYeHHOe JJIS UHTUMHBIX BCTPeY 3a-  3anuch.

BeJleHMe HeKoero Mabyiibe, 3aByaJInpoOBaHHOE MOJ, 6aHKUp- 7 Teamp u mysvika // Tonoc
CKM71 {OM. 3ech POVUCXOINT Psij|, KyPbe3HBIX 1 3aryTaHHprx  Mockevl. 1908. N2 137.C.5.

Ne311.C.5.

Mockosckue sedomocmu. 1906.

6 Pacckas Hanucau 8 1913 2.,
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IIPUKITIIOYEHUN ¢ yyacTmneM IToMnmporst, ero skeHsl, Teln 1 MHOTUX Ipyrux. Bcio
CcepuIo dTUX NPUKIIOYEHUI CHMUMAaeT Ha IUIeHKY ceHaTop Jl1opaH, IpOCTHBIN Bpar
6e3HpPaBCTBEHHOCTH, ITOCTYIIUBIINIA K Mabyibe Jakeem®.

«Ha cluieHe meMOHCTpUpPYIOT KnHeMaTorpad, Ha 5KpaHe KOTOPOTO Iapou-
KaMM B CaMBIX OTKPOBEHHBIX BUJIaX Y MHTUMHBIX I103aX IIPOXOHST BCe NeViCTBYIO-
mue ymua. <...> KnHemarorpad gorosapmusaer TO, UTO JOJIKHO GBLIIO IIPOMUCXO-
IWUTB 32 CLIeHOW, B OTHeJIbHBIX KabuHeTaxX JoMa CBULAHUIY’, — OTMeYasl KypHal
«TeaTp 1 nckyccro». OgHako HeMOW KnHeMaTorpad HMUYero He MOT JOTOBapu-
BaTb. OCTaHOBUMCS IIOAPOGHEe Ha TOM, KaK 3Ty HEMOTY IIPeO[0IeBajIM 1 UTO IIPO-
MCXOOWIIO Ha ClieHe.

B TperpeM meicTBMM MBI BUIUM I'OCTVHYIO MMHUCTEPCTBA O6LeCTBEHHOM HpaB-
CTBEHHOCTMH, Il 10 XOAY ITbeChl OKa3bIBAJICSI CAM MUHUCTP, Komuccap [Tomnmposs
Y IIpaKTUYeCKN Bce gencTByonme amnia. O6pamasick K COOpaBUIMMCs, MUHUCTP BOC-
KJIMLam: « Bel BeZb IIpeicTaBUTD cebe He MOXKeTe, KaKylo 6e34HY BCAKNUX HeITIPUCTO -
HOCTeV JOJI’KeH IIPOYNUTHIBATH YeJIOBeK, KOTOPBIN CTOUT Ha CTpaske O611eCTBEeHHOMN
HpaBcTBeHHOCTU! KaskIbIl eHb s IpocMaTpUBalo MacCy KOHPMCKOBaHHBIX M3[a-
HWI1, HelleH3yPHBIX 6POLIIOp, MMKAaHTHBIX KaPTUHOK, IPUBYa3HbIX poTorpadnit.
S mpsIMO-Taku yTOIAalo B 3TOM OKeaHe ropHorpadun!s 16, c. 45]. YTo6s! He yTOII-
HYTB B OIMHOYECTBe, OH 3aCTaBJIsIeT IIPUCYTCTBYIOUNX 3aHSITh MeCTa B Kpecax M I1o-
CMOTPeTh BMeCTe C HUM KMHOCBUIETeIbCTBA, IPUHEeCeHHbIe ceHaTOpOoM JlTopaHOM.
3puTensm Kak 65l JO3BOJISUIOCh IIPOHUKHYTD 3a MIKadbl 6aHKMPCKON KOHTOPEI, ITie
MMeJINCh OTHeIbHbIe KAOMHEeTEI 1 HEKOTOPOe BpeMsi Ha3a[| MPOMUCXOOMUIIN ITMKAaHTHEIe
co6pITus1. Kunemarorpad Habmogan 1 GUKCUpOBaJI JOKYMEHTAIbHYIO PeaIbHOCTD,
TeM CaMBIM HapyLIas FPAHNLBI YaCTHOW KM3HU U TPOBOLMPYS HEJIOBKIUE CUTYALIUN.

IIpenBapsisi mokas, ceHaTOp JllopaH OOBSICHSET, KaK 3TY KAPTUHBI U3TOTOBJIEHBL
«S5I TOCTaBUII BO BCeX OTJeJIbHBIX KabMHeTax GaHKMPCKOTO AOMa OCOOble, TMYHO
MHOW M306peTeHHBIe allIapaThl, KOTOPble aBTOMATUYeCKN BIIOJIHE TOYHO BOCIIPO-
M3BOAST BCe CLIeHBI C HATYPBI, KaK B CMHeMaTorpades, TO eCTb IIPaKTUIeCKU IIpn-
3HABaJICS B U306peTEeHNN CKPBITOM KaMephl. C 3TMMM CIIOBaMU OH OJje pPrUBaJl 3aHa-
BeC B I'ZIyOMHe CLieHBbl, Ije Haxonwuics sKkpaH: «[lorymmnre orun! BHumaHume,
rocnioza! ITepsas mapouka [ 16, c. 47]. Bcero Takmx mapouex 65110 AT, U JEMOH-
CTPUPOBAJIOCH IISITh KAPTUH B COIIPOBO>KIEHMUN HETPOMKON MY3BIKN.

KapTuHBI He 03By4YMBaINCh, OHM OBUIN B IIOJTHOM CMBICTIe HeMBIMU. [TepeHeceHne
Ha 5KpaH XyZ0’KeCTBEeHHBIX IIPUEMOB TeaTpa TPeGoBaIO pa3paboTKN aKTePCKUX
BBIPa3UTEJIbHBIX CPECTB, KOTOPbIe CTaIN OBl 3aMeHOV 3ByJalemMy cioBy. Ha aTor
CyeT ApaMaTypIv OCTABWIN CIIeLIMaIbHble YKa3aHUs: « ADTUCTBHI, C KOTOPBIX OYIyT
BOCIIPOU3BEJIeHbI JIEHTHI AJIs1 CuHeMaTorpada, LOJIKHBI, IT03UPYsl, IPOU3HOCUTH

BCJIYX CJIOBA, I10 CMBICITy COOTBETCTBYIOIINEe MUMUKE: BCIe, -

[ CTBUE 3TOTO IT0JIy4aroTCAa 6oee peasbHbI€ 1 )KN3HEHHbIC Kap-

8 B. C. Ilaccaxc // O6osperue

TUHBI, 4 He TIpocTast maHTomuma [ 16, c. 47].

meampos. 1908. Ne 510. C. 6. ITpuem «goMalIHMUI KMHOTEATP Ha ClieHe» IT03BOJISI 06-
9 M. B. Teamp «Ilaccanc» // ~ XOAWUTDBCS TAKKe 6e3 TUTPOB, IOTOMY UTO 3PUTEJSIM, CUZS-
Teamp u uckyccmeo. 1908. LIMM B 3aj1e, IPOUCXOsILIee OOBSICHSIIIN «3PUTENINY, CUAsILINe
Ne 36.C.617.

Ha cuieHe. CIIBIIIHBI GBUIN IIePBble PeTUIMKY, B KOTOPBIX 3Bydasia



PajocTh Y3HaBaHMs M PaloCTh HEIOCPeICTBEHHOW HamIsiAHOCTH: «Jla Benb oTo s!
Bot gemylorcsa-To, BoT nemytorcsa! O, most xkeHa! OHa Koro-To xzeT! Ycbl emy Tpen-
seT! OH en B MyHAMPe 6omblie HpaBuTcs! PasneBaercs! DTo yKk camiikoM!» m T. 1.
ITo Mepe eMOHCTpaLMM KAPTUH PafoCTb U IIOOOIBITCTBO CMEHSUINCD CKaHIaIaMy,
KOTOpBIe 1IN IO, HeIIPEPhIBHEBIN XOXOT 3PUTEIBHOTO 3aa: « Tl MHe M3MeHsellb,
ra? He mory! Vorio ee! Comuenun Her! OHa MHe HacTasisieT pora! O, Heropsn,
0, KaHasbs! M Kako 5To nagunoT BeigyMan cuHemarorpadsl! ITorogn, 6e3mgenbHMK,
norogu!» n T. 1. KomMeHTapumn 1 nepe6paHKn IPOLOJIKAINCE U TIOCIe OKOHYAHMS
Ka>KI0V KapTUHBI ellje HeKOTOpOe BpeMsl, HeO6XOAMMOe IJIsl 3aMeHBI IVIEHKU.

MHTepecHO, YTO B IIbece IIPONMCAaHbI He TOJIBKO PeIUINKU AeVCTBYIOLINX JINL,
HO " B IOAPOGHOCTSIX BU3yaIbHOE pellleHne KapTuH. Hanpumep, B mepBovi Kap-
TWUHE B MHTUMHOW OGCTAaHOBKe BCTPEYAIOTCsI XO35IMH 3aBelleHnsl «baHKnpcknm
Ioms Ma6ynbe 1 HerpuTsiHka Omep-nme-Jlnc. « My3sika urpaer Kevk-yok. KaprmnHa
n3ob6paykaeT dJIeraHTHYIO TOCTUHYIO. B Iyy6nHe HajleBO ABepb, HAIIpaBO KaMMH.
ITepen xamnHOM WIMpMBI. HasleBo Ha aBaHCILjeHe CTOJI M Kpeciio. [IBepb OTBOPsieTCs
" BXoauT Mabyibe, TaHLYs KeMK-yok. [TosBasiercsa @nep-nme-Jlnc, ToKe OTIUISICHI-
Bas KelK-yoK. OH TaHIlyeT CIMHOW K ITy6JInKe, OHa JINLOM K ITy6imnKe. CxomaTcs
n pacxogsites. Orep-ge-Jlnc Tonkaer Mabynbe. OH nagaeT Ha yeTBepeHbKM. OHa,
CMesiCh, laeT eMy LIIeTIKa U CaguTCs B Kpecyio. Mabyiibe feaeT HeCKOIbKO MPbIXK-
KOB, CTOsI Ha YeTBepeHbKax, I0ToM uueT K Oep-ge-Jlnc, koTopas 3Bajia ero K cebe,
" HauMHaeT LenoBaTh! Mabyibe BAPYr oMpayaeTcs, BBIHMMAeT IUIATOK U TPeT UM
mexy @rnep-me-JInc, Kak 6B )Xestas yoeAUTHCS, He HaKpallleHa I OHa. YTO6k! 06b-
SICHUTD 3TO $n3nUecKoe eiicTBMe HEeIIOHMMAKIIUM 3pUTENSIM, CIeLOBaln pe-
IUTMKU BEVCTBYIOWMX InLL: “UTOo 3TO OH feaeT?” — crpaummsai oguH. “OH gymaer,
YTO OHa HaMmaszaHa”, — oTBevas gpyromn» [ 16, c. 47-48].

ITpn Bceil 04eBMAHOCTM AT afioabTepoB [ToMnmpoIo He yaanock 3admKkcu-
pOBaThb HU OAVH, IPUCYTCTBYIOIINE OTKAa3bIBAINCh ITNCATD 3asIBJIEHNUS B ITOINLUIO.
TeM He MeHee Bce 3aKaHYMBAIOCH XeIINN-3HAOM. ATIIIapaT IOMaJICs, KO BceoblieMy
oberyeHnIo, gajbHeNLIas JeMOHCTPALU KAPTUH CTAHOBMIIACH HEBO3MOXKHOTA.
Korpa BcnbIXMBaJI CBET Ha ClieHe, eMCTBYIoUne anlja O6Hapy>XK1UBajn, UYTO B 1O-
MalllHeM KMHOTeaTpe TO>Xe eCTb «MeCTa IJIs IolleyeB». 3aMy>HsIs fama JKnsesb
MomX1poH Boccefiasa Ha KOJIeHSX Y MMHUCTPa O611eCTBeHHOI HPaBCTBEHHOCTU.
3TOT BONMIOWNI CiIy4ai OBl 3aPUKCUPOBAH KaK TBHICSYHBIN afloabTep, 1 KOMUC-
cap nmoamumn [ToMIImMposb MOIyYnsI CBOM OpAeH.

B cenrsbpe Tpynmna C. . CabypoBa moexasna Ha ractponun B Ilerepéypr,
urpana B «ITaccaxke». Papc «999 poroHocueBy He 3HaJ HUYEro, KpOMe aHLIIATOB.
Ho o nmpnumnHe npormnakmn KMHOJIEHT Papc 6bUI CHAT ¢ peniepryapa. O4eBUIHOM
LIeJIbI0 Kpasku KypHail «TeaTp M MCKYCCTBO» Ha3bIBAJI «CPBIB

CITEKTAKJISI» U IPOUCKM KOHKYPEHTOB!’. B IDYTOM JKYDHATIC gy

M1caan, 4YTO «B HACTOsAIee BpeMs CleaHbl HOBble CHUMKNA

., 10 Manenvkas xponuxa //
B IleTep6ypre, 1 BOCCTAHOBMUIACH MOCTAHOBKA PAPCA»™.  Teamp u uckyccmso. 1908.
ITocie 3TOro HMKaKMX 60JIblLIe YIIOMUHAHWN B IIpecce O Ipef- N2 38. C.661.
craBjieHun papca «999 poroHocLeBy Ha pyrux omankax 11 Xponuxa // O6ospenue

He IMOSIBUJIOCH. meampos. 1908. N¢ 523. C. 9.

w
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OpurnuanpHas 3agymka CabypoBa IO3BOJIsIIA, C OJ{HOW CTOPOHBI, IPOATIUTD
MHTepec K papcy Kak TeaTpaJbHOM XXaHpY, ¢ IPYroi — K KuHeMmarorpady, cy-
LIeCTBOBABILIEMY B TO BpeMsI Kak 6ajlaraHHOe pasBjleyeHne, aTTpakunoH. C6opsl
B Pa3HOTO POZa WTIO3MOHAX Y>Ke Hauaiu afaTh. « OH MOT IIpMBJIeKaThb K cebe BHU -
MaHMe pa3Be TOJIBKO UTO B caMOW INTyXon npoBuHLmMn», — nucaia C. C. I'musoypr
1 JO6ABIISIL, YTO «HAIO OBLJIO MCKATh HOBBle BO3MOKHOCTM KMHeMaTorpada, nHaue
eMy mpuiresn 661 KoHely [12, c. 40]. 3ameuy, 4YTO 4O IIpeMbepPHI TEPBOTO OTeYe-
CTBEHHOTO UTPOBOTO puibMa «I[TOHM30Basl BOIPHNUIA» OCTABAIOCH BCETO YeThIpe
Mecsua.

CoBpeMeHHMKN KOHCTATUPOBAJIN, UYTO TaKue ke TPYAHOCTM UCIIBITHIBAI dapc,
KOTOPBIN B 3TU TOJBI YK€ TePsI CBOIO OBLIYIO NIPUBJIEKATEIBHOCTD U TPeGoBas
«IIOATIUTKUY OT LPYTUX BUIOB U KAHPOB UCKyccTBa. ['azeTa « MOCKOBCKME BeLO-
MOCTM» paccykiaja o MIpUYMHax yIagKa MOCKOBCKOTO dapca 1 OTaBasia JOJIKHOe
rocTaHoBKe «999 poroHocieBy: «CabypoBCcKOe “OTKpOBeHMe” MPOLLIO BeCh LMK
CBOeTro pa3BUTHS, 1 B TOM HaIlpaBiIeHUN UITHU 60JIblile HeKyaa ke 6p110. K dap-
caM IIPUCMOTPENNUCH, U ITPEKHUI MHTepecC K HUM ynaju. [Ipuuuiocs nogorpesaTrs
3TOT MHTEpPeC UCKYCCTBEHHBIMI MepaMn. ITosSBUINCE CIIOXKHBIE ITPUCITOCOBTIEHNS
IJIsI BHELTHUX ClieHMYecKnX 3pdexToB. ITpn HEBO3MOKHOCTM 3aMHTEePecoBaTh ca-
MUM cofiep>kaHneM GapcoB, CTaan 3a60TUTHCS O TOM, UYTOOBI IPUBJIEYDb ITYOINKY
ITOCTaHOBKOM. Yl HY>KHO OTAAaTh cipaBeganBocTh Cabyposy n Illykuny: nx danra-
315 OUeHb N306peTaTeNIbHa, Jja U PACXObl 110 060PYAOBAHMIO Pa3HEIX “ddpdexToB”
MX He OCTaHaBINBaloT. [Tocaen et HOBOCTBIO B 9TOM HaIllpaBIeHUN SBUJIOCH IIPU-
MeHeHMe KnHeMaTorpada K npeacrasieHnio papcos. Papc m caMm 1o cebe He TnILIeH
OCTPOYMMsI 1, 6GOVIKO pa3bIrphIBa€Mblil, CMOTPUTCS ITyOIMKOI He 6e3 YAOBOIbCTBNUA.
Ho “rBo3gp” criekTakis — He B caMOM dapce 1 He B eTO UCIIOJTHEHUN, 4 B KMHe-
MaTorpade, Ha SKpaHe KOTOPOTO MOSIBIISIIOTCS Te 3Ke JINLa, KOTOPhIe IeICTBYIOT
B dapce. DTO OUeHBb OCTPOYMHO 33[[yMaHO, 1 IPOU3BOLNUT BIleUaTIeHnes 2,

He cnyyamHBIM IpefcTaBiseTcsl IOsIBJeHMe KMHeMaTorpada Ha clieHax
TeaTpoB, OPUEHTUPOBAHHBIX Ha MaCCOBBIN BKYC, M B TAK Ha3bIBaeMBIX HU30BBIX
’KaHpax, UMeIoIINX C HeJaBHO POXKIEHHBIM KMHeMaTorpadom obujne MCTOKMU.
W3yuas cyI0KHbIe ITPOLIeCcCHl POXKAEeHWs KnHeMaTorpada B cpefie IPYTrmX NCKYCCTB,
B. . Bo>XoBMY cYMTAJI, YTO «BO3HMKIINI KaK ITOMYJIsIPHOE I pMapoOYHOe 3pesunile
KnHeMaTorpad COIpOTMUBIISIJICS MONBITKAM ITepecafuThb ero Ha II0YBY “61aropop-
HOro”, “akameMmnueckoro nuckyccrea’ [17, c. 212].

CoBpeMeHHBIe KPUTUKM 1 UCCIIeL0BaTeNIN YacTO CpaBHMUBaIN dapc ¢ paHHUM
KnHeMaTorpadom, oTmeyas, B IepByI0 oYepenb, 6IM30CTh CIOKeTOB W HAChIIEeH-
HOCTb KOMUYECKMMM TPIOKaMN. [leTeKTUBHBIE NN MeJIoApaMaTUdecKue CIOXKeTH
C HEOXXMIJAHHBIMM 1 TTOCTOSIHHBIMW HeJJOPa3yMeHMUsIMI, KOMUYEeCKMMW ITOTOHSIMMA,
BOZOIalaMy LIMPKOBBIX TPIOKOB M «PUCKOBAHHBIX IT0JIOXKEHWI1», BeCeJbIMIU JBY-

CMBICJIEHHBIMI LITyTKaMW — BC€ 3TO C 3aBUIHOMN JIETKOCTHIO

I nepeuwio M3 dapca B apceHaJ paHHero KuMHemarorpada,
12 Teamp Bpmumanc // He TOBOPA yKe 0 yepesie GapCcOBBIX aKTepPOB, CHUMAaBILINXCS

Mockosckue sedomocmu. 1908. B IMepBhIX JIEHTaX OTeYeCTBEHHOT'O KMHO.
Ne 137.C.5.
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Pexuccepckun meton
Uropsa TepeHtbera

AHHOTALINA

Pexwuccepckas gestensHocts M. T. TepeHTbeBa OTpaxXaeT BaXHENLYIO CTOPOHY ABAHIAPA-
HOW TPAAMUMM PYCCKOW TEeATPANbHOM pexuccypbl. PEKOHCTPYKUMS ero cnektaknei — 1o
Bceraa obpalleHne K NPUHLMNAM M NpUEMAM GYTYPUCTMYECKOM 3aYMHOM NO33MM, KOTO-
pbie 6biM CHOPMYIUPOBAHBI MM ELLE B TMPIMCCKMIA NEPUOA ET0 TBOPUYECTBA KAK NOSTA,
XYAOXHUKA M TEOPETUKA 3ayMM. TaKXe TeaTPAsbHbIM OMbIT TepeHTbEBA HEOTEEMIEMO CBSI-
30H C €ro COBPEMEHHMKAMM, M YACTO MOCTAHOBKA Bbl1a 0COBLIM BUAOM PEXMCCEPCKOM
NONEMMUKH, MHOTAA BYHTAPCKMM BHINAAOM MPOTMB TEATPANLHOM cUCTeMbI. MIMeHHO Teatp
CTQHOBUTCS CAMOW OAEKBATHOW GOPMOIt BLIPAXEHMS PEBOIOLUMOHHBIX Maei TepeHTbeBa.
Ero TeatpanbHas npaktMka — 370 obpalleHue K MPUHLMNAM CAMOAESTENLHOMO TEATpd,
NOMLITKM METOZIOM 30YMHOTO S13bIKQ MHTEPMPETUPOBATL KNACCHYECKMIA TEKCT, O TAKXE Mo-
CTOSIHHOE MOCTUXEHUE HOBOM BbIPA3UTENBHOCTH.

CueHunyeckme SKCNePUMEHTbI MNIOXO 3ALO0KYMEHTUPOBAHbI, COXPAHMIOCH BCETO HECKONBKO
doTorpacduit ero cnekTaknei, B OCHOBHOM OTPULIATENBHAS KPUTUKA M PPArMEHTAPHbIE BOC-
nomuHaHus ovesmaues. B ctatbe nccnepytotcs ocobenHocti pexxnccypst M. T. TepeHtbesa
HO NPUMEpe CambiX M3BECTHbIX ero cnektakneit: «[xon Pug», «PeBusop» u «Hatanes
Tapnosa». MpocnexmnBaeTcs 5BOMIOLMS TBOPYECKOrO METOAA PEXMUCCEPA, KOTOPBIM C KAX-
AbIM CMIEKTAKIEM YCIOXHSICS 1 TpaHchopmuposancs. BeigeneHsl Tpu Hanpasnetus, B pycne
KOTOPbIX MOXXHO PACCMATPMBATL BYHTAPCKYIO pexuccypy TepeHTbeBa. DTO ArUTALMOHHbIE
CMEKTAKIM B CAMOLESATENBHOM TeaTpe, GyTypPUCTUHECKAS PEXMCCYPA C MCMOMb3OBAHUEM
NPUEMOB 3AYMHOM MO33MM M MOMbITKM PEASIM3OBATL HA CLEHE NPOLECC OCBOEHMS HOBOTO
nponetapckoro pomara. Kpome Toro, B cTaTbe Briepsbie onmy6aMKOBAHbI 1 MPOAHANM3UPO-
BaHbl poTorpadum us cnekrakner «Pesnsop» n «Hatanss Tapnosa», HaraerHsie 8 PTAJTA
u porpax TLUTM um. AL A. BaxpywmHa. S1n botorpaduu aatoT npeactasnetHue o6 ocobeH-
HOCTSX CMEKTAKNeN, PexXmnccepckoit TexHuke, cueHorpadum. Bee sto nossonset ebigenute
CMEKTP PEXMCCEPCKUX MPMEMOB, XAPAKTEPHBIX ANS PA3AMYHBIX NEPMOAOB TBOPYECTBA
TepeHTbeBa, 1 OBLACHUTL PEHOMEH BOCTIPUSTUS €70 BUryphl KOK NOCIEAHErO pexmnccepa
PYCCKOro TeaTpasnbHOro ABAHrAPAQ.

K/TIOYEBbLIE CJTOBA
Mropb TepeHTbes, TeaTpanbHbiid aBaHrapa, GyTypusm, 3ayms, Teatp Joma neyaty,
[xoH Pug, «Pesusop», «<Haranes Tapnoea».
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Directing method of Igor Terentiev

ABSTRACT

The directoring activity of I. G. Terentiev can be considered as the the context of the avant-
garde tradition. The reconstruction of his performances is always an appeal to the principles
and techniques of futuristic arcane poetry (zaum’), which were formulated by him back
in the Tiflis period of his work as a poet, artist and zaum’ theorist. Also, Terentiev’s theatrical
experience is closely linked with his contemporaries, and often the performance staging
was a special kind of polemic, sometimes a rebellious attack against the theatrical system.
The theatre thusbecomes the most adequate form of expression of Terentiev’s revolutionary
ideas. His theatrical searches are an appeal to amateur theatre, attempts to interpret the clas-
sical fext using arcane language, as well as a constant search for new expressiveness.

His experiments lacked evidences, with only a few photographs of his performances surviv-
ing, mostly negative criticism and eyewitness reviews that can be counted on fingers. The ar-
ticle examines the features of I. G. Terentiev's directing method on the example of his most
famous performances: John Reed, The Inspector General and Natalya Tarpova. The evo-
lution of the director’s creative method is traced, which became more complicated and
transformed with each performance. Three directions are singled out, the main for Terentiev’s
rebellious directing method. These are propaganda performances in an amateur theatre,
futuristic direction using the techniques of arcane poetry and aftempts to realize on stage
the process of mastering a new proletarian novel. In the article are published the photo-
graphs from the performances The Inspector General and Natalya Tarpova, that were found
in the RGALI and the funds of the State Central Theatre Museum n.a. A. A. Bakhrushin. These
photographs give an idea of performances’ pecularities, directing technique, scenography.
The article lists a set of directorial techniques characteristic of various periods of Terentiev's
work, the method of working on the text, and concludes why Terentiev became the last
director of the Russian theatrical avant-garde.

KEYWORDS
Igor Terentiev, theatrical avant-garde, futurism, zaum’, the Theatre of the House
of Printing, John Reed, The Government Inspector, Natalia Tarpova.



B meHMHTpaACcKOI MTeyaTu LJOBOJIBHO YacTO OTMeydasn, YTO MMeHHO TeaTp JJoma
ImeyaTiu CTajl MeCTOM DKCIIePUMEeHTUPOBaHMUs B TeaTpPaJbHOM JaHjguadTe ro-
poza. Inpexrop Tearpa H. I1. Backakos co6pai B lllyBasoBCKOM IBOpLIe «BCe JIe-
Boey — nputoTui I1. H. PumoHoBa 1 ero yaeHMKoB, TeaTp TepeHTbeBa, 063PUYTOB.
151 BTOpon nosioBUHEBI 1920-X I'T. Bce 3TU 04U OBIIN CO3HATENSIMU PafiuKaIbHO
HOBOT'O UCKYCCTBAa, II0JIEMUYHOTO 1 BBIXOASIIIETO 3a IIpeJiesbl KOHBEHIIMOHAaJIbHBIX
IIpefCcTaBIeHNN O TBOpUYecTBe. Pesxknccypa TepeHTbeBa — 3TO coueTaHMe OyHTap-
CTBa J1IeBOTO GYTypuUCTa C IPUHLIMUIIAMNY 3ayMHOW 11033UN, naen ITposerkynbpra
Y MHTEeHLUI arnTalMOHHOTO TeaTpa. Bcerma st Tpu KOHLIeNITyaIbHbIe KOHCTAHTBI
COEIVHSIINCD U B KPUTUKE peskuccepa, 1 B ero TeaTPasbHbIX SKCIIePUMEeHTaX.

Hawnboiee apko pesxnccepcknin metoq, V. I. TepeHTbheBa pacKpbIBaeTCsl B CAMBIX
M3BECTHBIX ero ceKTakisax — «J>koH Pugy (1924), «PeBuzops (1927) u «Haranes
TapmoBa» (1928). Ecin nepBriil npodeccMOHaNIbHBIN CIIEKTAaKIb TepeHTheBa
ellle naenHoO 61M30K TeaTpy IIposeTKyabTa, a BTOPON CTaI IOCIeqHUM PyTypn-
CTUYEeCKUM TeaTpajbHBIM IpeAcTaBiaeHneM B Poccun, To «Hartanes TaprnoBas,
1mo MHeHmto M. Mapuanypn, — caMblil Ya4HBIN CIIEKTaKIb pekuccepa, Co3maH-
HeI nox, BiausHueM JIE®a n «inreparypsl dpakras. IIpuMeuaTesnpHO, YTO BCe TPU
CIIeKTAaKJIsl CO3[IaHBI C IPMMEeHeHMeM Pa3HbIX XY 0’KeCTBEHHBIX IPUeMOB, HO 00b-
eIVHseT UX Bcerjla MOHTaX M 3BYKOBas NapTuUTypa. ITocTossHHOe n306peTaTesb-
CTBO — Kpeno pexxuccepa Tepentbesa. Kputuk H. BepxoBcknii B rasere «Pabouni
n TeaTp» nucain: «Vrope TepeHTBeB — caMBIil YOUBUTENbHBIN B JIeHMHIpase pe-
skuccep. HencToBbI My4yeHMK TeaTPaJIbHOTO Tapagokca. YIIOPCTBYIOLNIA BEILYM-
wuk. PacrounTesns “HoBaumin”»! [1, c.4]. ViMeHHO MO3TOMY HEOGXOAUMO FOBOPUTD
06 0COGEHHOM OYHTAPCTBE PEXKUCCEPCKNX IMTONCKOB TepeHTheBa, ero ICUXoIoTun
PeBOJIIOLIMOHepa M UCTUHHOTO aBaHTapAuCTa.

«AXOH PU» — CMbIYKA HATYPAJIU3MA
N ®OPMAJIbHbIX MPUEMOB

ITocne nepeesna B [Terporpaz B 1923 r. 1. TepeHTbeB 3aHMMAJICS TEOPETUYLCKUMU
rmouckamn B poHosmornyeckom otgpene 'MMTHXVKa, paszpabarsiBan nHTepHaLMO-
HaJIBHBIN 3aYMHBIN SI3BIK, CTABWJI CIIEKTAKIIM Ha CLIeHaX CaMOZ,esITeJIbHOTO TeaTpa
" TIperojaBaj IIOCTaHOBKY royioca B cTyAun TeaTpa paboueri Mosomexn. B arur-
crygun B. IInMaHOBCKOTO IMOCTaB/IeHa aHTUIIACXaJbHAs arnTKa « CHerypoukas,
KoTopast cenana TepeHTbeBa M3BECTHBIM PEXMUCCEPOM arMTallMOHHOTO TeaTpa
n 6b11a ceirpaHa 6osee 100 pas. B ['ocymapcTBeHHOM arMTaliMOHHOM TeaTpe IIo-
CTaBJIeHbI TPU XXUBBIE ra3eThl M oanTdapc « Heob6xonmmMocTby, OTMEeUeHHBIN Kpn-
TukoM H. Jle6elteBBIM KaK sIpKUI PEXKUCCEPCKUIA CIIeKTaKIIb.
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TepeHTBeB NBITAICSA CO3LATD HOBYIO QOPMY QTNTALIVOH - gy

HOTO CITIEKTaKIJIA, HaNTU IIyTU pa3BUTUSA >KaHpa >KMBO Tra3eTsl

1 3decv u danee 8 yumamax
¥ PasHOOGPasUTB CLIEHNYECKHE IPUEMBI CTIEKTAKIIS HA KITY6-  coxpanena opgozpagus,
HoM cueHe. «IToautdapc “HeobxogmMocTs” — SIpKUIL 06-  nyHKmyayus u Crmuaucmuxa
Pa34YMK TUIIMYHO PERNUCCEPCKOTO CIEKTAKIISA, Te pexkuccep OPUunancs.



4

o

TEATP. XXMBOMUCb. KUHO. MY3bIKA. 2022/4 350 JIET PYCCKOMY TEATPY

6rmaromapsi dGaHTa3UM B TPaKTOBKe

IIOJIO’KeHUM, KOMOMHALIUN PUTMOB,
CBOEI1 JKeJIe3HOW JIOTUKe 1 HeoObIYan-

:‘n:"ﬁmw;m HOW HaXOA4YMBOCTU [,eJIaeTCsl aBTOPOM
IAHHOTO CIIEeKTaKIsa» [ 2, c. 8].

B 1924 rony B «KpacHoM TeaTpe»
TepeHTbeB NOCTaBUJI CIIEKTaKJb
«JI>xoH Pug» (doTo 1), gas KoToporo
caM IUIIeT MHCLeHUPOBKY. TepeHTheB
Imcai o ToM, 4To «JI>KoH Puny — «aro
He MHCLIeHWUPOBKa, 3TO IIbeca, HaIllu-
caHHas o kHure k. Puma “10 guen,
KOTOpbIe moTpsacan mup”s [ 3, c. 295].
OH oTMeuast, YTO 3afaya CIIeKTaKIs —
peryimMpoBaHne BHUMaHUS 3pUTeENs

T=-bm=- XZTNnDdDUX

“F Padoviil u Teamp' Beew o weexpmes

colepaeaur #p._m-q‘p. AneARE oo
Meprct wiacd uﬂﬁrmn Teampa®

o b, e new ... MaKUEHTMPOBaHME eTo He Ha CIOKeTe,
1 L ST R S Sen BEE i HTpUTe, TMYHOM UCTOPUM TTepCoHa-

L e e rpnre, 1 P p

L e e e ’Ken, a UMeHHO Ha UCTOPUYECKUX Co-

“TOSITITADIEE. CAUIAL: NETPAH

i r
Ele DONPECI ¥ TEAUNOOTIDOERNE,

OBITUAX. « BCé, UTO B ITbece OTHOCUTCS
domo 1. Manocmpayus k cmamoe // Pab6ouui

T - M II . Puny.

u meamp. 1924.Ne 14. C. 4 / Illustration for K OKTAGpIO, — Le/mKO o Jbx. Puny
the article // Worker and theatre. 1924. No. 14. P.4 ~ HaM ITPMHATIEXXUT TOJIbKO CIOBECHO-
TeaTpaybHast MOHTUPOBKa» [ 3, c.296].

Ho aT0 6pUTa He COBCceM Ibeca, a HA6OP AMM30A0B U3 KM3HM [I)koHa Puna, yacto
He CBSI3aHHBIX MeXIy CO601, HO HAaIIOMMHAIOLINX 3PUTEJII0 06 UCTOPUYECKMX COObI-
TUSIX HeZJaBHero Npouioro. [71aBHble TpreMBl CITeKTaKIISI — 3TO MOHTAaX 3ITM30/ 0B,
3BYKOBas IapTUTYypa C LIyMaMu 1 IIeCHSIMU, UCIIOIb30BaHMe XPOHUKN, JOKYMeHTa,
peropTasa 1 ciiegoBaHue 1ePOBCKOT TEOPUN «JINTepaTyphl pakTas. TepeHTheB XO-
TeJl, YTOOBI 3pUTEJIb Ha IIPOTSIKeHUN CIIeKTaKIIsi GYKBaJIbHO ellle pas CTajl CBUJeTe-
JIeM PeBOJIIOLIMOHHBIX COOBITHUIA. [JIaBHBIV TFepoii — aMepUKaHCKUI pertoprep JI>koH
Pup cTaHOBMIICS TPOBOHUKOM, C IIOMOIbIO KOTOPOTO Pabouynii 3pUTelb HabIIo-
JlaJ 32 COOBITUSIMM M BKIIIOYAJICS B JIeMCTBMUE clieKTakis. Pabkop JoarmHies nm-
cai: « 3pUTeIbHBIN 3aJI BTOPUYHO IepesknBai OKTSA6Pb, B 3ajle YyBCTBOBAJICS 3a-
rmax OKTs6ps1, 3aMax opoxa, COIAATCKON UIMHEIN U TeIUTYIIKN. 3pUTeIb YyBCTBOM
CJIMBAJICSI CO CLIEHOV, OTpa3MBIIeli ero XU3Hb 1 60pb6y» [4, c. 9]. Kpurukn or-
Meyasnu, 4To TepeHTheB He UCIIOIb3yeT MHOTOUYNCIeHHble GOPMabHbIE ITIPUEeMBI
" He YCJIOKHseT AeNCcTBUe TPIoKaMM, a II0Ka3blBaeT YyTh JIU He JOKYMeHTaIbHO
SKM3HBb pPaboyero 1 ero rnepexkxnBaHms. JIIOGOIBITHO CIIEKTaKIb BCTPAaUBaJICS B XY-
JLO>KeCTBEeHHBIN KOHTeKCT 1920-X rT. « Bce, uyTO MOXKeT BO31eICTBOBATb Ha 3PUTEJIS,
IIPUMeHsIeTCs] BHe BCSIKMX 3260T 0O “emmHOM cTuie”, o “HOoBM3HEe” 1 T. IT. 37ech Nncu-
X0JIOTU3M 1 HaTypanusm cTporo MXAT coyeTaloTcs C MeMepXoIbLOBCKUMM IIPU -
eMaMu MHCUEeHUPOBKM» [5, c. 9]. [TosTomMy OfjHa M3 IJIaBHBIX 3aka4 pexxuccepa
B 3TOM CIIeKTaKJIe — 3KCIIePUMEHT CO 3PUTEIbCKUM BOCIIPUSITUEM, KOTOPBIN, He-
COMHEHHO, yJaicsi. XOTsI KPUTHUKA 1 IT1casa O ITOJIHOM OTCYTCTBUM I'POTeCKa U ITO-
ITBITOK 5KCIIePUMEHTUPOBAHMUS, CTOUT OTMETUTD, YTO (POpMasIbHOE IIOCTPOEHMe



CIIeKTaKJIsl, MOHTa)XX Ha BU3yaJIbHOM M 3ByKOBOM YPOBHSIX BOCIIPUSATUS BBIBOAWIN
ero 3a IpeJieJIbl CaMOJesITeJIbHOIO IIPOJIETKYJIBTOBCKOTO TeaTpa.

CriexTaKJyIb 6bIJI HEBePOSTHO IOIIYISPHBIM U IIPeLOCTABIISII 3pUTEIISIM BO3MOX-
HOCTD ellle pa3 OKYHYThCS B COOBITUS peBomoLunn. Ero naske nmepeHecan B 6oiee
BMECTUTEJIBHBIN 3aJ1 KOHCEPBATOPUN, IS UerO TepeHTheB YBeIUYNII KOJINYEeCTBO
SMN30/0B CIleKTakIs ¢ 15 no 21. Jlekopauun mpakTuyecku He 61O, MeCTO Jen-
CTBWMS CLIeHBI 3pUTeJIN Y3HaBaIN [10 LITPUXaM Bpojie LIyMa, 3ByKa WIN KaKon-Inbo
gerann. OgHa 13 CaMbIX 3alIOMMHAIOIINXCSI MACCOBBIX CLIeH NTPOXOAMIIa B TEeMHOW
TenylIKe. 3BYKOBas MapTUTypa co3faBaja MIII03MI0 IIyMa ABUXKYILerocs Io-
e3]1a, C IIOMOIIBIO CBeTa M TeHU ITOKa3bIBain gBUKeHMne. ColmaTsl Beau Uaaorn
O BOViHE 1 PeBOJIIOLINN. B 3T0 ke BpeMs 1o ouepen 3asKMUraanch CUrapeTsl, cosza-
Bast 53 PeKT MPUCYTCTBUS U COYIACTUsI ISl 3pUTENIS. « 3aHMMaTeJIbHeNIIne CLeHbl
“II>xona Puga” — “remmymrka”, MuTuHT B CMOIBHOM, “TestepOHHas cTaHIUs TPO-
raloT CLIeIIKON HATYpaJINCTUIEeCKMUX MeIodeii: MHe b C 060pBaHHON IIyTOBULIEN,
COJATHI B KPEIIKO CKOJIOYeHHOV TeIUIYLIKe C LIbIrapKaMu B 3y6ax, CO CBeLIeHHBIMN
HOTaMM, COJIFATHI Ha IIepujIaX MUTUHTOBOTO 3aja. Bce 3To GBITOBBIE YepTHI He3a-
6BITOrO IIPOLUIOTO, IIOJAHHBIE HEITOCPECTBEHHO HATYPaIUCTUIeckn» [ 6, c. 214].

B apxnBe MoCKOBCKOTO TeaTpa Ha TaraHke COXpaHMJICS MallMHOMWUCHBIN Ba-
PMaHT MHCL,eHnpoBKM TepeHTheBa B UeThIpex akTax. K HeMy NnpuioyeHO mosic-
HeHMe apxurekropa B. H. IT1cKoBCcKOTO, KOTOPEBIN GBI KOHCTPYKTOPOM CLI€HBbI
«KpacHoro TeaTpas 1 IpMHMUMaJI y4acTHe B IIepBOM IOCTaHOBKe CIIeKTaKJIs «[I>KOH
Pugs. OH oTMe4aeT, YTO NOPSLOK SIM3040B CUIIBHO OTJINYAJICS OT IIepBOHAYAIb-
Horo TekcTa TepeHTreBa. ClleOBaTEIBHO, SIIM30/ bl He 6BUIN CTPYKTYPUPOBAHBI
I1O CIOXKETY, & BBICTPAUBAINCE B COOTBETCTBUN C XYLOKECTBEHHBIMU 33,a4aMu pe-
JKMUccepa, 1 caM TeKCT 371ech BropuueH. Takke [Ts1CKOBCKMI ONTUCBIBAeT HEOGOIBIION
3¢ deKTHEIN 3N30[,, KOTOPBIN OTCYTCTBOBAJI B TEKCTE MHCLIEHUPOBKM 1, BEPOSITHO,
MIPUAYMaH B ITpoliecce pereTULni Kak oTiof « CrisaT 601ipl» : « KomHaTa B CMOTBHOM,
TEMHO, ClleHa OCBelljeHa TOJIBKO CBEYKOVl, KOTOpasi CBeTUT Ha TabypeTKe; Ha IOy
BIIOBAJIKY CIISIT MaTPOCHI, COJIATHI, KPACHOTBAPAE1bl, HaJ| T€JIaMV BO3BBIIIAIOTCS
TOJIBKO LITBIKW BUHTOBOK, KOTOPBIE CIISLIMe He BBITYCKAIOT U3 PYK, CIIBIIIHO CO-
IleHne 1 roxpansiBaHne. Bxogut JIxkoH Pug, ocTOpOXKHO Mpo6Upasich MeXAy Te-
JIaMW, MHOTJa ITlepelarmBas 4epes HUX, OH IIOAXONUT K TabypeTke, 6epeT jiesKaliinii
Ha HeW JIMCTOK, HAKJIOHsIeTCs K CBeyKe 1 unTaerT: “Anekceit Bunorpamos, MOCKBUH,
Cron6ukos, Bockpecencknit, Jleoncknit, Ilpeo6paskencknin, Jlangaxnckumn, bep-
YUKOB. .. Bce onm nmonanm B apmuio 15 Hoa6ps 1916 roga. Tonbko Tpoe n3 HMUX ocTa-
JINCh B KUBBIX: Bepumnkos, Bockpecenckuit, Jleoncknnt”. . . IlecHs 3a cuenoi “Crinre,
OopJbl 60eBBIe, CITUTE BBl C MMPHOW IYLION, BBl 3aCTY>KWIN, POJIHbIE, CYaCThe 1 Beu-
HBIV TOKOW”...» [7].

Pesknccep cHavana mpefcTaBiIsieT 3pUTEI0 MaKCUMaIbHO PeaINCTUYHYIO CLIeHY
CHa COJIZAT, KoTopas ¢ npuxonoM JlskoHa Puma npespaliaeTcs B Tparm4eckuii Mo-
MEHT CKOpPOU IO MOTUOLIMM BO BpeMeHa PeBOJIIOLMOHHBIX COOBITMI. HecoMHeHHO,
pa6ounii 3puTensb 1924 r. sMOLMOHAIBHO MOJKIIIOYAIICS K IeVICTBUIO U IIepeXXnBal
BMeCTe C aKTepaMy CBOW JINYHbIe UCTOPUN ITOTePhb 1 cMepTu 61m3kunx. C oHOM CTO-
POHBI, 3TO HATYpPaJIUCTUYHAs ClieHa, HO MOsIBJIeHNe paccKasynka 1 My3bIKaJbHOe
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COIIPOBOKIEHME PACIINPSIIOT CMBICJIOBOE I10JI€ DTOW CLIeHBI, IT0 CYTH, MaHUITYJIN-
PYsI 3pUTEIBCKUMM SMOLUIMU. A. TTMOTPOBCKMIA MULIET IOJIOKNUTEIBHYIO PeljeH-
3U10 Ha CIIeKTaKJIb, OTMeyYasl, YTO HaTypaaunsM «J>koHa Puma» MpoHUKHYT JT1060BBIO
" BHMMaHMEM K MeJIoUyaM MUpa HOBOTO. « TOJIBKO OCO3HAHHBIN, KaK GOPMaIbHbIN
IIpueM, 1 COOTBETCTBEHHO OPraHN30BaHHBIN, METOJ, MINLINYECKOTO HATypaIn3Ma
MOJKeT BBIPACTU B XyJJO’KeCTBEHHBIN CTUIIb. [lepeHecTn B CIIeKTaKJ/Ib ChIPbIe KYCKMU
6BITa — 3HAYNT JOBOJIBCTBOBATHCS JIETKMM YCIIEXOM HOBU3HBI M CTABUTH IO, YAAP
6YoyLINIA CTUIIB B LieJIoM» [ 6, ¢. 214].

IToce BINTycKa crieKTakiIs «JI>KoH Puay camonesTenbHbIN TeaTp TepeHTbeBa
CTai 1o cyTu npodeccnoHanbHbIM. Bo Bcex criekTakisax TepeHTbeBa BaskKHBIM
CTPYKTYPHBIM NIPUHLUIIOM OBIJI MOHTAaXX, KOTOPBIV BHEAPSJICSI BO BCe YacTU
TeaTpaybHOTO 11e10r0. OYeHb YacTO MOHTa)KHAs CKJIeVKa PparMeHTOB JIOTUYECKN
He MOTMBMPOBAHA, a BRICTPOEHA 110 TUITY COBpeMeHHO TepeHTheBy TNTepaTyphl,
C ee BpeMeHHBIMM CABUTaMU, LEeKOHCTPYKLMEN CIOXKeTa, HeOTPaBgaHHBIMU MeTa-
dopamm n runepb6oIamMm, HEOKOHYEHHOCTHIO 1 O6HaskeHWeM ITpueMa. Hanpumep,
B criekTakie JJoMa rmeyatu «Y3eJI0K» pexkuccep MUCIOMb3yeT MpueM BPeMeHHbIX
caBUros, o koropoMm nucan K. JI. Pyguuuknii: «TepeHTBeB MBITANCS IPUMEHUTD
“BpeMeHHbIe CBUTM” 1 B HECKOJIBKUX DITM30/1aX MTepeMeLlas JeiCTBIE B 6yaylee,
Ia6Bbl MOKA3aTh, YTO KIOET BIEPEqM CAMBIX CUMIIATUYHBIX IIepCOHaskem» [ 8, c. 66].
«PeBM30Op» HachIeH IMnep6oIaMy Ha Pa3HbIX YPOBHIX BOCIIPUSTHUS CIIEKTAKIIA.
CrniexTaknb « Haranbst TaprmoBa» IpMHIMIINMATIBHO He OKOHYEH, TaK KaK Ha MOMEHT
IIpeMbepEI OblIa BEITYILeHa TOJIBKO IIepBasi YacTh pOMaHa M INIAaHUPOBAJIOCh MPO-
IoipkeHMe. Takke B 9TOM CITIEKTaKJIe UCIIOIb3yeTCsl OGHaXKeHne IIpueMa — repou
O3BYYMBAIOT PEIUINKA B CTOPOHY, co3maBas 3¢ deKT ocTpaHeHUs. B TO ke Bpems
TeaTp TepeHTbeBa 06s1afajl BEIpa’)keHHOWN ANAAKTUIECKOV HallpaBleHHOCTBIO.
B criekTakiIsx M TeopeTnuecKmx TekcTax TepeHTheB Bcerga obpaiaeT BHUMaHMe
Ha IIpO6JIeMbl COBPEeMeHHOM >KM3HM U IIPOIaraHay pPeBOTIOLMOHHBIX naei. B 6yH-
TapCKOM CO3HaHUM pexkuccepa IIPUYYAINBO COeOUHSIINCD SKCIIePUMEHTAJIbHBIN
TeaTp 1 IUIaKTUIecKoe CofleprkaHMe KaK UaeaabHOe COYeTaHMe SCTETUKN PYCCKOTO
aBaHrapza.

Ha nmpumepe mepBOTo Cepbe3HOTO CIIEKTaKJISI BBISBISIOTCS MIPUHLIUIIBL, KO-
TOpEIMU TepeHTBheB 6yIeT PYKOBOJCTBOBATECS B TeaTPajJIbHOM TBOpYeCTBe. Bo-
IIepPBBIX, 3TO paboTa CO CIOBOM, UTO SIBUWIOCH IIPOJOJIKEHNEM UCCIIeSOBaHUA, Ha -
yaThIX B Tudance. Bo-BTOpBHIX, 3TO OCTpOEHME EMCTBUS C ITIOMOILBIO IIPUHLINIIA
MOHTAaKa Ha BCeX YPOBHSX OPraHM3alUN CIIeKTaKIIs.

AOMMNEYATCKMM «PEBU3OP»

«B JlenHnHTrpage cyuecTBOBa TeaTp, Y4eM-TO ITOoX0Xuni Ha poMaH 0. Omemn mamn
npo3sy JI. Jlo6prunHa. 9To GBI dKCIIepUMEHTaNIbHbIN TeaTp Mrops TepeHTbeBa
B [lome neyatn Ha QoHTaHKe. JIoM mIeyaTy 6bUI B Te TOABI KYJIBTYPHBIM LIEHTPOM
JlennHrpaga. Tam co6upannck nmucaTesan, yCTpanBaan CBOM BBICTaBKM MOJIOZbIE XY -
IO>KHUKM M, HAKOHEL], 6bUT OTKPBIT TeaTp» [9, c. 412].



B ampeste 1926 r. TepeHTbeB NOCTaBWI Ha ClieHe TeaTpa Jloma neyaTu nbecy
B. AugpeeBa «PoOKCTpOT», KOTOPYIO BCKOPe 3aNpeTujIN MO LieH3yPHBIM CO06-
PasKeHUsIM. DTO OBbUI CIIeKTaKJIb O JeHUHIPAACKNX MapruHajaax. B nioHe BbIlIesn
CIIeKTaKJIb O pacTpaTe IO IIbece camoro TepeHTheBa «VY3eynok». [lommTpenakTop
Boromo60B B 0T3bIBE Ha IIbecy NMuncal: «AGCoNM0THAs Hepa3paboTaHHOCTD I0JI0-
SKeHWUN 1 XapaKTepOB, UMIIPECCUOHUCTCKAsI CMeCh IIPUeMOB (OT >XaHPOBBIX OLIEHOK
[0 MHCLIEeHMPOBKM KOLIMapPOB), OTCYTCTBME KPeIIKOV COBETCKOW YCTAaHOBKM, BCe
5T MOTMBEI, B KOTOPBIX O BCEX PACTPATUYMKAX TOBOPST KaK O “XOPOUIMX MapHIX”
" CJIeOBAT. [ eJbHO | O6BUHSIOLINX “DOKOBYIO LENCTBUTENBHOCTD” . DTU YKIOHBI
Y MUCTULIN3M (HaIIp. Ha CTP. 76) — CO3Hal0T KaKoe-TO 60JIe3HEHHOe BIleyaTyIeHne
OT IIbeCHl, COBCEM He pa3pellleHHOe “OYNCTUTEIbHON” peyblo O6BUHUTEIS, U YHUY-
TOKaeT BCAKOe arnTallMOHHOe 3HaueHMe IIbechl» [ 10]. B 3aMeyaHmnsax noamrpenak-
TOpa yAUBUTEIBHBIM 06pa30M M1 3aKII04Yal0TCsl IPUHLMIIEL peskuccepa TepeHTheBa,
KOTOpBIe OH M3JIarajl B TeOPeTUYEeCKUX CTAThSIX: OTKa3 OT paMaTU4deCcKol COCTaB-
JISIOLeN ITbeChl, OTKa3 OT WIII03MOHM3MA Ha CLieHe, OTCTauBaHue POJIN pexknccepa-
IeMuypra u dKCIepuMeHTaIbHBIN ITOAX0 KO BceMy. Ilocie ByX HeygauyHbIX I10-
CTaHOBOK TepeHTbeB BOCCTAHABINBAET CBOW YCIIEUIHBIN CIIeKTaKIb «JI3koH Puay,
HO Y’Ke B >)KaHpe OIepHl.

B ampesne 1927 r. cocTosack pemMbepa 3HaMeHUTOTO «PeBmusopa» Mrops
TepenTreBa Ha He6OJIBLION clieHe Besokononnoro 3ana IllyBasoBckoro gBopia.
«3aHaBec IOLIeI, U 3pUTENN YBUAeIN IIeCTPYI0, KpaCHO-CHHe-3eJIeHYIO TOJIITY He-
BepOSITHBIX GUryp Ha poHe aHUINHOBOTO (3eJIeHO-PO30BO-TOIYy60ro) 3aJHUKA.
MHOKeCTBO IepeneTanlnxcs, B3aMMOIIPOHUKAIINX POPM CIOXKHON BS3bIO
CO3[1aBajIN BU3YaJIbHYIO CTOPOHY OOIIeN IIyTaHULIBI: 3pUTEJII0 He Cpasy y4aBaloch
pazobpars “rae KTO”, HaJo 6BUIO NOTARATECS, OTKYLA UCXOLUT TOJIOC, BBIIEJINUTD
¢durypy nepconaskas [11, c. 43]. [TapannenpHo 1A BEICTABKA PAGOT YUEHUKOB
OuoHOBa — MaHHO M [IOJIOTHA YKpalllajn cTeHHl ¢poile TeaTpa. KocTioMel 1 3a7-
HWKN K CITeKTaKIIIO fetann yueHnkn OuioHoBa — «MacTepa aHaJIUTU4YeCcKOTO MC-
KyccTBa». OCHOBOW clLieHOrpadum CIIeKTaKJIs ObIN LIeCTh IepelIBUKHBIX IKadOoB
C OTKPBIBAIOLIMMUCS IBepLiaMi, aKTephbl Ha3bIBaJIN UX «HY)KHUKaMny. KocTIOMBI
caMu IO cebe IpeCTaBIIsAIN XYH,0KeCTBeHHBIN MHTepec. KaxkabIi pacKpbIBaJ Cy1Ll-
HOCTb Ir'eposi, 1 pa3rajika CKpblBajach 3a pe6ycoM, n306paskeHHBIM IIPSIMO Ha 6eJIoM
KocTioMe. BbUIn mommTs! 6eJrble Ofeskabl U3 65131, KOTOPble pacIIMChIBaINCh aHWUIIN -
HOBBIMM Kpackamy. COXpaHWINCh MHOTOYNCIIEHHBIe 5CKU3bl yueHNKOB OuioHoBa
n yeTripe 3agHuKa. B PTAJIV HemaBHO aBTOPOM CTaThy HalgeHbl poTorpadun
13 criekTakis « PeBusop» TepeHTheBa 1 CTaIN OYeBUHBI HEKOTOPBIE HIOAHCHI, CBSI-
3aHHBIE C KOCTIOMaMu, 6yradopuert n akrepckon Texumkon [ 12]. Byrabopus n ak-
ceccyapbl OBV YBeJIMYeHB! B IIponopumn. Hampumep, KOHBepT B pyKax ITOYTMeT -
CTepa HaMepeHHO GOJIBbIION, HA HeM celaH akueHT. LnanHap XimecrakoBa Takxke
6oJIBllIe B IIPONOPLMN. BO3MOXKHO, TaHHBIN IIpMeM OblJI HEOOXOAMUM AJISL CO3MaHMS
IPOTECKHON WILTI030pHOCTHU. ITo poTorpadmsm BULHO, UTO KOCTIOMBI He KapKac-
HBIe, a ITIOIIUTHI UME@HHO IO GUType aKTepOB. JTO KOCTIOM, ITO (POpMe OTCHITIAIOILNI
K oziexkzie XIX B., HO SIBJISIOLINUICS ITOJIOTHOM XYJIOKHUKA. YIUBUTEIBHO, KaK Op-
TaHMUYHO KMBOIINCHh MacTePOB aHAJINUTUYECKOTO UCKYCCTBa BIIUCBIBAETCSl B KPOM
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MY>KCKOTO KOCTIOMA 1 paboTaeT Ha CO3faHne XyIoKeCTBeHHOro o6pasa. OTMeTuM
HaMepeHHYIOo ledpopMalnio 06beKTOB 1 PpparMeHTALMIO IIPeIMeTOB KaK OCHOBHBIE
XapaKTePUCTUKN XY0KeCTBEeHHOTO 0dpOpMIIeHUs, OTChIIalolMe Hac K MapKepaMm
aBaHTapAHOM kmuBommucu (poto 2).

st TepeHTBeBa KilaccUuecKnil TeKCT 'OToJIs cTal OCHOBOW eKOHCTPYKLUN
IIPUBBIYHBIX KOHHOTauu. EMy 6b1710 BaXKHO IPMBHECTN HOBOE 3By4YaHMe B KjIac-
CMYeCKUN TeKCT, TeM CaMbIM pa3pylIUB LITaMIIBl. Pexxuccep He uaeT Mo myTu
Meriepxonba, KOTOPBIN CO3[aJl CIIEKTaKIIb ITO «BceMy ['oroimo», a cenyer 3a TeK-
croM. OIMH U3 XyLOKHUKOB BCIIOMMHAJ: « DTO Ha3bIBaJIOCh HOBBIM IIPOYTEHMEM
kinaccuku. [Ipnemsl TeaTpa Meriepxosbna ObLIN LOBeHeHBI B0 KpalHero Ipeyse-
JI4eHus], TpeSBOCXUIIABIIETO TeaTp abecypaa. Vrpamm mogrekcr. Pexxuccep Ha-
XOZWICS TMOJ ABHBIM BIUSHWEM U3BeCTHOW B Ty IOPY KHUTU Ppengucra n an-
TepaTypoBena VBaHa ImurpueBnua Epmaxkosa “IlcmxomaTosorms TBOpYecTBa
Torons”» [13, c. 309]. ®opmanbHO MHOTrOe B TBOpYecTBe TepeHTbeBa B3SITO
oT Memnepxonbga. VI3BeCTHO, YTO OH MeUTaJl CTAaTh ero YYeHUKOM U aKTepOM
" SIBHO BOCXMILAJICS CIIEKTaKIsIMU Meliepxonbga, HO K 1927 r. oHM npefcTaBisum
pasHble HaNpaBJIeHUs B uckyccTee. Ecin Merepxosps cBouM «PeBuzopoms 3a-
BeplIaj BpeMs 3KCIIePUMeHTOB, TO TepeHTheB MaHUPeCTNPOBaJ Havyalo HOBOTO
BUTKa TeaTpPaJbHOTO aBaHrapga. MHOTMM KPUTMKaM 3TO Ka3aJoCh HEyMeCTHBIM

@omo 2. CyeHa u3 cnexmaxas «Pegusop». Teamp Loma neuamu. 1927. Gomo — H. IImepuep /
Scene from the play “Ine Inspector General”, Theatre of the House of Printing, 1927. Photographer —
N. Shterzer



M INLIHUM, TaK KaK 3KCIIepuUMeHTHI 1927 T. B X MOHMMaHMUN HUKaK He COOTHOCU-
JINCE ¢ PYTypU3MOM, MI,0JIOTOM KOTOPOTO BCIO >KM3HB 6b11 TepeHTheB. O nCMX0-
aHaIUTUYecKnx paborax EpmaxkoBa BcnoMmuHat B 1938 r. B. @. XopmaceBunu B cTa-
The « Kypbessl icuxoaHanmsas: « OGHasKIbl, B HaUaje peBooLnn, B MockBe, KO MHe
IIpuiIes MO 3HaKOMBIN nicuxuatp V. [I. EpMakoB 1 IIpeyIosKniI MHe IIPOCTyLIATh
ero uccienosaHue o ['orose, HaMMCcaHHOE Ha OCHOBE IICUXOAHATIUTUYIECKO TeOo-
pun ®Operina 1 Bcero 'oross o6wscHsONEe KaK CIUIOUTHYIO CUMBOJIN3ALMNIO 3PO-
TUYECKOTO KOMILIeKca. Sl 6Bl IOTPY>KeH B OYPHBIN IIOTOK XMTPOYMHENIINX,
HO COBepIIeHHO (PpaHTACTUUYECKUX HATSKEK Y IIPOU3BOJIBHBIX YMO3aKIIOUeHUN,
CTPEMUTEJIBHO YHOCUBLINX UCCIIEOBATENS B YePHBIN OMYT Hesenmubl» [ 14, ¢. 9].
ITo MHeHMIO 6ONPIIMHCTBA 3pUTesIeN, UMEHHO TaKUM CIIeKTaKJIb U IOJIYYUIICS.
Ho ecin paccMaTpuBaTh ero B KOHTEKCTE 3CTeTUKN QyTypusMa, fagzamnsma nin as-
CypZha, TO AeNCTBUTETIBHO MOKHO TOBOPUTE O MapajyleIbHBIX XyOXKeCTBEeHHBIX
TeHIeHLMSIX, pa3BUBAIOLINXCs B coBeTckom Poccun n EBporre.

ITbeca T'oross cTaHOBUTCS ellle sip4ye, TpPOMYe, BBIUYpPHee, OHA BBITIISANUT
Ha ClieHe HeBepOSITHO U3GBITOYHOM. Kaskmast peMapKka — PyKOBOJCTBO K IeiCTBUIO
M OTCYeT JJIsl aKTepPCKOW BBIIYMKNU. HanpumMep, pemapka «c JINLOM, IPUHNUMAIO-
LM MPOHMUYECKOe BbIpaskeHnes [ 15, ¢. 34] nmpeBpaijaeTcs B IpPOTECKHYIO MAHTO-
muMmy. Pemapka «HacBucTreiBaeT cHauana n3 “Po6epra”, morom “He 1reri Tol MHe,
MaTywka”, a HaKOHel, HM ce HU TO» [ 15, ¢. 27] TakKe cTana OCHOBOVL 4JIs CLLeHBbI
B TepeHTbeBCKOM cIiekTakie. OTcrofa [eHne apumn u3 ornepsl « Po6epT-absBoI»
I>x. Meviep6epa (XecTakoB 6BIJI U3BECTHBIM JIIO6UTEIeM OIlephbl U MOT HacBU-
CTBIBATD U IIeTh YTO YyrofgHo). 3HaMeHuUTas cueHa Ocumna n XjecTakoBa B Tpak-
TUpe, BO BpeMsI KOTOPOW OH HaCBUCTBIBAET MeJIOANIO 13 «JIbsiBOIa®, IO BOCIIOMM-
HaHWSIM OJJHOT'O U3 XYA0XXHMUKOB, 6blJIa IOCTPOeHa MU3aHCLIeHMYeCKN CJIeIYIOU UM
o6pasoM: «XJyrecTakoB cuzies Ha mkady, B WIMHAPe, a OCUII CHU3Y KuJajl eMy CTy-
JIbS1 BO BpeMsI Auajora (TOT UX KaK-TO CTaBUI)...» [13, c. 242]. CooTBeTCTBEHHO,
pa3paboTKa poJn LjIa 10 HeCKOJIBKUM HallpaBJeHUsIM. Bo-1iepBhIX, 3TO 3ByKOBast
Y pUTMMYecKas mapTuTypa poan. 'epon TepeHTbeBCKOTO CITIEKTaKJIISI TOBOPUIN
Ha Pa3HBIX SI3BIKaX, UCIIOJIB30BAJIN 3aYMb, ITeJIN OTIEpHBIe aPUI U LIBITAHCKIE IIECHMU.
[ITymoBas mapTuUTypa CIIeKTAaKJIsI TaKKe OblIa YeTKO BBICTPOEHa KOMIIO3UTOPOM
B. Kamrnnukmnm. Bo-BTOpBIX, akpobaTnueckmne TPIOKN, IIepeMeleHUs 10 ClieHe
" aKTMBHOE UCIIOJIb30BaHNe JeCTBeHHO clieHorpadun. I, HakoHel, sipKas M-
MMKa, KOTopast 3aMeTHa Ha GoTorpadmsix CrieKTak/Is U faeT TOYHBI HaMeK Ha I'po-
TEeCKHYIO COCTaBJISIIOULYIO PUCYHKA POJIN. XJIeCTaKOB AEeMCTBUTEIBHO BBIIJISLUT
KaK nH}epHaJIbHBIN IIePCOHAK, B3TJIA], HAaIIpaBJIeH B HUKY/A, KyJIaKy 3aKaThl, 4ep-
HBIN IUIaL, 06aBIIsieT 3araOYHOCTN. XJIeCcTakoB y TepeHTbheBa — 3TO MOPOXKAE-
Hue dpaHTazmun obriBarens (borto 3). KapamMHaIbHO OTINYAIOTCS OCTAaJIbHEBIE Te-
pon. SIpkast MMMMKa, IPOTEeCKHBIe YIBIOKN, pAaCKPBITHIE T1a3a. VIMeHHO I'pOTecK
II03BOJISeT PeXXNCcepy NMOKasaTh peaIbHOe CUMBOINYECKUM. TeKCT IbeChl OCTaCs
6e3 U3MeHeHMI, HO MHTepIIpeTalus Obly1a abCONTIOTHO HEOKUAAHHON. Penmnkn
" peMapKu MEHSJINCh MeCTaMU, CO3haBasi 'poTecKoBEIN 3ddekT. ['epon nporosa-
pvBain peMapKu B KauecTBe OCHOBHOTO TeKcTa. [TepcoHasky CbIIIaIN PerInku
B CTOPOHY, YTO CO34aBajio TparmkoMmndeckni apdexr n 3¢pdexkT ocTpaHeHMs,

D
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®omo 3. H. T'op6yHos 8 poau Xaecmaxosa.

Cuena us cnekmaxas «Pesusop». Teamp Joma
neuamu. 1927. Gomo H. IlImepyep / N. Gorbunov
as Khlestakov. Scene from the play “The Inspector
General”, Theatre of the House of Printing, 1927.
Photographer N. Shterzer

BeJlb aKTepaM HY>KHO GBLJIO CBITPaTh 5T
IBOVICTBEHHBIE CBSI3U.

TepeHTBEB HaXOJUT BCe CBOU Tea-
TpaJbHBble TPIOKU, KOTOPHIE CBIISTCS
KaK 13 pora n306uans UMEeHHO B TEeKCTe
T'oross, MposIBIAsSeT UX U BBICBEUUBAET
IIPO>KeKTOPOM PEsKMCCePCKOM n3obpeTa-
TeJIbHOCTY. EciIn B paHHUX CIIeKTaKIIAX
TepeHTbeBa MecTa I'POTECKY He GBLIO,
TO B «PeBU3Ope» oT akTepa Tpe6oBaIoCh
MaKCUMYM YCUJINI Y BBILYMKU.

Pesxnccepckas nHTeprperanus «Pe-
Busopa» [oross moxmposasna oblie-
CTBEHHOCTb. TepeHTbeBa OOGBUHSIN
B HeyBa)KeHUM K KJIaCCUKY, JKeJITaHUM T1e-
pelteronsTh Meliepxoibaa, BO3MYyIIa-
JINCh SPOTUYECKMMU HaMeKaMu 1 pperi-
IVUCTCKUMM MHTePIIpeTalusIMU TEeKCTa,
MIPOKJIMHAIN 3a PacTpaTy obllecTBeH-
HBIX JleHeT Ha 6ecCThgHOe QYTypucTn-
yecKkoe JIeViCTBO 1 Npod. TepeHTheB -
can: «ITy6imka 6pl1a yAUBIIEHA 1 YaCThIO
o6mkeHa JlomneyaTckuMm “PeBusopom”
IMOTOMY, uTO 'oroseBcKas KoMenus I1o-
BepHYJIach 30ecb C60ell pesoNoYUOHHOT
CMOpoHOU, TOW CaMOW CTOPOHOW, KO-
TOPYIO BCe IpexIioyiaraan, HO HUKTO
He BUJeJ CBOMMM Iaa3aMu. B Tearpe
HJoma TleyaTn oxkasanoch, 4YTO HACMOS-
Wull peBM30p — caMu peBU3yeMble, a pe-
BU30P €0 CMOpOHbl — BCeTha XJIeCTaKoB,
T.e. IOPOXJeHHass OOGbIBATeIbCKON
daHTazMen nepcora: 6or, TeHUn, me-
crnoT... ITosaromy ¢mHan xomemun

T'oross npeppeleH BceM XO4OM COGBITHUIL: PeBU30P “II0 UMEHHOMY BeJIeHUIO” BOJI-
>KeH OBITh BCe TeM ke XJIeCTAKOBBIM, “BTOpOe IIpulIecTBUe” KOTOPOI'O eCTh, KO-
HEYHO, yap 10 PeJIUIMO3HONM KOHLIeNIMN O6I1IecTBa, Kak “craga” macoMoro enu-
HbIM nacTeipeM» (Kypcus WM. I. Tepeutresa. — B. I1.) [16, c. 7]. [IpoBas criekTaxis
TepeHTBeB CBA3BIBAT MMEHHO C Xy[JOXKEeCTBEHHBIM O(POpPMIEeHNEM CIIeKTaKJIs.
IIpumeyaTeapHO, YTO BTOpast pefakuus « PeBuszopas npouuia yxe 6e3 gexoparui
" KOCTIOMOB yuyeHNKoB OuinoHoBa. B 6uorpadum TepeHTheBa « PeB130p» — caMbIi
SIPKWIA CIIEKTAKJIb, KOTOPBI OCTaBWJI 3aMETHBIN CJIell B UCTOPUN TeaTpa U JOBOJIBHO

xopouio nsydes [17, 18].



NPONETAPCKMA POMAH HA TEATPAJIbHOWM CLIEHE

ITocne HenoHsTOTO « PeBU3zopas TepeHTbeB leslaeT CTaBKy Ha COBPEMEHHOCTD 1 CTa-
BUT Ha clleHe TeaTpa Jloma IeyaTun poMmaH rposerapckoro nmcareis C. A. CeméHoBa
«Haranps TaprioBas. Pexxuccep naer fanbplie B BOIIpOcax paboTHl C IUTepaTyp-
HBIM TE€KCTOM M OTKa3bIBAeTCsI OT MHCLIEHMPOBKM MUJIN ITbECHI II0 MOTMBAaM pOMaHa.
OH HacTamMBaeT Ha HOBU3He MaTepuasa U n3obpeTaeT MHOKECTBO HOBBIX CLI@HU-
JecKkux rpuemMos. JIyss TepeHTbeBa BasKHO BCerfa CO3aBaTh HOBYIO GOPMY C aKTy-
aJIbHBIM COflepyKaHueM, IIPUAUPYMNBO OTHOCUTDCS K MejloyaM, I03HaBaTh CIeln-
duxy nericrBuTeNbHOCTU. B usganun «Adpuim Jloma reyaTtns oH nmcai: « BHnManme
K MeJIoYaM BefleT TeaTp K M306peTeHNI0 HOBOW (POPMBI: CIIeKTaKIb-POMaH — B 06-
CTaHOBKe J1a6opaTOpmM 6bITA, THe KaKHasl Bellb — MallInHa, IPOU3BOAIIIAS COOT-
BeTCTBYIOLIMe eVl caMon GopMBbl k13HU. C10Ba MepcoHaken “oT nmepsBoro anna”
YyepenyIOTCs CO CIOBaMM “OT TpeTbero smua”. Kaxkgblll yesIoBeK B ITbece TOBOPUT
0 cebe 1 co cmopoHbl (OH, ecKaTh...) U CaM Pa3roBapuBaeT, eICTBYET OT cebs.
EbITh MOKeT camMoe XMBOe U CBeXXee B HaC 1 eCTh TO, YTO MBI HaUMHAeM paccMa-
TPUBATh CAMUX Ce651 06beKTUBHO, KaK COLMaNbHBIN PaKT 1 BCe Yallle IpooysKaaeMcs
OT WJUTIO3UU MHANBULYAIBHOTO cylecTBOBaHMsA. CTapsIil TeaTp — TeaTp CIafKomn
rpessl, KOHEYHO, He ITOTePIINT, YTOOHBI aKTephl, Urpas cebst B “TperbeM nuie” —
“paz6uBanm Wimo3n0”. Ay Hac ee 1 HeT, 9TON Wio3un. Vl rem 6ostee — cHaGkaThb
KOTO-1160 Tpe30on — He BXoguT B Haum 3agaun. Crapseiii MXAT craBui Hekorza
“BpaTbeB Kapama3zoBsix” npu nomoin urena. B “Hartanbe TaprioBon” HeT uTena,
HeT NpeJoXPaHNUTeJIs OT BHe3aITHBIX BPBIBAHMI AeMCTBUTEIBHOCTU. A 3TO 1 eCThb
Ta caMasi — “4yTp”, KOTOpas LeVCTBUTENBHO pellaeT BOIIPOC O PeBOTIOLMOHHO-
ctm» (kypcus W. T. TepeuTrsesa. — B. I1.) [16,c. 7].

OcHOBOV cTaja repBas 4acTh poMaHa « Hatanes TapnoBas. Briociencreun ra-
HUPOBAJIOCh IOCTAaBUTD U CJIeAyIOLINe YacTy POMaHa, IIPeBPaTUB Psifi CTIeKTaKIen
B CBOEOOGPA3HEIN cepua. ITo He 6bIa MHCLIEHUPOBKA, TepeHTheB CTaBUJI UMEHHO
CLIeHBI M3 pPOMaHa, KOTOPBIV K TOMY BpeMeHM ellle He JOTTUCaH. DTO 6BII UMEHHO
TeaTpPaIbHBIN IIPOLCC OCBOEHMSI GOJIBLIOTO IIPOJIETAPCKOTO POMaHa, a He 3aKOH-
JeHHas ucropms. MHOIMe KpUTUKM MUCaIN, YTO CIOJKeTHbBIe JIMHNUM [epoeB He 3a-
BeplLIeHbl 1 BOOOIle HeT 1eJIbHOM UCTOPMUM Ha ClLieHe, OT 3TOTO MHOTOe HesCHO.
Ho B Taxot KOHIIeNINN CIIeKTaKIs BaKHa MMeHHO MPOllecCyaJbHOCTDb U He3a-
BepIlIeHHOCTDh. BO3MOXXHO, eciin 651 pekuccepy yganoch OCTaBUTh BCe YeThIpe
ToMa pomaHa CeméHoBa, «HaTanpsa TapnoBa» ob6pesa 65l XyL0>KeCTBEHHYIO 1eJb-
HOCTb. TeM He MeHee 5TOT CIIeKTaKJIb CUUTAETCSI OGHUM U3 JIVYIINX B TBOPYECTBE
TepeHTbeBa, IOTOMY YTO B HeM 6bUIN IIpeJiCTaBIeHbl TBOPYECKMe IIPUHLUITBI U HO-
BaTOPCTBO peskuccepa.

TepeHTheB IePeHOCUT Ha ClieHy IOBCeAHeBHOCTb PpabpuKu, KaK 3TO OBLIO
B CIIeKTaKJIe «Y3eJI0K», HO JleJlaeT 3TO COBepPIIeHHO MHaye. AKTepBl He TOJIbKO
UT'paIvi CBOU POJIM OT IIEPBOTO JINIIA, HO M PacCKa3bIBaIN O CBOUX ITePCOHaXKaX CJIO-
BamM aBTOpa. Kak 1 B «PeBU30pe», pesxxnccep He M3MEeHWI TeKCT pOMaHa, HO aKTePhl
IIpOroBapmBajy MOHOJIOI'M, AUAJIOTU, peMapKu, YTO CO3[laBajlo KOMUYeCcKnil ad-
dexT. ['epor packphIBajCs TaKMM 06pa30M C IBYX CTOPOH, HO €TI0 TeXHUKa, BUIUMO,
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YCIIOXKHSIIACH, IOTOMY YTO HY>KHO GBIJIO UTPATh U IEPCOHAKA, M OTHOLIEHMe K HeMy
aBTOpa. B aTOV TeXHMKe MOXHO HAaTU CXOACTBO C 6PeXTOBCKUM ITIPUEMOM OCTpa-
HeHUsI, KOTOPBHIV IMOSBWUIICSI HeMHOTO 1o3xe. To ecTs TepeHTHeB BIlepBLIe Ilepe-
HOCWUT Ha CLIeHY CTPYKTYPy POMaHa, IIOKa3bIBasi €e C [IOMOIIbIO aKTePCKOM UI'PHI
Y HOBBIX PEXXNCCEePCKUX IIPUEMOB, IIPY 3TOM He Apo6s fevicTBue. LlebHOCTD cIriek-
TaKJIs1 GbLIa YAVUBUTEIbHON XapaKTePUCTMUKOM IIPY BCeX CIOKHOCTSIX paboTHI C po-
MaHOM. D PeKT ocTpaHeHNsI KaK OCHOBHOV IIPMeM CIIeKTaKJIsl MUHTe PpeCHO BO3JeN-
CTBOBAJI Ha 3pUTeIbCcKOe BocnipusiTue. Ecin B «V3esnke» TepeHTheB XOTeJ BOB/IEYb
3puUTesIeil B eliCTBMe CIIeKTaKIs, To B « HaTanbe TaproBoi» 3puTess gaxe He MOT
COIIepesknBaTh reposiM, IIOTOMY YTO J11060€ IeiCTBIE COIIPOBOXKIAIOCH OLIeHKOM
aBTOpa. 3pUTEJISIM ITOKa3BIBAIN UCTOPUIO C pa3HBIX TOYEK 3peHNsI, U TeaTp IpeBpa-
IIaJICsI B OKCIIEPUMEeHTATIbHBIN IIPOLIeCC «UTEeHWUS» CIIeKTaKis1. CHayala 3TOT IIpueM
LIOKMPOBAJI 3PUTEJISI, IOTOM K HeMy OBICTPO IIPUBBIKAIN. «ITopovi 3TO mpMBOgMIIO
K KOMM4eckmM ddpdeKTam, Kak, HaIIpuMep, Korga AHHa, CKOHYaBIIAasICsI TIOCIIe T1a-
JIleHWsI C YeTBepTOro dTaxka, BOCKInuana: “BrucoyHast KocTb y AHHBI ObljIa TTIOYTH
BbIpBaHa. AHHa Jeskasa Ha crosue”s [19, c. 60]. 3puTensimMm 0cO6eHHO 3aIIOMHMUIICS
MOMEHT, KOTIa Ha CLieHe CTOSII I'Po6, a caMa IIOKOMHUIIA CTOsIIA PSOM CO CBEYOn
1 TOBOpWJIA O cebe.

Jlexopalmm CrieKTaKJyIst [IOCTOSIHHO TPaHCGOPMUPOBAINCE. DTO GBI JBYyXMET-
poBasi cBeTJIas IIMPMa B BIle CTEHBI, KOTOPast 3aKPYIJIsIach K aBaHCLieHe. B 11eHTpe
He3aMeTHas [IBephb, cjieBa — I1e4b, CIIpaBa — Aocka. Takke Ha ClieHe CTOSIIN JIaBKH,
TyMb6a C 6eJIbIMM LIBeTaMU U B LleHTpe CTOoJI. [IpocTpaHCTBO GBIIO YHUBEPCATb-
HBIM, B HEM MOHTMUPOBAJIOCh HECKOJIBKO NMPOCTPAHCTB: IIPOXOAWIN IIAPTUHBIE CO-
O6paHmsl, TOKa3blBajIN JOMalllHNe ClleHbl. Bo BpeMst ClieHEBI B KyIle ITOSIBISITIOCH Ha-
KJIOHHOE 3epPKajlo, IINPMa 13 CTEHBI CTAHOBWIACH KOPUIOPOM KYIIETHOTO BaroHa,
IIBepb B lIeHTPe OTKPBIBAIACH, M aKTePbl MOTJIN 3aIATH B TO caMoe KyIte. CToslerHmIIa
HaKJIOHSJIACh B CTOPOHY 3PUTEIBHOTO 3ajIa, ¥ BCe IIPOCTPAHCTBO CLIeHBI 6yITO 6Bl
CBOPAYMBAJIOCh K IeHTPY — 3epKamny (poTo 4).

KpuTnkn nmucanm o Tproke, BEIZYMaHHOM TepeHTbeBBIM, KOTOPBIN paCIINpPsLI
IIPOCTPAHCTBO CLIeHBI U TOKa3bIBaJI JjBe CLIeHB OTHOBPeMeHHO. [Tncasnm o Tak Ha3bl-
BaeMoM 3¢ PexTe KnHOPMUKaL UM Tearpa. KoHeyHO, 5TO GBI MOHTAX, HO 3ddexTa
MOHTaXa TepeHTbeB LOCTUraJl, UCIIONb3ysl HaKJIOHHOe 3epkano. K. A. I'y3pIHMH
B mucbMe K. JI. PygHMIIKOMY NTOLPOGHO ONMUCHIBAeT 3TOT 3PPeKT: «Bo-nepBrIx,
9TO 6BUIO <...> OYeHb OCTPOYMHOE PeXXMCCepcKoe pellleHne OFHOM U3 CLieH CITeK-
TaKJIs. BRIIIsmesno sTo Tak: S1mM30/ IIPOUCXoaui B oese. Ha nepBoM niaHe cLieHBI
GBI KOPULOP KYIMMPOBAHHOTIO JKeJIe3HOLOPOKHOTO BaroHa, CTeHa KOTOPOTIO Ts-
HYJIaCh OT KYJIMCHI K KyJINCe, BIOIb PAMIIBL, @ B BEICOTY 6bUIA HEMHOTO BBIIIIE ABYX
MeTpOB. B LleHTpe cTeHBI HaXOAMIACH BEpPb B Kyne. [TepcoHaku, BOWs yepes
Hee BHYTPb KyIle, 3aKPhIBaJIM 32 COOO0 IBEpPb, U B 9TOT MOMEHT, IIOJ06HO KPBIIIKe
y SIIIMKA, TIOH, YIJIOM B 45 IpaJyCcoB ITOAHMUMAJICS IIOTOJIOK KyIle (60JIblIOe 3ePKaIo
BO BCIO IIMPUHY KyIte). Yepes 3TO 3epKajo, OTpaskaBliee JeiCTBIe ITIePCOHaKeNn
TaM BHYTPU, 3PUTEJIb IIPOJOIIKA CIeAUTD 32 XOJOM CIIeKTakist. Hackonbko MHe
TTOMHUTCS, 3 PKAJIO GBIIIO IPUMEHEHO TOJIBKO B OHOM 3TOM 3mm3oges [ 20, c. 85].
3epKayio MO3BOJISIIO 3PUTEINSIM YBULIETh IIPOCTPAHCTBO 3a IpeeaMu CleHBI,



@omo 4. Cyena u3 cnekmaxas « Hamanvs Tapnosa». TLITM um. A. A. Baxpywuna. KIT45520. @C 17321.
IlImepuep H. H. Cuena I akma. Teamp JJoma neuamu. 1928 / Scene from the play “Natalya Tarpova”.

State Central Theatre Museum n.a. A. A. Bakbrushin. KP45520. FSD 17321. Shterzer N. N. Scene of the first
act. Theatre of the House of Printing. 1928

Y OHM OYZATO MOAIJIANbIBAIN 32 IPOUCXOASALINM B KyIle. HakToHHOe 0TO6paskeHNe
3aCTaBJISJIO aKTEPOB UIPaTh MO-IPYroOMY, aKTUBU3UPYS UX TBOPYECKUN IIOTEH-
LIMaJI, a Takxe IIOKa3bIBaJIO aKTEPOB B HEOXXUAAHHBIX paKypcax. Pasymeercs, 3To
6bl71a HOBas, KMHeMaTorpadmyeckas ONTuKa, BHeJpeHHas B TKaHb CIIeKTaK/s. Ecin
3epKajIo MPMUMeHsSJIOCh TOJIBKO B 3IINM30/Ie B KyIle, TO B CLieHe Pa3roBOpa MHKeHepa
l'a6pyxa c HaTanpeit TaprioBom pesxkmccep NpuayMal CLlieHM4eCKnil MOHTaxK: [abpyx
OBLI LIeHTPaJIbHON GUTYyPO CLieHEl, a TaprioBa, cufisi C60Ky, IIOKa3blBasa MUMMUKON
" >KeCTaMy 5TOT pa3roBop. Hukaxkmx rnepecTaHOBOK M CMeHBI JeKopalinii He ObLIO.
Bce mponcxoanio B mpoljecce AencTBUs CTIeKTaKIIsA.

KpnTunke He MOHPABMUIIOCH, UTO B CIIeKTaKJIe aKLeHT ClleJIaH Ha SPOTUYeCKUX
MOMEHTaxX B yllep6 COLMaJbHON U MOJINTUYECKON IIpobieMaTnKe, KOTopas 3a-
HUMaeT Ba)KHOE MeCTO B caMOM pomaHe. CBUIeTeJbCTB O TOM, KaK MUMeHHO Ipo-
SIBJISIOCH 3POTHYECKOe B 3TOM CIIeKTaKJIe, HeT, HO HaiijeHa pororpadus 3. VIHK
B posin Cado. VIHK B JOBOJBHO Pa3Hy3L4aHHOMN [T03€ JIEKUT Ha CTOJIe, 3aKUHYB HOT'Y
Ha HOTY, ¢ TyMOBI Ha Hee TafaloT Gesble 11BeThl. Ha Heli mpocToe miaTke 1 aTIac-
HBIN XajIaT C pIolIaMM Ha pyKaBaX. AKTpuca onmpaeTcs PyKoi O CTOJI, a BTOPYIO
Oy[TO 3aKNbIBAeT Ha TYMOY C LiBeTaMu. AKLIeHT cllesiaH Ha jnie 3. VHK. Ee rimaza
I'yCTO MO BeleHbl YepHBIM KapaHAalIoM, I'yObl HaKpallleHbl, OHa CMOTPUT B KaMepy
BBI3BIBaIOIIE, GYATO 3aBjIeKas 3pUTeIsl. DPOTUUECKUI ITIOATEKCT YNTALTCS, IOTOMY
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YTO HOTM aKTPUCHI OTOJIEHB! BbIlIe KOJIeHa, POT IIPMOTKPHIT, a T71a3a IIPUILYPEHBI.
Bo3MO’KHO, MUMEHHO ClLIeHBI TOAO6HOIO IIaHA CMYILAIN KPUTUKOB, KOTOPBIe Ha-
CTPOWINCH Ha Cepbe3HYI0 TPaHCIALMIO 6BITa paboyero Kaacca. A Takov BUJ, ak-
TPUCHI Ha clieHe 1151 1928 1. 6511 yKe BbI3bIBaIOINM (HOTO 5).

ITo Tpaguumumn repoun pasroBapmMBagn C Pa3IUYHBIMU MHTOHALUIMMU, IIepe-
XOZs OT OGBIIEeHHOW peyun K LIepKOBHOMY HaleBy. [leicTB1e 06pbIBaIoOCh CJIO-
BaMmn: « OKOHUYaHMe NTepBOV KHMUIMy. Takov ¢uHas onpaBAbIBaj BCe He,OTOBOPeH-
HOCTM, He3aBepIlIeHHbIe IMHNUM 06pa30B repoeB, MOHTAXXHYIO CKJIEVKY 3IM30/0B.
CrniexTaxyb 6bUI UICTMHHO J1a60PaTOPHBIM, OCHOBHBIM IIPMEMOM ero IIOCTPOeHMs
6bl71a HEOKOHUYEHHOCTD, ITPOLIeCCYaIbHOCTD.

M. Mapuanypu cuuTaeT 3TOT CIIeKTaKJIb Hanbosee ygaBUIMMCcs 1 c6aaHCUpPo-
BaHHBIM: «“Haranpsa TaprnoBa” — CIeKTakiIb, B KOTOPOM pa3jInNyHble TPagULnu,
BJJOXHOBJISIBIINE €TO ITIOMUCKU, COeIUHUINCDE. PasnBoeHne, B KOTOPOM JipaMaTuye-
CKOe JIeCTBUe JaBajoch B CBOEI HENIOCPeJCTBEHHOCTU U OTPa’KeHHOCTH, IJle aK-
Tep OB IeTICTBYIOI UM JINLIOM 1 CBUZIeTeNIeM <...>, COOTBETCTBOBAJIO CTPeMJICHUIO
K aHTUWITIO3MOHUCTCKOMY TeaTpy» [ 19, c. 61].

3roT cniexTakab Bugea A. f. Taupos n 3axkazan CeméHoBy nbecy «HaTanps
Tapniosa». Ho B utore cnnexraxipb TanpoBsa, Beiuenumii 9 Hos6ps 1929 r. 8 Kamep-
HOM TeaTpe, HU4ero ob1ero co crexkraxkieM TepeHTbeBa He nmern [21].

®omo 5. . B. Mk 6 poau Cago. TLITM um. A. A. Baxpywiuna. OcrosHoli pond. Pomo cospemerHol Opambl.
KI147597. @CL117324. Gomozpagus. Jlenunzpackuii JJom neuamu. « Hamanvs Tapnosa» / Ink E. V.as Sapho.
State Central Theatre Museum n.a. A. A. Bakbrushin. Main Fund. Photo of the modern drama. KP 47597 .

FSD 17324. Photo. Leningrad House of Printing. “Natalia Tarpova”



Becno1 1928 r. Teatp JJoma rmeyaTv IpMBO3MII HAa TaCTPOIIN B MOCKBY CITeKTaKIN
«PeBusop», «<HaTanesa Tapnosa» n «I>xoH Pug». IToce mpomenummx ¢ ycnexoMm Io-
Ka30B CIIeKTaKJjel TpyIa 6buIa paciylleHa, TeaTp Jloma reyaTy repecTat cylle-
cTBOBaTh. JIeHMHIpa#cKkui nepunox TBopuectsa V. I'. TepeHTbeBa GBI 3aBeplleH.
KopoTtkuii nepuop nesireibHOCTU TeaTpa Jloma reyaTy CTa SpKou 1, ITOXKaIyi, I10-
CJIeiHei BCITBILIKOW PaIMKaIbHOTO TeATPATIBHOIO aBaHrapza B JlennHrpaze. Hepas
Ha3BaTbh TepeHTbeBa peKnCcCepOM IIPOJIeTAPCKOTO TeaTpa, IOTOMY UTO KaKHoe eTo
obpallleHne K TeKCTy 060pauynBayoCh UTPON ¢ HUM M IIPUMeHeHMeM pa3JINdHBIX
IIpUeMOB PYTYypPUCTNYECKON II093UN B IPOCTPAHCTBe clieHbl. Co3maeTcs ouyle-
HUe, YTO TeKCT st TepeHTBeBa — 3TO BCerja IIPUKPBITHE, MaTepuaJ AJjIs dKCIle-
PMMeHTa 1 BO3MOKHOCTD CO3aTh JIOCKYTHOE OfleslsIo ApJIeKMHa IT0 MOTUBaM TeK-
CTa, iake eCJI OH UCIIOIb30BaH 6e3 n3MeHeHMi. TeaTp Jloma rmeyaTn 6b1J1 UCTUHHO
SKCIIepUMeHTAaIbHOW IJIOIIaKOM, M MHOTMe TeaTpajbHble AesTely Ha3blBaIu ero
YyTh JIN He eJMHCTBEeHHBIM TeaTPOM TaKoro poja B JleHnurpaze. OH GBI LIeHTPOM
IIPUTSIKEHWUS JIIOfeN, NITYLUMX HOBBIE ITyTU Pa3BUTMUS UCKycCcTBa. V1 B pe3ysbTaTe
criekTakian TepeHTbeBa CTaIN TEMW OTIBITAMM, Pa3BUTNE KOTOPBIX TPOU3OILIIO 3Ha-
UNUTEJIBHO I03Xe, B TeaTpe BTOPOV IOJIOBUHEBI XX B. AHa/IN3 IPUEMOB PEKUCCYPEI
TepeHTbeBa IO3BOJISET CAEJIATh BBIBOZ, O TOM, UYTO GOJIBIIMHCTBO U3 HUX — 3TO ITe-
peHeceHMe IIPUeMOB 3ayMHOM 103311 B IPOCTPaHCTBO TeaTpa. Oco6o cTOUT OTMe-
TUTH BHMMaHMe K 3BYKY, LTYMOBO 1 3ByKOBO IIaPTUTYyPe CIIeKTaKIs. Taxke sKcIle-
pvuMeHTHl TepeHTbeBa BCTPanBalOTCsI B KOHTEKCT UCCIef0BaHNs 3ByJalllero cjoBa
" BHUMaHUS K CJIOBY KaK K MHCTPYMEHTY BO3eCTBUS Ha ayIUTOPUIO.

BriensitoTcs cienyoue pueMsl pesxnuccypsl TepeHTbeBa:

® JCIIOJIB30BaHMe CJI0BAa KaK OCHOBHOT'O MaTepuasa st pOpMaIbHON pa3pa-

60TKM CIIeKTaKIIS;

® >3KCIIepUMeHTaJIbHOe B3aUMOJIeICTBIE C My3BIKOW, HAJIOXKeHNe LITyMa, pedn,

3BYKa Ha My3BbIKQJIbHOe OpOpPMIIeHEe CIIeKTaKIIS;
® 3ayMb KaK OCHOBA CMellleHMs sI35IKOB. CaMOLIeHHOCTD 3BPOHNYIECKONM KOH-
CTPYKLINK;

® [peBpalleHMe ITO3TUYECKOTO TPOIIA B CLieHNYeCKnii GaKT,

® puTMMnYeckas opraHM3alus CIIeKTaKJ/IsA; BHUMAaHMe K )XeCTY KaK IIpOoJoIKe-
HUIO 3BYyKa. VICMOIb30BaHMe 3ayMHOTO sI3bIKa KaK aKTePCKOT'O TPeHWHTa,;

® He3aKOHYEHHOCTB, IPOLeCcCyaJbHOCTD, IPMHLMITNAIbHAS 1a60paTOPHOCTD
CLIeHNYeCKOTO IIPOMU3BeTeHNUS ;

® (JparMeHTaLNs, UCIIOIB30BAaHNE MOHTAXKa, YaCTO 6e3 JIOI'MYeCKOTO 060CHO-
BaHMS.

TeaTpanpHas npakTnka TepeHTBeBa HanboIIee IIOJTHO NPeACTaBIIseT IIPUEeMB,
XapaKTepHBble AJIsg aBaHTapAHOTo nckyccrsa. CouyeTaHne B CLIeHMYECKOM IIpO-
CTPaHCTBe 3HaKOB Pa3IMYHON NPUPOAL, IIPeICTaBIeHHBIX B IeCTPYKTyPUPOBaH-
HOM BUJie, POXKIAJIO CJIOXKHO YCTPOEHHOe IOJIe AJIsl UHTepIIpeTaluui, KoOTopoe ab-
COJIIOTHO COOTBETCTBOBAJIO CAMBIM PaJiKaJIbHBIM IIPUMeEpPaM NCKYCCTBa aBaHrapaa.
TBopueckue n ngeonornyeckune csasu V. I'. Tepentrpesa c rpynnon OBBPNY nan-
60J1ee roTHoO onmcaHsl B paboTe JK.-@. JKakkapa «JlaHnni XapMc 1 KOHel] pyCCKOTO
aBaHrapma» [22].
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«Feppa Flabnep» Ha poccuitckon
CLiEHE: XXN3Hb BO BPEMEHU

AHHOTALMA

B cratbe aHanusmpyetcs xapaktep peuenumn u nutepnpetaumnn «lepasl fabnep» Menpuka
M6cena e Teatpax Mockebl n CankT-MeTepbypra Ha NPOTAXEHMM CTONETHS, OCHOBAHHIM
HA KPUTUYECKMX 0630Pax, onyBNMKOBAHHBIX B CTONMYHOM Mpecce NPOLIOro BEKA W Ha-
LIEero BPeMeHM, a TAKKE HA COBCTBEHHBIX BNEYATIEHMSIX OT psaa noctaHosok Havana XX ..
Hecmotps Ha To uto «[epaa [abnep» craBunack Ha Pycckoit CLeHe yalle APYTUX Mbec
MBceHa, oHA NOCTOSHHO BbI3LIBAMA MOAEMMKY M IPOTUBOPEUMBbIE OT3bIBbI KPUTHKM, OTPA-
XQIOLLME 304ACTYIO HEMOHUMAHME KK COMOM MbECH], TOK U €€ TPAKTOBOK PEXMCCEPAMM.
B nopesontoupmoHHbI nepuop, Gein NPeAcTaBneHbl, ¢ OfHON CTOPOHbI, PEAIUCTUYECKHE
NOCTAHOBKM, C APYroi — CTUAM3auus B cTune MoaepH Bec. Meiepxonbaa. Obe tpaktosku,
MO MHEHMIO KPUTHKM, Bbinn faneku ot cosepxanus nbeckl MbceHa. B cosetckoe spems
K. Turkac uHTepnpetuposan nbecy Mbcena kak ncuxonoruyeckyto apamy. B noctnepe-
CTpOeuHbI nepuop B noctaHoskax pexuccepos H. Hycosoit u M. Kapbayckuca npeana-
rQnMCh HECKOMBKO YMPOLLEHHbIE M AAXE BYNbrapu3amnposaHHele sepcun. Hanbonee coor-
BETCTBYIOLLAS 3aMbICAY M CTUIIO Mbeckl MBcena noctanoska Bbina ocyuwectanena B. Masu
8 Cankr-Metepbyprckom Teatpe umenn Jlencoseta. MpuumHa «TpyaHOM» ANS NOCTAHOBOK
HQ PYCCKOM CLEHE MbeChl KPOETCS B CAMOM MPUPOAE APAMbI, PUHAN KOTOPOH — CAMOYBUM-
CTBO rEpPOUHM — NIOTUYECKM HE MOTUBMPOBAH, HE OBYCNOBIEH TOTANLHON HEM3BEXHOCTbIO,
He MOATOTOBNEH BCEM LIEMbIO NMPOMCXOASLIMX HA cLieHe cobbituit. Takum dpuHanom MbceH na-
MEHMN TPAANULMOHHYIO CTPYKTYPY M COAEPXAHUE TPAreyH B €€ KNACCUIECKOM MOHMMAHMM.

KJTIOYEBBIE C/TOBA
MbceH, «Tepna Fabnep», TeatpanbHas MHTEPRPETALMS, PYCCKMI TEATP, MOITUKA APAMbI.
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Hedda Gabler on the Russian Stage:
A Life Through Time

ABSTRACT

The subject of the study is the perception and interpretation of the play Hedda Gabler, by
the Norwegian playwright Henrik Ibsen, which has been staged in theatres of Moscow and
St. Petersburg over the century. The study is based on critical reviews published in Moscow’s
press over the last century up to our time, as well as the author’s own impressions from some
performances of the early 21 century. Despite the fact that Hedda Gabler was staged
in Russian theatres more often than any other Ibsen play, it has continuously resulted in dis-
putes and contradictory reviews, which often reflect both misunderstanding of the play it-
self and also of various director’s interpretations of it. In the pre-revolutionary period, on
the one hand, there were realistic productions staged, while others were made in the Art
Nouveau style of Vsevolod Meyerhold. According to critics, both ways to interpret the play
strayed far from the plot in Ibsen’s play. In Soviet times, Kama Ginkas interpreted the play
as a psychological drama. In the post-perestroika period, Nina Chusova and Mindaugas
Karbauskis offered simplified and even vulgarized versions of the play. In the author’s opin-
ion, the performance which came closest to Ibsen’s idea and style for the play was created
by V. Pazi in Saint Petersburg State Academic Lensoviet Theatre. The reason for such diffi-
culties in productions on the Russian stage is in the very nature of the drama, which ends with
the protagonist’s suicide. Such a finale is not logically motivated or conditioned by a total
inevitability, it is also not prepared for by the chain of events taking place on stage. With such
a finale, Ibsen altered the traditional structure and content of tragedy in its classical sense.

KEYWORDS
Ibsen, Hedda Gabler, theatre interpretation, Russian theatre, poetics of a drama.



«FEAOA TABJIEP» B JOPEBOJIIOLIMOHHbIX MOCTAHOBKAX
n KPUTUKE

«T'epma 'abiep» (1890) — ogHa M3 mos3gHMX fpam VMéceHa, B KOTOPOW BOIUIOTUIINCE
KaK HEKOTOpBIe YepThI ero paHHeN II0O3TUKN, TaK 1 HOBBbIe BesSTHUS IeKaleHTCTBA.
KynpT KpacoTsl, BO3BeJleHHOW B a0COJIIOT, — BaskKHeNIIas M3 COCTABIISIOUINX 3CTe-
TUKW HOBOT'O McKyccTBa pyberka XIX— XX BB. Kpacora, oTopBaHHas OT peajbHO-
CTW, COLMAaNbHBIX N MOPAJIbHBIX HOPM, BOCIIPMHMMAJACh KaK BBI30B I'YMaHUCTU-
YeCKMM KaTeropusM B O61eCTBe TPaSULMOHHONM KYJIbTYPEl. DTOT BBI3OB U JIEXKUT
B OCHOBe KOH}IUKTa gpambl V6ceHa, B KOTOPOM nieas, IOHUMaeMbI TepOuHen
KaK IMOHMUCUYeCcKas KpacoTa, — aJIbTePHATUBA CKyKe 1 OJJHOOGPa3MIo ITOBCeNHEB-
HOTO NpOo3s16aHus.

Buem Tparenns 'ennpl [ab6nep? Hax 3TrM BormpocoM 6beTcst He OLHO MOKOJIeHne
Pe’XnccepoB M «OTBa)KHBIX», 10 ocTpoyMHoMy 3aMmedanuio T. K. Illax-A3n3oBoii,
BeJINKUX akTpuc (cpean HUX DineoHopa Jlyse, Bepa Komuccapskesckas, I'pera I'ap6o,
Asnna Hasumosa, [Terrn SmkpodT 1 Ap.), UCIIOTHSIBIINX POJIb TEPOUHU, «MepLia-
IOI[eTl CBOMMM IPaHsSIMM» U He ITOANAIOUIeNCsl OMHO3HAYHON TPaKTOBKe. «IIbecsl
TaKoT'O pojia, Tpebylolline 060beKTUBHOTO IIOJIX0Aa, BCera ObLIN TPYLHBI pycC-
CKO CLieHe M PYCCKMUM aKTpucaMm, IpefoYnTaBIINM OIpele/leHHOCTb IIO3ULINIA,
yale — agBoOKaTa, YeM IIPOKypopay, — TaKoe OObsCHeHNe TPYAHOCTY BOILIOLeHWS
xapakrepa l'ennpl [abnep Ha pycckoii cuene gaer T. K. Illax- Asuzsosa [ 1, ¢. 300].

IToBenmenne enibl MpenCTaBISITIOCh HEIIOHATHBIM, 3aTafOYHBIM 1 Ha POAVHE ITN-
caTeJis ero COBpeMeHHMKaM. JroucTuyHas xononHast 'ena, peBblllle BCEro LjeHs-
1ast KpacoTy, IPOTUBOIIOCTABIISIIIACh IPYTUM JKeHCKMM INepcoHaxkaM — Tea u Te-
Tyuke IOnmane, — MopsmoyHbIM, 61arOHaMepeHHBIM, CAMOOTBep>KeHHBIM. ['enna
T'abep paccMaTpmBaIach Kak TUII IJI M3y4eHUs IICMXOIIATOI0InN. XapakTep l'ennb
T'abep, co3ganHbIN 16CceHOM, IO MHEHUIO COBPEeMeHHOV HOPBEXKCKO UCCIIe[OBa-
TenbHMULBI AcTpug, CaTep, IpenBocXnTWI nsydeHune skeHmH Operigom: «Ppeng
CaM yKa3blBaJI Ha TO, YTO OH He MOXeT OOBSICHUTBD )XeHCKWIA I10JI, & TOJIBKO BBIUC-
KMBaeT ONUCAaHUs, IPMUBeLeHHbIe Y INTepaTopoBs [ 2, c¢. 228]. HecyuanHo, fo6a-
BUM OT ce6s1, Dperig 06paliacs K >XeHCKOMY TUITY, CO3TaHHOMY VI6ceHOM B Ipyron
Ipame, «Pocmepcxoibmy, Pebexke Vect. HameTnnocs Liesioe HalpaBjeHNe, TPAKTY -
olee xapakTep I'efnbl Kak dpayummyecknil >KeHCKUI TUIT, HAPLIUCCUYECKYI0 TNYHOCTD.

Tepna BoIUIOLaeT M HUILIUIEAHCKYIO MOJesb IOBeleHMs, YeJoBeKa, CTOJ-
KHYBIIETOCs C IIyCTOTOM. AKT CynMLIUaa — «3TO PUTYaJ 3K3UCTEHLINAIbHOTO Te-
pomnsmay, MoCJegHUI aKkT IIbechl, CPeXKMCCUMPOBAHHONM caMon 'eniot, rae mpo-
UCXOOWUT IIOJIHOe CJAUSIHME BOJIEBOTO M 3MOLMOHAIbHOTO, AMOHWUCUICKOTO
" alloOJIJIOHMYEeCKOTO Hayajly, — CUMTaeT COBPeMeHHBIN KaHaICKNUI JINTepaTypo-
Bex Dppon ppbax [3,c. 14].

Poccuiicknit Teatrposen, TaTesiHa [llax-A3n3oBa cBsI3bIBaeT XapakTep repOvHN
C HallMOHAJIBHBIM JJPeBHUM I'epPMaHCKMM U CKaHAVMHABCKUM 3II0COM, — OHA BaJib-
K1Upusl BpeMeH MaTpuapxarTa, YepThl JleBbl-BOUTEJIbHNIB OCTaNINCh «KaK TeHeTu-
YeCKUil ciIef», ee «06pa3 B pa3HBIX MOAMPUKALIUIX MOXKET SIBISTHCS XYIOXKHUKY
TO/1 BJIACTBIO HALMOHAIBHON Tpaanumms [ 1, c. 298].

[¢)]
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He TosBKO XapaKkTep reponHM, He OTBeYalolnil MOPaJIbHbIM KPUTEPUSM, Bbl-
3BIBaJI KPUTUKY, HETIOHSTHBIM IIPeJICTaBIIsICS M PUHAT APaMBbl — CaMOyOUICTBO
Tennpl, MOCTYIIOK, HE TIOATOTOBIEHHBIN MIPeIIeCTBYIOINM JIeMCTBUEM IIbeCHl.
Pesxnccep Munpayrac Kap6aycknce, mocrasmsiumii B « MacTepckon ITerpa @omeHkos
criexTaxib «[egma T'abieps (2004) 1o ciegaM cBOero JUILIOMHOTO CIIeKTaKIIs, CO3-
JIaHHOTO YeTBIPbMs roflaMn paHee, UPOHUYHO cHOPMYINPOBAT HEJIOTUYHOCTD
KOHQJIMKTA Mbeckl: « MoJIoAbIe IO CO3aI0T CeMblo. VIM IIPMHOCAT MHOTO 1]BeTOB
Ha HOBYIO KBapTupy. Yepes cyTkn — TpyI. Kak Takoe MOTJIO CIIYYUTbCsI? DTO Ha-
cTosiui feTekTns. [IpaBaga, MecTHOTO 3HaUYeHMs. <...> CMepTh KaK KOHTPAITyHKT
SKU3HU, IPUYEM OUYeHb JOMALIHEN, CEMeMHOM, O6BIIeHHOM» [4, c. 49].

Teopernk pomantusma O@. lllntep paccmaTpuBa CTPYKTYPY SpPaMbl Kak JIO-
I'M4YeCcKU BBICTPOEHHYIO Padyiry, IMHaMUYHOe, CTPeMUTEJIbHOE JeiCTB1e KOTOPOM
HeMMHYyeMO BeJleT K pa3Bsi3Ke. B mpoliecce pa6oTsl Haf « BasmeHiTertHOMY OH In-
cas I'ére 2 oxTsa6ps 1797 r.: «MHe ygasoch ¢ caMOro Hayajla COOOLIUTD NeICTBUIO
TaKy0 CTPeMUTEIBHOCTD 1 HAIIPaBJIeHHOCTD, YTO OHO HeCeTC s K Pa3BsI3Ke B IBUXKe-
HUM HETIPEPBIBHOM U BCe YCKOPsIoleMcs» [ 5, c. 672]. B HOBOV ke ApaMe, U B 4acT-
HocTn y M6ceHa, Bce He Tak: Tparmdeckne GUHaIB He BCETHa JOIMYECKN BhITe-
KalOT M3 IeMCTBUs Mbechl. Hepeko OHM MPOMUCXOAST 3a CLIeHOM, KaK, HaIlpuMep,
B «I'enne 'abiepy, 3a LITOPON, OTAEISIONIEN I'ePOVNHIO OT OCTAIBHBIX IIePCOHAXKETN.
Camoy6mricTBo 'ennbl 'abiep BRIMIAOUT JIOTMYECKM HEOOOCHOBaHHBIM.

W Bce ke, HECMOTPS Ha TPYAHOCTM BOILJIOLIEHMs XapaKTepa IJIaBHOW TepOMHN
1 KaXKYILLYyIOCsI HeJIOTUYHOCTD dMHana, mbeca «'enma Fabieps, Hapsany ¢ « KyKorbHBIM
IIOMOM>, cTaBMIack B Poccun yae, yem gpyrue neeckl Mo6ceHa. OgHaKo ClieHnYe-
ckoe BomoueHne «I'ennpl 'abep» He MMeJIO ITOJHOTO ycIexa 1 6bLI0 UyKA0 pyc-
CKOVi TeaTpasibHOM Tpagmuumn. «'egna 'abrep», Kak TOYHO 3aMeTwia akTpmnca MXT
Onpra Kuumnnep-Yexosa, chirpaBlIas He OGHY POJIb B M6CEHOBCKMX ITbecax, O HO-
BPeMEeHHO NPUTATMBAIA U OTTAJIKMBaIA. DTO NMIPOTUBOPeYne 3epKajJbHO OTpasu-
JIOCh U B KPUTMKe. PacXoskmeHnst KpUTUKOB B OlJeHKe ITheChl U ClIeHMYeCKMX TPakK-
TOBOK ITOKa3bIBalOT HEIIPOCTOW IIPOLIeCC PeleNUM «HOBOV JpaMbl» Ha Pa3HBIX
aTanax pa3BUTUS PYCCKOI'O TeaTpaabHOIO MCKYCCTBA.

ITepBble poccuiickme KPUTUKN COCPeOTOYMBAINCD B OCHOBHOM Ha MOPaJIbHOM
acnekTe myHocTn 'ennel I'abep, ocyknanm ee 3a 3romsM 1 6ecyeIOBeYHOE T10-
BeJleHMe.

ITéTp T'aH3eH, N3BeCTHHIV MePeBOAYMNK, YBUI LN TYMaHHBIN XapaKTep Ibeck
B IPOTUBOCTOSIHMMN MeXAay I'enmon n Teren IOnmaHe, a Taxke Teeit DinbBcTen.
ITo ero MHeHMIO, ITIOCTIeAHNE IBe, B OTANYNE OT FepPOMHN, 06IafaIn AylIeBHbIM
paBHOBECHEM U CIIOCOOHOCTBIO IIOMOTAaTh APYImuM moasm. OH cunTai, uyTo M6ceH
«He TIO’KaJIesI KpacoK» IJjis n3obpaxkeHmns ['efnpl Tak, YTOOBI «CAMBIM OY€BUHBIM
06pa3oM IMoKa3aTb MOPaIbHbIN yillep6, HAHOCUMBIV 3TOM3MOM, KaKne 6Bl KpacuBbIe
dbopmel OH HU TpuHUMaIy 6, ¢. 116]. TIéTp aH3eH yrpeKas feKafeHTOB 1 MOZep-
HUCTOB B X Ype3MEpPHOM yBJIEUeHUN 3CTETU3MOM.

Kputuk . A. QeiirnH KxpaTko 06061 pa3ropeBIIYIOCs ITOJIEMUKY IO IO-
Bo#y xapakTepa ['egnsl ['abiep Ha cTpaHMIAX HECKOJBKUX HOMEPOB KypHaa
«Pycckas Mpicipy. «OOMH pelleH3eHT MUIIeT: “...9TO BIIOJIHE YCTOSIBUIMICS TUIL



JKeHIUIVUHBI, IMIIEHHOWN KaK1X-JIn60 MOPaJIbHBIX KPUTEpPUeB, IOTPYKeHHOW B CBO-
ero pojia MOpaJbHBIN UIUOTU3M U IIOTOMY 6eCKOHEYHO CKyuarolein”. JIpyro
KPUTUK, Ha3BaB JpaMy V6ceHa 6e3yMHON ITbecoil, cunraer 'egny I'abaep Heo-
OBIKHOBEHHO JXeHIUMHOW, JKEeHIIMHOM TUTAHUYEeCKOTO 3TOM3Ma, BeJIMKOW JTI00BU
K CBOGOIE M )XKeHIINHOV C HesICHBIM KyJIbTOM “KpacoTsl”. HakoHel, TpeTuii poc-
CUICKUI KPUTUK OTKPBITO 3asiBisieT, YTO OH He IIOHMUMaeT xapakTep [enmbl
T'abnep, a 3aTem 6e3 BCSIKMX YI'PBI3eHMUI COBECTM HAa3bIBAeT BCIO Ibecy Vl6ceHa
IIPOCTO aHEKIOTOM OTBPATUTEJIBHOTO COLeP>KaHMsl, KOTOPbI ab6COIIOTHO HUYETo
He mokasbiBaeT» [7,c. 179].

Cam ke . A. @evirnn paccmarpusain [enny 'abiep B KOHTEKCTe aKTyalbHOM
B TO BpeMsI IIPOGIIEeMBI )KeHCKOM SMaHCUIIALMU W PAaBEHCTBA MEXKAY YJIeHaMU ce-
MbU. OH cYnTAas, YTO NucaTesb Ipeajaral uie 6paka Kak JyXOBHOTO OOIIeHMs
IBYX paBHBIX TapTHEpOB, 1 [eana cTpagaeT n mornbéaeT n3-3a TOro, YTO ee Hellpa-
BWIBHO NTOHMMAIOT MY>KUMHBI.

B TO BpeMs KaK KPUTUKMN PeaJnCTUIeCKOTO TOJIKa He IIPUHMUMAJN XapaKTep
IJIaBHOW repOMHU, TOST-AekaneHT Hukoman MuHckuii mmucan o ToM, uto I'enpna
T'abyep yOMBUTENIBHO aKTyaJIbHA 1 COBPeMeHHA, IIOCKOJIBKY OHA OTPaskaeT YepTEl
BpeMeHM AeKagaHca. «B ueM cyTh lekamaHca? [leso B TOM, UTO JIIOASIM He XBaTaeT
HEIMOCPeICTBEHHOrO OLIyLUIeHNUs 1ien Kn3HMU. <.... > Bce B ee (T'egmpr. — M. O.)
JKM3HWU 6eCCMBICIEHHO U ciydanHo. OHa JII0OOUT BHEUIHIOI KpPacoTy M He 3HaeT
IIpaBAbl, 6GOUTCS CKaHAala ¥ PpAaBHOAYILIHA K YeCTH, CTPafiaeT OT PeBHOCTM, He 3Hasl
mo6Bu» [8,c.97].

«T'ennma I'absep» nMeeT CBOIO UCTOPUIO Ha pycckon cueHe. B Poccun npeca
BIlepBBle Obln1a chirpaHa B CaHKT-IleTepbypre ¢dpaHiy3ckon Tpynnon Mwuxarii-
JIoBCcKOro Tearpa B 1892 r., a B 1898 r. — uranbsHckon Tpynmnoi. B MockoBckoM
xygoskecrBeHHOM TeaTrpe (MXT) «T'enna 'abaeps 6b11a ocTaBneHa Baagummupom
HemunposunueMm-JlanyeHKo B 1899 r., HECKOJIBKO ITO33Ke, UeM B IPYTMX €BPOIIeMCKUX
crpaHax. BocipusTne nocranoBok «'egnbl ['abeps 65110 He MeHee IIPOTUBOPEYN -
BBIM, YeM BOCIIpUsTHEe caMoM ITbeckl. Cam Bragnmup Hemmnposunu-JlaHyeHKO, pyKo-
BOIMBLINI 6OJIBLIMHCTBOM IIOCTAHOBOK M6CceHa B TeaTpe IIpu JKU3HU IpaMaTypra,
IIpM3HaBaj, 4To pabora c gpamamu 6ceHa gasanach Hesmerko. B 1909 roxy, nox-
BOJIsI UTOTHU B «Becezie c akTepaMm», OH TOBOPUJI O TOM, YTO He ObLI Y,0BJIETBOPEH
pesysbraTaMu paboThI ¢ TbeCaMyU HOPBEKCKOTo nucarens [9, c. 118—120].

KommenTupys nocraHoskn Mécena B MXT, KoncranTmn CTaHMCIaBCKUIA, MC-
IIOJIHUBIINI poiib JleB6Opra, Bues IpUYNHBI Heygaun B TOM, UTO CUMBOJIUCTCKIUE
TeHIeHL N B ITbecaxX Vl6ceHa He COOTBETCTBOBAIN PEaTNCTUIECKON TPaguLinum
TeaTpa. «[Ipofoikas pearmpoBaTh Ha Bce HOBoe, — nucaja CTaHnUCcIaBCKUM, — MBI
OTZHaNN JaHb FOCIIOACTBOBABIIEMY B TO BPeMs B IUTEPAType CUME0AUIMY W UMNpec-
cuoHusmy. <...> Ho cumeonusm okazajucst HaMm — akTepaMm — He I1o cuaam» [ 10, c. 287].

ITocranoska «I'ennsl 'abeps He 3amepskanack B MXT, 66110 Bcero 11 mpencras-
seHnn. PertleH3un noxreepanian MHeHne CTaHUCIABCKOTO O TOM, YTO CTWINCTUKA
nbec V6ceHa HeCKOJIBKO YysKAa CLieHNMYeCKOMY SI3bIKy TeaTpa. AHOHMUMHBIN pelleH-
3eHT B «PycckoMm cioBes Hammcad, uyto «['enna 'abimeps, KoTopast IpekpacHO unTa-
eTcs1, He IPOU3BOAUT PABHOZHAYHOTO BlleyaTIeHns Ha cieHe [11,¢.3].

(6]
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1 Cropee scezo, cmambs hpu-
Hadnexcum Efumy Mouceesuuy

Boiee nmoppo6Hyto penjeH3nI0 Ha rocTaHoBKy B MXT nain B )xypHase «Pycckast
MbIcaby KpUTUK E. A. AHpeeBnu-ConoBreB. B cTrarbe « CoBpeMeHHOe MCKYCCTBO»
OH yIIpeKaJl peXuccepa 3a Ype3MepHO peaJnCTUYecKylo TPakToOBKy. «Ha cluene
Xymo>keCTBEHHOTO TeaTpa, — nucaa AHApeeBndY, — gpama M6ceHa cCTaBUTCS C poc-
KOIIBIO, apUCTOKPATUYECKON KPaCOTOM U TIATeIbHOCTBIO, KOTOPble MHOTHA Ipe-
YBEJIMUMBAIOTCS B UX Ype3MepPHOM CTpeMJIeHUN K peanusmy. B “Tegne T'abrep”,
HaIpumMmep, HOYb U306paskeHa HACTOJIBKO JOCTOBEPHO, YTO HUYETO He BULHOY.
O6cyskaast akTepCcKyo UI'PYy, KPUTUK IINUCAJI, YTO NpeyBeJndeHHOe IIepenurpbiBa-
He 3HaMeHUTBHIX aKTepOB Ha ClieHe U Jake oIlpelleleHHAasl HaTypPaJIUCTUYHOCTD
B MX XKeCTax, TpUMe HeayTeHTUYHBI He TOJIBKO JJIsl CKaHAVMHABCKNX FepoeB, HO U JIJIS
TeX IepCcoHaxkel, KOTOPhIX M6ceH co3ha 1 KOTOPble HEeTUIIMYHBI 1 OLIeJIOMIISIOT
CBOEV HEMOHATHOCTHIO [ 12, c. 186].

«Tenma F'a6neps B MasoMm TeaTpe (1916) B mocTaHoBKe akTepa E. A. JIemKOBCKOTO
(oH e ncrnonHMI posb TecmaHa), CyAs IO OT3bIBAM KPUTUKOB, ObljIa HEYAaYHOM.
Mautslii TeaTp, BEpPHBIN peaancTUIecKO TpaguLium, 1 He ITocsiraja Ha CUMBOJIUCT -
CKue sKkcrepuMeHTHI. ClieKTakIb cTaBuics pagu akrpuckl E. T. JKuxapesoit, Ha Ko-
TOPYIO BO3JIaraInCh 60JIbllIne Hamexxbl. OGHAKO peljeH3eHT ra3eTsl « MOCKOBCKMe
BeJOMOCTUY», IMOAMMUCABLINIACS nuTepont «b», ormeTni, yro XKuxapesa, Ta-
JIAHTANUBAas aKTpuUca TeaTpa, AJIsi KOTOPOW CTaBUJICS CIIeKTaKJIb, He CIIpaBUIach
C pPOJIBIO, OHA «OINPOCTMIIA M 06eclBeTnIa 3Ty CIOKHYIO U CTPACTHYIO HaTypy.
ITopon, — nmpogosKkaeT KPUTUK, — OBIJIO IIPSIMO CKy4HO. [Ipn Bcen Hallen 110681
K MajnoMmy TeaTpy, MBI JOJDKHBI CKa3aTh: 9TO HacToslas Heypava. Tak MbéceHna
He urpawoT»! [13,c.4].

CeHcanmen crajsa IocraHoBka BceBonoma Meviepxonpga ¢ geKopaLusiMn
H. H. Canynosa. B 1906 rony, B ron cmeptn M6cena, reatp B. ®@. KomuccapskeBckom
Ha OpniepcKO OTKPBIIICS ITpeMbepOTi Ibeck « ['enma ['abmepy. Merliepxomnbg, Ipo-
BO3IVIAaCUBUINI JIO3YHT «CMepThb pyTUHE IIOBCeLHEeBHOM KM3HM» OIHUM 13 IIPUH-
LINIIOB CBOETr'0 HOBOT'O TeaTpa, OCBOGONWII CLieHMYeCKoe IIPOCTPaHCTBO U I1epco-
Ha’kel IbeChl OT KaKOW-JIN60 CrienPnKn nx MoBcegHEBHON XKU3HU, ITOJUePKHYB
TeM CaMBIM BHEBpeMeHHOe 3HaueHune KOHQJIMKTA IIbeChl U ee IepPCOHaXeN.
Hexopauunn xygoskHuka CarryHoBa ObUIN JaJleKn OT HOPBEXKCKOM peaslbHOCTH, XY -
IOKHUK U peskuccep mesanyn aklleHT Ha 3CTeTuKe, a He Ha IPaBIOIOLOOUN.
«CTuamnsanms — BOT TJIaBHOeE, YTO IO3BOJseT roBopuTh o “I'egme [abmep”
KaK O 3aKOHYEHHOM NIPOU3BENEeHUN CTUIISA MofgepH» [14, c. 51]. DcreTcTBO MO-
IlepHa, BBIpa)keHHOe B 3TOW IIOCTAHOBKEe B AeKOpalLusiX, KOCTIOMAaX, OBLIIO CaMO-
JLOCTaTOYHBIM.

ABanrappHas nocranoska «I'ennel 'a6mep» BeceBosona Meviepxosbaa BeI3Baia
MHOeCTBO KPUTMUYECKNX OT3BIBOB. MHeHMs pasgennianck. HekoTopsle KpUTMKN
COYNN, YTO MerepXOoJbl, CINUIKOM JlajeKO OTOLIeNJ OT aB-
TOPCKOTO 3aMBICJIa, CAeNIaB aKleHT Ha popMe B yuiepd co-
IepxkaHuto. [Ipyrue (OHW 6bUIN B MEHBIIMHCTBE) OTMETWIIN,

Babeuxomy — xcypranucmy, ~ ITO PEXMUCCYPa 1 KOCTIOMBI B CTWJIE MOZIEPH COOTBETCTBOBAIN
nepesoduuky, agmopy kome-  CUMBOJIMYECKOMY XapaKTepy ITbeChl ¥ ITIOMOTJIN JIyYllle ITepe-

Ouil, meampanbHoMy KpUMUKY.

AaThb HACTpOEeHWe IIPON3BeaeHNs, CAMUX nepconameﬁ.



Anexcanpp Biok, BBICOKO 1IeHMBIINM ApaMaTypruoo VoceHa n mpu3HaBaBLUINNA
IJIaBEHCTBO aBTOPA, OTPULLATEIBHO OTO3BAJICS O IIOCTAHOBKE, IOTOMY YTO YBUIET
HeCOOTBETCTBME B TPAKTOBKE IIbeChl ee UCTUHHOMY ColepKaHMIo: «VI6ceH He OBl
IIOHST WJIN, ITO KpaliHei Mepe, He 6bUT BOIUIOUEH — HU XYIO>KHMKOM, HallMCaBIINM
JleKOpalMIo YAUBUTEIBHO KPACUBYIO, HO He MMEIOLYI0 Hn4ero obéuiero ¢ V6éceHoM;
HU PeXNCCePOM, 3aTPYLHUBIINM JBUKEHMsI aKTEPOB JIepeBSIHHOM IIJIACTUKON U y3-
KO CLIeHOW; HM CaMMUMM aKTepaMU, KOTOPble He TIOHSJN, YTO eAMHCTBeHHas Tpa-
regus [egabl — OTCYTCTBME Tparegun u IIyCTOTa My4YUTEIbHOM IIPeKpacHOM Ay,
4yTO rnbesb ee — 3aKoHHa» [15,¢.97].

Kputuk Brnagm. Asos (B. A. AluknHa3n) Takke cUMTAal, YTO CIOXKHBIE leKopa-
LIUM 1 KOCTIOMBI B IIOCTAHOBKE He [IOMOTAIOT IIPOHUKHYTH B COAEP>KaHNe ITbeChl
M6cena. C sBHOM MPOHMEN OH IMCaJl O 3aMBbICjIe NMTOCTAaHOBIIMKOB, CTUINCTUKE
JleKopalliil M KOCTIOMOB, OT/INYaIOUINXCS Ype3MePHBIM, IO eT0 MHEeHUIO, CaMo-
JOBJICIOIINM 3CTETCTBOM, He PacKphIBAIOUIMM COZLEep>KaHNe IIbeChl O «MSATEKHOM
noyuie» [ 16, c. 62—63].

3a OTCTyIIeHNe OT aBTOPCKOT'O 3aMBbIC/Ia KPUTUKOBAJ CO3/iaTesIel [IOCTaHOBKN
Ha Odunepckon n Anexkcanap Kyreinb, TeaTpanabHBIN «CTapoO6psel», BBICTY-
MaBIINI IPOTUB CMMBOJIN3MA, AeKaJaHca, KOTOphle, KaK OH CYMTaJI, ObUIN YY>KIbI
n11060My TeaTpy, HO ocob6eHHO pycckomy. OH yrnpekan Menepxosnbpia B HEBHU-
MaHMM K JeTaJIbHBIM peMapkaM JgpaMaTypra, CYUTal, YTO PeXuccep OTphlBaeT
IIbeCy He TOJIbKO OT HOPBEXXCKNX GbOPHOB, HO 1 OT TOTO, UYTO OKPY>KaeT Iepco-
Hakell — OT Bellleil, KOTOPHIe, I10 eT0 MHEHUIO, OBIIIN CBOErO pofa IepcoHaXkaMm
nbecsl [ 16, c. 69-70].

Teopruit YynkoB pasfessys MHeHue Meliepxosblla O IIpaBe pexXXuccepa CBO-
60 HO MHTEepPIPeTUPOBATh CLlIeHN4YeCcKne MOCTaHOBKN. B OCHOBe MOCTaHOBKM
Meviepxoibpga, 110 er0 MHEHUIO, «COeAMHeHMe OBYX XyLOXKeCTBEeHHBIX MeTO-
OB — CTWIM3ALUU M CUMBOIU3aLMM» [ 7, ¢.65;429]. OgHako YynkoBa He BCE yoOB-
JIETBOPSIJIO B UI'Pe aKTepoB. HecMOTpst Ha TO UTO aKTepHbl OCMeININCh OTKa3aThCs
OT CTaphIX IPUEeMOB UT'PHI, CaMa ITbeca, KOTOPYIO, II0 erO MHeHUIO, HeJIb3sI Ha3BaTh
TTOJTHOCTBIO CMMBOJIMCTCKOW, IIPeICTaBIIsIIa TPYLHOCTM IIPY BOILJIOLEHNN ITIepCo-
Haskel Ha cueHe [ 16, c. 65-66].

«My3011 HOBOM paMbl» Ha3Bal Bepy KomuccapikeBcKyio, MCIIOIHSABIIYIO POJIb
Tepnel, TeaTpanbHbi KpUTUK fO. JI. BensieB. OH BOCTOP’)KEHHO OTMETWI UTPY
aKTPUCHI, KOTOPAasi IIOJIHOCTBIO OTBeyYasa 3aMbICIy CTUIN3AaLUN B IIOCTAHOBKE:
«3T10 He 6p11a T'eqma ['a6ep, HO Kak 651 [yX ee, CUMBOJ ee» [ 16, ¢. 78]. KpuTuk yeu-
JleJ1 B MeNepXoJIbOBCKOM NTocTaHOBKe «I'ennbl ['ab1ep» MyTh K OOHOBJICHWIO TeaTpa:
«VcTnHa — 3TO peannsM, roBopui TeaTp CTaHMUCIABCKOTO, 3TO MOIOLIMe U XJIoNa-
IollVe IBepu, CBePUKH, BBIOIIKK, 3BYKM 1 3anaxu. VIcTuHa — 3TO uaeaansm, FoBo-
puT Tearp KomMuccapskeBcKo, 3TO CUMBOJIMKA, IUIACTUKA, CTUAN3aLus» [ 16,¢.79].

IpaMaTypr, KpUTUK, peskuccep, 3aBeIyIOLUI TUTEepaTypPHON YacThIo B Jlpama-
TnyeckoM Tearpe B. ®. Komuccapskesckon [1érp Spies, B mogpo6HOM 06CysKae-
HUM TocTaHOBKU «['ennia ['abiep» oTBeyaeT Ha HeOYMeHHbIE BOIIPOCHI KPUTUKOB
OTHOCUTEJIBHO CBSI3U JleKOpallnii C cofep>kaHneM nbechl VMb6cena: «[TocTtaHoBKa
“Temnsl I'abnep” B lpamaTnyeckoM Teatpe “ycimoBHa”. Ee 3amaya — OTKPBITE ITepeq,
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3puTesieM nbecy VMb6ceHa HEOOBIYHBIMM, OCOOBIMM IIPMEMaMM CLIEHNYEeCKOTO 130-
6pa’keHws1, 1 BlledyaTIeHe TOIy6O, XOJIOLHOM, YBAAAI01 el TPOMaHOCTN (TOJIBKO
3TO 8neudmaeHue) OT JKMBOTIMCHON YaCTU ITOCTAHOBKM O6BUIO B 3a7aye TeaTpa. TeaTp
Bugen ['enny B XOJIOOHBIX TONYObIX TOHAX, Ha POHe 30JI0TOM oceHun. BmecTo Toro,
YTOGBI MUCATH OCEHb 32 OKHOM, Ile OH [aJy roiayboe He6o, — OH Jaj ee 30JI0TO-
COJIOMEHHBIe KPacKM Ha robejyieHe, Ha TKaHSX, B aXXYPHBIX Kynaucax. TeaTp crpe-
MWICSI K IPUMUTUBHOMY, OUNIIEeHHOMY BBIPasKeHIIO TOT'O, YTO YyBCTBOBAJI 34 ITbe-
con M6ceHa: xomomHas, [apcTBeHHas, ocenHss lemma» [ 16, c. 128].

T Bce ke pa3HBble IO CBOEV CYTU METOJbl PEXXUCCEPOB — PealncTOB 1 aBaHTap-
IUCTOB — He IIPUBEJIN, IO MHEHMIO KPUTUKOB, K ITOJTHOMY 1 8JJeKBATHOMY BOCCO3-
IAHWIO IIbeChl Ha POCCUIACKOT ClieHe.

«FEAAA FABJIEP» HA CLIEHE TEATPOB B COBETCKOE
M NOCTMNMEPECTPOEYHOE BPEMA

B coBeTckoe BpeMms V6ceHa He yacTo cTaBuian. bosee Toro, orasasiBasch, Kpu-
TWUKW HeraTUBHO OT3BIBAJINCh O IIOCTaHOBKe BceBosoma Merepxonpga, KOTO-
pas He coBmajajna C MIeoJIOIMYeCcKO! HalpaBJIeHHOCTbIO COBETCKOTO MUCKYC-
crBa. Hanpumep, npamartypr AnekcaHzpa BpyHIuTeiH B BOCIIOMMHAHMAX IKcaa,
YTO OLleHKa ITIOCTaHOBKM Mernepxoiba MOKeT OBITh TOJIBKO OLHO3HAYHOM, U ee
ngan A. B. Jlynauyapckuii B 1906 T. B cTaThe O crieKTakiIe B TeaTpe KomunccapskeBcko,
OITy6JIMKOBAaHHOW B )KypHaiie « O6pasoBaHmne». JlyHauapckmii IoHMMal rbecy «[enma
T'abyep» Kak «eIKyl0 1 YMHYIO KOMEJUIO», COJlePrKalllylo «CKPBITOE U3LeBaTelb-
CTBO M HaJ, MEUIaHWHOM, W HaJ, eTO aHTUIIOLOM, MHUMBIM apUCTOKPATOM AyXa.
VnenHbl 3aMbICesI ee 3aK/II049aeTcs, 10 MHeHMIo JlyHauapcKoro, B CTOJIKHOBEHUN
«MUCTEePUYeCcKOTO ITOCIebllIa apUCTOKPATUN C YMEPEHHOMN, JOO6POYIIHOW, TPYLO-
JI06MBOT U MOLITIOBATON 6ypskyasueit» [ 17, ¢. 34]. [maBHOe 6610, KOHEYHO, B TOM,
uTO xapakTep l'ennbl GBI YY>K], IO MHEHWIO IINCATEJIbHUIIBI, POCCUINCKOMY 3pU-
Teo, a Bepa KoMunccapykeBckas, urpaslias pojb FepovHM, U3MeHNIIa caMovi cebe.

B 3TOM KOHTeKCTe HeIpusATUs NMbeChl HOPBEXXCKOroO NpaMaTypra u xapak-
Tepa TepOMHM LOBOJIBHO HEOKWIAHHOW BBITJIAesa TocTaHoBKa «Iennnl ['abimep»
Anartonmem ddppocom B 1957 r. B TeaTpe-cTyanmn KMHOaKTepa. 3arjaBHYIO pOJIb C-
IIOJIHsIIa M3BecTHas akTpuca Jingus CyxapeBcKasi, IpefcTaBUBLIASI CBOIO TePOVHIO
He KaK 6J1arOpOJHOe, BO3BBILIEHHOE CYLIeCTBO, )KePTBY IOLLIOTO 6yP>Kya3HOTo 06-
11eCTBAa, a KaK HUIIUIEaHCKYIO KeHIINHY, KK YLIYIO CaMOYTBepP K eHNsl, peBaHIIa
J110007 1JeHOM, KaK FePOMUHIO, KOTOPas SIBJSIaCh XOJIOLHOM, STOUCTUYHON pas3py-
mmnTenbHULen. [TocTaHOBKA Ipo1Ia He3aMedYeHHOM M BCKOpe 6bLIa CHSITA C perep-
Tyapa [18, ¢. 203-209]. OgHaKO KOHCTATUPYEM, YTO B TEATPATBHON KU3HU TOTO
BpeMeHM IIPOUCXOAUIIN OIIpeieJIeHHbIe U3MeHeHMsI.

B 1960-e ronsl, BO3MOXHO, B CBSI3N C Ipa3gHoBaHueM ob6uies A. IT. Yexosa,
a TakXXe c IMOsABJIeHMeM ITocTaHOBKM VHrmapa beprmaHa B 1964 r. Ha clieHe
CTOKIoIbMcKOTro KoposeBckoro zpaMaTinyeckoro TeaTpa HaUMHaeTcs Iepuoj, Bo3-
OGHOBJIEHMS MHTepeca K IICUXOJIOTNYeCKOMY TeaTpy, K 6ecdabysIbHON MHTPUTE.



BeprmaH cMMBOJIMYECKMMU CPeLiCTBaMM B ClieHOI'padum IoKa3pIBajl 060Cco6IeH-
HOCTB T€pOMHM OT UYKIOT0 et Mupa. « CTpeMsICh IIoKa3aTb, YTO 'eia >kuseT B cBoeM
COGCTBEHHOM MIpe, He >Kejlasi COIIPUKAcaThbCs ¢ pealbHOCThI0, OH (Beprman. — M. O.)
IIepeCcTPOUI CLIEHNYEeCKYI0 KapTUHY M ITI03a1 TEMHO-KPacHOM “pOKOBOM” TOCTUHOM
TecMaHOB ITOMECTWI CBOETO poJa 3aHUK TOTO Xe 1BeTa. VIMEeHHO TaM Ha IIPOTs-
’KeHWUN BCeTO CIIeKTaKJIs Haxoguiack emna, mpucyTCTBYS aske B TeX CLieHaX, e,
10 aBTOPCKOMY TEKCTY, OHa He yJacTByeT», — muuieT XaHc Xeibepr [ 19, c. 219].

Cnexkraknb «I'engma Tabmeps» pexxuccepa Kamer I'mukaca B TeaTpe mmMeHM
Moccosera (1983) cTas BaskHBIM COOBITMEM TeaTpaabHOM XKn3HN 1980-x rr. BTO
6BLJI CIIEKTAKJIb C aKTePCKUM aHcaMO6JeM, pa3biIPaHHBIN KaK IICUXOJIOTUYeCcKast
IpaMma. B marepnperaunm Kamsl I'mukaca nmpeca Vl6ceHa pacckaspiBaia O paBHO-
IYLINU 1 5KeCTOKOCTU JIIofeN APYT K APYTY, O KPU3Knce YeJJOBeUYeCKUX OTHOIIEHUN.

B aT0OV MOocTaHOBKE KK BIV aKTep CBITPAJI CBOET'O ITIepCOHaka TaKMM 06pasomM,
4YTO 3a BHEIIHeV BeXKJIMBOCTDIO U MOPSAOYHOCTDIO CKPBIBAINCE 6e3pas3Indne 1 ke-
CTOKOCTB O OTHOLIEHMIO APyT K gpyry. Cepren IOpckni, ceirpaBmmin TecMmaHa,
TIOJeJINIICSI CBOMM ITOHMMaHMeM IIbechl 1 ee NepcoHaskei. OH cfiestan oYeHb Bax-
HOe 3aMeYaHMe O TOM, KaK JIETKO HEKOTOPBIe JIIOAW 3aHUMAIOT MecTa Ipyrux. « TeTs
IOnmmaHe — oHa MOSIBIIsETCS Ha ClieHe TOJIBKO ABasKIbI, 1 ABAKI bl OHA PACCKA3bIBAET
CBOeMy IUIEMSIHHUKY O CBOeM J1I06BMU K cecTpe PrnHe. TosbKo BO BTOpPOM pas, Korja
TeTs IOnmaHe pacckasblBaeT O CMePTM CBOEI CeCTPEI, OHa y>Ke 3HaeT, YTO KOMHaTa
ITIOKOVHOV PrHEI He 6ygeT rycTon. M nossnsiercs Tea n mepee3kaeT B Ty KOMHATY.
W, B cBO1O O4epenp, nocie cMepTn JleB6opra Tea, He 3ayMbIBasich, HAUMHAET 3a-
60TnThCs 0 TecMaHe ¢ TOM Ke IIPefaHHOCTBIO, C KAKOW OHA OTHOCUJIACh K CBOEMY
npensigyiemy kymupy. M Tecmah, ocTaBimnck HaeguHe ¢ Teeil, paz6éupas 6ymaru
JleB6Opra, BHyTpeHHe rOTOB K camoyomumncTsy lennel, moromy utro I'egna crana
smuurHens [ 20, c. 200].

B cniexkrakie K. I'mukaca I'ena 6b1a IpOTUBOIIOCTaBIeHA OKPY)KAOIIUM ee
nepcoHaxkaM. Psimom ¢ Tegoit rogn Moxoskn Ha MapmnoHeToK. Bcé pasngpaskaer
n ockopbiser BKyc ennpl. PazgpaskeHre BO3ZHMKAET U3-3a OLLYILEeHWS, UTO KU3Hb
norepsHa. [lekopaunn Cepres bapxuHa 6butM 6e3yIIpedyHO 3CTeTUYHBI, OHU CO3-
JlaBajiy HACTPOeHMe CIeKTaKiIsg. MOTUB OCeHU, YyMUPaHMs BOIUIOIIAJICS B leKopa-
LMSIX Ha ClieHe.

B nocTrnepecTpoeyHoe BpeMs VM6ceHa JOBOIBHO YacTO CTaBUIIN KaK B CTOINY-
HBIX, TaK ¥ IPOBUMHLIMANIBHEIX TeaTpax. B 2001 roxy B TeaTpe «CaTUPMKOH» MO~
BWIach HOBas Bepcus pesknccepa Huusl UycoBoil, KOTOPYIO KPUTUKM CPaBHUBAIN
C MEKCMKaHCKMMWU MBUIBHBIMI OTI€paMu, TPUIUIEPaMi, MeJIOLpaMaTUdeCKUMMN JII0-
GOBHBIMU UCTOPUSIMU. BOJIBIIMHCTBO peljeH3eHTOB CXOAATCS BO MHEHWUN, YTO, ITB-
TasiCh cllesIaTh IIOCTAHOBKY 60Jjlee IMHAMMUYHON ¥ HeCKYYHOW IJI COBPEMEeHHOTO
spurens, Hunua UycoBa yrpocTuia cofepskaHne u CMBICI ITbeckl. Ecin n ecTs sto-
6OBb, TO 3TO «6e3yMHas cTpacThby. Kak muurer Bsyecnas IllagpoHoB, repon rocra-
HOBKM YyCcOBOV «JII0GAT M HEHABUISAT APYT APYTa 4O UCTEPUKNU, PBOTHI, BEIPBIBAHUS
Ha ce6e BOJIOC M HaskaTusl Ha CITYCKOBOVL Kpio4yok» [ 21, c. 8].

OnpeneneHHo nocraHoBka Huuesl YycoBovi HepoBHas, U B JKeJIaHUU ajall-
TUPOBATbh NbeCy K COBPEeME@HHOCTHM OHa MHOTa NTpuéeraeT K AelIeBbIM TPIOKaM.

o
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Tem He MeHee, 0O6HaKast U BhIILTYMBasi uxen, Huua Uycosa BeIcTpanBaeT cO6CTBEH-
HYIO KOHLIEMILINIO TOCTAHOBKM, CIMUUIKOM 5KCIIPECCUBHYIO, HAPYUIAIOIIYI0 PUTM
nnbechl VM6ceHa. Jlekopalun CIeKTaKIs, Co3aHHble XyJOKHUKOM Bragmummupom
MapTunpocoBbIM, JIeTKME, BO3AYIIHbIE: TIepefl HaMM 6eJIbIi MUHTepbep foMa TecmaHa
13 CTeKJIa, INIACTUKA U MeTajla — JoM coBpeMeHHOM T'ennpl. Pexxnccypa Uycosoit
6a31pyeTcst Ha IPOTUBOIIOCTABIEHNN BHEIIHEeTO 1 BHYTPEHHEeTO, pallMOHAIbHOTO
Y BMOLIMOHAJIBHOTO, 5CTETUYECKOTO: YMUPOTBOPSIIOIIEt O6CTAHOBKU M XaOTHU4e-
CK/X YYBCTB, HEPBHOTO ITOBefleHMsI IepcoHakel. Ha aHTuTe3e nocrpoeHa 1 My35l-
KasibHasl NapTuTypa. JInpnueckas menonus I'pura (B 31eKTPOHHO apaH>XMPOBKE)
BHe3aITHO paclafiaeTcsl U IIpeBpallaeTcs: B KakoPoHMIo. DTO 3a7jaeT MHTOHALNIO
M HacTpoeHMe NocTaHoBKe. Hapsay c ['purom 3By4nT ofgHa 13 receH MOJHOM KITy6-
Hom rpynmnsl “Tiger Lillies”. «JlemreBo, HO CO BKYCOM» — TaK Ha3BaJla CBOIO pelieH-
3UI0 TeaTpaJIbHBIN KpUTHUK MaprHa JlaBbI[OBa, [TOJIararolasl, YTO «BCSIKasI ITIOIIBITKA
COBpPEMEeHHOT0 TeaTpa YXBaTUTh 3TOT Zeit Geist (“myx amoxn”) mpakTuyeckm o6pe-
yeHa Ha IpoBainy». V noromy «HuHa UycoBa 1 lesaeT, KaK KaxkeTcsl, eAMHCTBEHHO
BO3MOXHBIN 1war. OHa IPOXOAUT MUMO uieonornn “I'egnsl 'abaep” npsiMMKoM
K BOZLeBWIBHO- MeJIOLpaMaTUIeckori 3akBacke» [22,¢.5].

B cmexrakie YycoBon l'emma BO3BRIIAETCS HAJ APYTMMM IIePCOHAKaMMU.
HecnyyaiHO B feKOpaLMsX eCTb JIECTHULIA, Beyllast Ha BTOPOW TaxK; UMEHHO
TaM 'eijia BriepBEIe MTOSIBIISIETCS, M MMEHHO TaM OHa PacCTaeTcsl C 3KU3HBIO, COTIPO-
BOXZlaeMas crel3ddeKTamMmmn, KOTOPbIe OLUITOMIISIIOT 3pUTETIEN.

B 11e510M HeCKOIbKO MPOHWYHAs MHTepIpeTalus Huuel UycoBom TO3BOSET el
IUCTaHLIMPOBATDCS OT IIePCOHAsKE ITbeChl, Ha KOTOPBIX OHA CMOTPUT B3IJISIIOM CO-
BPeMeHHOTO yesioBeKka. Mo>XeT 6bITh, UMEHHO ITIO3TOMY PeKUCCep BIUIETAeT dJIe-
MEHTBI COBPEeMEHHOV MacCOBOM KYJIBTYPHI B TEKCTYPY IIOCTAHOBKM, XOTSI 5TU dJIe-
MEHTBI 1 He COTJIACYIOTCS C TEeKCTOM ITheCHI.

ITocranoBka Kap6ayckmnca (2004) BbirnosiHeHa B 60j1ee TPagULIMOHHO pean-
CcTUYecKov MaHepe. B ocHOBe KOHIEMIIMM CITEKTAKIS — aHTUTe3a 6YP>KyasHOCTU
noma TecmaHa n 5creTcTBa ['enpl. Pesxnccepy n akTepaM yaaock BOCCO3IATh O6yp-
SKYa3HBIN OyX PeCcIieKTabeIbHOTO JoMa. YcTapeBIlasi IaTpuapXajbHOCThb, Ha KOTO-
PYIO pesknccep CMOTPUT C COYYBCTBUEM U JIETKO MPOHMEN, IIPOCBEUNBAET B JKe-
cTax, MaHepax, ABMKEeHUSIX U MHTOHauusax Tetn IOamnaHe n ropHnuHon BepTsl.
XymoxkHUK Bragummp MakcmMMoOB co3fas JeKopaluun HOBoro jgoma TecMaHOB
B CTUJIe MOJlePH, KOTOphle 6JIM3KN K TOAPOGHBIM ONIMCAaHUAM B peMapKax V6ceHa.
CriexTakib ITOCTPOEH Ha omnnos3uumn I'egnel ee okpykeHunto. ONIIO3NLUN IIPO-
CMaTpuUBAIOTCS U B cLieHOTpadun. BepTukanbHble IMHNUM KOJIOHH, a TaKXKe MOJI0C
Ha 0605IX KOHTPACTUPYIOT C OKPYIJIOCTBIO MIATKUX JUBAHOB M ITyPOB, CTOJIOM OBAIIb-
HOM popMbl. KOHTpaCT MATKOCTM, OKPYTTIOCTU Y BEPTUKAIBHBIX IMHUIN METOHM-
MWYeCKU ITepeHOCUTCSI M Ha BHEUTHOCTD IlepcoHaskei. urypa egasl — cTpoiiHasd,
U3sIHAas, YAJIMHEeHHas U TOYTU 6eCIUIOTHAs B IJIMHHOM OOTSTIMBalollleM IjaThe
B CTMJIe MOJIEpPH — MPOTMUBOTIOCTABIeHa burype Vopraxa, mysaToro go6poay-
HOTO TOJICTSIKA.

Kpacusas, snmeranTHast n upounyHas I'egna (Haranes Kypaio6osa) HacTpoeHa
IIPOTUB BceX. Ee 5keCcTsl M ABUKEeHNUs e MOHCTPUPYIOT AeKafaHC, CKYKY U U3SIIIEeCTBO:



OHAa KyPUT MaXUTOCKY B JJIMHHOM MYHJIIITYKe, IEHUBO JIBUXXETCs 110 CLieHe U OT-
KPBITO CMeeTCs Hafl cJIab0CTsIMMU OKPY’KaloIImnx ee aogeil. OgHaKo OHa BepXOBeH-
CTBYeT HaJ JIWINITYTaMU 1 IIPOTUBOCTONT MUIrMesiM. OKPY>KMUB e pOMHIO aGCOTIOTHO
BOJIeBUJIBHBIMU IIEPCOHAKAMMU, PeKUCCep, O4eBUIHO, TAKUM 06pa3oM HaXOLUT JIO-
I'MYeCKYI0 MOTUBAaLIUIO ITOBefeHns ['eiibl, ee MM3aHTPOIINU 1 KOHDINKTA C MU-
pom. IToguepkxmBas Gpu3nMUeCKy0 HeIPUBIeKaTeIbHOCTDh TecMaHa, IOLUIIOBATHIN
cexcmaM bpakka, HepsiuMBOCTS JIeB6Opra, peskmnccep OKapuKaTypmuBaeT BCeX Tpex
MY>KYMH M3 OKpYy>keHMsI egnpl. YTOGH TOAYE PKHYTh HE3HAUNTEIbHOCTb MYKUUH,
okpyx)aroumx 'enny, Kapbéayckiuc B OfHOM 13 CLIeH OfieBaeT UX B OJjMHaKOBBIe KO-
cToMBl, a BepTa apnT M ognHaKoBele Wapdel. Takoe yIpolieHne MY>KCKUX ITep-
COHa’Ke ITO3BOJISIeT PeXKNUCCePY OOBSICHUTD 3pUTENISIM, YTO ['efija HUKOTO He MOXKeT
1 He DOJIKHA JTI06UTh. EVi TeMcTBUTEThHO HEeKOTO JTIo6UTh. [10 MHEeHMIO ITOCTaHOB-
LIMKa CIIeKTaKJIs, TpobaeMa 3aKkiaodaeTcs He B ['efine, cocTosen n3 NpoTuBope-
4nil, a B OKpyyKaroleM ee 6e3/IMKOM 0611 ecTBe.

Pesxnccep npepsiaraeT cBoe HeTPUBUAJIbHOE pellleHne, YTOObl MOTUBUPOBATD
skestaHme 'emipl KpacMBO YITU U3 )KM3HM, BEICTPENINB cebe B BUCOK.

CrieKTakib MMeeT LMKINYeCcKyo KOMIo3nuuio. Bce HaunHaeTcs ¢ apdpeKTHOMN
cueHsl. B monympake I'ega cuinT cIMHONM K 3aly B IOJYKpPyre AUBaHOB, KaK Obl
OTrOpPOJUB CBOE JIMYHOE NTPOCTPAHCTBO OT OCTIBHOTrO Mupa. OHa UrpaeT nmcTo-
JleTaMU M LeJINTCS ITo7, 3BYKKU rpaMModoHa. B nnocienHen cuene I'egna cHoBa ca-
IWTCS HA KOPTOYKN CIIMHOMN K 3puTessiM. [lonykpyrible AUBaHBI COOpaHBI BMe-
cTe,  oHa cuguUT BHYTpHU. Kpyr 3amkHyscs. ['egma mpucTaBisieT MUCTOJIET K BUCKY
B JKMBOIIMCHOW U JIeKaJleHTCKOM nmo3e. Pasmaercs BeicTpen. ['enna nagaer u ncue-
3aeT B KpyTre 3a guBaHaMu. [logHuMaeTcs: o61auko geimMa. OTOpBaBIINCH OT pa-
60TBI, BXoAUT TecMaH, CKOPOTOBOPKOM ITPOM3HOCUT: «3acTpennnacsk! ITpsmo B Bu-
cok! ITomymariTe!» 1 6BICTPO YXOOUT B IPYIYIO KOMHATY, Te OHU ¢ Teeil IbITaloTCst
BOCCTaHOBUTB pyKonuch JleB6opra. Uepes mruoBeHne ['efa BcTaer, 1o-IIpeXkHEMY
KypsI IaXUTOCKY B MYHZIITYKe, BEIXOAUT U3 KPyTa AUBAaHOB U JIEHUBOW ITOXOLKOM
CO CKy4aIollMM BUIOM IIOKMIAeT clieHy. Bce paccenBaercs, kak fpiM. Huuero He me-
HSIeTCsI, BCe UIeT IO-IIPeKHEMY, COXPaHSIsl TOJIBKO MOHOTOHHYIO CKYKY. A MOXKeT,
HUYero 1 He 6BLJIO0, & TOJIBKO IT0Ka3ayock? Tak TpakTyeT HEeMOTUMBUPOBAHHOCTS Ca-
Moy6uiicTBa I'ennbl COBpeMeHHBIN pexknccep. Ero mHTeprperauns HeCKOIBKO ITe-
pexnmkaznach ¢ nocranoBkon K. I'mHkaca, ak1LileHTMpOoBaBIlIero BHUMaHMWe Ha paBHO-
AYLINW TIOfeN APYT K SPYTY.

B 2006 rozy, B rof; CTOIETHS CO IHSI CMePTU HOPBEXXCKOro ipamaTtypra, B CaHKT-
[TeTep6yprckoM TeaTpe nMeHM JIeHCOBETa COCTOSIACH ITpeMbepa CIIeKTaKIs «ena
T'a6neps. [TocTanoBka Biagnciasa ITasn, rekopaummn Mapun BpsiHLIeBOM 1 My3BIKa
Bragummnpa BpIYKOBCKOTO, a TakKe 00pa3bl ITepCoOHAaKeN, CO3IaHHbIe aKTepaMu,
IepeHoOCSAT B aTMocdepy anoxu fin de siecle.

C nepBBIX MMHYT 3PUTEJIb IOTPYXKAeTCsI B XOJIOLHBIN U IMTO3TUYECKUI MUp n6-
CEHOBCKOW KpPacoThl: ITlepel, HaMI ITOJIYIIPO3PaYyHbIi TIOJIEeBbIN 3aHaBeC, Ha KOTO-
PBIN ITpoeLMpyeTCs MATKO Nafalollnii, IeTKUI, Kpy>Kalinics cHer. KapTuHsl MeHs -
IOTCSI: TUXO TaJaolnii CHET IIpeBpalaeTcsl B IOPBIBUCTYIO MeTeJlb, 3aTeM BOJIHBI
MSATEXHO B3[IBIMAIOTCS U YOAPSIIOTCs O 6eper, 60blINe Yalky, IIOXOXKNe Ha TeX,

o
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YTO MTOMHSITCS 110 PUIbMy XMUKOKa, JIETSIT IIPSIMO Ha 3puTesieit. A 6iaarogapst 6ie-
cTsLe paboTe XyHoyKHMKa 110 cBeTy EBreHns I'mu36ypra BOJTHUCTBIE LITOPEI, CITY-
’Kalllye 4acThblo MHTepbepa fgoma TecMaHa, peBpalaloTcsl B CTPOTUI U YeTKUM
KOHTYP I'op, KOTOPEBII MeHsIeT LIBeT Ha IIPOTSI’KeHUN BCel ITOCTAaHOBKMU. 3aHaBec
IIOJHUMAeTCs], YTOOBI I0OKA3aTh JIETKYIO0 5CTEeTUYHYIO0 KOHCTPYKLMIO JOMa MOJIO-
Io>keHOB TecMaHOB. D10 gBOpel, CHeXXHOM KOPOJIeBH, ITle XPYIIKMe aXXypPHBbIe ITepe-
TOPOJKM CeIaHbI M3 6eJI0TO IIACTMKA M CTEKJIA M BBIIVISIASIT U3BICKAHHO KPacuBo,
HO B TO ke BpeMsI HECKOJIBKO JJeKOPATUBHO M KayKyTCsl HEIIPOUYHBIMMN. 3a6bIBAETCsI
ke, 4To VI6ceH onmchIBaeT Me6esIb TEMHBIX TOHOB. 3[jeChb Bce 6eJ10e 1 IJIacTUKO-
Boe. Co3paercs olyllieHe BpeMeHHOTO, 3¢eMepHOTO CyLlecTBOBaHM. BuHTOBas
CTeKJISTHHAsI JIECTHULA YXOJUT BBBICH, B 6€CKOHEYHOCTb. VIMEHHO B TAKOM BO3[y1II-
HOM JOMée, HAIIOJTHEHHOM HeXHBIMU 1 U3SIITHBIMI LIBeTaMU, )KUBeT ['eiia, KoTopast
caMa SIBJISIETCSI 1JBETKOM 3J1a, SKeHIIMHOM, BIIUTAaBIIeN 3araxu, 3BYKN, KeCTHI JeKa-
JaHca.

XynosxkHnk Mapus BpsiHLIeBa 1 peskuccep TLIATENIbHO NMPOAYyMaal 1JBeTOBYIO
CUMBOJIMKY, KOTOpas CaMOlleHHa B 3TOW ITocTaHOBKe. CMHUM 1BeT BOJIH 1 €T0 OT-
TEHKOB OT 6JIeTHO-TOJIy6OTO, CBETJIO-CEPOTO 1 CUPEHEeBOTO O YePHOTO, KOTOPHIN
B KOHIe IIpeCTaBIeHNUsI TPEBOXKHO B3pBIBaeTCsl KpacHbIM. Ha nacrenbHoM poHe
HEe>XHBIX CPEeHEeBO-PO30BBIX M 6JIeTHO-TONYObIX 1IBEeTOB AoMa ['ejbl TOSIBIsETCS
MU3SIIIHBIN KpacHBIN 6yKeT. Ero npuuocut Tes. OToT 6yKeT — IepBble UCKPEHI CO-
IIepHMYeCcTBa, PeBHOCTN, KOTOPble HanBHAasl, HECKOJIbKO 3a6aBHAasl IIPOCTYLIKA
CIIy4arHoO BO36YAMIIA B Ayllle CTPACTHOMN, JIETKO BOCIUIAMEHSIOIIEeNiCs], HO BHELIHe
XOJIOGHOWM M MpOoHNYHOW ['ennbl. 'enia spoTnyHa, y Hee MsATKne, Kpaayuimecs ABn-
SKeHMSI TMOKOM KOILIKM M 06BOJIaKMBalolne MHTOHauum roaoca. ClieHa, B KOTOPOW
lenna BRIIBITHIBAET TalHY cepalay 6ecxnTpocTHON Ten, pa3sirpbiBaeTcs Kak CTH-
JIN3aLns )KeHCKOM IIOPOYHOM YYBCTBEHHOCTU C UCIIOIb30BaHMEM U306 IeHHOM
CMMBOJINCTaMM STIOHCKON aTpUOYTUKN. ['enia B pO30BOM C 6J1€JHO-TOJTYOBIM KN -
MOHO TOMHO JIEXXUT y HOT Ten, urpas maBJInHBUM IIePOM, PACITyCKaeT IIpeKpacHbIe
BOJIOCHI IEBYLIKN, HAJIMBaeT BUHO CBOEVL IO PYTre 1 IIpeAjiaraeT ey BBIINTD Ha 6py-
IepiadT. OHA BIMBaeT B JeBYIIKY sii CBOErO JIACKOBOTO roJioca.

KpacHBIV 11BeT TOBTOPSIETCSI B OCEHHEM GYKeTe 13 JINCTheB Y OTKPBITOV IBEepH
B cafi. Ho 3a OTKpBITON ABephl0 — YepHOTA IPOIAcTH, B KOTopyw l'exna npen-
jlaraeT BOWTH aceccopy Bpakky, omHOBpeMeHHO cO6Ia3HsIs ero U LesIsICh B Hero,
KaK 6YATO CpaskasiCh B 9POTUYECKOM ITOeJMHKE C STUM LIMHUYHBIM IIPOBUHLINAIIb-
HeIM Meducrodenem. l'oppas I'enna Bo3BhILIaeTCS HAL, BCeM, OHA TTOLHVUMAETCsI
I10 JIECTHULIE U LIapUT Ha POHE TOP, KaK HUIJLIeaHCKAas AbIBOINLA SII0OXU MOZEP-
Hu3Ma. KpacHbIl 11BeT cHavasa TPeBOXXHO OCBelllaeT TOpPHI, a 3aTeM pasropa-
eTCsi OTHEM B BBICOKOW KOJIOHHe 6eJIoTo KaMuHa, kyga 'exma 6pocuia pykonuch
JleB6opra, 4To65 OTOMCTUTD Tee, COKPYIINTD M YHUYTOXNUTD CBOETr'O ObIBLIETO
BOB3JII0GJIEHHOTO, TeHMs. TakuM o6pa3oM OHa CBOLUT CYEThI CO CBOMM POMaHTMU-
YeCKMM NpouuTeIM. ITogHnMapmniics OoroHb — KyabMuHauus. KpacHbIl 1BeT ro-
pUT 1 B 6yKeTe OCeHHUX JIUCTheB, KOTOPhIN I'egna npmknmaeT K cebe B IOCye] -
HeTl ClieHe Iepesi CaMOyOUIMCTBOM, CMMBOJIMYECKU M300paskeHHOM KaK ee IOoAbeM
BBEpPX IO JIECTHUILIE.



B uenTpe nocranoBkun Bragucnasa ITasu — oguHokas repounHs. Akrpuce Enene
KoMuccapeHKO yIanoch MepefaTh BCIO FaMMY CJIOXKHBIX UyBCTB 'emmbl. OHa BBICO-
KOMepHa, HaZ]MeHHa, UPOHMUYHA, PaHUMa, HepBHA, CTPacTHa, PeBHMUBA, SPOTUYHA,
KOBapHa, XOJIOFHA, KaK KOPOJIeBa, KeCTOKa, Kak JIeMOH, B TO ’Ke BpeMsi pPOMaHTMU4YHa
Y yCTpeMJIeHa B BBICIINI Haf3eMHBIN MUP. JIpyrie pon COOTBETCTBYIOT IIepCOHA-
’KaM ITbeChl. PaboTa KakIoro akTepa MHTepecHa I10-cBoeMy. TecMaH — paccessHHBIN
YUEHBIN, OH OTUYKI€H OT BCErO, YTO IIPOUCXOIUT B PeaIbHOM KM3HN. B ncronmHeHmnn
BukTopa bprykoBa OH BBI3BIBAET CUMIIATUIO 1 COUYBCTBMeE. Test B HeJlermoM KOCTIOMe
BBITJIIAUT CTpaHHOW M HantoMuHaeT TecmaHa. Ters IOnmnane — mo6pomnopsgou-
Has TOJICTyXa, KoTopyto 'enna cierka rmyraer. Posm JleB6opra n Bpakka HeCKOJIBKO
IIPUIJIYLIEHBI; 3TU IIePCOHAKN CIIY>KAT POHOM JJIsT PAaCKPBITUS XapakTepa ['ennbl.

Bech criexTaxIb O4eHb XOPOIIO ITPOAyMaH U BEICTpoeH. [TocTaHoBKa Bragnucinasa
[Tasn oTnmyaeTcss BEICOKOWM 3CTETUYECKON KYJIbTYPOW U CKPYITYJIIe3HBIM IIPO-
YTeHNeM TeKCTa Ibechl Vl6ceHa. 3a meiicTBMeM, BOCIIPOU3BEJeHHBIM Ha ClieHe,
YYBCTBYETCSI CKPBITBIN CMBICJ M Ty6uHa. Y 3puTesieil BO3SHUKAaeT MHOXeCTBO
accoumanmm.

NAPALIOKCbl <HOBOWM OAPAMbI»

M Bce-Taku nmoyemy GOJBUIMHCTBO IIOCTAHOBOK IIbeChl V16ceHa Ha POCCUICKOT
ClieHe GBLIN HeymayHbIMIU? [10-BUAMMOMY, IPUUYMHBL KPOIOTCS B IIPUPOZE CaMOM
IIbeCHl, U3MEeHUBIIeN TPagULMOHHYIO CTPYKTYPY U COIep>kaHue Tparegumn. XoTs
BJpaMe eCTb I[JIaBHAsI TePOUHSI, IPOTUBOIIOCTABIEHHAS BCEeM IPYI'MM ITePCOHAasKaM,
ee IoBeJleHIe U ITIOCTYIIKN HeOOBICHUMBI C TOYKU 3peHMsI 34 paBoOro CMBICTIA, a ca-
MOYOMIACTBO JIOTUYECKN He BBITeKaeT U3 [[eCTBMUsI, IPOUCXOsIIero Ha clieHe. Ee
CaMOYOMIICTBO HMKAK He IIpeyrafblBaeTcs B Hayaje IIbeChl, He [IOATOTaBINBAeTCs
PasBUTMEM [IeTCTBUS, BeAyLero K Hen36eskHOMY PUHaIy — caMOyouicTBy. B rmbece
OTCYTCTBYIOT ITePUITETUN, IIPUBOJIINE K TPATNYeCKOV pa3Bsi3Ke, HET M KaTapcuca,
HeOo6XOOMMOTO IJIsl TpareLun MOMeHTa ouniieHns. KoMIuieke mpuunH NpuBOgUT
lenmy K caMOYOMICTBY: CKyKa B CYIIPY’KeCTBe, CTpax Iepes 6epeMeHHOCTbIO, He-
JKeJlaHne POoXKaTh pebeHKa, ee XOJIOLHOCTb U JKeCTOKOCTD, 3poTndeckme daHTa-
31K, CBSI3aHHBIE ¢ AUOHUCUICTBOM JleB6opra. Bce 3T mpuUMHBI MOKHO OXapak-
TepMU30BaTh KaK HEBPOTUYECKYIO peaKLnio >keHIMHE! KoHa XIX B. PuHam gpamel
Mb6ceHa oTanyaeTcst OT PUHANIOB aHTUYHOW ApaMbl: MeJieell BIafieeT XaxKia MeCcTH,
®denpont — crpacTs, MloKacTol — OCO3HaHMe COBepPIIEHHOTO rpexa. MéceH moka-
3aJ1 TpareLuio YeJ0BeKa, OKa3aBlIerocs Mepej 5K3UCTEeHLMATbHON mycToTon. OH
BIIepBbIe IIPeCTAaBWII Ha ClieHe caMOYyOUICTBO KakK TeaTpaan3oBaHHOeE HelCTBO,
B KoTOpoM I'efia 1 pexkuccep, M UCIIOTHUTEIBHNUIIA POJIN: OHA YXOAUT B 33 HIO0
KOMHaTy, BEIGMpaeT OAVH U3 IMNCTOJIeTOB CBOEro OTLia — reHepasa ['abrepa, 3a-
IBUraeT WITOPHI, TPOMKO BKJIIOYaeT MY3BIKYy U CTpeJIsieT ceGe B BUCOK. Kak ke 1o-
Ka3aTbh Ha ClieHe TpareJuio B BUIUMOM «OTCYTCTBUU Tpareguns? « CMepTs Kax Ite-
peKyp» — Tak OueHb MeTKO Ha3BaJjl CBOIO pelleH3MI0 Ha nocTaHOBKy Kapbaycknca
T'ne6 CUTKOBCKMIA.
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«3acTpenunace! IIpsmo B Bucok! IlogymariTe!s — 6yGIHUYHO NIPONU3HOCUT
Tecman, «Taxk He genawoTy, — ToBOpUT bpakk. Hu cTpaxa, Hu conepexxmnBaHUs HeT
1y 3pUTeis, Kak HeT UX y OKpy>Karouux Iengmy.

CrepTOoCTh Tparn4eckoro ¢mHama, yxon n3 >KM3HU 3a CLIeHOM, KOIIa BBICTPeJI
IIPUCYTCTBYIOLIMMN Ha ClieHe BOCIIPUHMMAEeTCsI TaK, KaK Oy TO «JIOITHYJIA CKISTHKA
c 3dunpoms, — uyepTa «HOBOW gpaMbly. Kakyuiasicss HEeMOTVMBUPOBaHHOCTbD Tparmnye-
cknx dunHanos MbéceHa, mpUYMHa KOTOPBIX CKPBIBAETCSI B ITIOJITEKCTe IbeChl, GI13Ka
1 YexoBy. TpemneB pBeT CBOM PYKOIIMCU M PACCTAETCSI C JKM3HBIO 32 CLIeHO, KOTAa
HWYero, Ka3ajaoch 651, He IIPeiBeLajIo Tparenn, a oo11ecTBO, YIOTHO PaCcIOIOKUB-
LINCh B TOCTMHOW, 6€3MSATEKHO BBIIINBAET, 3aKyChIBaeT, UrpaeT B J10TO. V1 B «[Isame
Bane» BoviHM1IK1I1, OCO3HABLINI CAMOOOMaH Tak e, Kak I'enna n Tperes, okasas-
LINIACS IIepef, IIyCTOTO, Yepe3 HeKOTOpoe BpeMsl ITocjIe 6eCopsIOYHON CTPeIbOb
" KPMKOB O IIPOIaBlliell JKM3HW BO3BpalljaeTcsl K IIPUBBIYHEIM JejlaM 1 3a6oTam
I10 MEHMIO.

B «HOBO IpaMe» COBUHYTHI aKLIeHTHI: «JIIof1n 06e1atoT, TOIBKO 06e1al0T, a B 9TO
BpeMsl cllaraeTcsl UX CYacThe M pa30MBAaIOTCS UX )KU3HUY, — UPOHUYHO 3aMeTUI
A.TI. Yexos. Ipyron Besmkuii uponuct bepuapp llloy nogxBaTui: «. ..B “BuinHeBom
caze” <...> He NIPOUCXOUT HNUYEro 60jiee CTPALIHOTO, YeM ITOJI0XKeH1e CeMbH, KO-
TOpasi He MOKET MO3BOJIUTE ce6e COZePyKaTh CBOV CTaphiii oM [ 23, c.73]. «Hosas
Ipamay, Kak orMedaeT b. Illoy, MakcumanabHO IpubIMKeHa K COBPeMeHHOMY 4eJIo-
BeKY, eTr0 HaCyIIHBIM IIepeKMBAaHMIM M YyBCTBaM. [I05TOMY CIO’KeTOM HacTOsIIen
Tparefnn MOKET CTaTh He MCKIIIOUNTEeJIbHOEe COOBITE NIV HeCYaCTHBIN CITy4an, Ka-
K1M 651 KpDOBaBBIM OH HU OBLII, @ «CIIOP MEXKAY MY>KEM U JKEHOW O TOM, KUTb JIN UM
B ropoje win B fepeBHe» [23,c.73].

PaccmoTpeHHBle TTOCTAHOBKM M BOCHPMATUE UX KPUTUKOW IOKa3bIBAIOT,
KaK CJIOXKHO Ha ClieHe BBIpa3uTh Tpareuio yCKOIb3alollen XXM3HN YeJIoBeKa, CTOJI-
KHYBLIETOCs ¢ MycToToM. Tpareanio, B KOTOPOM puHaI He 06YCIOBIeH TOTAIbHOMN
Hen36eXHOCTBIO, He IIOATOTOBJIEH BCel LIeTbI0 IIPOUCXOISIINX Ha CLieHe COOBITUN.
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O6peteHue npownoro. K npobneme
CLLEHNYECKOMN PEKOHCTPYKLUN
6aneTtHoro Hacnepus

AHHOTALINA

B cratbe npousseneH aHanua npobnembl PeKOHCTPYKLMM CTAPUHHBIX BANETOB, OHA pac-
CMATPMBAETCS HO MPUMEPE NOCTAHOBKM KpaCHOSPCKOro rocysapCcTBEHHOrO TEATPa onepbl
u 6aneta umenn L. A. Xeopoctoeckoro «KatapwuHa, uam [ous pasboithmka» (2021).
370 counnerne Xions MNeppo Ha mysbiky Liesaps MyHu npuraanexut snoxe pomaHtuye-
ckoro 6aneta. Muposas npembepa coctosnacs & Jlongore 8 1846 r. Esponerickas no-
nynsipHocTs GaneTa gamunack okono nonysekd. CouMHEHME OKOHYATENBHO BLINANO U3 pe-
neptyapa g koHue XIX B. ABTop npueeTcTBYeT peLleHme MOCTAHOBLIMKOB BOCCO3LATE CTUb
yweaweit 6anetHoi snoxu. OH NoapoBHO OCTAHABAMBAETCS HO METOAONOTUU U Pesyrb-
Tatax 6onbLIOM U KOMMNeKCHOM paboTbl. B xofe ee Bbina 3aHoBO co3aaHa xopeorpadus,
KOTOPASst HOCUT MPEUMYLLIECTBEHHO ABTOPCKUIA XAPAKTEP M OTPAKAET MOAXOAbI COBPEMEH-
HBIX CNELMANUCTOB K Npobneme peKOHCTPYKLMK. ABTOPOM CTATbM YAENSIeTCs BHUMAHME
My3bIKQIbHOM M CLEeHOrpadu4eckoit ocHose crekTakns. [enaetcs BbiBOA O HECOMHEHHOM
npogeccHoHanbHoM nonbk3e NpoaenaHHon pabotel ans Tpynnel KpacHosipckoro 6aneta.
A Takxe cTaBuTCS NPo6AEMA BEYHBIX CMBICTIOB KIIACCUMECKUX COMUHEHMI, KOTOpbIE YTpa-
YMBAIOTCS B XOLIE MCTOPUHECKON SBOSIOLMM.

KJ/TIOYEBbLIE CJTOBA
XKionb Meppo, Lesaps Mynu, pomantryeckuin banet, xopeorpadus, TearpanbHbii
QYTEHTMU3M, My3bIKASIbBHO-CLEHMYECKAS APAMATYPris.
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Finding the Past. To the Problem
of Staged Reconstruction
of the Ballet Heritage

ABSTRACT

The article focuses on the problem of reconstructing ancient ballets. The author analyzes
it using the example of the production of the Krasnoyarsk Opera and Ballet Theatre named
after D. Hvorostovsky, Katarina, or the Daughter of a robber (2021). This composition by
Jules Perrault to the music of Caesar Puni belongs to the era of romantic ballet. Its world
premiere happened in London in 1846. The European popularity of this ballet lasted about
half a century. The composition stopped being produced at the end of the 19th century.
The author favors the decision of the directors to recreate the style of the bygone ballet era.
He dwells on the methodology and the results of the large and complex work. In the course
of this work, choreography was re-created, which is mainly of this new creator’s style and
reflects the approaches of modern specialists to the problem of reconstruction. The author
of the article also pays attention to the musical and scenic aspects of the performance.
The conclusion he makes concerns the indisputable professional benefits of the work done
for the Krasnoyarsk Ballet Company. Also raised is the problem of the eternal meanings
of classical works, which are lost in the course of historical evolution.

KEYWORDS
Jules Perrault, Caesar Puni, romantic ballet, choreography, theatrical authentism, musical
and stage dramaturgy.



PaneTHass peKOHCTPYKLUSI B NMpodecCUOHANBHON cpele, B KPUTUYECKON
(M 3KCIIepTHONM) M TeM 60Jiee B 3PUTEIbCKONM, — O3Ha4YaeT He OJHO U TO 3Ke.
ITpodeccnoHanbl TOHMMAIOT 1, KaykeTCsl, He 06CYKAaI0T BOIIPOC O TOYHOCTM BOC-
IIPOU3BeeHUsI CTAPMHHOI'O XOpeorpadunyeckoro TekcTa — ee HeT U ObITh He MO-
JKeT. DTO MM OBLIO SICHO ellle C CepeVHBI IPOLULIOTO BeKa. B kpuTnueckon u Ha-
Y4YHOV cpefie JaHHBbIV BOIIPOC ellle o6CcyKaaeM, XOTs yKe 1 6e3 0coboro Haxasa
GOPBOBI 1 CTOJIKHOBEHMS ITO3MULMI. BpeMst oT BpeMeHM OTTyha JOHOCSTCS 3arajb-
4yBble M MaJIO Ha YeM OCHOBaHHbIe YTBEeP>KIeHMs O IOAJINHHMKAX, ayTeHTUKe 1 IIp.
9TO 1 OTHANsIeT KPUTUKY (TEOPETUKOB) OT IIPAKTUKOB 1 OT IIPOPECCUOHAIBHOTO
roxgxona. Y, HaKoOHell, 3pUTeJIb BOOOIIe MepsieT YBULeHHOe CO6CTBEHHBIMU He-
IOCpeNCTBEHHBIMW BIIeYaTICHUSIMN, HE OTSATOIeHHBIMIY UCTOPUYECKUMU LITYIN-
SIMU W HOBeMLIMMM KoHLenumsMn. OH He ollepupyeT CJIOBOM «XPOHOTOII®, HO pe-
armpyer, KOria Ha ClieHe CTaHOBUTCS CKyYHO WiIn HauBHO. OH He IpUMeHseT Tep-
MWH «ayTEeHTU3M», HO pa3jndaeT CKOPOCTU 1 TeXHULIU3M CeTOHSAIIHEero TaHLa.

Cosparenn 6anera «Karapmua, nim Jlous pazéoriHnkas B KpacHosspckoM rocygap-
CTBEHHOM TeaTpe oIepsl 1 6asera mMmeHn J. A. XBOPOCTOBCKOT'O YCTHO M ITMCbMEHHO
IUCTAaHLMPOBAINCE OT TEPMMUHA «PEKOHCTPYKLUMSy. Y HUX — pefakuus. Mbl 65l 110-
CJle IpOCMOTpa Ha3BajIN erO IIPOCBETUTEIbCKMUM IIPOEKTOM, B HEM CJIOJKEHBI YCUIINS
IIPOCBellleHHBIX MaCTePOB, UCTUHHBIX pajieTesen 3a mpodeccuto. OHM YIIIyOIISIIOTCS
B [IPOILIJIOe, OTIBITHBIM ITyTeM J0Ka3bIBas HaJIn4ne UCTOPUIECKO BePTUKAIN CBOETO
MCKYCCTBa, TpeeMCTBEHHBIE CBS3M 1 CTUINCTUYECKOe CBOeo6pasie, CIIoCOGHEbIe 61a-
TOTBOPHO BJIMSITh HA COBPEMEHHOE 1]eXOBOe CO3HaHMe. MoXeT GBITh, 3TO IIOTPYIKe-
HMe — OTYaCTU peaKLus Ha 6eCCTUIBHOCTD, 6eCCOTePsKaTeIbHOCTb U POPMaIbHOCTD
COBpPEMEHHO Xopeorpadun (M TOTro, YTO [0, Hell TOHUMAaeTCs).

Tax wivn nHade, Ipe, HAMW BOCCO3/IaHMe HeKOI A perlepTyapHOTo Ha3BaHus, iep-
JKaBLIETOCs, 1 C YCIIeXOM, Ha €BPOIIeICKMX 1 PYCCKMX IIOAMOCTKAX OKOJIO ITOJTyBeKa, —
«Karapuna, wim [louys pas6oriHukas kommnosuropa Llesaps ITyan (1802—-1870) n 6a-
seTMeticTepa YKo ITeppo (1810—1892). MupoBas npembepa B JIonmone — 1846T.
ITpembepa B KpacHosipcke — 10 Hos6ps1 2021 1. [Ipembepa B MOCKBe BO BpeMs racTpo-
Jien TPyIIEHI Ha cueHe bospiioro Tearpa — 29 utonsa 2022 r. Ha gosrovi BpeMeHHOM
IVCTaHLMM 6ajleT BXOA W B MOZY ¥ BBIXOAWII 13 Hee. VICKYCCTBO JieslaeT BBI6OP M OT-
BOIUT 13 060pOTa [Jaske YCIIeIHble HEKOTa COUMHEHMs, a TO U LieJIble XYIOKeCTBeH-
Hble HaIlpaByieHUs. Byyun He nmoaie p>kaHHOM HOBBIM ITIOKOJIEHMEM UCIIOHUTEb-
HUI] U B CUJTy TIPOU3BOJCTBEHHBIX IpUUnH, «KaTapuHas (6pIBIIas B MOCKOBCKOT
" reTep6yprckon apuire 46 jeT) TakxkKe yluIa U3 MUPOBOI'O pelepTyapa, lepece-
JIMBLINCH B KHUIM 10 UCTOpuUM 6aiera. »Kionb [Teppo, paboTrasimi B Poccun B 1848 —
1859 rr., ocTaBmi nMmmnepaTopcko ITeTep6yprckon clieHe o4epeHyIo pefaKinio 6a-
JIeTa, OHa 6JIarOTIOYYHO JOXKMIA BO ce30Ha 1871/72 r. v pouuia Toraa ¢ y4acTmeM
ExaTepunsl Bazem. Bozo6HoBIeHn fonro (o 1888 r.) He mocienoBano, HECMOTPS
Ha ITOITBITKM 6aJIepUHBI yIepKaThb 3TO Ha3BaHMe B CBOM 6eHednc. BHenrHs1s1 mpuunHa,
BBIIBUHYTAs AUPeKLMe, — HeXBaTKa pyskel, HeO6XOIUMBIX /I [IePBOTO aKTa, OHM
nponajan Ha ckiaagax. Cepbe3HBblil JOBOJ, — 6e3 3TOTO peKBU3UTa He ChIIPaThb KyJlb-
MMWHALMOHHOV CLIeHBl, KOT/Ia OTPSIJ TOPHBIX aMa30HOK-Pa30oHNL JeP>KUT O60POHY
KpeIoCcT! 1, HeCMOTPSI Ha OTYassHHOe COIIPOTMBIIeHMe TBapAenliaM, paccemnBaeTcsl.
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«CTpaTernyeckuii TaHell» C BBICTPEJIOM BceX pyskeil — Kakom addekT! PazBepHyTbIN
TaHLeBaIbHBIN 31IM30]] 1 cendac, B Bepcun KpacHOsIpCKOTo TeaTpa, BhI3bIBaJI OTKINK
3asa. Tprox JKross TTeppo 5K1B, Kak 1 MHOTMe eTo JeiCTBeHHbIe CLieHBbl, TaK Ha3bIBae-
MBIV I1a 'akcboH (pas d’action), B HeM YNCTHIN TaHel, CIUT C BEIPA3UTEIbHBIM IBU-
>KeHMeM (MJIN IAaHTOMMMOW), Peasn3yeT CIOXKeTHBIN y3eJ, WX IIOBOPOTHOE COGBI-
THe BCel IPOrpaMMBl 6ajeTa.

«...“Karapuhna, 1ouypb pa36omHuKa”, Ype3BeIYalHO yBIeKaTeIbHEIN 6ajeT, B KO-
TOPOM PUCOBATINCH IIPUKIIIOYEHMs M3BECTHOTO XyAoskHnKa CanbBaTopa Po3bl, Bito6-
JIEHHOTO B pas6onHunuy KarapuHy, IOToHs 3a IOCIeNHeN CONAaT 1 KO3HU IIpo-
TUB XYy O’KHMKA CO CTOPOHBI NToMolHuKa KaTapuHuel, [IbsiBOINMHO, — BCIIOMMUHANA
E. O. Bazem. — Bce 6aseTs! [leppo pe3ko OT/IMYaNINCh OT IPOU3BEIeHNI JPYTUX CO-
BpPeMeHHBIX eMy 1 II0CIeA Yol NX 6ajIeTMeCTepOB IpeobIafaHneM B HUX JpaMaTi-
4eCcKOW CTOPOHBI HaJl TaHLleBaabHON. [leppo, cOUMHABIINI BCerga caM NporpaMMBbl
J7151 CBOMX 6aJ1eTOB, 6bUI GOJIBIINM MacTePOM Ha BBIAYMKY 3P dEKTHBIX CLIeHUYeCKMUX
IIOJIOXKEHW, YBJIeKaBIIMX 1 BpeMeHaMM Jayke TIOTPsICaBLINX 3puTesien. TaHLleB B ero
6aseTax 6bIO CPABHUTEIBHO HEMHOTO, KyZia MeHblIIe, YeM B CIIeKTAKJISIX TIO3IHen-
1Iero NMpoucxoxaeHus. [Ipy 3ToM, COUMHSS 5TM TAHLIB, 6aleTMecTep 3a60TUIICS
He CTOJIBKO O TOM, YTOGB!I AATh UCTIOTHUTEISAM 60JIee 8blUzpblUlHbIll HOMEpP, CKONbKO
0 mom, umobbl MaHYyeBaNbHble HOMepa 00NONHANU U Pa3susanu dpamamuueckoe delicmeue
(xypcuB Haur. — A. K.). Boo61ue, ITeppo MO>KHO ckopelt Ha3BaThb 6ajleTHBIM Jjpama-
Typrom, ueM Xopeorpadom B IPUHATOM Yy HAC Tellepb CMbICIe cI0Bas [1,c.93-94].

Cepreit bo6pos 1 IOnmana MasxacsiH1, U3BeCTHBIe B ITPOIIJIIOM COJINCTHI 6a-
snera Bonpmoro Tearpa Poccun, HeiHe XOpeorpadsl, Mpu MofepsKKe My3bIKO-
Bena Enener YepeMHeix n 6anerosena Onbrn OPegopueHKO (MCTOpMUYECKNe UcCIIe-
IOBaHMA U ajanTauus 6ajaera), U3y4UB BCe, UYTO MOXKHO o «KaTapuHes, nckaam
Y TIPeCTaBMUIN CBOW 6alaHC ApaMaTUYeCKON ITAaHTOMUMEI 1 COOCTBEHHO TaHIIA,
SIBCTBEHHO CMellast IOCTaHOBKY B ITOJIb3Y NocIefHero. [IponepskaTbest Ha TaHTO-
MMMe 60Jiee IBYX YacOB, paccKa3bIBasi JKecTaM HAIIPSPKeHHBIN, AMHAMUYHBIN CIo-
KeT 06 UTaTbsTHCKOM XyoskHMKe CanbBaTope Pose (1615-1673), ero pomaHTHYe-
CKOM yBJIe4eHUM pa36oriHunlen KarapnHoin n B KOHIle KOHLIOB ee I'nbesn OT PyKn
pPeBHMUBOTO IBIBOIMHO, — 3TO GBLIO 6Bl HEPA3YMHO IIO OTHOIIEHMIO K aKTUBHOM
" CUJIBHOM TPYIIIe, XaXKAyLen TaHLa. Jla 1 )keCTOKO IO OTHOLIeHMIO K COBpe-
MeHHOMY 3puTeno. baserMericTepsl noctynaioT ¢ HaciaegueMm »Kioss Ileppo, xo-
peorpada 31moxmn poMaHTM3Ma, Kak IIOCTyIa B cBoe BpeMs: Mapuyc Iletuna c fo-
CTaBLIVMCS €My B yIIpaBJieHne HacjiefneM GaJeTHBIX POMaHTUKOB — OH CTPOIO
PacTaHLIOBBIBAJ UX CIOXKETHI, IPOITYCKaJ CKBO3b IIPU3MY YMCTON KJIACCUYECKOM
dopmbl, UM Ke KyIbTUBMUpPyeMon. ITeTumna 3anevarieBan 6;1nM3Koe eMy 6ajieTHOe
IIPOILIJIOe B aKaJleMN4YecKol pamMe, U pOMaHTUYEeCKNI diep ncrnapsics, TeKy4ecTb
" 3BI6GKOCTD POMaHTUYECKOT'O CIOXKeTa, I1ei3ayKa, CaMOTro MUPOOILYIeHUsI TepoeB
o6peTanmn yCTOMYMBOCTD U OIIPefle/IeHHOCTb. YKepTBys NepBO3LaHHOCTBIO 1 OpU-
I'MHaJIBHOCTBIO COUMHEHUN IIPeAIIeCTBEHHUKOB, MeHsIsi BO MHOI'OM CTWJIeBbIe Ha-
CTPOWKM B CTOPOHY TBePbIX IIPaBUJI KAHOHA, OH TeM CaMBIM OTBO€eBaJ y 3abBe-
HUSI MHOTMe 6asieTsl u tepedpocui fansblie, B X X1 B. [TnbiByiiee o Bosne paHTaA3UN
CBOUX CcO3JjaTesiell He IIepesXKNBaeT UX COOCTBEHHBIN BeK, BBIMBIBAETCS IIPUINBOM



HOBBIX W HOBBIX XYJI0’KeCTBEHHBIX CPeJICTB 1 naein. TOJIbKO TO, YTO CTPYKTYPHO,
MMeeT LIaHC Ha BBIKMBaHMe B UCTOPUUECKOM ITIOTOKe.

Konnmsun 6aneTHON pecTaBpali CETOLHSIUIHETO SHS UMEIOT Bpoge OBl CXO-
HBIVl BeKTOP — BBILEJIUTDb U3 TOJILIM YylIeAllei KyJbTypbl 4TO MOXHO. C aTuM
BPSIA, I KTO 6yAeT CopuTh. JMCKYCCMOHHBI JXe ITO-IIPeXXHeMY CIIOCO0 OTJISIAKN
Ha IpOIIJIOe M POXKAAIOLAsICA CeTOHS ero acTeTndyeckas oleHka. Vim elle Tou-
Hee — MeTOJOJIOTMSI PeKOHCTPYyKUnn. O6omnpemMcs 3ech Ha MBICIb Halllero BblIa-
IOI[eTOCS UICTOPUKA, PeCTaBpaTOpa HacjaeAns M KOHCYJIbTaHTa IOCTaHOBKM IOpns
Bypnakn: peKOHCTPYKLMW HYKHEI IJISl TOTO, YTOOBI Pa3BUTD Hacyene B CIenyio-
meM BpeMenun (M3 BeicTyruienus IO. IT. Bypiaku Ha BcTpede B Mysee-KBapTupe
M. H. Epmonoson 21.11.2022). HaMm npefcTaBisieTcs 3Ta dopmysia uieaabHOMN.
W xyroyeBoOe CJI0OBO B HEM — pas3sumo.

He My3eedunuimpoBaTh 1 CTEHATh O BeJIMYUM OBUIBIX BpeMeH. Y KJIacCUKOB,
ckaxkeM, TOoro Xe IleTuna, He roBops o JIbBe VIBaHOBe, 1 OCOGeHHO AJeKcaHpe
TopckoM, ecTb pellleHNs, MSITKO T'OBOPs, HeaKTyaJbHble, BOCTOPTaThbCsS UMN He-
JIOBKO. DTO BUAHO 3TO KakK pas IO pe3yJbTaTaM HEeKOTOPBIX COCTOSIBLUINXCS pe-
KOHCTpYKUUN. OHM NOATBEpPXAAIT CIpaBelnBbie IIPUTOBOPHI 3BOJIOLUN,
He OoTOOpaBllleli Te WIN UHBIe ClileHNnYeckne COuMHeHus B 6yayiee. Bonpoc nasxke
He B yJaBlIecs WIN Majo YAaBlIencs peKOHCTPYKLMN, & B COCTOATENIbHOCTY OT-
KPBIBILIETICS IIPU 3TOM CLIeHMYeCKOM peaJIbHOCTNU. MHOTOe 1,e/iCTBUTEIbHO LOJDKHO
IIpe6BIBATh JINUIb B My3eMHOM XpaHeHUN.

Orcroma n 1ornyeckoe BO3HMKHOBEHWe HOBOW ITPOGIeMaTUKM — BCe JIM MOSKHO
Pa3BUTD, BCe JIM MOXXHO JIBUHYTD Jlake KPOIIOTINBON pecTaBpalueil B CerofHsIII-
HUN JleHb? V1 YTO 3HaYNUT pa3BUTh — NPUGABUTH K papUTETy CBOe, HeloCcTalolllee,
IOLYMaTh, OIMPasiCh HA aBTOPCKYIO JIOTUKY M CTUJIb, U T€M COOOUINUTD COOCTBEH-
HBIN OIBIT M CTATh COABTOPOM Hacjenusi? Bo Bcex ciyyasax — ga.

M5! OJKHEL OBITH G1arOfapHEI CO3TATENISIM 3a IIpakTU4deckoe, HaTIsiiHOe BO-
IUIOLeHMe MHMIMATUBEI ¢ «KaTapnHoiiy. VIX MHOTOBEKTOPHYIO aKTUBHOCTD OLLY-
Ljaelrb I10 HeCKOJIbKMM HaIlpaBIeHUsIM: paboTa C CI0’KeTOM, C My3BIKOW, CO CLIeHU-
4ecKnM o6paszoM n cTuieM. KoHeuHo, ¢ TPYIIIION, IPMHSBIIEN BCelleJIo HOBbIe IJIs
cebs yCIOBMS TBOPYECTBA M PaCTBOPUBLIEICS B IIOCTaBICHHBIX 3a/jadyax, coueTa-
IOLMX ITOTPYyKeHMe B IIPOIIJIOe C MHTOHUPOBAaHMEM 1 COOCTBEHHBIM OTHOILIEHNEM
K JleslaM JaBHO MUHYBUINX JTHEN.

CroeT JIEXKUT B OCHOBe CTApUHHOTO 6ajyieTa, 6e3 HappaTuBa OH He CYLIeCTBYeT.
Mys3pika 3aMeHMMa, Xopeorpad m TaHILIBl TaKXKe, XYLOKHUK, UCIIOJIHUTENIN — BCe
BapbUpyeMO, HO TOJIBKO He INTepaTypHas OCHOBA pOMaHTU4YecKoro 6anera. baner
JINTepaTypOLIeHTPUYeH JJOHbIHE, M HUKaKne 6ajleTMeNcTepcKue MOIbITKN abcTpa-
I'MpPOBaTBCS OT CJIOBA ITO-IIPeXKHEMY He YOeIUTeIbHbl. DTO YAaBaJIOCh MaIO KOMY.
JInéperTo «KaTapuHsl» nMeso Bepcun camoro JKros ITeppo — noHAOHCKYIO (Of1-
HOAKTHYIO), MWIAHCKYIO, 1eTepOypPIrCKYIO, HO UX aBTOPOM IIPU >XM3HU BBICTYIIAI
cam JKrwoip Ileppo, a mosske ero pecraBpaTopsl (DHpuKo Yekketn B IleTepbypre
B 1888 r.). OHM nMoHMMaaM BapuMaHTHOCTDb Pa3BUTUS POMaHTUYECKUX IIepuIie-
TUN BOKPYT UTaJbsHCKOTO XynoxkHMKa CanpBaTopa Po3sl Ha poHe M ke 3ame-
JaTJIeHHBIX TOPHBIX IeMn3aken ¢ pa36oMHMKaMM, TAMHCTBEHHBIX U TUKOBATHIX
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obuTrareseil — BCel 3TON YTOIMNYECKON >KMBOIIMCHONM rapMOHUN. YKM3HeHHBbIe Oc-
HOBaHMs INOPETTO B MOMEHT MUPOBOW IIPeMbePhl M GIMKANIINX TeCITUIeTUN
BPSZ, IV TIOABEeprajanch COMHEHMIO, Tak MacTepcku [leppo cmor paspaboTaTs MH-
TPUTY U IIPEJICTAaBUTD €€ Ha ClieHe B [UHAMWUYHOW CMeHe 313008, LeiICTBEHHOM
TaHILe, C KOTOPBIM CPOJHWIICS, Oy Y4 IIPU STOM SIPKUM, €CJIV He eIMHCTBEeHHBIM
BUPTYO30M CBOero BpeMeHM (yueHuk Oriocta BecTpuca). B ciope uncron supry-
O3HOCTM 1 ITIOBeCTBOBATEJIbPHOCTM TaHLla OH BbI6UPaJ BTOPOe 1 IOCTUTaJ Ha 3TOM
HaIpaBJIeHUN BICOYanInX pe3yabTaToB. CeromHs padoTa c clo’keToM « KaTapmHel»
He OTMeHSsIeTCsI, KaK 1 OH caM, HO B3TJIs], Ha HeTO COBPeMeHHBIX ITOCTaHOBIIMKOB
akTuBeH. [71aBHast UHTpUTra UMM COXpaHeHa: IJIeHeHMe Irepost pa3boHMKaMM, eTo
crracenmne KarapunHoi, X BCIIBIXHYBIIAS JTIO60BB, 6€TCTBO B IIpefMecTbe Puma, uy-
JleCHasI BCTpeya B MacTEPCKO Xy O’KHIMKA U I'MGesIb TepPOVHN Ha KapHaBaJje OT KUH-
’Kasia peBHMBLA JIpsaBonanHO. Ho ncxon MHTPpUIM He o4yeBUAEH U IOJAH ceidac
B dopMe Tpex pa3HBIX I10 cofiep>kaHn1o GrHanIoB. OHM COOTBETCTBYIOT TPeM UCTO-
puuecKkmM BepcusM « KaTapnHel» Ha pa3HBIX €BPOIIeTCKMX CLieHaX: I'MGesIb TepPOVHN
(JlonpoH, 1846), yxon B MoHacTsIpb (MuiaH, 1847), nomuinoBanHas Karapuua Ha-
XOAWT cYacTbe B JII06BU ¢ XygoxkHUKoM (Mocksa, 1856; Cankr-IleTep6ypr, 1888).
3TU pa3anuns HarIsgHBIM 06Pa30M e MOHCTPUPYIOTCS KPACHOSIPLIAMIA : CIIEKTAKIIb,
Zonas o npendnHaIbHON TOYKN, HA MTHOBEHMe OCTaHaBINBAETCS, U 1O IIePBOMY
IUIaHY CLIeHBI, OIMKe K KOJIOCHMKAM, TPUKABI B CTAPMHHON akKypHOM paMe (Kap-
TYIIN) BO3HMUKAET, CIOBHO IOSCHSIOUNIN, CJIOBECHBIV TUTP C AaTOM — KaK aHOHC
IIPeICTOSIINX COOBITUI, 1 OHWU TYT 3Ke Pa3bIIPEIBAIOTCS B [ETICTBEHHOM 5IIN30e.

OpUIMHAIBHOCTD HBIHEIIHerO CLIeHaPHOTO XOJja IIOCTaHOBIIUKOB JjaeT OLLy-
TUTB UCTOPUYECKYIO ITepeMeHYMBOCTb CYbOBI 6aeTa 1 6aJIeTOB HACIeANsI, CXOLHYIO
¢ «KaTapunoii». PemakTnpoBaHne pu epeHocax co CLieHBl Ha CLieHY, BMellaTe lb-
CTBO LIeH3YyPBHl, IPUXOTN OaJlepuH, IIOCTOSIHHbIE BCTaBKM HOBOW MY3BIKM 1 TaHLIEB
BeJIM K pparMeHTalmnm 1esioro. V ceromHs pacKOIIKM UCTUHEI O TepBOHAYaJIBHOM BiZle
COYMHEHWS eC/I M YBEeHUYMBAIOTCS Pe3yJIbTATOM — TO eCTh O6peTeHMeM OpUrMHaia,
TO OLHOBPEMEeHHO U YKa3bIBAIOT Ha HeOOsI3aTeJIbHOCTD ero, TOYHee, BADMaHTHOCTD,
€ro TeCHYIO IIPUBSI3KY KO BpeMeHW ITIOCTAaHOBKI 1 O6CTOSITEIbCTBAM €€ POXKIEeHMS.
JTO cefyeT MOMHUTD B TaOCHBIX pa3roBOpax O TaK Ha3blBaeMOW TOYHOCTM KJIACCU-
JeCcKnx TeKcToB. OTCTamnBaTh ee IpaBa, KOHEYHO, 61aTOPOIHO, HO IIPY 3TOM He CTOUT
BIIaZfaTh B radoc 3alUThl HEKOETO eMHCTBEHHO BO3MOXKHOTO 06pa3lia 1 BMEHSTD
6ajleTMelCcTepy 37101 YMBICEN B OTXOJle OT UCTOPMUYECKON NpaBabl. VcTopuyeckas
IpaBna B TOM, YTO 6aJIeThl, OTHOCHUMBIE CETOIHS B paszes Hacliequsl, 61N HeKorma
COBpeMeHHON Xopeorpadmen, He cofiepsKalllell Hu4ero KaHoHn4eckoro. Kanonom
OHM CTaJIN IOTOMY, UTO UX KTO-TO c6eper 1 OTPeJJaKTMpPOBaJl Ha BeKa.

Xopeorpad Cepreit Bo6poB B MHTePBbIO ITepe; MOCKOBCKOV ITIpeMbepOvl ITlepeync-
JIsIeT afpeca, I10 KOTOPBIM LIUIN PACKOIIKM M OGHAPYKMBAJINCh HAXOI KM Pa3HBIX BpeMeH
JlongoH, MronxeH, CaHkKT-IleTep6ypr, Mocksa, PuM. «OgHako, yuem 60Jblile MaTe-
PMaJIOB OKa3bIBaJIOCh B HAllIeM PACIIOPSIKEHUN, TeM ITOHSITHee CTAHOBWUIIOCH, B Ka-
KOM HaIlpaBJIeHUW IBUraThCsl, U TYMaHHee, KaK KOHKPEeTHO 3TO fenaTh. [TocTerneHHO
¢ Moen Kosteron IOnmanov MajxacsiHIL MBI pellIWIN, YTO B XOpeorpaduyeckmnx
NIpUAyMKax 6yjeM WITU B CTOPOHY MEJIKOW KJIacCUMYeCcKOW TeXHWUKM, a TaKxke



OCYILeCTBUM MO POGHYIO paboTy ¢ XapaKTepPHBIM TaHLIeM 1 II0 BO3MOXXHOCTW Mpn-
BJIeYeM “a36yKy skecTOB”, KOTOpast y Ileppo sBIIsIaCh BAXKHOW YaCThIO TAHTOMMMBI»
[2, c. 14]. B ganbHeriueM MBI YBULMUM, KaK BOCCO3LAHHBIE TAKUMU TPYLAMU IO -
POGHOCTM CIOKeTa U eICTBeHHOTO TaHIla BeCbMa IIPOGJIEMHO CKaXKyTCs Ha lie-
JIOM 1 6yIyT CIIOPUTD C CETOAHSIUIHUM BOCIIPUSTUEM COOBITUIA, JINL], U TIOCTYIIKOB.

My3pIKa M3BeCTHOI'O 1 IIOJJOBUTOTO 6aeTHOro Kommnosuropa Llesaps ITyun
K «KaTapuHe» 6bly1a 3BeCTHA JINIIb OLHUM IIOCTAHOBUIMKAM B HECKOJIbKMX pas-
PO3HeHHBIX pparMeHTax. IIpo6reMy LeJJOCTHOCTN PeLINI KOMIIO3UTOP 1 My3BIKO-
Bep ITérp ITocnesnnoB yepes pa3BuTHe UMEIOIINXCS TeM U CO3TaHNe OPUTMHATBHOMN
MY3BIKM, HAacJIelyIoleli IIpUueMbl M CTUIIb aBTOPa M03aIlpolLIOro BeKa. B mpoiiecce
paboTHl OH JJa’ke HaXOAWI cBOoe poxacTBo ¢ Llesapem ITyHu, mpu aTom oTKasaucs
OT Bcsiyecknx pediieKcui Mo ero MoBOAYy M HaMepPeHHOW 3CTeTU4eCcKol UCTaH-
unn 3, c. 31-32]. Hao60poT, OH CTPEMWJICS CIUTBCS C HUM, CJIE[OBATD €TI0 JIO-
I'MKe, CTapMHHBIM OPKeCTPOBBIM IpueMaM. AGCOIOTHO IIOAOTBOPHBIN MeTO[I,
IIPUBEJLINIA, CKOPee, K Pe3yIbTaTy, B YeM-TO CXO’KeMY C PaCcIIpOCTpaHEeHHBIM B MY-
3BIKe >KaHPOM Pa3BepHYTEIX Bapualuil Ha 3aJJaHHbIe TeMBI (XOTD UX 6BUIO 1 OYeHb
Maso). Hamr ciyx o61ackaH MPUSTHBIMU CO3BYUMSIMU U TTIepeIMBaMu TeM, 6ojee
BCero — M3sILeCTBOM IIePeXOL0B 1 YepeJOBaHM1 HACTPOEeHU; eCTh B HOBO Nap-
TUType KOHTPACThl 1 XapaKTePUCTUYHOCTb. Bce 3TO He mpnbaBuio evi mporpam-
MHOCTH, YK He TOBOPIO — HACTOsIIIel IpaMaTypIun, HO BCe JKe CO3aJI0 yIo6CTBO
IS TAaHLIa, OGHOBWJIO, CTPYKTYPMUPOBAJIO CO3HAHMe XOpeorpadoB, B UeM-TO JaKe
PasBUIIO UX ITOCTAaHOBOYHYIO 3agauy. [Ipy ToM, YTO UMEeHHO OHU 1 3a/laBajIu M3HAa-
4aJIbHO KOOPAVHATEI OYAYILeN My3BbIKaJIbHOM OCHOBBI « KaTapmHBI®, KaK 3TO JIeyaamn
xopeorpadbl IPOLLIOro, BILIOTH A0 Hayana XX B. Torga, Ha060poT, KOMIIO3UTOPBI
Hayajn BeCTU XopeorpadoB 1 CTaBUTh UM CBOEV MY3bIKOI1 HeIIOMePHO CJIOKHEBIe
ob6pasHble 1 gpaMaTyprudeckue 3agaun. B cozmaHmm 11eJ10CTHOCTY UTOTOBO Nap-
TUTYPBL GOJIBUIYIO POJIb, IO CJIOBAM KOMIIO3UTOPA, CBITPaIn KOHLiepTMecTep
TeaTpa Onbra KopHakoBa, peKpacHO OIIyLIAIOLast CBI3b HOT CO CLIeHUYeCKUM
IBVKeHMeM, 1 aupwxep VBaH BennkaHoOB, yen onbIT paboThl CO CTAPMHHOWM MY-
3BIKOV1 06eCcIIeunsI HeO6XOMMble OTCHIIKM B 3roxy [Tynu [ 3, c. 31-32].

B snoxy CanbBaTopa Po3bl 11 ero coBpeMeHHMKOB OTCBhLIAeT HAC XYIOXXHUK
Asnpona ITukanosa. Ee Tpyz Haz cuieHOrpadmen Takke IIposieras yepes IpegBapmu-
TeJIbHBIN NCKYCCTBOBELYECKMIA IIOUCK B My3esiX MUPa, The pachblIeHa KMBOINUCH
XYIOXHMKA, U B My3ee BoJsblioro TeaTpa, rjje coOXpaHWINCH JINCTHI CO ClleHoTpa-
¢duen «KaTapunsl» 601ee nosgHero nepmoga (1895). Ee uTorosiit BEI6GOP 06yCIOB-
JIeH CTOJIBKO Xe O6peTeHHBIMW HaXOIKaMM, CKOJIBKO 1 COGCTBEHHBIMM LOTaIKaM!,
a TakKe ee OTHOILIeHMeM K JIMYHOCTM XYI0XKHUKA, CTWIIO 1 aTMocdepe ero pabor
Y JJa>ke TOW peasIbHOCTU, C KOTOPOW OH HaXOAWJICS B KOHPPOHTALIMOHHBIX OTHO-
meHUsIX (OH He IIPMHMMAaJ HU3KMUX XKaHPOB kuBonucn). OTciofa TOHKOe covyeTa-
HUe LUTaluN IepBoi KapTuHEI «CljeHa B ropax» (CKOIIMPOBAHHOMN C KPOIIEYHOTO
nerisaxa n3 CMOJIEHCKOTO My3es), BBIHOC ero aBTONOPTpeTa B KapTuHe «CTynns
B PuMe» ¢ peKOHCTPYKLMeN MHTepbePOB, >KaHPOB U Iefi3askelt SITOXN (CLIeHBI B CTY-
UM XYTOOXKHUKA, B TIOpbMe 1 Ha KapHaBasie B Pume) [4]. Cuenorpadms oxaszanach
CaMOJIOCTaTOYHOM, IOBUIIb Ce€65 Ha TOM, YTO MHOT,A OTBJIEKaellIbCsl OT TaHLA.
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KocTiomamn 3aHnMasnace Enena 3aniesa, Ajst KOTOPOV MCTOPU3M He OB ca-
mouesnpto. OHa MOHMMana, 4To naxke HangeHHble Onbpront PegopueHko B CaHKT-
[TeTep6yprckom My3ee TeaTPaIbHOTO M My3BbIKAJIBHOTO MCKYCCTBa 5CKN3bI EBreHms
ITonomapésa Kk mocTaHOBKe 1888 r. He MO3BOJIAT HMYETO MOBTOPUTH B HOBOW 3110X€
C €e U3MEeHUBLIMMUCS MTPOIIOPLUSIMU aPTUCTOB, MaTepUaIaMin 1 CLIEHNYeCKUM CBe-
TOM. Ee MeTon BEIHYKIEeHHON afanTaluy OIITUMAIBHO CINUII BOELVUHO UCXOLHbIE
obpasHble uzen crapon «KarapmHel» ¢ CeTONHIUITHUMNY TPeGOBaHMSIMM KIaccuye-
ckoro TaHua [5].

Bce 3T0 He moTepn, a o6peTeHUs — HaTAgHAs DBOIOLNS TOTO, YTO He MOXKeT
CTOSTH Ha MeCTe, eCI MBI XOTUM ITOHMMATDh 6aJIeT Kak COBpeMeHHOe UCKYCCTBO.

O6wmas mo3nums xopeorpadoB-IOCTAHOBLIUKOB NTPOBeLeHa MU ITOCIeNO-
BaTeJIbHO B COOCTBEHHOM aBTOPCKOM TeKkcTe. OH coyeTaeT cTmiab JKiois ITleppo
(XaK TOT BUOUTCS MM Uepe3 IIOJITOPa BeKa) C COGCTBEHHON XOpeorpaduent, BEIBOZSI-
et «Karapmny» B 11oJjie akTyaJIbHOTO BOCIIpUATHsI. OHU CllesIan Bce BO3MOXKHOE,
YTOGBI He 0GOCTPSITH CIIOP YNCTOM BUPTYO3HOCTM M ITIOBECTBOBATEJIbHOCTM TAHLIA,
O KOTOpOM 1LIa peyb Boile. O6a HANpaBIeHMs COCYLeCTBYIOT B CIIeKTaKjIe paBHO-
rnmpaBHO. BcmiomHuM ene pas Exarepmnny Bazem: «TaH1eB 6b110 Maso...». TaHLeB
Terepb MHOTO, ¥ pA3HOOGPA3HBIX — OT IIOPTPETHBIX IIPe3eHTALINI TPeX IJIaBHbIX
repoes, UX Ay3TOB 1 TPUO A0 GOJbIINX aHCaMOGJIel, B KOTOPBIX 6YKBaJIbHO 6yec-
HyJIa KpaCHOSIPCKasl TPyIIa. OTO Tpu IpaH Ia B TpeX JeNCTBUIX 6ajeTa COOTBeT-
crBeHHO — «CTpaTernyeckuil TaHel», « TaHelr Mojeseri» B MacTepckon Po3sl u du-
HaJIbHBIN PUMCKMI KapHAaBaJI, B HeM CMELINBAIOTCsI BCe TUITBI TAHLIA 11 KaK 6bI UTOXKAT
CTWINCTUYECKUI Ha6op «KaTapnHel»: 1 XapaKTepHBIN, U KIIACCUYECKUI, U TPOTECK-
HBIV TaHLIBI, U TaHTOMMMA. TeXHN4YeCKni ypoBeHb TaHLA CO CJIOXKHBIMU IIPBIX)KKAMM
" BpallleHUsIMI, KOHEYHO, IOABUTaeT OTAeIbHEIe 31301l « KaTapnHbl» K coBpe-
MeHHOMY TexXHMUImM3My. Eciim rpaH rna Mmogeseri n rpauni (BTOpoe eicTBue) — TOH-
Kasi CTUIN3aLms KJIacCU4YeCKOTO TaHILja C OTCBUIKOV K POMaHTU4YeCKOMY TaTbOHWNEB-
CKOMY (6IM3KOMY ITO BpeMeHI), TO AMHAMUYHBIN, SIPKUI, CO MHOTMMMU IIepeMeHaMM
KapHaBaJI 1 lasKe JINPUYECKUIL IYIT CO3aHbI B IeKCMKe XX B. C ero XapaKTepHBIMU
LITPUXOBBIMU JETAJISIMU, CMellleHUsIMU U TedopMalnsIMiy KIacCUYeCKUX 1103, Ha-
MepeHHBIMM OTXOAaMM OT KAHOHA, KaK 6bl TOBOPSIIIIME YKe He O BpeMeH! UX CO3/a-
HWS, 2 O BpeMeHM X BOCCO3haHmMs. A IInpe — O caMOM XapaKkTepe pa3BUTHUS TaHLia
ot Ileppo k HammM gHAM. OKaXkMCh aBTOPBI MeHee TPy O0II06UBEL 1 TOPOIIJINBEI,
MX CIIEKTaKJIb BBITJIsTEII 6Bl IOCKYTHBIM OflesJIOM, HO UMW CO37,aH LeJIbHBIN My3bI-
KaJIbHO-XOpeorpadpnyuecKkuii TeKCT.

Ilaske yYUTHIBAsi UCIIOJIB30BaHME apXaNYHOTO SI3bIKA KeCTOB, IO TeKCTOBBIBA-
IO1LeTO IIJIACTUKY apTucTa: «5 (IprXXnMaHue pyK K cepAly) Kpacusblii (06BogKa
JIn1La, HaleBaHWe KOPOHBI), CBsA3aH (IlepeKpellleHHble PYKN) ...» 1 T. . KoHeuHoO,
BCe TO BBIIVISIAUT ITAapOJLUNHO, HO MBI IIOHMMaeM, II0YeMy U ¢ apXaukon 6aser-
MeTicTephl paboTaIOT KaK C HEOTbeMJIEMO YaCThIO CBOET pecTaBpaTOPCKON Ipo-
rpaMmMbl. OHM HaMepeHHO OTKATBIBAIOT Ha3al], COBEpLIAIOT KaK OBl MHBOJIIOLIN-
OHHBIV OTCKOK B cepeanHy XIX B., KO BpeMeHI, KOTZa TaHell ellje He 0CO3HaBal
cebs caMOJOCTaTOYHBIM U eMy TpeboBaach MOAIINTKA CJIOBA MM KeCTOBOTO IO-
BecTBOBaHMA. [locTenenHo, yke y I[leTuna Ha Mo3qHMUX CPOKaX ero IesTeIbHOCTH,



pa3BUBaIOCh yOeXKIeHne B CaMOJJOCTaTOYHOCTY TaHIla 6e3 ITI0BeCTBOBATEIbHOTO
s7eMeHTa, B XX B. OH He cpa3y, HO cOBceM yilesl. V1 He IO 4beii-TO BoJIe, a I10 JIO-
I'MKe IIporpecca — TeaTp OTKPBUI IIpMeMBbl 06061eHNS 1 CMMBOJIN3aLUN, COKPATUII
IO POGHOCTN Yepe3 eMKue IIpreMBbl MeTadOPUIeCcKOTO MbIIeHNs. OFHaKI bl OT-
KPBITOE LOJDKHO YTBEePXKIATh cebsl IOBCEMECTHO, U BOT YK€ HaBBIKM COKpallleHUsI
HappaTMBa 1 abCTparMpoBaHUs XyLOKeCTBEHHOTO SI3bIKa TOLLIN SO TAKUX CTelle-
HeT, YTO CLieHNYeCKMI TaHel] IlepecTayl UM 6bITh. CTajl 3HAKOBOW CUCTEMOW — yike
He ’KeCTOBOW, a ApyToi. OH ylIes OT TOBECTBOBAaHUS — B CTOPOHY Yero? ITycToTsl
Ha clieHe, PaKTMUUeCKON U, TaK CKa3aTh, IPOTPAMMHO, KaK pe3yJbTaT I10CIem0-
BaTeJIPHOTO OTKa3a 1 OCBOOOXKIeHNS OT JINTePaTyPHO OCHOBBI, XapAKTEPHOCTH,
HALMOHAIBHBIX YepPT (MYJIBTUKYIBTYPHOCTD), OT My3BbIK/ B Pa3BUTHIX ee pop-
Max (MHOTZA IIPOCTO MePKYCCUOHHBIN PUTM), OT cLieHorpadun u rnp. Bot sBoso-
s cueHmnyeckoro TaHya K XXI B., Ha dpoHe koTopon «Karapuua» ncrpebosana
73 UICTOPUYECKON TOJIILN CBOW IIPUEMBI, ¥ IOTOMY CMOTPUTCS UyAHO.

B cymHocTH, TaxK g M IIpeAcTaBs cebe 3TO.

MTorm crexkTakisi, KOTOpble HaZO HaYMHATh IOABOAUTH, OOIIEKYIBTYP-
Hble, 3CTeTu4Yeckne n MMpodeccuoHaTbHO-1eXOBble, HACTOJIBKO OYEeBULHBI,
YTO TPY[LHO BBIIeJINTh B JaHHOW paboTe HeKni IIPpOGIeMHBIN IUIACT PacCyKIoeHNI
" C 4eM-TO CIOPUTb. Bce, YTO MOXKHO cKa3aTh aBTOpaM CIIeKTaKJjIsg, OHU HaBep-
HSIKa 3HAIOT ¥ YyBCTBYIOT He MeHbllle aBTopa 3TUX CTPOK. OHKU — He CIIOp C HUMMH,
a Heo6xoAMMast KOHCTaTaLWs IIPOMU3BeLeHHOTO MMM dpdeKkTa. ABTOPHI CIIeKTaKIIs
4YeCTHO, C OTIOPOVI Ha MUCTOYHUKN 1 HAYYHOW IOALEePYKKOW, BOCCO3h,aN COGCTBEH-
HBle NIPeCTaBIIeHNs O CIIeKTaK/Ie SII0XW POMaHTU3Ma U BpeMeH IOCIeNYIoInX,
KOTJa caM 6aJIeTHBI POMaHTU3M BBIBeTPWICS (a MPOU30IILIO 3TO GBICTPO 1O UCTO-
pMYecKnM MepKam). Vsin Mbl IpMHMMaeM ITOYTH ABYXBEKOBYIO YCIIOBHOCTD CTapUH-
HO CLIeHBI, WIN HaM 1 B CTapMHe HY)KHBI CeTOAHSIIHME YyBCTBa. V160 6e3 HuX cMo-
TpeThb Ha BCe 3TO CMeLIHOBaTo. BoT B ueM Bomnpoc!

MO>XHO IIpOM3BeCTU PaCKOIKM, COYMHUTH MHOTO TaHILIeB, HAPUCOBAaTh Je-
KOopalun, ofeTh KpacuBO, UCIIOJHUTD MePBOKIACCHO, KaK 3TO U IIPOU3OLLIO
B KpacHosipckoM TeaTpe omnepsl 1 6anera. OgHAKO eciu 32 BCEM 3TUM He 6ymeT
Opamamypzuu u My3vlKu, BCe OCTAHeTCSI IPOCBETUTEIBCKUM MTPOEKTOM, HO He XKN-
BBIM MCKYCCTBOM. BOT nTor ncropmyecknx n3aMeHeHUMn — He 6ajeTa, a Haulezo 8oc-
npusimus 6arema. V1 3To crieljuasbHasi, ellje He TPOHYTas TeMa. MBI He MOXXeM OTMe-
HUTb, OOHYINTb COOCTBEHHBIV IICUXOJIOTMYECKUN U XYL 0>KeCTBEHHBIN OIIBIT JIoflel
XX n XXI BB. MBIl He MOKeM BBIYJIIEHUTD 13 HETO Pa3BUTUE KIIACCUKU U ee Tepe-
X0Z, K cMMPOHNYECKOMY TaHI}y, HeOKJIacCuKe, CBOOOJHOMY TaH1y, K COBMeIeHUIO
B O HOM 6ajieTe HeCKOJIBKUX CTUJIeBBIX HAIIpaBJIeHM 1 TIP.

Ia, MBI BULUM SICHee, 6y1arofiapsi CTapaHMUsIM PecTaBpaTOpPOB, UCTOPUUECKYIO
BepTuKasb GOpMMUPOBAHUS GOIBLION XOpeorpadmueckont ¢opmsl y Ileppo, To,
KaK pa3BMBaeTCs ero aHcaMb6iab — I'paH I1a, 60JIbLUION AUBEPTUCMEHT, CTAHOBS-
LIMICA 4aCThIO JeMCTBEHHOTO pa3BuTus. VimeHnHo 6aners! Ileppo cuibHO 060-
raujaamn 5Ty CTOPOHY CLIeHNMYEeCKOTO TaHLa, IPaKTUYEeCKU CTUPasi IPaHb MeXIY
COO6CTBEHHO TaHIeM 1 TAaHTOMUMHBIM XecToM. O6 3TOM HEOLHOKPaTHO 1 yoenmn-
TenpHO mincana Onbra PegopueHko [6—8].
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3o 1eHHo. Ho MBI Taxke BUAMM, CKOJIb HELOCTYITHA CEeTOIHSIIHNM apTUCTaAM
KyJIBTypa IIaHTOMMMHOTO, >KeCTOBOTO ITOBeCTBOBaHMs, Ia 1 IIPOCTO pa3BUTHIe Ha-
BBIKU IpaMaTndecKom urpsl. OHa B UX UCIIOTHEHNM CUIIBHO apXan3upoBaHa, He CTaja
€CTeCTBEHHOV peyblo, 1a M He MoIJIa cTaTh. ClieHa B TaBepHe HachlllleHa JMHaMUKOM
KOHKPETHOTO JIeVICTBUS — IIPSIYYTCs, AepyTcs, apecT, roéer u T. 4. Bce aTo nepena-
eTCsl He ITOCIIelOBaTeIbHOCTBIO M ITPOXKMBaHMEM ITOCTYIIKOB 1 HAMepPeHUI, HO CyeTHO-
CTBIO, TPUGTIN3UTEIBHOCTHIO MUMNYECKNX OTBITPHIIIeN, CJIOBHO YYaCTHUKM 313042
XOTSIT CBEPHYTDb BCe OBICTPee 1 MepeinTy K TaHLaM. Vl Korja repexofsT, Bce CTaHO-
BUTCSI HA MECTO — IIpaBfa YCIOBHOTO, O6061EHHOTO KJIACCUYECKOTO I1a, abCTparu-
POBaHHOTO OT PeaJbHOCTU, OKA3bIBAETCSI XK1Bee 1 IIpaBBee KU3HeIIOZo6Ms sKaH-
POBBIX, IIeVICTBEHHBIX ClieH. [Tapaioke B TOM, UTO IelcTBeHHbIN 6aneT [leppo 3mech
MaJIO IeTICTBEH, MHTPUra Pa3BMUBAETCs [IOKA3HBIM METOLOM U He YCIIeBaeT IIPOXKN-
BaThCs. KakgbIl cTapaTesbHO OTBIIPBIBAET CUTYALIMOHHBIN MOMEHT (T106er, IIOTOHS],
pazobaueHne, OCBOGOXKIEHE U TIP. ), HO IEVICTBEHHBIM 3TO 6ajieT He fiesiaeT. 160 deli-
cmeue 6ce Jice He MOMEHM, A NPOUECC — 0NUMeNbHOCMb passumust. V1 5TO MBI TaksKe ITOHSIIN
1o ryqimMm 6asteram XX B. «KaTapmHas ocTymnaTesIbHOTO pa3BUTUS GOJIBIION aBTOP-
CKOVI MBICJIV WJIN CYBOBI TepouHM sniieHa. B «KaTaprHes HeT maxke 110681, BepHee,
TeMa JII0O0BHAs He pa3BUTa, ee OTCYTCTBUE He CIIOCOOCTBYeT IO eP>KaHMIO MHTe-
peca K mpoucxogsiieMy. OIsITb-TaKy IT0 HBIHEITHUM IOHSITUSIM. JIJ1s1 3puTesnei Mupo-
BO1 IIpeMbephl 3TOTO CI0>KETHOTO JIBU>KeHMS OBIIIO BOCTaTOYHO. Jlymalo, 31jech pac-
XOZINTCS TIOHSATHUE «IIeVICTBEHHBIN 6ajIeT» C TeM, YTO MBI CeTOIHS IIOHMMAaeM IO HUM.

HawnBHoOCTB MaTepuasa nin HaMBHOCTb IIOCTAHOBIIMKOB? JIpyroe: BBILIEYIIO-
MSIHyTasl yTpaTa KyJIbTYpPbl IIOBECTBOBATEIbHBIX )XecTOB. [TocienHunii pas B 4n-
CTOM BWJle MBI HaboganIn ee, HaBepHOe, B JIeTeHJapHBIX ClleKTakIsax JleoHnma
JlaBpoBckoro n PocTucinasa 3axapoBa, CO3GaHHBIX JO BOWHBI, HO ITPOKUBUINX
JOJITYIO M CYACTIIUBYIO JKU3Hb BIUIOTH f0 1970-X IT., KOTga n3BecTHas HAaMBHOCTb
X CcljleHapueB M MOJXOA0B K ApaMaTypIrUun He IIO3BOJIsIa UM JOJIblIe 3a/lepsKiu-
BaTbCsl HA COBpeMeHHOM clieHe. Ho cam peasmmcTnyecknit croco6 CyuecTBOBaHUS
apTucTa 6BUT KaK pas 3a/laH BepHO U NIPOBeLeH MacTepCKn. [[aHTOMMUMHBIE CLIeHBI
He ITpOUTpEIBaaN TaHLy. TaHIla 6BIJIIO MeHbllle, HO YPOBEHb MUMMUPOBAHMS BHILIE.
CeropHst mpueMbl IIOBECTBOBATEIBHOWM IIJIACTUKM BCe PABHO OYAYT OTBEPTHYTEI
HalIMMM OIIBITOM W 3HaHMEeM, ITOBUaBIIMMYN 60ECTOIKHOBEHMS 1 €JMHOOG0PCTBA
B KMHO 1 TeaTpe, B TOM YnciIe 6ajleTHOM TeaTpe. JleiIcCTBeHHO-TI0BeCTBOBATEIbHYIO
JIMHUIO WIN 060611aTh HAfO, WIN YK UT'PaTh, KaK UI'pajan MacTepa JpambainerTa.
JTO cepbe3Has NMpobiema, BCTallas IIPU BOCCO3LaHUN CTaPUHHBIX 6aleToB.
KecraTn ckasarh, KyCKM IpaMaTUUeCKOTO JeMCTBMs B MHBIX 6asleTax, 4O HaCTOsILero
BpeMeHM COXPaHMBIINeCs, YCIIeIIHO M Ha XOPOIIeM YPOBHE BOTIJIOLAI0TCs B OOJIb-
LIMHCTBE TeaTPOB — MBI MMeeM B BUY UT'POBBIe SIIN30/bl Ha IUIOIIAAN 1 B TABepHe
B «Jlon Kuxores, Ha rutomanyu u B rpote B «Kopcapes (cueHa orpasienmns Konpaza),
Ha NMpOTsKeHUN Been «TIeTHONM NMpefocTOPOXKHOCTN. [TepBble akThI « Knzeamns
n «Cnnbduasly TakKKe yoeIUTeIbHO BOIUIOIIAIOTCS COBPEeMEeHHBIMIU apTUCTAMM.

Crenyo1imi BOIIpoc 6a1eTHON PeKOHCTPYKLIMN COCTOUT B COZle P’KaHUMN PeKOH-
CTPYyMPYyeMOro o6beKkTa — TOUHee, COfePKaHNM B HUX BeYHBIX BOIIPOCOB MM 6asteT-
MeVCTepPCKOTO Ioaxoaa K HuM. ITogxonma coBpemMenHoro. Hanpammsaercs uurara



Hallero M3Tpa, OGHOTO U3 TeX, KTO YMeJl peKOHCTPYUPOBAaTh CTAPUHHBIe 6a/IeThl
3a IIMCBbMEHHBIM CTOJIOM, B Hay4yHOM XaHpe — IOpusa Cironumckoro: «B mo60m
cepe Xyn0KeCTBEHHOT'O TBOpYeCcTBa (1 6ajeT He UCKIIIOUYeHMe, XOTs 3TO HepeJKo
IIOIBePraloT COMHEHMIO) BEIMBICE]I aBTOPa OIIOOTBOPSIETCSI COBPEMEHHOCTBHIO,
Kak 65l OHa HU 6BLjIa IIOPOVL ITTy6OKO CKPBITA B IPOU3BEeHUN, OTIAJIEHHOM OT Hac
60siee yeM cToseTeM. YyBCTBO COBPEMEHHOCTU IPULAET IIPOU3BELEHNIO 6OTATYIO
BHYTPEHHIOIO XM3HB, 3apaskast ero “BOJIHeHMsIMM Beka”. He B aToM sin pasragka
“6eccmepTus” “XKuszenn”? CoBpeMeHHOCTD Celaia ee KIacCuueckon “mpamon
ceppua”’, ClIOCOGHOM CTOSTD B OJHOM DSy C IYYIINMMU TBOPEHUSIMN JINTEPATYPhl
M MCKYCCTBA TOW MOpsI» [9, . 14].

He mMplI npenmsBisieM xopeorpadaM M KOMIIO3UTOPY KPACHOSPCKOTO CIIeK-
TakJIs1 TpeboBaHms gpamatyprumn XX n XXI BB. — Hallle BOCIIPUATHE €ro TpebyerT,
OHO Y’Ke 60JIbllle BeKa JeP>XUTCS 3a JpaMaTyprudeckue omopsl, a UMEeHHO TeMa-
TMU3M B My3BIKe 1 CKBO3HOE JIeICTBIe B jpaMe, oliepe 1 6anere. IIpn ToM, 4TO My-
3BIKQJIbHAs ApaMaTyprus 6ajeTHON NapTUTYpPhl He caMollesb — eCTh 6aseTHas
My3BIKa, ee JuIleHHas. [J1aBHOe, YTOOBI OHAa He OBbLIA JIMLIEeHa MY3bIKaJIbHOCTMN.
JlaTaHble-niepenaTaHble MAPTUTYPHI « T1IeTHOV IPefoCTOPOKHOCTIY, TeM 60Jiee
«Jon Kuxoras n «Kopcapa» >xnssl. O «>Knzenn» n «Cnnbduaes 1 FoBOPUTH HEYCTO —
UX JINpUdecKas IpMpoga IIpoCcTo BefeT MbIC/Ib Xopeorpada, orepeskas cBoe BpeMs.

TaxkuMm 06pa3oM, He HOMUHAJIbHOE MPUCYTCTBUE (MJIN OTCYTCTBUE) gpama-
TYPIUN KaK TAKOBOW CTAHOBUTCS 3aJI0TOM YCIIEIIHOTO NPOJBUKEHWs 1 pOCTa CO-
YMHEeHWs U3 IPOLLJIOTrO B 6yAyllee, HO 3aK/IIOYeHHbIe B HEM BeYHble TPaKTOBKMU
TeM. TeM nmeHHO. He mogpo6HO M3/I0KeHHBIe B AeTaJsIX U IMOCIYLUIHO OTTAHILO-
BaHHbBIe CIOXKeThl 06J1aal0T )XM3HECIIOCOOHOCTBIO, HO 0600IIeHHbIE N0 IIpeea,
O abCTpaKL UM BeYHble TeMBbl YeJIoBeuecTBa. V1 He BasKHO, UTO 3TO JIMpudecKas
IpaMa IpuiIesuiei K 6e3yMuio oT JII06BU U BepOJIOMCTBA 6€3BeCTHOM KPeCThbsIH-
CKOW meBylIKM JKnsenn — BayKHO, UTO OHa BBIPOCJIa Yepe3 TaHel U cTaja Bpo-
BeHb C ApaMaMu Oyl BceX BpeMeH 1 HapoxoB. Emle pa3 mpnbéertnemM K aBTOPUTETY
CIOHMMCKOT'0, OTBOAMBIIEMY ITapTUTypaM 6ajsieTa 0coboe MeCcTO B TeaTpPaybHOMN
KYJIBTYype, OCOGEHHO TeM, UTO He JIMIIEHBI «paMaTypruieckoil OCHOBBI, POJKIeH-
HOW GOJIBIION MBICJIBIO, — €UHCTBEHHOTO, YTO IIpuIaeT 'MMHACTUKe Tejla Kaye-
CTBO HACTOSIIIEro UCKyccTBas [9, . 92].

Iymalo, Ha TeppUTOPUN GOIBLION MBICIU «KaTapuHas IpoUrpeIiBaeT 1 COBpe-
MeHHOMY, U CTApMHHOMY 6ajeTy. B Hell BeueH JMIIb aBaHTIOPHBIV Pa360MHNYNIA
CIOXeT, HO He ero aBTOpCKasl TPaKTOBKa, 3aBMUCUMasi OT BKYCOB U IpaBwWI 6aer-
HOW CLIeHBI [103aIIPOLLIOTO BeKa. TepIKylo 3K30TUKY IIepeHsINn 3a 6ajeToM Apy-
I'Me TeaTpaJIbHO-MY3bIKaJIbHbIe >XKaHPbI U YCIIeIIHO Nepebpocnin B XX B.: ollepeTTa
«Kuspreckoe gutss (B Poccun — «T'opHbin KHA3b») Opania Jlerapa (1909), Mi031KI
«Yépubn gpakoH» JJoMmeHnKo MomyHbo (poccuiickas mpembepa 1966 1.) n ap.

B «KaTapnHe» HeT TaIbOHMEBCKOV JIEKCUKM KaK 3HaKa KOPOTKOV ITO3TUYECKON
3IIOXU, YPKe UcYe3alolerl; HeT IMPUIECKOTO 1 OCTPOTro Icuxonornsma « Cuiabdusrs
" «’Knszenns, OTKIMKAIOLUIMXCS B HALIWX AyLIaX BEUHOV GOJIBIO YTPATEl FTADMOHNUN,
HeT 3CcTeTudecKknx abcomoToB Mapuyca Iletuna, paboTaBlero ¢ HacjaeaneM Tak,
4YTO OHO IIPOAOJIKaeT BOJTHOBATDb CerofHs. JlymaeTcs, 4YTO peCypchbl BeUHBIX Uien

]

1
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B 6asleTe MPOLLIOTO UcYeprnaHsl. Ecim nMeTs B BUAY, HIOBTOPSIIO, UMEHHO COUMHe-
HWS «6OJIBLION MBICINY. Bce, 4TO MOXKeT NpeJicTaBUTeNIbCTBOBATE OT JINLIA BEYHO-
CTH, yKe JenaeT 3To: «JleGemnHoe 03epoy, «Crisias KpacaBulay, «eIKkyHInKk»,
«PariMoHza», « DcMepanbia», OcTalbHble Ha3BaHbI BhILIe. IIpu 3TOM M06ble HOBBIE
OITBITHI HAMM BCTPEYAIOTCS C UHTEPECOM M YBa)KeHMeM K 3aTPadyeHHBIM TBOPYECKUM
cuwrtam. Tpymnna KpacHosIpcKoro rocyiapcTBeHHOTO TeaTpa OIepsl 1 6aieTa MMeH!
. A. XBopocToBckoro npouuia B «Karapune, niam Jlouepn pazbomHmMKas IyTsb co6-
CTBEHHON MIeHTUPUKALUN KaK Pa3HOCTOPOHHEIO COBPEeMEeHHOT'O KOJIJIEKTUBaA.
Mp5I He paccMaTpuBaeM 37ech paboTH apTUCTOB, CO3[aBIINX II0-CBOEMY 3aMedaTesb-
HBIe POJIN, M OTCBUIAeM K 0630py A. MaKcoBa, ¢ OLjeHKaMin KOTOPOro corsacHsl [ 10].

Ham Ba>keH B JaHHOM CJTy4ae KOJUIEKTUBHBIN S3HTY3Ua3M TPYIIILL. B ux Texyuiem
penepTyape okoJo 40 counHeHUI pa3HbIxX 310X 1 cTuiei! Cepren bo6poB okazascs
4eJIOBEKOM MJlen 1 HaCTOSIIIUM COBPeMeHHBIM PyKoBoAuTeeM. YKajb, petmnI rno-
KMHYTb TeaTp Cpa3y I10cjIe MOCKOBCKUX racTpoJIelt, MOogapuBLINX CTOJb SIpKye BIle-
yaTiaeHus. PaccMoTpeHHas HaMyM IIOCTaHOBKa, 6e3yCIOBHO, paboTaeT Ha UX Mpo-
deccroHaIBHBIN KPYTO30P, a 3HAUNT, UCYe3HYBIIee CIIOCOGHO BINUSTD Ha Oyayllee.
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CuHTEe3 Tpaanunii B COBPEMEHHOM
Teatpe banrnagew: «Tearp kopHen»

AHHOTALMA

B ctatbe paccmatpusaetes peakums TpagmumorHoro Teatpa Boctoka Ha Betpedy ¢ Teatpom
3anapa, KOTOpaAsi MPOM3OLNA HA MHAMICKOM CyBKOHTUHEHTE B pe3ynbTare GPUTAHCKOrO
npasneHus. PaHee ananor KynsTyp NpakTU4ECKM He PACCMATPMBANCS B 3TOM PAKypCe.
JaHHoe MccnefoBaHME NOCBSLIEHO M3YYEHMIO CUHTE3A EBPOMEMCKOrO TEATPANBHOTO MC-
KYCCTBO M TPOQAMLMOHHOIO TEATPa, KOTOPBLIMA K Hauay XX B. CTA BOCMPMHUMATLCS KAK Ceflb-
CKast XyIOXeCTBEHHAs POPMA, O3HAUAIOLLAS HEYTO MPOCTOE MM HU3KOE, B TO BPEMS KAK ro-
POACKOM TEATP EBPONENCKOrO TUMNA PACCMATPMBANCS KAK HEYTO YTOHYEHHOE MW BbICOKOE.
He coscem ymauHyto MombITKy CMHTE3MPOBATL PASHOPOAHLIE TEATPASbHBIE TPAAMULUM
B CBOMX JIMPUYECKMX Mbecax npeanpuHsin P. Tarop. 3HaunTenbHYIO pofb B CO3AAHMM KyTlb-
TYPHOTO CAMOBBIPAXEHMS B TEATPASIbHBIX MPEACTABNEHMSIX HO GEHMANLCKOM SI3bIKE ChIrpasa
Accounaums HapoaHbix Teatpos Muaun (IPTA), koTopas 6bina cosaaHa Kak BCEWHAMI-
CKOsi IPOrPeCcCcMBHAS OPrAHM3ALMSE AKTUBMCTOB — MMCATENENR U Xy[OXHUKOB — B Mymban
(Bomben) B 1943 r. Mocne obpeterms Hesasucumoctv B 1971 r. TeatpanbHbie apTUCThI
BaHrnagew crpemMmnmce HaMTU HOBLIM 3bIK NPEACTABNEHMS B FOPOLACKOM TedTpe, KOTO-
pbii Gbl BOMAOLLAN XM3Hb, HOAEXAbI M MEUTH Hapoad. HauuoHanbHo-KynbTypHoOe aBMXe-
Hue, BosHukwee B 90-x rr. XX B. 1 nonyumnsliee HassaHue «TeaTp KOPHEH», CTPEMMNOCH
K CMHTE3y (pOPM TPAAMLMOHHOTO U €BPOMEICKOro TeaTpa M Nosb30BANOCh OFPOMHOM Mo-
nynspHocTbio. B cratbe ananusmpyetcs nocrasnentsbiit Caiteiom Oxamunem Axmenom
cnexraknb «Koneco» Cennma Anb [Inna kak Hanbonee spkuit obpased, «Teatpa KopHeM».
IMpy aHanM3e 5ToM NOCTAHOBKM UCCeyeTCs XYAOKECTBEHHBIM NPOLECC CUHTE3A TPAANLMIA
B COBPEMEHHOM ropofickom Teatpe banrnagew.

KJ/TIOYEBbBIE CJTOBA

CospemeHHblit Teatp banrnagew, kononuansHbiit Teatp Muauu, P. Tarop,
noBecTBOBATENbHLIM TeaTp, «TeaTp kopHei», cnektaknb «Koneco», Caren Ixamunb
Axmen, Cenmum Anb OuH.
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The synthesis of tradition
in contemporary theatre of Bangladesh:
“The theatre of roots”

ABSTRACT

The article examines how the Eastern traditional theatre responded to the Western theatre
in the context of the British colonial regime in the Indian subcontinent. From this point of view,
the dialogue between cultures was practically not considered. Hence, this study is devoted to
understanding the synthesis of European theatre and traditional theatre, which began to be
considered a rural art form by the early twentieth century, meaning something simple or low.
In contrast, urban theatre of the European type was perceived as something refined or high.
Rabindranath Tagore had not been fully successful in synthesizing heterogeneous theatrical
traditions in his lyrical plays. The Indian People’s Theatre Association (IPTA), an all-India
organization of progressive writers-artists-activists, was established in Mumbai (Bombay)
in 1943, played a significant role in creating the new cultural expression in the map of co-
lonial Bengali theatre. Also, after obtaining independence in 1971, the theatre artists
of Bangladesh sought a new language of performance in the urban theater, which would
embody the people’s lives, hopes, and dreams. Eventually, the national cultural movement
emerged in the decade of 90s in the last century. The movement was called the “Theatre
of Roots”, which attempted to synthesize the traditional elements with the Western forms and
enjoyed great popularity. Therefore, the article analyzes the play Wheel by Selim Al Deen,
directed by Syed Jamil Ahmed, the most significant examples of the “Theatre of Roots”
movement. In the study of this production, an analysis of the artistic process of synthesis
of traditions in the modern urban theatre of Bangladesh is carried out.

KEYWORDS

Modern theatre of Bangladesh, colonial theatre of India, R. Tagore, narrative
performance, “Theatre of Roots”, the play Wheel, Syed Jamil Ahmed, Selim Al Deen.
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1 B 1971 200y BocmouHas
Beneanus, komopas 00 06-
pemeHus He3a6UCUMocmu
Hasvléanacb Bocmounuvlii

Baurnageur', omHO M3 6BIBIINX [€OKYJIBTYPHBIX 06pa30BaHNil 60abLIoro MHonm-
CKOTO CYOKOHTMHEHTA, YCBOWJI IIPAKTUKY eBPOIIeICKOro TeaTpa B KayecTBe CBO-
ero KOJIOHMaJIbHOTO HacjeAus. DTOT IMpoljecc pa3BMUBajCs depes AuanekTuue-
CK1e OTHOIIeHWSI MeX]y UMIIePCKMUM HaBs3bIBAHWEM HOPMAaTUBHBIX KYJIbTYp-
HBIX ITPaKTUK U GOPMUPOBAHUEM CO3HAHMS HALIMOHAIBHON UIEHTUYHOCTU Cpef-
Hero KjIacca, KOTOPbI nckaj 3pdeKTUBHBIN C1Iocob 06beMHeHUS TPagULMOHHON
TeaTpaabHOWN 3CTETUKM C CYLICTBYIONIe TeXHMKON IpaMaTUyeCcKOTO IIpeicTaBIe-
HWS Ha aBaHCLIeHe.

Ha nmpoTsi>keHUn Bcero nepuojia CTaHOBJIEHNsI e BPOIIEICKOT PeKNUCCYPhI, Haun-
Has ¢ koHua XIX B., mpocieskuBaeTcst MHTepec K TeaTpy Bocroka [1]. Takue pe-
>kuccepsl, kak I'. Kpar, M. Peinxappar, Be. 9. Menepxonsg, A. 5. Tanpos, A. Apto,
b. Bpexr, I1. Bpyk, E. 'poroBckuit, A. MHyLIKMH, 06palllajinCh K 3CTETUKE BOCTOY-
HOTO TeaTpa B NTOVMCKaX OPUTMHAJIBHBIX IIPMEMOB 11 MeTOZL0B CLiIeHNYeCKO I1oCTa-
HOBKMW. [TepdopmaTuBHBI TOBOPOT 90-x rT. XX B. B ryMaHNUTApPHBIX HayKax 3anaga
cBs13aH c uMeHeM P. IllexHepa, KOTOPBIN € 60IBIINM IIOHMMaHWeM OTHOCUTCS K Tpa-
IULMOHHBIM 3JIeMeHTaM CyO6KOHTUHeHTanbHOTo TeaTpa. CopmMyamnpoBaHHas
B 3TO Xe BpeMs B. bap6o1m TeaTpayibHasi aHTPOIIOJIOINS TaKXKe BO MHOTOM 6a3u-
pyeTcs Ha mpaKkTukax Tearpa Asun. OfHaKoO paHee AMaoT KyJIbTYyp NpaKTU4eCcKu
He paccMaTpUBaJCa C TOYKM 3peHus peakliun TpaguliMoHHOro TeaTpa BocToka
Ha BCTpeuy c TeaTpoM 3amaga. HacTosee ncciegoBaHMe IMOCBAILEHO U3y4de-
HMIO CMHTe3a TPaJULMOHHOTO TeaTpa baHTrazen 1 eBpoIeickoro TeaTpaabHOTO
MUCKYCCTBA.

B HenaBHMX paboTax, Kak Ha 6eHranbckom sssike (0. X. Apko [2], C. P. JIunoH [ 3],
M. Paxman [4]), Tak u na auriunckom (C. IIxx. Axmena [5]), ucciegosarenu He pac-
CMaTpuBaI COBPEMeHHBIV TeaTp baHranel ¢ Toukn 3peHns TpaguLun.

CoBpeMeHHBIN TOPOACKOV TeaTp baHTInagel, BO3SHUKIINIA 1 cpOpMUPOBAB-
mmics B VIHAMM Kak TPOAYKT 6pUTaHCKOTO KOJIOHWAIN3Ma, ObLI TOJTHOCTBIO OTpe-
3aH OT TPaAULIMOHHOTO TeaTpa, M MeXAY STUMU IBYMsI TeaTpPaIbHbIMI TeUeHUSIMU
He 6BUIO HMKAKOTO KOHTaKTa. B rmepunos 6pnTaHCKOTO KOJIOHMAIN3Ma B TOPOJaxX
Mupgun cdopMmpoBaicsi HOBBIV CpeSHWUI KIacC — MeCTHas 3JIUTa, IIpe3upaBuias
KJIacCu4eckue M TpaguLMOHHBIe IIpecTaBJIeHNs U YTpaTUBLIAsl C HUMU CBS3b.
Ona oTfaBasa npefirnodyTeHne COBpeMeHHOMY 3allaJJHOMY TeaTpy U Jaske MOKpo-
BUTEJIbCTBOBAJIA MY JJIs1 YIIPOUeHUsI CBOeTro HeJaBHO IIpU-
o6peTeHHOTO cTaTyca. «[oposckas KyabTypa Bce 60Jbllle
accoLMMpoBanach ¢ BBICUIMM KJIACCOM M aHIJIMIACKUM o6pa-
30BaHMeM, B TO BpeMs KaK CeJIbcKas KyJbTypa — C HU3LINMNU
Kl1accaMms?, — kKoMmMeHTUpyoT curyaumio K. II. Varmop,

Ilaxkucma, do6unacv Hesa-
sucumocmu om ITakucmana,
U N0SBUNOCH HOBOE 20CYOap-
cmeo Bauzaadeui co cmonuueti
8 Jakke.

2 30ecv u danee nepesod

¢ 6eHzanvbCcK020 U aHZAULICK020
B8bINONHEH ABMOPOM CIAMbU.

C.Jlron B. B. Mu [ 6, c. 180]. Taknm 06pa3oM, TPagNIMOHHBIN
TeaTp CTaJ PACCMATPUBATBCS KaK CeAbCKAA XYLOKeCTBeHHAs
dopma, 03HAYAIOLAS HEYTO IIPOCTOE WM HU3KOE, B TO BpeMs
KaK COBPeMeHHBIN 20p00cKoll TeaTp eBPOIIeVCKOTO TUIIA BOC-
MPUHUMAJICS KaK HEYTO YTOHYEHHOE MU BbicoKoe. U mei-
CTBUTEJIPHO, MEX/Y COBPEMEHHBIM CITEKTAKJIEM «Pa3roBOP-
HOW/OManornyeckon qpaMbl», IIPeACTaBIeHHBIM Ha CleHe



TeaTpa, KyJa ITyoImKa BXOAMIIa 1o 6uaeTam, n cbopamMmm yposkasi, eXxerogHeIMu de-
CTUBAJISIMU WUV PeIUTMO3HBIMU NIPaKTUKaMU 6@HTaJIbCKOro Hapoja He ObUIO Hu-
KaKoW CBS3U.

B XX Bexe Pa6unpgpanat Tarop (1861-1941), ocozHaBasi IPUPOAY U30IALUN
HapoJa OT FOPOACKON KYJIBTYPHI, BBIGPAJL «TPYLHBIN CPELHWIA IIyThy B IIPUMUpe-
HUM «POIGHOTO» C UykuUM [ 7, ¢. 273]. OH 65U 03260UeH IIOUCKOM «HOBOW» U «KYJIb-
TYPHO IIpueMIeMOV» GOPMBI TeaTpa IJIst cebst M GeHTaTbCKUX (TOTHA MHIMUICKUX)
sputenen [ 8, c. 29]. B monckax onTUManbHOTO MOAX0Aa OH Hammcan dcce «CieHa
(1902), B KOTOpPOM NIOABEPT KPUTMKEe KOMMepPLMaJIN30BaHHYIO IIPaKTUKY COBpe-
MeHHOT'O TeaTpa eBpOoIleiickoro Tuma B benranmn. Ero B3risasl Ha CIOXUBLIYIOCS
CUTYaLIMIO 3aK/II0YAJINCh B TOM, UTO «HOBAasI» U «KYJIBTYPHO IIpueMiemas» popma
TeaTpa MOKET BO3HUKHYTB B pe3yJIbTaTe COYeTaHWs 5JIeMeHTOB KJIaCCUYeCKOTo
CaHCKPUTCKOTO TeaTpa, OCHOBaHHOTO Ha Hamvsauiacmpe® v rnorrynspHo cBeTCKON
dbopMe TpagULMOHHOTO 6eHTaNIbCKOTO TeaTpa dxcampe (8, c. 29], ¢ cOBpeMeHHBIM
€BPOIIeICKUM TeaTPOM.

B oriimune oT npexecTBYOINX GeHTaIbCKUX ITheC B IIpousBeneHusx P. Taropa
IIOTOK JIMPUKU Y SMOLIMOHAJIBHBIN PUTM CJIMBAIOTCSI BOEIMHO, IIOMOTasi IIPOSICHUTD
OCHOBHYIO nzeto. OH cTapajcsi ONMMUcaTh B CBOUX ITbecaxX YyBCTBA, a He eCTBUI.
HOpamsl P. Taropa 06BIYHO BKJIIOYAIOT B cebsl MHOKECTBO TaHIIEB U IIeCeH.
OH yMeHBUINI 3HAaYMMOCTb PUYMHHO - CJIEACTBEHHBIX MeXaHN3MOB TeaTPaIbHOTO
LeICTBUSI, T. €. KOHPIMKTHO OCHOBBI ITpou3BeeHns. Ero nHTepecosasuo ri1y6o-
KOe 1CCIIefJoBaHMe «4eJIoBeKa Ceplias, YTO OTPaskaeT OCHOBHYIO mzelo puiaocodpmun
6aynoB* BeHrammnu. ABTOp B NepBYIO OuepelNb CTPEMWICS K Ilepejgade pacwl®,
a He IIPUYMHHO- CJIeICTBEHHO IIPUPOJ bl YCKOPEHHOTO APaMaTU4eCKOTO AeCTBUS
[10,c.59].
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P. Tarop neiTancsg CMHTe3UPOBATh Pa3HOPOJHBIe Tea-
TpajbHBle TPaguULIUU B INPUIECKUX ITbecaX, HO «OH TaKXe
II0TepIIes Heyfayy B CBOeW IOIIBITKE Pa3BUTh MECTHBIN He-
PeaTMCTUYHBIN CTUIb TOCTAHOBKMY [ 11, c. 298] man He cmor
HAaNTU «ITOAXOSALINI CTUIb TOCTAHOBKM» [ 12, c. 138].

3HaYNTEIBPHYIO POJIb B POPMUPOBAHUM KYJIBTYPHOIO Ca-
MOBBIDa)K€HUsI B TeaTpPaJIbHBIX IPeCTaBJIeHNsIX Ha GeH-
TaJIbCKOM SI3BIKe ChIrpajia Accolmalns HapOgHBIX TeaTPOB
Mugun (IPTA), xoTopas 6b1a co3maHa KaK BCEeMHAUNICKAs
IIporpeccuBHAasl OpraHMU3alusl aKTUBUCTOB — IucaTesen
" XyIOXXHUKOB — B Mym6an (Bom6eit) B 1943 r. IPTA no3sa-
MMCTBOBAaJIa CBOe Ha3BaHMe y PpaHIly3CKOTO ApaMaTypra jay-
peata HoGesneBcKkov ITpeMun, poMaHMUCTa, dCCenCTa, NCTOo-
pMKa nckyccTBa M MucTmuka Pomena Posstana, aBTopa KHUIM
«HapogHeii TeaTps. DT0 06BeAMHEHNE OTCTaNBAIO «6OPHOY
Hapoga 3a CBOOOJY, KyJIbTYPHBIN IIPOTPecc 1 3KOHOMUYe-
CKYIO CIipaBefaIuBOCTb» [13, c. 237], 0 4eM ero uieHsl 3as-
BWJIN Ha IIepBOV KOHQepeHLnN, cocTosiBuIelicss B Mymban
B 1943 1. B mexmapanmm opranmsanmm 66010 cKazaHo, uTo IPTA

3 Hamvswacmpa, «C60pHUK
0n9 co3dameneti npedcmas-
nenuti» [9,c. 156] - amo
cobpanue mexcmos pasHblx
asmopos, damupyembix
Ie.00H.3. — II6.H.3.

4 Baynvl — npedcmasumenu
«0yx08H0z0 Bocmoka». OHu
U38eCMHbI KAK CIMPAHCM8YI0-
Ujue MeHecmpenu u MUCmuKu,
UCNONHANOUUE C60U KPacusbie,
uacmo 3azadouHvle NeCHU.
«Yenosek cepdya» — 00Ha

U3 Z1aBHbIX MeM Punocopuu
6ayna, 3auMcme08aHHas
HenocpeodCmeeHHo U3 nece,
UCnoaHseMbIx 6aynamu
[14,c.60-61].

5 Paca — 6 uHOuiickom
UCKyCCIMee acmemuueckas
KOHUENUUs, C6A3aHHAS C IMO-
YUAMU U UYSCMEAMU.
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SIBJII€TCSI MHULIMATOPOM MacCOBOTO JBWKeHMS BO3POXKIeHNs TPagULIMOHHOTO MUC-
KyCcCTBa 110 Bcelt VIHIUN, a TaKyKe OPraHU3aTOPOM GOPBOE! JIIofeN 3a CBOGOY, DKO-
HOMMYECKUI 1 KyJIBTYPHBIN Tporpecc. Y IPTA 6p110 [1Be 1en: BO-IIePBBIX, YIEHBI
accoumanmmn XOTean paclpoCTPaHUTb MHPOpPMaLMIO O cyBepeHUTeTe MHINU
o7 6pUTAHCKMUM BJIaJbI4eCTBOM Cpeli MHOTOUYNCIEHHOTO HeIPAMOTHOTO CeJlb-
cKoro HacesieHust VIHOuN; BO-BTOPBIX, OHM BBIOVMPAIN ITOITYJIsIPHbIE ITPeiCTaBIeHNSI,
4TOOBI Y3aKOHUTD BBICTYIIEHWUSI KOPEHHBIX HAPOJIOB, UTHOPUPYeMble OpUTaHLjaM!1
" IIOJIYYMBLIMMM 06pa30BaHMe B paMKaX aHIJIMICKON CUCTEMBI COCTOSITeIbHBIMU
nHIUMLaMn. JIBm>keHne KO BTOpOU Ljeaun NofToakHyno IPTA K ncnoab3oBaHMUIO
9JIeMEeHTOB TPaJULMOHHBIX NPeJICTaBJIeHNI B CBOUX TeaTPAIbHBIX [IOCTAHOBKAX.
Hamnpumep, B BeHranmm sTo 6b11a 0%campa; B Maxapawmrpe — mamauia®; 8 AHaxpa-
[Tpageur — 6yppakamxa’. «DTO MPUBEJIO K ITOBBILIEHNIO CO3HATEIBHOCTI B CeJlb-
CKOWM MEeCTHOCTH, a TaKXe JeMOKpaTusalun ropofcKoro Tearpa. BriepBrie kpe-
CTBhsIHEe NOSBWUJINCh HAa COBPEMEHHOV ClieHe M KaK aKTephl, M KaK IJIaBHble Tepouny
[6, c. 184]. BeicTyrmenns IPTA 6bUIM CBA3AHBI C AaHTUKOJIOHUAIBHON MTOJUTUKOV.
CampiM nonynsipHeIM criekTaknaeM IPTA cran «Hosilh yposkany (1944), HanucaH-
HBI Bumkonom Bxarravapbs (1917 —-1978) n nocrasnenHsn Com6xy Mutpoin
(1915-1997). DTOT CrleKTakjIb GBI OTMEYEeH UCCIefoBaTeIeM UHIUNCKOTO Te-
arpa K. Paxon kak HOBas Bexa B UCTOPUM GeHTraabckoro Tearpa. ITbeca « HoBrin
yposKkaii» 6bUIa B LIeJIOM aHTUMMIIepUaINCTUIeCKON gpaMol, B KOTOPO BOILJIOTU -
nach unes: IPTA n3 nepsoro 6ronnetens 1943 r.: «Hapony npmHanieskuT riaBHas
posb B HapogHOM TeaTpe» [13, c. 238]. Opnako B koHeyHOM cueTe IPTA He cTpe-
MWJIACh K CMUHTEe3y TPaAULIMOHHOTO ¥ COBPEMEHHOTO TeaTpa, [IOCKOJIbKY ee LiesIn
GBIV TECHO CBSI3aHBI C ITOJIMTUKON.

B 3moxy KyZIbTYpHBIX IIepeMeH ITocjIe o6peTeHns He3aBUCUMOCTI B banriagern
IOSIBWIACh peasbHas BO3MOXKHOCTD YCTaHOBJIEHWS CBsI3eM MeXIY ABYMsI JOMWHMN-
PYIOIIMMN TeaTpaabHbIMU Tpaguumsamu. C koHa 80-X rofoB IIPOILIJIOTO BeKa Tea-
TpajbHble apTUCTEI BaHTIame cTpeMWINCD YIATY OT eBPOIIOLIeHTPU3Ma TeaTpalb-
HOW 5CTEeTUKN 1 06peCcTU MAEHTUYHOCTb. JlesiTenn KyIbTyphbl XOTeJIN HAUmMu UCmoxu,
6POCHB BBI30B KOJIOHMAJIBHOM IIPaKTHKe TeaTpa eBPOIeNnCcKOoro TuIa.

TeaTpanbHble apTUCTHl baHrmagenr, coegnHsAS CUIy TPaAULIMOHHOIO TeaTpa
C COBPEMEHHOM CLIeHNYeCKOW MPaKTUKOW, CO3TaIN «HOBBINY, <[TAPAJIIETBHBINY,
WUIIN «aJIbTepPHATUBHEINY, TeaTp. COBpeMeHHBIN TeaTp baHrnagewr Hapsay ¢ Apy-
I'MMM >KaHPaMiU B OCHOBHOM UCIIOJIb3yeT «II0BeCTBOBATEIbHBINY )XKaHP TPaAULINOH -

HBIX NTpeficTaBieHnN. TeHIeHLINs K CUHTe3y TPaguLMOHHOTO

s V! €BPOIETICKOTO TeaTpPa OTKPhLIa HOBble TOPU3OHTEI B Pa3Bu-

6 Tamawa — nonyaspHolil

TN" Teanaanoﬂ 3CTEeTUKN.

mpaduuuoHHblii meamp [TepBOHaYaNIBHO Y 3TOM NIPaKTUKM ObLIO ABe Lean. [TepBas
Ha S13blke Mapamxu 6 wimame  3aKJI0YANIACh B ITIOUCKe HAl[MOHAIBHON crienndmkm, a BTO-

Maxapawmpa.

7 Byppakamxa — nonyaapHas
¢opma dpamamuueckozo nenus

pas — BIIOIIBITKE pacckasamv 0 Hayuu sI3bIKOM TeaTpa. BT0 03Ha-
JaJIO CO3gaHne TaKoTo crioco6a TeanaJ'IbHOIZ pemnpeseHTaunn,

6annad, ucnoansemas Gonowe ~ KOTOPBIV IOJKEH GBUL CTATH MECTHBIM I10 IIPUPOJE, TIOHSAT-
8CE20 6 CeNLCKUX PATOHAX HBIM 10 SI3BIKY Y MaHepe pedn 1, KOHEYHO Ke, TPeACTaBIATh

wimama Anoxpa-ITpadeu.

COBpPeMeHHYVIO )X13Hb HapoAa. VIMeHHO TaKo COBPeMeHHBbIN



TeaTp, 0OpPeTUINN NIeHTUYHOCTb, MOT OBl ITPeACTaBIsATh baHTrmamen Ha MeKayHa -
poxnHovi ciieHe. CBOMMM paboTaMy WIEHBI 3TOTO IBUKEHWUS CTPEMWINCH K aKTUB-
HOMY B3aMMOJIeVICTBMIO MeXy COBPeMeHHBIM 3allaHBIM TeaTPOM 1 MeCTHBIMU
TeaTpaJbHBIMNU TPAagULMUSIMU. DTO 3HAYMMOe B3aUMOZENCTBUe, KOTOpOe JIy4dlle
BCero MOJKHO ommucaTh Kak «TeaTp KopHer» BaHriangelr, MMesIo «CUJIbHOE CTpeM-
JIeHWe BOCCTAHOBUTD MECTHYIO UCTOPUIO 1 MECTHBIE UCIIOTHUTEIbCKNE TPATULINN
He TOJIPKO KaK CPeJICTBO KYJIbTYPHON LEeKOJOHU3ALINN, HO M KaK BBI30B CKPBITHIM
perpe3eHTaTUBHBIM NIpeAy6eskLeHNsAM 3aagHoro Tearpay [15,c. 1].

TEOPETUMECKUN ONCKYPC «TEATPA KOPHEW»

«TeaTp KOpHeN», HALIMOHATBHO-KYJIbTYPHOE IBUKEHINE, KOTOPOe «OPOCUIIO BBI3OB
KOJIOHMAJIBHOW KYJIBTYpe ITyTeM BOCCTaHOBJIEHWUS 3CTETUKM IIpefcTaBlIeHMs 1 06-
pallleHIs K IIOJIUTUKE dCTETUKW» [ 16, ¢. 5], BOSHUKIIO U CTAJIO Pa3BUBATECS B VIHAUN
I1ocJjie O6peTeHMs €10 He3aBUCUMOCTH B 1947 I. «B pe3ysbTaTe 3HaKOMCTBa (COBpe-
MeHHOTrO TeaTpa) ¢ Tpaguumeii» [11, c. 295]. Dro 6bUI0 TeaTpaabHOE ABUKEHME,
IIPOHM3aHHOE HAlIMOHAJIBHBIM JYXOM, KOTOPO€E Pa3BUBAIIOCE ITyTeM CUHTe3a 3CTe-
TUKM 3aTIaJJHOTO TeaTpa U MHAUNCKNX TeaTPaTbHBIX ITPaKTUK. B 1960 —1970-e roxs
IpaMaTypru 1 peXkKnuccepsl 06paljaanch K 3CTeTUKe CAHCKPUTCKOTO TeaTpa Hapsay
C MHANMCKUM KJIaCCUYeCKMM TaHILieM, PeIMTMO3HBIMU PUTYyalaMiu, 60eBBIMU UCKYC-
CTBaMU U TPagULIMOHHBIMU TeaTpPaJbHBIMU NTPeCTaBIeHUIMN, «YTOOB! YBULETD,
KaKune JpaMaTypruiyeckue CTPyKTypbl, aKTepCKue CTUIN W MeTOLBl ITIOCTaHOBKN
MOJKHO UCIIONB30BaTh» [6, c. 195] st HOBOTO si3biKa npepcTaBnieHmnss. OCHOBHas
11eJIb 3TOTO IBVM>KeHUsI — OGPOCUTD BBI30B 3aI1afHOM SCTEeTUKe TeaTpa 1 CO3[aTh He-
PeaIMCTUYHBIN MeCMHblU CTUIIb TeaTPaJbHOM IIOCTAHOBKM ITyTeM CUHTe3a Tpaju-
LIMOHHOTO TeaTpa C COBpeMeHHBIM, CO3[1aBasi HOBble MHTEepIIpeTaluy, BOCIINTHIBAs
Xy O’KeCTBEHHYIO BOCIIPUMMYMBOCTD M OTPaskasi COBpeMeHHBIe M.

Brarogaps B3aMMOZEVICTBUIO UCIIOJTHUTEIIS. U 3pUTEJIs, BUSYaJIbHBIM ITPaKTU-
KaM, IpaMaTypruiecKuM CTPYKTYPaM U 3CTETUYECKMUM LieJIsIM 3aIlaHOTO peasn-
CTUYeCKOTO TeaTpa 3TO ABWXXeHue I10cjIe 06peTeHNs He3aBUCUMOCTY CTPeMUIOCh
YCTaHOBUTD HOBYIO 3CTETUKY COBPEME@HHOTO MHININCKOTO TeaTpa 1 CTaJIo U3BeCT-
HBIM Kak JBUKeHMe «TeaTp KOpHeN». DTO HOBOe B3auUMOZ,ENCTBME COBPEMEHHBIX
IIPaKTUK C UHIUIMCKUM KJIaCCMYEeCKUM CAaHCKPUTCKUM TeaTPOM
MO>XKHO OIPelesINTb KaK «HalMOHAIBHBIN TeaTps, KOTOPHIN
CTAJIKMBaeTCsl C COBPeMEHHBIMU 3aIaJHbIMI TeaTpPaJlbHBIMN
ITpakTHKaMn, 6pocaeT UM BBI30B 1 OTBepraeT UX.

Cypewr ABacTxn (1918-2004), yueHBI, KpUTUK U TeHe-
panbHEIN cekpeTapb CanrnT Hataxk Akagemn (HaumonanbHas

3mo o6cyxcdeHue 6vino ony6-
JUKOBAHO 6 6Ude Cmambu

C. Asacmxu u P. Illexnepa
«“Teamp kopHeil”: Bcmpeua

[
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8 Boypnane “Drama Review”

akaZeMus MY3bIKM, TaHLIA W I paMbl), BIIepBble YIIOTPeOU
TepMuH «TeaTp KOpHeN» BO BpeMs HallMOHAJIBHOTO JpaMa-
Tnyeckoro ¢ectusans B Hero-Jlean (1988) B pamkax Kpy-
roro croina «Tearp KopHen»®. OH BBICTYIIAJ 33 3TOT HOBBIN
HeTPagULMOHHBIN TeaTp B CBeTe «HALlMOHAJIbHO-KYJIbTYPHBIX

¢ mpaduyueti» [ 19]. Takoce

8 coopHuxre «CospemeHHbIl UH-
Ouiickuii meamp: uumamenv»
[11] 6vina ony6auxosana
cmamos C. Asacmxu «B 3a-
wumy “Teampa kopHeil”».
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aApryMeHTOB Ilepuoja Imocie obpeTeHuns: He3aBucumocTus [17, c. 263] Mugun.
OcnoBHas nges C. ABacTXy 3aKII0Yanach B TOM, UYTO 3aIlafiHas 3CTETUKA COBPeMeH-
HOTO TOPOJICKOTO TeaTpa 6blIa HaBsi3aHa MHANICKOMY OOIIeCTBY B pe3ysbTaTe KO-
JIOHMU3aLIUN, & TIOTOMY SIBJISIETCS UY3KIIOV eMY, B TO BpeMsI Kak 06peTeHne He3aBUCu-
MocTu VIHgUM MpeocTaBiIsieT HAWIYYIITYIO BO3MOKHOCTD JJIs1 IIPEOOJIEHNUS STOM
oTuykneHHOCTH. DopMynmmpyst acTeTndecKyto ocHOBY « TeaTpa KopHeit», C. ABacTxu
XOTeJI IOJIHOCTDBIO OTKA3aThCsl OT IIOCTAaHOBOK Ha IIPOCLIeHMNYMe, TOCKOJIbKY pa3Ho-
o6paszHble HepOpMasbHbIe IIPOCTPAHCTBA AJIsI BBICTYILZIEHUI MOTYT COIN3UTD UCTIOJ -
HUTeJIeN 1 3puTesiei. BMecTo peannama OH BBICTYIIAN 33 CTUIN3ALNIO U TeJIECHOCTb,
TaK KaK CTWIN3alus feslaeT TeaTp BU3YalbHbIM, a TeJIO UCIIOJTHUTEJIS SIBJISIeTCS Cpef -
CTBOM CO3J,aHUSI OCO60TO IMO3TUYECKOTO sI3bIKA CIIeKTakIsA. BMecTo dukenposaH-
HOTO aBTOPCKOTO TEeKCTa OH BBICTYIIAJ 38 TMOKOCTD, MUMIIPOBU3ALINIO.

BrlpasuTenbHble CpelCTBA eBPOIICIICKOTO TeaTpa He MOTJIN BOILJIOTUTDb pas-
HOObGpa3Hoe, 60oraToe KyJbTypHOe Hacaenue Viugun. Takum o6pasom, obpalie-
HMe K MECTHOW KYJIbTYype U TPaAULMAM I paMaTyproB, PeXX1UcCepoB U TeaTpaabHbIX
MPaKTUKOB IIPUHECIIO «OCOGBIN IOJIOC M CaMOBBITHOCTB» [18, c. 106] B coBpeMeH-
HBIVI MHIUNCKUI TEaTp, YTO MOKHO OBLJIO OBl HA3BATbh 8eAUKUM KYAbNYPHbIM 803~
epaujeHuem 0omoii. CTpeMyIeHMe K CAMOGBITHOCTH SIBJISIETCSI OHOV M3 IJIABHBIX 3a-
Jlad MTOCTKOJIOHMAJIBHOTO Iepuofa pasHbix Hauui. A. b. [IxapBagkep oTMedaer,
YTO B IIOCTKOJIOHMAJIBHOM VIHOUN paMaTypru — IIpMUBep>KeH1]bl HOBOW IpaMbl, OT-
Ka3aBUINCE OT KOJIOHWAJIBHBIX IIPAKTUK U CTPEMSICh BEPHYTD KJIacCUYeCKue 1 IpyIrue
JIOKOJIOHWAIbHbIe MUHANICKME TPagULIMU B COBPEMeHHBIN TeaTp, OLUUIN ITyTeM pe-
aK1Mu, TO eCTh BO3BPallleHNMsI Ha3a]], OObIBUB 5TO e4VMHCTBEHHBIM )XI3HECIIOCo6-
HBIM CPEJICTBOM J{eKOJIoHM3aLum Tearpa [ 20, c. 2].

b. Kpoy 1 K. bandnng B kHure «BBemeHne B OCTKOJIOHNANIBHBIN TeaTp» Ha-
3BaJIM DTOT ITOUCK UOEHMUUHOCMU «BO3BpalleHneM K KOpHam» [21, ¢. 9]. 1o cioBam
C. ABacTxn, gBuskeHMne «TeaTp KOpHEN», KOTOPOe OH OOBSIBUI «3HAYMMOW BCTPe-
yen ¢ Tpaguumeits [11, c. 295] B KOHTeKCTe COBPeMEHHOV TeaTpasbHOV MpaK-
TUKN VIHOUN, GBITIO «4aCThIO BEJIMKOTO KYJIBTYPHOTO BO3POKAEHMs], BOSHUKIIETO
B IIePUOJ, I0CIe 06peTeHns HezaBUucumMocTuy 11, ¢. 295]. BosBpar K Tpagnumsam
" IMIOUCK MIEHTUYHOCTU BLOXHOBWIIN JpaMaTyproB, PeK1CCepoB U TeaTpaIbHBIX
npakTukoB. B. Kpoy n K. Bandwnig cornacuamnce ¢ TeM, YTO 3TO 8eAUK0e KyAbMypHOe
8038paujeHue 00Moli 6BUIO «HACYILHO IIOTPeGHOCTDIO IOKOPEHHBIX HAPOJIOB, CylIle-
CTBEHHO YacThI0 ITpoliecca JeKOJIOHM3ALUN — BOCCTAHOBUTD CBOIO COOCTBEHHYIO
UCTOPUIO, CBOM COGCTBEHHBIE COLIMAIbHEIE U KYJIBTYPHBIE TPagULINU, CBOU COO-
CTBeHHBIe [TOBECTBOBAHMS 1 TUCKYPChI» [21, c. 10].

Taxkmm o6paszom, ABUKeHMe «TeaTp KOPHEN» B UHANICKOM TeaTpe CTajo I1ep-
BOW ITpegHaMe PEeHHOM ITOTIBITKON «0O6beIMHNTB COBPEMEeHHBIV eBPOTIeICKUI TeaTp
C TPaAVULIMOHHBIMN MHOUICKUMU ITPeICTaBIeHUSIMW, COXPaHSIs IIPU 3TOM UX OTJIN-
YnTebHBIE OCO6EHHOCTUY [22, ¢. 457 ], mocie o6peTeHnss He3aBUCUMOCTI. XOTs
aTa paboTa IpeJHa3Havaaach B OCHOBHOM JIJIsI TOPOJICKUX 3PUTEJIEN, LIeJIblo ABU-
JKeHMs ObIO BEepHYTh COBPeMEHHBbIN MHAWNCKUI TeaTp «Ha ITyTh BeJIMKON Tpangn-
umn HarpsmacTpsers [11, . 296] 1 pasnnyHBIX perMOHAaIbHBIX TeATPATbHBIX U UC-
IIOJIHUTEJIbCKUX Tpagnuuni ViHgun.



OpHako Ha HavyaJIbHOM 3Talle IIpeJiCTaBUTeN aKageMn4ecKol HayKu, yueHble
Y IIPaKTUKM KPUTUKOBAIN TAKYIO BCTpeuy C peayIbHbIM IIPOLUIBIM 1 C peajIbHOM Tpa-
IulMen Kak HOBYIO TPaAMULIMOHHYIO TeaTpajabHyo MpakTuky. A. B. JIxapBagkep,
CITeIIMaNUCT 0 COBPEMEeHHOMY MHAUNCKOMY TeaTpy, KOJIOHMAIbHBIM U IIOCTKO-
JIOHWAIBHBIM UCCJIeJOBAaHMUIM, PACKPUTUKOBAJIA 3TO BUXKEeHMEe KaK «aHTUMOZEp-
Hucrckoes [20, c. 198]. OHa ocyzuia CTOPOHHUKOB ABWKeHUs «TeaTp KOpHe»
3a OTKa3 OT COBPEMeHHOTO IIp03alagHOro ropoAcKOTo MHANINCKOIO TeaTpa, Ha-
3BaB JBW)KeHME NeKafeHTCKMM U HelocjaefoBaTeabHbIM. OpuH b. Mu, nccieno-
BaTeJIb TeaTpa M aBTOP KHUI'M «TeaTp KOpHeN: IlepeHallpaBleHne COBpeMeHHOM
VHAWIACKOW CLIeHBI», [IOJTHOCTBIO OTBepraeT KoMMeHTapun A. b. [IxapBagkep u yT-
BepXKJaeT, YTO «3TU HOBBIe TeaTpayibHbIe POPMBI COBCEM He aHTUCOBPEMeHHHI;
OHM CKOPee OCMapuBaloT KyJIbTYPHBIE OIIpeJieIeHNsI COBPeMeHHOCT 1 COBPeMeH-
HOTO TeaTpa, BO3HUKIIME Ha 3amajie U COTJIACHO 3aMaHbIM yCIoBuaM» [ 16, c. 5].

IOBumxenmne «TeaTp KOpHeN» BO3HUKIO W Pa3BUBAJIOCH B ITIOCTKOJIOHNATIBHOM
VHauUM ¢ Leblo oTpeesieHUs KyJIbTYPHOM UIeHTUYHOCTY, OCBOOOXKIeHNS OT pea-
JM3Ma Ha ClieHe U ITIoUcKa HOBOTO SI3bIKa cOBpeMeHHOoTo TeaTpa. C. ABacTXu yT-
Bep>KIaJl, YTO IIOUCKU «KOPHEV» B COBPeMeHHOM TeaTpe HOCWJIN ITaHa3MaTCKUMI
xapakrep [11, c. 296; 19, c. 48—49]. IpamaTypru n pesxxuccepst Llpu-Jlanku,
MupoHe3un, IOxkHoM Kopen 1 SImoHmMn cCTpeMnianch oCBO6OANTECS OT BIMUSIHUS 3a-
IIafHOTO peajancTNIeCKOTO TeaTpa IIPUMMEPHO B TOT >Xe IIepuof, 4To n B MiHaumn.
Vx cTpeMeHMe K OXKUJIaeMOWN KyJIbTYPHOM UIEHTUUYHOCTHU, KOCBOOOKIEHNIO»
OT 3aIaJHOTO PeaanCcTUYeCKOTO TeaTpa U ITOUCKY HOBOTO s3bIKa UCTIOTHUTEJID-
CKOTO MUCKYCCTBA GBIIIO CHOPMYIMUPOBAHO «Uepe3 UCIIOIb30BaHMe 60TaTOTO Tea-
TPaJIBHOTO HACJIeUsI CBOUX CTPaH, B pe3y/IbTaTe 4Yero BO3HUK CTUIIb, COOTBETCTBY-
IOLIUI MECTHBIM LEHHOCTSIM 1 3cTeTuke» [ 11, c. 296; 19, c. 48—49].

HecMOTpsi Ha TO UTO NOCJIe 06peTeHMsI He3aBUCUMOCTM CTpaHo TeaTp baHria-
Jlelll He HaXOAWICS IO, IIPSMBIM BIUSHUEM MHAMICKOTO ABWXeHus «TeaTp Kop-
He» 1 He OBLJT C HUM CBSI3aH, OH CUHTE3MPOBAaJ 3CTETUKY TPALUIMOHHBIX )KaHPOB
IIpefCTaBIeHUS IJISl CO3IaHUSI KHOBOTO®, «I1apaJIJIEIBHOTO® WUIIN «QIBTEPHATUB-
HOTO» COBPEeMEHHOTO TeaTpa, KOTOPBHIN, MOXXHO CKa3aTh, IPUHAMJIEXNUT K ITaHa-
3uaTcKoMy Hampasienuo [23,c. 171].

«TEATP KOPHEM» B BAHITIAQELL: CMEHA MAPAOUIMbI

Cnauazna 1980-x rogoB TeaTpa/lbHble apTUCThI baHTIagel cTpeMuanch 06paTuThbCs
K TPafULINN, UIYILIeNn 13 TIIyOUHBI BEKOB, IJIs1 YTBE PXKIeHUsI COOCTBEHHOW KYJIbTYP-
HOWM UIEeHTUYHOCTMN.

IBuskeHne «TeaTp KOpHeN» 06pesIo 3aKOHYEHHYI0 GOopMy 61arofapsi TakmM fesi-
TeJIsIM UCKYCCTBA, HAYKM U KYJIBTYPBhI, KaK ApaMaTypr, TEOPeTUK 1 Impodeccop Ka-
denpsl JpaMbl 1 GpaMaTyprun yHuBepcureTa JlxkaxanrmpHarapa Ceaum Anb JInH
(1949-2008) (¢doTo 1), pexxnccep, AusaiHep, UccaegoBaTenab u npodeccop da-
KyJIbTeTa TeaTpajbHbIX M UCIIOTHUTEIbCKUX UCCIeOBaHMI YHUBepcuTeTa Jlakku
Carten Isxamwire Axmen (doto 2) n pexxnccep Hacupygauu IOcyd, paborasmmni
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@omo 1. lpamamypz u meopemux @omo 2. Catied Jucamunv Axmed. Gomo Capsap Jucaxan Ynon /
I meampa npogeccop Ceaum Anv JJun I Syed Jamil Abmed. Photo Sarwar Jabhan Upol

(1949-2008). ®omo u3 zazemot

«Bawzaadew ITocm» / Playwright and

theatre theorist Professor Selim Al Din

(1949-2008). Foto from “Bangladesh

Post”. URL: https://bangladeshpost.

net/posts/selim-al-deen-s-13th-

death-anniv-observed-51559

B «Jlakka-TeaTpey. TeaTpaybHbIN KOJIJIEKTUB «Jlakka-TeaTpa» TaKk>Ke ChIIpajl O4eHb
3aMeTHYIO POJIb B IIOMCKE U YTBepP>KIeHUN KyJbTYPHBIX OCHOB COBPEMEHHOTO
TeaTpa BaHrnageu. Dra n3BecTHas TeaTpalbHas TPYIIA, IpoNaraHAMpyoLas
«TeaTp KopHevi» B banriager, B 1981 r. sanycTuia gBmxkeHne «I'pams»®. TaBHas
1LIeJIb 5TOM MHULMATUBBL — «OOHAPYKUTD YTpaueHHOe HaclaeAne 1 HeJocTalolne
3BeHbs], YaCTO yITyCKaeMble U3 BUIY UCTOPUKAMU U TeaTpaJIbHBIMI KOJUIEKTUBAMMU
B 5BOJIIOL[MM GEHTaIbCKOTO TeaTpay [ 24, c. 94]. Kpome TOro, 3TO TeaTpasbHOE ABMU-
JKeHMe MPpeJIIPUHUMAJIO aKTUBHBIE IIOMNBITKYN IIPUAEePXKUBATHCS «(POPMBI HAPOLHOTO
TeaTpa, KOTOpast BCe ellle COXPaHseTCsI BOIIPeKU BCeM MPeNsATCTBUSM COBPeMeH-
HOCTU B KYJIBTYPHOW JKMU3HM celbcKkoro Banrmageis [ 24, c. 94]. VicciegoBarenn
TeaTpa 1 opranmsaTopsl gsmxkeHuns «I'pam» C. Anp Inn n H. IOcyd BmecTe ¢ gpy-
I'MMU YYaCTHUKAMW OPTaHN30BBIBAIN CeIBCKMUE IPMapKU (Mend) B pa3HbIX IePeBHSIX,
4TOOBI MOXKHO GBLIO HAGIIOAATD 3a OOBIUAsIMU 1 ITOBeleHMeM Jtofeit. Takum obpa-
30M ITOSIBWJIACH BO3MOXXHOCTD 32 KOPOTKWUM I1eproJ, TO3HAKO -
MWUTBCS C Pa3IMYHBIMM 06paslaMy TPagULIMOHHON KYJIbTYPHI,

9 Tpam ~ & nepesode c GeH- B TOM 4YMCJIe TeaTpajbHON. B mporpamMmme 3TOro gBM>XKeHUS

2anu 03Havaem «0epeenﬂ»,
mo ecmb meampanvHoe dsuice-

TakK>Xe YIIOMNHAJIOCh O H€O6XOJ_H/1MOCTI/1 MCCHQILOBaHVlﬂ, Ha-

Hue «Ipam» MOJHO uHMep- NpaBJIeHHBIX HA CO3[jaH1e HAallMOHAIbHOW GOPMBI TeaTpaslb-
npemuposamv kak meamp HOT'O ITpe/ICTaBIeHNs. DTO ABWKEHWE «B COYeTaHNUM C 3aIIOMU-
OepesHu. Hawommumucs nbecamu C. Anb JInHa TOPOJWIIO TO, UTO JIyYlIe



BCero ommchiBaeTcs kak popma “Tearpa kopHen”» [23, c. 140]. C. Anp Jlnu cun-
TaJj 3alafHylo, WIN eBpOIOLIeHTPUYECKYIO, TeaTPaJIbHOCTD (Major, IpaMaTude-
CKMUM KOHQIIMKT U a>ke INHENHYIO IPUYNHHO-CJIeICTBEHHYIO CBS3b JJIs Pa3BUTUS
CIOKeTa) OorpaHNYMBalIel BoobpaskeHne 3pureseil. OH Takke CTpeMUIICS IIpe-
OZ0JIeTh BIMUSIHNE KJIACCMYECKOTO CAHCKPUTA U 3aIIaJHOW TeaTpaabHOM 3CTETUKN
Ha MeCTHYI0 Tpaguumnio. OH CKOpee TATOoTeI K TIOBeCTBOBATeIbHOMY CTUIIIO TIPef -
CTaBJIEHMs U XOTeJI CiesaTh 60Jlee M3BECTHBIM MECTHBIV 6@ HIaJIbCKUI HapOAHBIN
Teatp [23, c. 140].

B cepenmnnue 1980-x rogos C. Anp Inx, H. IOcyd, C. Ix. Axmen n mpodeccop
Adcap Axmen (1959-2021) B momckax crenndunueckoro s3blka HallMOHAJIbHOTO
TeaTpa OPraHN30BaJIN TBOPYECKYIO MAaCTEePCKYIO 110 TpaguLnoHHON dpopme «I'azmup
raH»*, KoTOpast paccMaTpuUBaIaCch UMM KaK OflHa 13 BO3MOXXHBIX (POPM HOBOT'O TOPOJ-
CKOTO TeaTpa, OJ{HAKO MOIbITKA OKa3ajaach HeymayHo [ 25]. B nauane 1990-x rogos
MIpeaIIpUHSTBIE YCWINS HaKOHeLl yBeH4Yanunch ycriexoM. [Tocranoska C. [Ixk. Axmemom
nvecsl C. Anp Iuna «Komeco» B AHTHMoxmiickom Kosutemske (CIIA)! B 1990 r.
1 B «Jlakka-TeaTpe» B 1991 r. czenana pesxxuccepa OgHUM U3 BeAYIINX MacTepOB Ha-

LIMOHAJIBHOW TeaTpaJlbHOM 3CTeTUKN baHrnage.

Haunnas ¢ 1990-x romoB B paMKaxX CO37IaHUS «HOBOTOY, «I1apajlJIeJIbHOTOY,
WIN «aJIbTepPHAaTUBHOTO», COBPeMeHHOTr'0 TeaTpa baHrnazeln TeaTpajabHble apTu-

CTBI CTPEMWINCE CIIefOBaTh GOpMe TPagULMOHHOTO TeaTpa,
YTO IIPOSIBIISIIOCH B IIOCTPOEHUN CIOKeTa, MeToie eCTBIUS,
cucTeMe IMOCTaHOBKM CIleKTakis. IIpmn aToM ucrnonb3oBa-
HMe 60TaTOro TeaTPaIbHOTO HACTIeNsl, KyJIbTYPHBIX LIeHHO-
CTeNn U TPaIULMOHHON 3CTETUKN IIOJTHOCTBIO OTPULIAJIO TeaTp
eBPOIIeNCKOro THUIIA.

B npouiecce popmmnpoBanHus screTnkn «TeaTpa KOpHems
IIOUCK YHUKAJIBbHOTO TPaAMULMOHHOIO KYJIBTYPHOTO 3epHa
OCYLIeCTBIISICS BYMsI CIIOcO6aMMn: BO-IIePBBIX, B XOJle 3T-
HorpadnYecKnx NCCIefOBaHM, BO-BTOPBIX, C TIOMOIIBIO UH-
HOBALMOHHBIX NTPAKTUK, OCHOBAHHBIX Ha 3JIeMeHTaX HapoJ -
HBIX TeaTpaJIbHBIX IIpefcTaBieHnN. B ncciegosanun C. Anb
InHa «CpeHeBeKOBBIV GEHTaIbCKUI TeaTp» TJIaBHBIM 06pa-
30M Ha MaTepuaje IUTepaTyPHBIX UICTOYHUKOB paccMaTpuBa-
€TCsI IOBeCTBOBATEJIBHBIN UV TPAagULMOHHBIN CTUIIB LOKO-
JIOHMAJNIbHBIX criekTaknen B Benramnu. C. k. Axmen, B CBOIO
ouepenb, B 3THOTpadpMUIeCKOM UCCIefOBaHUN «AunHITaxm*?
6eCKOHEYHOCTh: TeaTp KOPeHHbIX Hapo#oB Baurmagen» [ 26]
OINCBIBAET M aHAIU3UPYET IIPAKTUKY >KUBBIX BBICTYTLIEHUA.
[Tocne o6peTenuns He3zaBucumocTn baurnagem C. Anp [InH,
clenys TEXHUKE U 3CTeTUKe TPaAULMOHHOTO GeHIaIbCKOTIO
CLieHapusl, UCIIOJIb30BaAJ HOBYIO CTPYKTYPY TeKCTa B CBOUX
nmeecax. Ho ycrex mocTaHOBKM GBI JOCTUTHYT B OCHOBHOM
6naronaps npuMeHennio C. JI>k. AXMenoM K ITOBeCTBOBa-
TenbHbIM nbecam C. Ak [IMHA 3CTETUKN IBaTa-aaBanThI

10 Tasup zan — mpaouyuoH-
HOe npedcmasnexue 0 NepcoHa-
wuce Bapo Xaw I'asu, ussecmmom
8 HApoOe KaK nezeHOapHblii
C681Motl nogeaumenb Muzpos.

11 IIpenodasamenv Opamb
Jennu ITapmpudnc paboman
smecme ¢ C. Ilic. Axmedom
Had dpamoii «Koneco» 8 nepeoii
ee AMepUKAHCKOLl NoCMaHoske
8 AHmuoxutickom Koanedxuce

8 okmsiOpe 1990 2. (cyenapuii
Cmuea Qpudmana Ha ocHose
nepegoda nvecvt C. Jlic. Axme-
0a) U NPUMeHUN K aKmepcKoii
Uzpe aMepuKaHCcKue Memo-

0vl nosecmeosanusl. ITosxuce
«Koneco» nocmasun Sxcnepu-
MeHmanvHuit meamp Baccapa
CIIIA, npembepa cocmosaace
3 okmsbps 1991 2.

12 Auunnaxu 8 aumepamype
Banznadeur — HeussecmHas
nmuya.

13 Jleatima-adsatima
03Hauaem «0B80UCMBEHHOCHb-
8-He0B80lCMBeHHOCMU» — 00HA
U3 wKon punocoPuu BUUIHY-
ucmckoti 8e0aHmol.

0
(%]

THEATRE. FINE ARTS. CINEMA. MUSIC. 2022/4 ART. MOTION IN TIME



9.

IS

TEATP. XXMBOMUCb. KMHO. MY3bIKA. 2022/4 CKYCCTBO. ABMXEHWE BO BPEMEHM

YTO BBIPa3nJIOCh B OCOG0M OTHOIIEHNUN K IPOCTPAHCTBY, TEKCTY, XapaKTepy 1 peun
ucronHuTens [ 25].

Teopust ncKyccTBa ABanTa-agBanTsl N3 TeOpUM AUMHTBSIBea6Xenbl rayans-
BalIHaBM3Ma 6bl1a BeiBefieHa C. Anb InHoM. CyTh 3TOV Teopun 3aKIodaeTcs
B IIPM3HAHUN JBOVMCTBEHHOCTN 1 HEJBOMCTBEHHOCTN OTHOLIEHUI MeXay borom
" KMUBBIM CYILIeCTBOM. [J1aBHas Liesib TEOPUN LBaNTa-aAgBalTEl COCTOUT B TOM,
YTOGB O6BEAVUHNTD BCE B OHOM M Of{HO BO BceM [ 27, c. 81]. C. Anb JIuH oTMevaer:
«BmecTo offHOTO M3 pa3IMUYHBIX BULOB UCKYCCTBA, CYLeCTBYIOINX B Hallle BpeMs,
9Ta KOHLEIMLMSI OTHOCUTCS K IIPUHSITUIO WIN CO3aHNI0 CBOOOLHON POPMEL. DTO 03-
HayaeT CIIOHTaHHYIO CMeCh KOMITO3ULIN, CTUIIS U, IIPEsKe BCero, pa3INYHbIX dJIe-
MEHTOB UCKYCCTBA, B KOTOPOW OTPULIAIOTCS BCe IBOVICTBEHHbIe GOPMBI; TAKUM 06-
pa3oM, 3Ta CUCTeMa UCKYCCTBa SIBJISIeTCS CaMOW YHUKAJIBHON U HeJIJBOMCTBEHHOM,
OHa BKJIIOYAET B ce6sl pasnnuHbie GpOPMBI M CTUIN UCKyccTBa» [28,c. 9].

B cniexTakisie akTep IpoeLuupyeT «BO3BBILIEHHOE COCTOSHNE, KOTOPO€e OJHO-
BpeMEHHO IIPeAICTaBIIsIeT CO60 «s» (akTep) u «He-s» (mepcoHaxk)» [23, c. 139].
B TpagnMIMOHHBIX ITPeACTaBIeHNIX PACCKa3YMK OfJHOBPEMEHHO N306pakaeT Of -
HOTO WJIN HECKOJIPKMX ITepPCOHaske. B To ke Bpems1, M3j1aras UCTOPUIO, OH OCTaeTCsI
caMuM co60¥i. DTO O3HaYaeT, YTO aKTep M MePCOHaXK Pa3INYHBl (FBOVICTBEHHEI),
HO B TO JXe BpeMsl Hepa3LeanMbl (HeIBOICTBEHHEI).

TaxkuMm o6pasoM, nccienoBauus n pexxuccypa C. II>k. Axmena v npaMaTyprus
C. Anp JInHa y1eTaIn B OCHOBY IIePBOTO HALMOHAJIBHOT'O CIIEKTAKIIS B Pycie IBUKe-
Hus «TeaTp KOpHeN» B paMKaX HallOHAIBHOT'O TeaTPaIbHO-3CTETUIECKOTO 1 KYJIb-
TYPHOTO IIPOEKTa IIOMUCKA IIOCTKOJIOHUAIBHON naeHTnYHOCTH. [Tosxke H. IOcyd
n «Jlakka-TeaTp» YyCKOPWIN pa3BUTHE B 3TOM HaIlpaBiaeHUU. Tak TeaTpanbHas
KyJabTypa BaHrnagein BcTynmiza B HOBYIO 3py ITOMCKa HallMOHAIbHOWM KYJIbTYPHOMN
CaMOOBITHOCTH.

CoBpeMeHHBIe CIeKTaKJIN CUHTe3UPOBAaHHON TPafgULIMM UCIIOTIb30BaIN MECT-
HYIO TeaTPaJIbHYIO 3CTETUKY: COJIbHBIE ¥ XOPOBBIe IIeCHU, TAHLIBI, )KUBYIO MY3BIKY
Y ITIOBEeCTBOBATEJIbHBIN CTWUJIb UCIIOJIHEHWS, INaIorn. TpaguiMoHHO GOJIBLINH -
CTBO MpeACTAaBJIeHMI HAYMHAJIOCH C IIECHU-TIPU3bIBA (6aHOaHb!), TPUBETCTBUIL 60-
’KeCTBaM, 3pUTeJIsIM M HACTaBHUKY (2ypy) [ 26, c. 340] 1 3akaHUMBAINCE [TeCHe 611a-
rocmoBeHus: (manzaneum) [7, c. 277]. COBpeMeHHBIVi TeaTp MePeHsT TOT O6brYan
Yy TPaAULIMOHHOTO TeaTpa.

BricTyruienns « TeaTpa KOpHei» pa3bIlPBIBAINCE B 3aKPBITOM ITOMeleHnn 6e3 1c-
I10JIb30BaHMSI IIPUMTOAHSTOIO IPOCLIEHMyMa eBpoIeickoro Tuma. ClieHu4ueckoe Ipo-
CTPaHCTBO TPAIULMOHHOTO TeaTpa MOIJIO MUMeThb KPYIJIYIO, KBaLPATHYIO UIIU IIPSIMO-
yroyibHy10 GOpMY, a 3pUTeIN CUIeN BOKPYT Hero. ENnHCTBeHHBIM UCKIIOYeHNeM
SIBJISITICST CTIEKTAKJIb KaHpa J>KaTpa, B KOTOPOM 3pUTeJsIN pacIloarajanuck ¢ Tpex CTo-
POH CLIeHNYeCKOM IO anku. XOTs IPoeKT « TeaTp KOpHe» B 3HAYUTEIbHOMN CTe-
IIeHM 3aMMCTBOBAJI CTWINCTUKY U MaHePy TPagULIMOHHOIO TeaTpa, OH HaMepPeHHO
IIepeHsT 3allafjHyI0 3CTETUKY CBETOBOTO OQOPMIIEHUS CIIEeKTAKIISI U leKopaLni
[7,c.276].

CrnepoBaTenbHO, TeaTp baHrnagei cdopMmpoBaa HOBYIO ITapagurMmy, CMHTe-
3UPYIOULYIO TPAagULMOHHBIE 3JIEMEeHTHl B COBPpeMeHHOM TeaTpe. Vmess «<HOBOTO»,



«IMapajuIeIbHOTO®, WIN «aJIbTepPHAaTUBHOIO®, TeaTpa baHragel cocTosia B TOM,
4TOOBI CO3aTh «HALIMOHAIBHEIN SI3BIK TeaTpa, OCHOBAHHBIN Ha MeCTHOMN TeaTpasib-
HOW TPafuLUn, KOTOPBIV GBI 6B CTIOCOGEH OTpaskaThb HaZesKAbl, MEUThI 1 YassHUS
Hapoga cTpaHsl» [ 26, c. XV]. TearpansHsle apTucThl BaHrIagei ncroap3oBamm
BO3MOXXHOCTY TPaIULIMOHHOTIO TeaTpa B CO3[aHMUM ITbeC CBO60AHON GOPMBI, OCHO-
BaHHBIX Ha XyJI0’KeCTBEHHOM BUeHUU ABaiiTa-afBanTsl. Oco60 Moue pK1BaIoch,
YTO COBPEMEHHBIN >KUBOW TeaTp, OPUEeHTUPOBAHHBIN Ha TOPOZ,CKOTO 3pUTeJIsI, LOJI-
JKeH OTpakaTb 06pa3 MBICJIEN 1 )XM3HU HapoAa, TI03TOMy 0co60 oTMedasnach He-
06XOAMMOCTD 6paTh CIOXKeTHl M3 COBPEeMeHHOW >KM3HW WIN MHTEePIIPeTUPOBATD
cTaphble CIOXKeTHl Yepe3 IIPMU3MY COBPeMeHHOCTH, KpOMe TOTO, TPaAULIMOHHEIe Ha-
POZLHBIE 3JIeMEeHTBI ITPeJICTaBIeHNN TAaKKe IO BePIINCh U3MEHEeHUSIM.

B oTyinume oT 3amagHOro TEaTpa, rae akTep U 3pUTENb pas3iesleHbl «UeTBepPTON
CTeHOMy, afmenTsl «TeaTpa KOPHEN» CTPEMUINCh K OObeIMHEHUIO aKTEePOB U 3pu-
Tejlell, pacIoIOXXUB IIOCIeSHUX BOKPYT CLieHBl, Kak B TPaJULIMOHHOM TeaTpe.
BricTyrieHns: B TOPOACKOM TeaTpe TpebOoBaIn OT UCIIONHNUTEIS BIaJleHNs BOKaJIb-
HBIMW, TaHLIeBaJIbHBIMMI, aKTE€PCKMMW HaBbIKaMn. [TomO6HBIN MOAX0], MOXKHO OGHA -
PY’KUTB BO MHOT'MX M3BECTHBIX TeaTPaJIbHBIX [IOCTAHOBKAX. YyKe YIIOMSHYTHIN pa-
Hee creKkTakJjb «Kojeco», mocTaBIeHHBIN TeaTpaabHOW TPYNION «Jlakka-TeaTpas
(pex. C. k. Axmen, 1991), cTaym OEHUM U3 JIYYLUINX CIIEKTAKIeN IBUKeHUs « TeaTp
KOpHems.

IMreca «Komeco» Harmcana C. A lnxom B 1990 1. n orry6mkoBaHa B banrnagein
B 1991 r. 910 MpounsBeeHMe IBUIOChH peaKlei Ha COOBITUS, IPONUCXOAUBIINE
B CTpaHe BO BpeMs AUKTATypel X. M. Dpmaga (1982—1990 rr.). 10 HOs6ps 1987 T.
onvH 13 akTUBUCTOB Hyp XoccerH 651 3acTpesieH BO BpeMsl LIeCTBUS OIITO3ULN-
OHHBIX ITOJINTNYECKUX MapTUi, BRIPa>kaBLIMX HeCOTIacue C MpaBJIUM PeXKUMOM.
Ero youncTso BbI3BaJIO GOJIBIIYIO peaKlLjnio ITo Bcell cTpaHe. Ha rpyam n cinue Hypa
XocceriHa 6eJ1071 KpacKoM 6bIIN HAIIMCAHBI IO3YHTN: «ITycTh 6yzeT cBeprHyTa AUK-
TaTypa — JeMOKpaTus 6ymeT ocBoboxmeHas. B nmepnon agukraryper X. M. Opuaga
MHOTMe I'pakiaHe BaHrimagelr morméin, M IMYHOCTY STUX JIIOLEV TaK U He 6BLIN
YCTaHOBJIEHBI. VIME@HHO 3TU COGBITUS U cTadn GUI0codCcKO OCHOBON CIOXKeTa
Ipamsbl «Kosecos.

B nibece 1pesicTaBieHa ajJIeTOPUsS >KePTB MOJIMTNYECKOTO IIPOM3BOJIa, KOTOPEIe
He MOTYT 06pecT! ITOCIefHero MPUCTaHNINA Y OKa3bIBAIOTCSI HUKOMY He HY>KHBIMU
B KPyrOBOPOTe NMOBCegHeBHOCTN. [Ibeca HammcaHa B CTWIE IIO3TUYECKOM IIPO3EI
KaK pacckas I[1oBecTBOBaTesIsl (Kamxak) 6e3 TpaguLMOHHOTO JIJIsi eBPOIIeTICKON Jipa-
MaTypIuUn pasnesieHns Ha aKThI U CLieHbl. PaccKa3umK ONMMChIBAeT CUTYALIUN, B KOTO-
PBIX YYaCTBYIOT HECKOJIBKO IIepCOHaXKel. VIcTopus IToBeCTBYeT O TOM, KaK B COOT-
BETCTBUM C IIPaBUTEIbCTBEHHBIMU MHCTPYKLMSIMM ITOKOVHMKA ITBITAIOTCS JOCTABUTD
poacTBeHHMKaM. [Ipy 5TOM TOUHO HEM3BECTHO HI MMl YMePpllero, KOTOpPoe B 60JIb-
HWYHBIX JOKYMEHTAaX 3HaUNTCS KaK XoceHann nin Xanudainu, HM Ha3BaHWe ero Je-
peBHM — HasgHnyp wim HabuHItyp, M3BeCTHO TOJIBKO UMsI ero oT1a — Amkadap.

I oKkTop apeHAyeT MOBO3KY, 3aIIPSDKEHHYIO BOJIAMM, YTOOBI OCTAaBUTD PO -
CTBEHHMKaM TeJIO MOJIOLOTO YeJIoBeKa [0 OJHOMY U3 IIpefIioaraeMblX alpecoB.
B moBo3Ke Taxke HAXOAUTCS 6pUTaza U3 Tpex pabodynx, cpemu KOTOPBIX ITOXKUIION
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ITIOTOHIIVK ITO UMeHM Baxep, oHoma Illykypuan n canTan* JIxapampazsk, B 06513aH-
HOCTM KOTOPOT'O BXOAUT KpeMalus 1 3aXOpOHeHMe, TO eCTh B II0BO3Ke OKa3bIBa-
I0TCS YeThlpe YeJI0OBeKa 1 MepTBOe TeJIO.

3TN a041, CTaBUIMe 10 BOJIe CiIydas IIOCIeNHUMM CITyTHUKaMW ITOKOMHMKA,
CO CKOPOBIO 1 COYYBCTBMEM HAOGIIONAIOT, KaK TaeT 3ajieleHeBUINI 1 ITOCHIIIaH-
HBII PeBeCHON CTPY’KKOWM TPYIL U KaK C Hero KamnaeT Boga. Bo Bpems He6o bLIOTO
OoTAbIXa B AepeBHe Berarm Kk myTHuKaM IIpucoengunHseTcs o6je3nas Tolas co-
6aKa, KOTOpasi COIIPOBOKAAET UX IO KOHLA ITyTU. B KOHTeKcTe Bcelt IMbeckl 3Ta co-
6aKa — eIMHCTBEHHOE CYIIeCTBO >XeHCKOTI'O I10JIa — CTAHOBUTCS CMMBOJIOM MaTe-
pmHCTBA. CMMBOJIMYECKUM OKa3bIBAETCs M PO ITYeJI, TPOJIeTAIOII NI HaJl IIOBO3KOM
IO IIyTU ee ciiefoBaHus. Mez mmyes B 6e HraJIbCKOM MUPOBO33PEHNN CUMBOJIN3UPYET
YUCTOTY, IPaBAY, KOTOPYIO UILYT JIIOAN, Be3YIle TeIO0 He3HaKOMOTI'O MM YesIoBeKa.

ITo mopore NyTHMKOB OJl0JIeBAIOT COMHeHMs: baxep, HelaBHO ITIOXOPOHUBLINA
JO4Yb, IOHMMAaeT YyBCTBa POAUTeJIel, TOTepsIBIINX ChIHA, HO OGHOBPEMEHHO IIpH
9TOM JIyMaeT O 6€CCMBICJIEHHOCTM 3TOTO IIpeIIpuaTus. JIxapaMpagK HallOMUHaeT
€My O TOM, YTO OHM O6sI3aHBI TIOPYYEeHHOe UM JIeJI0 OBeCcTU 4o KoHua. baxep, He-
CMOTPSI Ha ITpenyb6eskeHne, IpogoKaeT IIyTh 10 HeBeZOMOMY afipecy ¢ TeJIOM
HE3HAaKOMOI'0O MepPTBOTO YeJIOBeKa, KOTOPHIN B PprHAaJe ITbeChl O6peTaeT YepPTHl
BeyHOCTM. OH BBIINIOJIHSIET BO3JIO’KEHHBIN Ha Hero JOJIT He U3 cTpaxa lepen odpn-
LIMaJbHBIMU OpPTaHaMMU, a U3 YeJIOBeYeCKOTO COCTPaZaHusI M OCO3HAHMS BaXKHOCTU
CBOeV MUCCUM TTepefi POACTBEHHUKaMM HEN3BEeCTHOTO.

B mepeBHe HasHnyp, Ky#a nIpubsIBaeT IIOBO3Ka, HUKTO M3 XKUTeJeN He IIpu-
3HaeT B MepTBelle CBOErO POACTBEHHMKA, Belb KUBYLIUI TaM XOCEHalIN XUB
" BYepa BePHYJICS C paboThl. YTOMUTEIbPHOE ITyTelIeCTBUE IIPOLOJIKAeTC s B Ha-
IIpaBjleHUN OPYyron gepeBHU. «Kojeca MOBO3KM OCTaBIISIIOT CKOPOHBIN Cle[,
Ha 3emie» [ 29, c. 191], — nmpousHocuT pacckazuuk. IlocrenenHo Baxep m ero cryr-
HUKWM HaYMHAIOT [yMaTh O «TeJjle, OTBePIHYTOM JKUTEJISIMI IePeBHM», KaK O CBOeM
GIN3KOM POJICTBEHHMKE, UM HauMHaeT Ka3aThCs, YTO PSAOM He ITIOKOMHUK, a JKu1-
BOM yestoBeK. Momogovi lllykypuaH, B MepTBOe TeJIO YeJ0BeKa IIPUMePHO O -
HOTO C HUM BO3pacTa, 0CO3HAaeT, YTO Ha ero MeCTe MOT 6bI OKa3aThCsl OH caM. Baxep,
XOTSI OH 1 He CBSI3aH C MepPTBelJOM KPOBHBIMM Y3aMM, ITIOCTeIIEeHHO HauyMHaeT Olly-
maTh cebsi MpefCcTaBUTeIeM YeJIOoBeyecTBa, 0CO3HaBasi OTBETCTBEHHOCTD 3a JO-
CTaBKy TeJa IO MeCTa Ha3HauYeHus.

ITosiBnieHne katadasnka B fepeBHe Ha6MHIyp coBnafaeT ¢ MpoXoAsiieli TaM CBa-
Ile6HOM LlepeMoHMen. Ha cBanp6e HeT MecTa MepTBBIM. bosee Toro, 3T0 Teno He-
3HAaKOMOTO YeJIOBeKa, a 3HaYMUT, HeT MeCTa COYYBCTBUIO 1 COCTPaJaHUIO.

Baxep 1 ero cnyTHMKM BO BpeMs 3TOT'O CKOPOHOTO MyTelLIeCTBUS BCe IIIyoKe
IIPOHMKAIOTCS YKAJIOCTBIO K HE3HAKOMILY, KOTOPBIV 38 BpeMs ITyTH CTaJI UM yyKe 6JIn-
30K. JlocTUrHyB 6epera HeGOJIBUION PeKn, OHU IIPUHNMAIOT pelleHNne CaMOCTOsI-
TeJIbHO NTOXOPOHUTB TeJIO, KOTOPOe yKe Havajo pasnararbes. [Toronmmk Baxep,

JIBO€ ero CITyTHUKOB U IbSHBIN JIxapaMpaK 13 3THUIeCKO

INIERRR pymmel caHTal — BOT M BCe TIPeACTaBUTeIN POJia JIIOACKOTO,
14 O0Ma u3 ocHosHbIX 3mHuU-  J1a ellje obJe3iast Opogsdasi cobaka — CMMBOJ MAaT€PUHCKOTO

ueckux zpynn 6 Bamzaadeu.

Havasa. Bce mpucyTcTByoomme Ha TOXOPOHAX ITOaBIEHBI



TeM, YTO MOTWIA TaK M OCTaHeTCsI HEM3BECTHO, OGHAKO K 3TOMY TOOABIISIETCS UyB-
CTBO O6JIeTYeHMs], IOTOMY UTO MepTBOe TeJIO 06peso, HaKOHel], CBOW BeYHBI I10-
KOW. 3aKOHYMB C BO3JIOKEHHOW Ha HUX Muccuent, baxep, IllykypuaH 1 nx MOKnIon
TOBapuUL OTIIPABJISIOTCS [0 CBOMM HACYLHBIM JejlaM — Cpe3aTb PUC.

ITpecy «Komecoy, paccMaTpuBaIOLyO 5K3UCTEHLMATIBHYIO CUTYALINI0, MOYKHO Ha-
3BaTh LOKYMEHTAJIbHBIM CBYIeTEIbCTBOM U3MEHEH WS YeJIOBeUeCKOTO CO3HAHMS 1 3a-
pokmeHms rymaHnaMa. OHa SIBJIsIeTCss HAIOMWUHaHWEeM O ITOJINTUYeCKUX YOUINCTBax,
O TpexX MWJITMOHAaX My4eHNKOB OCBOOOANTEIBHOM BOMHEI B baHTrmagel, o 6e3bIMsIH-
HBIX >KepTBax 10 BCeMy MUPY, Tejla KOTOPHIX TaK M He GblIN IIOXOPOHEHBI UX PO -
crBeHHMKaMn. Ha sTom ¢pone nmoroHmuk baxep, IllykypuaH, MX ITOKMUIION CITyTHUK
bsIHBIN [IXapamMpaaKk BOCIIPUHMMAIOTCS KaK Hanbosiee r'yMaHHbIe IIPefCTaBUTeIN
JeJIoBeveCcTBa, IPOBOsKaloLMe 6e3bIMSIHHOE TeJIO B IIOCIeqHUN ITyTh. [IpucyTcTBure
6e300MHOW cO0aKM, CUMBOJIM3UPYIOLEN MAaTePUHCTBO, OTChIIAET K JpeBHEMHANA-
CKoMYy 310cy «MaxabxapaTa», KOTOPbI HAYMHAeTCs 1 3aKaHYMBaeTCs 06pa3oM BO-
IUIOTUBLIETOCS B SKUBOTHOe 603kecTBa. TrIcsIueIeTUSIMIM BEPTUTCSI KOJIeCO CaHCapHlI,
JIIOAW YOUBAIOT APYT APYTa, a 3eMJIsl IPUHUMAaeT TeJla HeU3BeCTHBIX.

Crniextaxib « Kosreco» HaUMHaIICS € TeCHU-OCBsILIeHMs (6aHgaHbl). 3HAMEeHUTAst
aktpuca n nesuua lllumyn IOcyd, HazpiBaeMas B Hapoge LIBeToK cleHEI, Iesa
IIECHIO ITOJ, aKKOMITAaHEMEHT MY3BIKAHTOB B COIIPOBOXKIEHUN NPYIUX aKTEPOB.
B Hauase mecHn 3By4asio NIPUBETCTBME CAHTAIBCKOMY 603KecTBY Ixapamy Kapamy
" cyGUIMCKOMY KyIBTYPHOMY I'epolo 1o uMeHM MaHuk ITnp (JiereHgapHBbIl CBSITOMN)

®omo 3. Kamxax-pacckasuux (ILumya KOcyd, cmoum) pacckasvieaem ucmoputo. @omo Pabun / The Kathak-
Storyteller (Shimul Yousuf, standing) tells the story. Photo Rabin
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KaK CBUeTeJ M UCIIOJIHeHMs TIbeChl C IIPOCh6OT 671ar0CIOBUTD aKTePOB 1 3aln-
TUTB IIpefCTaBIeHNe OT JIIOOBIX HeCYacTUM.

B cnexTaxie «Kosecos 65110 3aHATO 17 aKTepoB U TpU My3bIKaHTa. B posm kat-
xak-pacckazumka BpicTynmiaa 1. Ocyd (oo 3), ncnosHmnBLIAS TAKKE POJIb MEPT-
BOTO TeJIa, KOTOPOe B OZHOM 13 SIIM3040B CITeKTaKJIsI BCTYIIAIO B AMajor ¢ baxepom.
Kpome Toro, oHa chirpasa elle TPy BTOPOCTeIIeHHble POJIN: BO3HUIY BCTPETUB-
L1evics B ITyTW IIOBO3KM, MeXaHMKa II0BO30K, JKeHIIVHY B lepeBHe. Pojib moroHumka
BPaxepa ncrioIHWI M3BECTHBIN akTep TeaTpa n KnHo Paricyn Menam Acagn. IToBoska,
Ha KOTOPO ITepeJBUTINCh TepOW ITbeChl, 6bl1a ITI0Ka3aHa ajmeropmndyecku (poro 4).

IIpencraBieHne pa3BOpPaYMBaIOCh B TPAAULIMOHHON 3CTeTUKe, The UCIIOIHN-
TeJIN ITeJIN, TAHL[eBaJIN U IIPOU3HOCUIIN CBOU PEIUINKYU B IOBECTBOBAHUN U AUAJIOTE.
Karxak pacckaspiBajsa UCTOPUIO, U II0 Mepe e€e pa3BUTHUsI aKTephl, UCIIOIHBIINeE
POJIV COOTBETCTBYIOLINX IIePCOHAXKeW, pa3bIrphlBajn ClokeT. KaTxak onnceiBaia
JleTaan IIPOUCXOAsIero, IPOHUKAs BO BHYTPEeHHUI MUp TepoeB. [1aBHEIe Te-
POM BCTyNaIN B AUAJIOT IPYT C IPYTOM M IlepefaBaji MBICIN CBOETO IlepCoHaXKa
(doto 5) mbo oT nepBoro, NGO OT TPETHETO ANLIA.

CrieXTak/Ib 3aKaHYMBAJICS [IeCHEeN-61arocioBeHneM (MaHTaJIrnT), UCIIOJIHSIe-
mom pacckasuniein 1. I0cyd. B pumocodckont necHe roBOpuIoCh, YTO He MeCTO
JKUTEJIbCTBA OIIpefiesIsieT ITNYHOCTD YesloBeKa. EnnHcTBeHHOe 0603HauYeHne, KOTO-
poe MOXXHO HaTh 4eJIOBeKYy, — 3TO uea08eK, ¥ 6€3bIMSHHBIN YMepLInii, y KOTOPOT'O
yTPOM He OBUIO POACTBEHHMKOB, K Beuyepy CTAHOBUTCS POLHBIM II0 AyXYy PaboT-
HUKaM-MurpaHtam. Tesao, KOTOpOe He IPeLCTaBIsIO aGCOMIOTHO HUKAKOM 3Ha-
YMMOCTM IJI51 BBIHY)KIIEHHBIX IIePeBO3UTD ero [IOCTOPOHHUX JIIOJIell, B KOHIIe KOH-
110B CTaHOBUTCS JJIs1 HUX TOPOTMUM, M OHU UCIIOJIHSIOT O6lleyeoBeYeCKnit JoIr,
nnpenas ero 3emse. CMepTh oIlpefesisieT KOHeYHOe IIpeObIBaHNe YeJI0BeKa B 3TOM
MUpe, 1 MOTWIA LOJKHA OBITH THIATeJIBHO ITOATrOTOBIeHa. [IpoBOAE! B TocIenHN
IIyTh BO BCEX KyJIBTYpax M1Upa MMeIOT 0cob60e 3HaueHMe, M Ha 3TOM ITyTU IIOKOVHMKA
IOJIKHBI COITPOBOKAATD 611M3KMe TIoAn. [I03TOMY ITyCTh «IIOCTIeTHUN afpecs 4eyo-
BeKa OyJleT HaIllMcaH ¢ 3a60TON 1 JII060BbIO, 1 ITYCTh XOTsI 6Bl OJIHA CIe3UHKa 6yIeT
IIPOJINTA HaJ, eTO MOIMJION, YeJIOBeK JOJDKeH YMUpPaTh CBOeN CMepThIo, a He ObITh
yOUTBIM, KaK II0€TCsI B IIeCHe.

Crniextaxib «Koseco» 6bUI OCTaBIeH TPYNIION «Jlakka-TeaTp» Ha ClieHe 3pu-
TenbHOTO 3ama «Moxuna CamuTny. CrielinajabHO AJIsS dTOTO CIEeKTaKs 3aj OBl
TpaHCHOPMUPOBAH: ITOCETUTEJIeN PACIIONOXWIN CIIMHON K ClieHe, a IIpefcTaBe-
HMe PasbIIPhIBAIIOCH HA MeCTe, Ifle PaHblle CUIeNIN 3pUTeNIN, TO eCTh Ha OLHOM
YPOBHE ¢ yOJINMKON, a He Ha NPUIIOAHATON ItolanKe. [Togo6HbI ONBIT ObLT He-
OOGBIYHBIM KaK JJI 3pUTeJIeit, Tak 1 JJjIs aKTepOB 3TOI'O IIpe/iCTaBIeHN .

Pesxnccep cniexrakisa C. k. AxMeq, caM CIIPOEKTMUPOBaJI IPOCTPAHCTBO JJIsI BbI-
CTYyIJIeHUs U cCBeTOBOe odpopMiieHne. ITos rmiomankm, KoTopas umesna pasMepsl
15,24 m B impuHy 1 10,668 M B IJIyOMHY, OBLT BBICTJIAH CEHOM, a 3aJJHsIsI CTeHa clie-
JIaHa U3 CYyXUX BETOK KOKOCOBOW IaJIbMBI. B 1JeHTpe cTeHBl BMeCTO BETOK HaXo-
IWICS pa3BUXKHON 3aHaBec MpuHon 3,048 M. [To Mepe He06XOAMMOCTM 3aHaBeC
pasgBUracs, u B ero IpoemMe MOKa3bIBaINUCh 3aMepllne GUTyphl 07, CBsI3aHHbIe
C OIlpesiesIeHHBIMIU MOMEHTAaMM CIIeKTaKiIs (HoTo 6).



®omo 4. Kamxax-pacckasuux (Illumyna KOcyd, cnepedu), Baxep (Paiicya Vicnam Acad) ¢ mepmenim menom
(kycok 6enoii mkanu) u nososkoii. @omo Pabun / Kathak- Storyteller (Shimul Yousuf, front), Baber (Raisul
Islam Asad) with a dead body (a piece of white cloth) and a cart. Photo Rabin

®omo 5. Baxep (Paticya Vicnam Acad) sedem no8o3Ky, 3anpsziceHHYI0 602aMU, 8 MO 8peMs KAK KAMXAK-
pacckasuux Lumyn FOcyd pacckasvieaem ucmoputo. Pomo Pabun / Baber (Raisul Islam Asad) drives
an ox cart while Kathak- Storyteller Shimul Yousuf tells the story. Photo Rabin
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@omo 6. ITpocmpancmeo cnekmakas Kk hvece «Konecos. @omo Pabun / The performance space of the play
"Wheel". Photo Rabin

Cpa3sy 3a CTeHOM U3 CyXMX KOKOCOBBIX BETOK HaXOIWJINCh KyJINUCHI, IIpefHa-
3HauYeHHBble JIJIsl aKTepoB. [IpencTaBaeHne MPOXOANIO Ha IIyCTOM IIPOCTPAHCTBe
6e3 Jexopalnit, Kak B TPagULMOHHOM TeaTpe, TI03TOMY ITpeobpaskeHne IIPOCTpaH-
CTBa IIPOUCXOAMIIO 3a CUeT CBeTa 1 IIPOCTOTro pekBu3nTa. [TocTaHOBKa cBeTa COOT-
BeTCTBOBaJIA 3aI1aHOW SCTEeTUKE.

Taxknm o6pasoM, criekTakib «Koseco» cTaj mepBbIM MOJIOKUTEIbHBIM OIIBITOM
co3JaHMs NIpeAcTaBIeHns B CTuIe ABWxXKeHus «TeaTpa KopHeny. B oTimune ot 3a-
IMagHOM ApaMaTnyeckon ¢opMbl, OCHOBAaHHOW Ha Anajaore, 3TOT CIIeKTAaKIb ObLI
CO30aH B 3CTEeTUKe TPAgULIMOHHOTO TeaTpa M OTKPbIBAJ HOBbIE ITyTHU JJIs1 pa3Bu-
TWUS TOPOACKOTO TeaTpa.

«HoBBINY, «I1apaniesbHBINY», WIN «aJIbTePHATUBHBINY, COBPEeMeHHEBIN TeaTp,
BO3HMKIINN B pe3yJbTaTe CTOJIKHOBEHUS TPagULIMOHHON 3CTETUKN UCIIOIHU-
TeJIbCKOT'O MCKYCCTBA CO ClieHn4ecknmmn HoBaumsiMn XX — XXI BB., 06peJ 3aKOH-
JyeHHYI0 $OpPMY B ropofickoM TeaTpe baHrnagenr. 9To TeaTpanbHOe UCKYCCTBO,
B OCHOBE KOTOPOTO JIXXUT CTUINCTUKA TPAAULMOHHOI'O NpefCcTaBIeHns, 3auM-
CTBOBAJIO HAPPATUBHOCTD TPAAULIMOHHOTO TeaTpa. [loBecTBOBATEIBHBIN CIIOCOO
WUCIIOJTHEeHMS oKa3ascs 3P PeKTUBHBIM 61arogapsi UCIOIb30BaHMIO ITPO36I, T033UN
n neHns. ITomo6HO paccKa34yMKy-KaTxaKy TpagulLMOHHOTO TeaTpa baHrnager,
VUCIIOJTHUTEJIb MOYKeT CBOOOAHO MepeKII0YaThCsl OT IIPO3anyecKoro IT0BeCTBOBA-
HUS K ANAJIOTY, OT CTUXOTBOPHOM POPMBI — K IIecHe. B To ke BpeMms, 3a peIKUM
WUCKII0YeHMneM, 3TO COBpeMeHHOe HallpaBjeHWe TeaTPaJbHOIO MIpeACcTaBIeHUs
BKJIIOYaeT B Ce6st 6aH0aHy 1 MAHzanzum Kak HeOTbeMJIeMyIO YacThb ITpeJCTaBIeHNsI



TpaguLMOHHOTO TeaTpa. OZHAKO B OTINYME OT TPAJULMOHHOIO MPeJCTaBAeHN,
MIPOXO/SIlleT0 Ha OTKPBITHIX IJIOIAfKaX, CTIeKTaKIX HOBOTO TOPOJICKOTO TeaTpa,
KaK IIpaBUJIO, CTaBSTCS B 3aKPBITOM ITOMeIlleHMM, HO He Ha IIPUITOAHSITOM CLieHnYe-
CKOV TUIOLaIKe eBPOTIeTICKOTO TeaTpa. Pesxnccepsl 1 An3aiHepbl BMECTO MTOAUYM-
HOTO CLIEeHMYeCKOTO IIPOCTPAHCTBa IIPUHSIIN CIIOCOO ITpeICTaBIeHUS TPagULMOH-
HOTO TeaTpa, OPUEeHTUPOBAHHEIN Ha auiop'’, B KOTOPOM 3pUTeN 3aHUMAIOT MecTa
BOKDYT IJIOWIAAKM JJ1s1 UTpbl. KpoMe TOTO, OHM MOTHOCTDIO OTPULIAIOT BOOGpaXKa-
eMYI0 Uemeepmyo cmeHy MeXIy 3pUTeIIMU M UCTIOJTHUTEIISIMN, IPeNATCTBYIONLYIO
MIpSIMOMY OGIIIeHMIO aKTepa C ayAuTopuein. B mogo6HoM Tuie TeaTrpa B HEKOTOPBIX
CJTy4asix IpUMeHsIeTCsI 3allalHbI MeTOJ| IIOCTAHOBKM CBeTa.

IBukeHne «TeaTpa KOpHeM», K KOTOPOMY O6paTWIach TeaTpaJbHast UHTE-
JIUTeHLUS TI0C/Ie O6peTeHNsT He3aBUCMMOCTHM BaHTmazenn, CTpeMmIoch OTKPBITh
HOBBIE CIIOCOGHI COLIMATBHON KOMMYHMKAaLUN, BEIpa6oTaTh HOBBIN TeaTpajlbHbIN
OIIBIT 1 HOBbIE CTIOCOOBI IIOCTUKEHUSI MMUpa Yepes CMHTE3 TPaguLiMiA pasHbIX Hapo-
noB baHrimazenr 1 eBpomeickoro TeaTpa.

B xayecTBe TeM JJI51 CBOMX CIIeKTaKJIeN IIpeeMHMUKN He OTPaHUYMIINCD TOJIBKO Ha-
LIMOHAIBHBIMY WIN PeTMOHAIBHBIMU IIPO6IeMaMn, BKIIIOUNB B pelepTyap IIpouns-
BeJleHMs C KJIaCCUYeCKOW M COBPEeMeHHOM NTPO6IeMaTUKON, B pe3yIbTaTe Yero 3TOT
TeaTp NPUO6PeJ LIMPOTY TeMaTUIeCKOTO oxBaTa. TakuM 06pasom, MOKHO T'OBO-
PUTB O CUHTE3e Pa3INYHbIX 3JIeMEHTOB CLIeHNMYeCKOT'O MCKYCCTBA eBPOIIeICKOTO
Y TPaZiMLIMOHHOTO ITPOUCXOXXIeHWSI B COBpeMeHHOM TeaTpe BaHrnane.
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H.O. BonkoHckuin — pexuccep
papuorearpa

AHHOTALMA

Crarbst nocssweHa teopyeckoi 6ruorpadumn H. O. BonkoHCKoro 1 ero BausiHmMio Ha popmu-
POBAHME PEXMCCEPCKOM LLIKOSIbI OTeYecTBEHHOTO paanoTearpd. OBo3HAYEHb OCHOBHbIE
BEXM B CTAHOBNEHMM BonkoHckoro kak pexuccepa paamo.

YXe B ero paHHMX MOCTAHOBKAX HO PAAMO HAMEUAIOTCS MPUEMBI, KOTOPbIE CO BPEMEHEM
CTQHYT KAHOHMYHBIMM A1 paauoTeaTpa. B sTux otedectseHHbIX pagmnocnektaknsx — «Bevep
y Mapuu Bonkorckom» u «Jlionnu-my3bikaHT» pexuccep NpPUMEHSIeT HOBATOPCKUE Anst Xy -
[OXECTBEHHOrO PAAMOBELLAHMS TOTO BPEMEHM Cnocobbl 3BYKOBO# PeXHCCYpbl, HALENeH-
Hble HQ TPAHCHOPMALMIO BPEMEHM M MPOCTPAHCTBA CLEHWYECKOrO JEHCTBUS, PACKPLITHE
nepcoHaxei yepes pevesyto xapdkrepHoctb. [log pykosoacteom H.O. BonkoHckoro
HQ paamo HaumHaoT paboTaTh BNOCIEACTBMM MPU3HAHHBIE «MACTEPA MUKPODOHA»
O.H. A6aynos 1 3.T1. FapuH.

Mocranoskn H. O. BonkoHckoro Ha paano ucuncnsiotes aecsitkamu. Ha npumepe tpex
QHANNU3MPYEMBIX PAAMOCNEKTAKNEN coCTaBnseTcs Hanbornee NofaHoe NpeacTasneHue
0 TBOPYECKO MHAMBUAYanbHOCTM BonkoHckoro-pexuccepa: pagrocnektakib «3asogy»
no pomany Kamunna Jlemorbe, pagrmokomnosmups «[lytewecteme no dnoHum» no ouvep-
kam [ O. TaysHepa 1 MOHyMeHTanbHAs naTeTyeckas opatopus «[lesaTbcoT nsThid rog»
no ogHoumeHHom nosme b.J1. Macrepraka.

PaHHue rogbl paseuTHs OTEYECTBEHHOMO PAAMOTEATPA OTPAXAIOT OBLMe NPOoLEecch CTa-
HOBJIEHMS XYAOXECTBEHHOIO PAAMOBELLAHMS, KOTAA 3TA HOBAS HEM3BefAHHAs obnacTb
TBOPYECKOTO OCBOEHMS [EMCTBUTENBHOCTU OKA3ANACH B GBAHTAPAE Ky/bTYpHOrO Mpo-
uecca. MroHepsl paanoTeaTpa HOBATOPCKM PELLIANM TBOPYECKME 30AA4U METOLOM Npob
1 oWMBOK, NOCTENEHHO YTBEPXKAAS MPUHLMMLI PAAMOCNEKTAKNS KAK CAMOCTOSTENBHOTO
HAMPOBIIEHMS UCKYCCTBA, BAXKHOTO B Mpouecce TpaHcpopmaumumn TearpansHocti B XX B.
1 B XAHPOBO SBOMIOLIMM OTEYECTBEHHOTO XYAOXECTBEHHOTO BELLAHMS.

KJ/TIOYEBbBIE CJTOBA
H. O. BonkoHckui, paanocnekTakib, UCTOPHS PAAMOTEATPA, PEXMCCYPA PAAMOTEATPA.
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Nikolai Volkonsky — the director
of radio drama

ABSTRACT

The article deals with the creative biography of Nikolay Volkonsky and his influence on
development of the radio theatre directing school in Soviet Union. Main stages of Volkonsky
formation as a radio director are outlined.

At the very early productions by Nikolai Volkonsky, some techniques are outlined, which
soon become canon for the radio theatre. In these first national radio performances Evening
with Maria Volkonskaya and Lulli the Musician, Volkonsky uses new sound directing meth-
ods that were innovative for broadcasting of that time. They at transforming the time and
space of the stage action, presenting the characters through their speech pecularities. Under
the leadership of Nikolai Volkonsky, Osip Abdulov and Erast Garin start their work at the ra-
dio. They subsequently will be known as the masters of the microphone.

There are numerous productions by Nikolai Volkonsky on the radio. The author of the article
has selected three performances that can help to create the most complete picture of the cre-
ative individuality of the director. These are the radio play The Plant based on the novel by
Canmille Lemonnier, the radio composition Journey through Japan based on the essays by
Gregory Gausner and the monumental pathetic oratorio The Nine Hundred and Fifth Year
based on the poem by Boris Pasternak.

The early years of the soviet radio drama are revealing the common processes in developing
of art radio programs when this new unexplored field of creative representation of reality has
stood at the forefront of the cultural process. The pioneers of the radio theatre innovatively
solved creative tasks by their own experience, gradually asserting the main principles of ra-
dio performance. Thus it soon became an independent art direction, important in the process
of theatre transformation in the twentieth century and in the genre evolution of national art
broadcasting.

KEYWORDS
Nikolai Volkonsky, radio drama, radio theatre direction, history of radio theatre.



OTHOCUTEJIBHO AAThl «POXKIEeHNI» OTe4eCTBEHHOTO pagnoTeaTrpa 60IbLUINHCTBO
uccienoBaTeseNn CXOHTCsl, CUNTasI 32 TaKOBYIO 25 nexabps 1925 r., korga B a¢up
pagnocTaHumun nMeHn KoMMHTepHa BhILIes paguoCIieKTakiab «Beuep y Mapun
Bosnkonckovi»!, mocBsimeHHbIN 100-71eTHI0 BOoccTaHMs gekabpucToB Ha CeHaTCKOM
ILUIOIL AN,

ABTOD 1 peskuccep IepBOTO COBETCKOTO pagunocnekrakias Hukomnan Ocunosny
BoOJIKOHCKMII — OJMH M3 OCHOBOIIOJIOKHMKOB PeKnUcCyphl pagnorearpa. Ero posb
B POpPMMPOBAHNUM >KaHpa PaJMOCIIeKTaKIIs CJIOXKHO IepeolieHnTh. OfHaKo cBefe-
Hus o TBopyecTBe H. O. BonmkoHCcKOro, KOTOpEle ZOUIN 0 Hac, BecbMa ¢pparmMeH-
TapHBI.

BoskoHCKMII HaUMHAaJ KakK akTep: oKoHYmI IIIKony-cTynnio, OpraHn3oBaHHYIO
B 1910 r. ®. ®. Komuccapskesckum, K. B. Bpasuuem, IT. M. SIpueBriM, 3aTeM 4 roma
npociry>kuil B TeaTpe KomuccapskeBckon. OH BolIesI B pyKOBOISIIINI COCTaB TeaTpa,
B 1918 r. 6511 M36paH NUPEKTOPOM U IpencenaTenaeM coBera Tearpa Kommuc-
cap>keBcKou. B ToMm ke rony, no npurinamenuio A. V. IO>)kuHa, B KauecTBe pexxuc-
cepa-IIOCTaHOBILIMKA Iepelres B Masblil TeaTp, Ije 3a 13 seT paGoThl TOCTaBUII
20 cniexTakien. HackoIbKO MOXKHO CYIUTh 1O pelieH3UsIM 1 BOCIIOMUHAHUSIM CO-
BPeMeHHMKOB, CIIeKTaK/IN BOJIKOHCKOTO OTMe4eHBl OCTPON PeKMUCCepPCKON BBIAYM-
KO, CTpeMJIeHNeM K 3KClleHTpuKe, 6ydpdoHane, rporecky. OTHOILIEHMe K ITO06-
HBIM «3KCIIepVIMEeHTaM», He XapaKTePHBIM JIJIsI CTapelieil FpaMaTUIecKOn CLieHbl
MockBBI, B cpejie TeaTpaJabHOM OOIIeCTBEHHOCTN OBIJIO HEOGHO3HAYHBIM. Tak, Ha-
IIpuMep, OCTPYIO AUCKYCCUIO BBI3BaJ CIIEKTaKIb BOoIKOHCKOTO «Jl0oXOHOE MeCTO»
(110 mrece A. H. OcTpoBcKOTO, ITpeMbepa COCTOSIIACh 5 OKTA6ps 1926 1.). ITo cBu-
netenbcTBy 0. A. [IMuTpuena, «pexknuccep IOCTaBWI CBOeN 11eJIbI0 YCWINTD O611le-
CTBEHHOe 3By4YaHle IIbeChl 1 UME@HHO II03TOMY IIepeHec COOBITUS M3 CKPOMHBIX MO-
CKOBCKUX KBapTUp, U3 MOCKOBCKMX KaHILeJsIpUil B CaJIOHBl I1eTepOyprcKom
apUCTOKPATUM, B MUHUCTEPCTBO, B JOMa LIMKAPHBIX KyPTU3aHOK» [1, c. 128].
HexkoTopble KpUTUKN ITOJIarajin, YTO MMEHHO 3TUM ITyTeM MaJlblil TeaTp 1 LOJDKeH
UATWU, COOTBETCTBYsI TpebGOBaHUSIM COBpeMeHHOCTW. Ha 3Tom HacTaumsai
M. B. 3aropckuit. OH nucan: « H. BoIKoOHCKMI1 BITIOJIHE 3aKOHOMEPHO YAJIVMHWI IIPU-
e OCTPOBCKOTO U IlepeHec MecTo mevicTBus “Joxomuoro mecra” nd MappnHoM
POl 11 ee OKPeCTHOCTeN B AjleKCaHJpOBY POy, B UMIIepaTOPCKMe YTOABS 1 I1aCT-
6uia, rae BogsTcs 60jiee KPyIHbIe U XUITHBIE 3BePY, UYeM B YIOTHBIX CaZnKaxX MoO-
CKOBCKMX IIPOCBUpPeH. BoT rmouemy n oTkyza BeIpoc gBopel, BrllrHeBcKoro, a cam
OH IIpeBpaTUIICS U3 TPAgULIMOHHOTO LITATCKOTO AUPEKTOPa KaKoro-HUOYIb
He BeCchMa 3HaUYNTeJIbHOT'O MOCKOBCKOTO YUpeKIeHnsI B BeCbMa OIIaCHOTO 1 POJO-
BUTOIO 3y6pa B BOEHHOM, I'eHepaJIbCKOM MYHAMPe, CO 3Ha-
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KaMi BBICOYALIeN MUIOCTY M BHUMaHUs» [2,c.9]. Ho 6osp- I

IIMHCTBO PELIeH3eHTOB BUIEJN B 3TOM CIIeKTaKJae XOTb 1 He mak dasHo,s 2015 z.,
M UCTOPUYECKN O6YCIIOBIEHHYIO, OFHAKO YYKAYIO 1J1st Masoro  90-aemue paduomeampa
Tearpa TeHgeHuuio. Tak, I1. A. MapkoB yTBepxgasn: 00M0omueueroom-

B 5 Kpoimuem My3es-cmyouu
«PasppiBass ¢ IPUBBIYHOW Tpajguuueinl IOCTAHOBOK  puyomeampa — Hosozo

OcTpoBckoro Ha MaJjon clieHe, peskuccep Hadaj C BOMHBL  Puauara Teampanvhozo myses

MPOTUB OGBIYHOI BHEITHOCTH CIIeKTaKIelt Masoro Tearpa, UM A A baxpywuna.
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2 Hacmosuwas gamunus
pexcuccepa H. O. BoakoH-

C OIHOV CTOPOHBI, U C IIepecMOTpa 3epHa IIbechl, ¢ Ipyron. <...> Unras cKBO3b
CTPOKM, OH IIPUHYKAEH ObL IPUGETHYTH K IIpeyBeIndeHNIO, IOTOMY YTO B €T0 3a-
MBICJIE JIeKaJIO ITOKas3aTh o MoBoAy “IloXxomHOro MecTa” 06061aI0ILYI0 KAPTUHY
HUKOJIaeBCKOW Pycu. TeKkcT mbecsl 3TOro He BbAep>kuBas. OTPhIBasCh OT 6BITA,
BosikoHCKMI1 Hen36e>XKHO MpuAaBajl YCIIOBHBIN XapaKTep I1bece U 13 JeiCTBYIOINX
JINL, CHeJajl YCIOBHbIe MacK) TeaTpaabHOro nopsgka» |3, c. 356]. B coBeTckom
TeaTpoBeJeHMUN UMsI BOJIIKOHCKOTO 6BIJIO TPOYHO CBSI3aHO C OOBMHEHMUSIMU eTo
B GOpMannCcTUIECKNX TeHAEHIMSIX. YIIOMMHAHUS O er0 PeXKnCcCepCcKux padborax
BecbMa KpaTKM M IIOKa3aHBl B COOTBETCTBYIOIEM WAEOJOTMYEeCKOM paKypce
KaK OIlacHOe «MCKaHWMe HOBOTO B OTPBIBE U JJaske B IIPOTUBOIIOCTABICHNN BeAyllen
PeaINCTUYeCKON TPaguLIMN TeaTpa, B TOUCKaX CAMOOBIICIOUUX U IIPOU3BOJIBHBIX
HOBauUM» [4,c.49].

He Bcerga pesknccepckmil 3aMbices BOTKOHCKOTO HaXogWiI TIOHUMaHWe 1 cpeamn
WUCIIOJIHUTeJIeN, B OCOGEHHOCTY CPeiv CTapIIero ITIOKOJIeHNUSI apTUCTOB CTapeiien
MOCKOBCKO CLIeHBI. JJOXOMIIO M 10 OTKPBITHIX KOHPINKTOB. EBIOKMs JIMUTpreBHa
TypuyaHnHOBa B OJHOM 13 InceM 1929 r. oTryckaeT MeTKoe 3amMedyaHune, OTINYHO
XapaKTepusylolllee OTHOlIeHMe KopudeeB Masoro Tearpa u K «IIPULLIIOMY» pe-
SKMUCCePY, U LIpe — K COBPEeMeHHBIM €1 TeaTpaJbHbIM TeHgeHIusM: «Co Buepali-
Hero IOHs Havyalnuch perneTulMn uin, BepHee, 6ecensl o “I'ope ot yma”, HaMmepe-
HUs 61arve, HO YTO BHIVLET, He 3Hat0. CTaBUT BOJIKOHCKMI, XOTS OH KaK YMHBIN
" YMeIOUMI XOPOLIO, BeJIMKOJIEITHO 3aTOBapUBaTh paccesisl COMHEeHUs HacueT I10-
CTAaHOBKM BBePX HOTaMM, HO, IyMalo, ecjIy He BHelllHe, TO BHYTPeHHe OHO OyzheT
C 3aTOTYJIMHOM, MHAaYe MBI IIPOCIBIBEM HeCOBPEeMeHHBIMU, & 3TO CTPALIHO, OCO-
6eHHO 110 coceACcTBY ¢ Menepxonpnom» [ 5,c. 55].

OnHOBpeMeHHO co ciyk601 B Majiom TeaTpe BoJIKOHCKUI CTaBWUII CIIEKTaKIN
B TeaTpe 6. Kopia, mpomonkal coTpygHNYaTh ¢ TeaTpoM KoMuccapskeBcKom yxke
B KayeCcTBe peskuccepa-rnocTaHOBIIMKA.

B cepennne 1920-x rr. BomKoHCKWI IpuLIes Ha pajguo.

B Te rozme! pagmnocTynns pasMelansachk COBCeM HefaleKko oT Majioro Tearpa —
B loMe 7 o HuUKOIBCKOW yanlie, B OLHOM U3 3TaHUI YIIpa3IHEeHHOro 3auKOHO-
CIIACCKOTO MOHACTBIPSI, B KOTOPOM pPa3MeCTUJIOCh aKL[MOHepHOe OOIecTBO
«Pagnomnepenaua». ECTb OCHOBaHMS [10JIaTaTh, YTO CHavYasa BOJIKOHCKMI pexxuc-
CUPOBAJI INTEPATYPHO-MYy3bIKaJIbHBle KoMITo3nuun. Tekcr,
IO CyTU, IIEPBOI COBETCKON paAnonbeck «Beuep y Mapun
BosikoHCKOVI» peskuccep COCTAaBUII Ha OCHOBE «3aIINCOK KHsI-

ckozo — Mypasvés, a Boa-
KOHCKUU — CUeHUuecKutl
ncesdoHum. ITpednonoscenus
0 poOCMBeHHDIX CBA39X pe-
Jcuccepa c cemeli 0eka6-
pucma C. I'. BoaxkoHckozo,
68bICKA3AHHbIE HEKOMOPbIMU
uccnedosamensimu u 00KymeH-
manvHo He nOOMeepIcoeHHble,
NnpedCcmasasomes Mano-
8epOSMHbIMU.

ruHn Mapun Boakonckovis?. Ha mepBslii B3risn, «Beuep
y Mapun BoskoHCKOM» MMeeT MHOTO OOIIero ¢ IMpuBbIY-
HBIMW JINTePATYPHBIMU MOHTaXXaMM, IPUyPOYEeHHBIMM K I1a-
MSITHOW JaTe, KOTOPble ObUIM TPaJULMOHHEI JJIsl Hauajua
1920-x IT. 1 BBIXOAWJIV PETY/ISPHO B paMKaX pa3jIMYHbIX pa-
guoraser. OgHako MepBas paguonbeca yXXe He NpefCcTaB-
Js1a co60V cobpaHMe pa3pO3HEHHBIX PparMeHTOB, 00bean-
HEeHHBIX TeMaTn4yeckn. B Hem sicHO HaMeyeHa HellpepbhIBHAS
clokeTHas InHUA. KpoMe TOro, 3TO OfMH 13 IIepBBIX OIIBITOB



IlepeHoca CLIeHNYeCKOTO AeCTBUS BO BpeMeHU U IPOCTPAHCTBe, KOTOPHIN BIIO-
CIeACTBUN CTAaHeT U3M06JIeHHBIM IIpMeMOM paguoTearpa. Tak, BOCTIOMUMHAHUS
IJIaBHOW I'ePOMHM «IIePeHOCUTINY ee 3 CMOMPCKOI CCBITIKM B IIeTep6yprckoe 1po-
1IJIOe, a IIOTOM JIe/iCTBUe BO3BPAIllaIOCh B UCXOAHYIO TPOCTPAaHCTBEHHO-BPEeMeH-
HYIO PeaJbHOCTE’.

Pazymeercs, TpaHcdopMaLluM BpeMeH! 1 IPOCTPAaHCTBa — OOBIYHOE SIBJIEHNE
B INTepaType, TeaTpe, KMHO. Ho MMeHHO [ pafino 3TOT IIpMeM OCO6eHHO opra-
HWYeH, IOTOMY YTO OH HanboJlee II0JHO B3auMOJECTBYeT ¢ BOOOpaskeHneM CIIy-
11aTess, BBI3bIBasl CTPEMUTEIBHYIO CMeHY BHYTPEHHUX 06Pa30B.

Bcxope mocite 3Toro B 3¢Up BBILIEN PagUOCIEKTaKIb «JIIOIN-My3bIKAHT».
ApTopowm TekcTa BoicTynui I'. A. [ToJITHOBCKMI, M3BECTHBIN MY3bIKOBeJ, UCTOPUK,
npodeccop MockoBckoro yuuepcurera. buorpadus JK.-B. Jlonnm 6bl1a npef-
CTaBJIeHa B BUJle HeCKOJIbKUX IpaMaTypIruiecKux clieH, pa3bllPaHHBIX apTUCTaMU
y MuKpodoHa. BIM30/bl TepeMeKalnch OTPIBKAMU 3 MY3bIKaJIbHbBIX COUYMHEHU
KOMIIO3UTOpA.

IToyeMy r71aBHBIM repoeM ITbechl GBI U36paH MaJOM3BECTHBI IIMPOKOA I1y6-
JnKe KoMIto3uTop? HamnpammpaeTrcs: o6bsicHeHUe uieosnorndeckoe: »Kax-batucr
Jltonnn — cblH GIOPEHTUINCKOTO MeJIbHUKA, CTAaBIINI 3HAMEHUTBIM KOMIIO3UTO-
POM, OCHOBOIIOJIOKHMK P PaHIy3CKOM HAlJMOHATIBHOW OIIepHOM KOl Tema ye-
JIOBeKa 13 Hapoja, JOOMBIIETOCs CJIaBbl M IPU3HAHMS 61aro/japsi CBOeMY TaJaHTy
" YIIOPHOMY TPYAY, OblJIa Ype3BBIYalHO MONYJSIPHA B COBETCKOM UCKYCCTBE TeX
neT. Bnarongapst mogo6HEIM MOTUBAM B 6UMOTpadum IMBITAINCH «PeabUIMTUPOBATES
MHOTIMX KJIacCUMKOB. OHAaKO MacCOBOMY PaMOCTyLIATeN0, HA KOTOPOTO JOJIKHBI
OBLIIV PaBHATBCS paOOTHUKM pagino, nmMs JIroyim 6bI10 HeU3BeCTHO, ero 6uorpadns
" TBOPUYECTBO — TeM 6oiiee. [ToIIHOBCKOMY IIPUXOANIOCH MHOTOE Pa3bsICHATD,
KaK 1 B IIPUBBIYHBIX €My MY3BIKQJIbHO-IIPOCBETUTEIbCKUX PafMOIeKLINIX.

IIlymoBoe opopMmIeHNe 3TUX IBYX IePBhIX PafNOCIIeKTaKIIeN, Cys 110 CBuje-
TeJIbCTBAM COBPEeMEHHMKOB, OTCYTCTBOBAJIO, YTO ITOAYepPKMNBaeT UX IIpeeMCTBEH-
HYIO CBSI3b C JIUTEPATYPHO-MY3BIKQIBHBIM MOHTaXOM. OUeBUIHO, YTO NepBbIe
IIpo6bl B 061aCTU paguoTeaTpa BO MHOTOM ONMpPasnch Ha KOPOTKMUIA IIO BpeMeHN,
HO e[JMHCTBEHHO JJOCTYIIHBIV 10 XYA0eCTBEHHOW aHaJIOTUN OIIBIT IIepBBIX JINTe-
paTypHO-MY3bIKJIbHBIX pajuoIporpaMm. BMecTe ¢ TeM y>ke B ITepBbIX OpUTMHATIb-
HBIX OTeYeCTBEHHBIX PafinoIlbecax HaMeyaloTCsl HeKOTOPble ITpueMbl, KOTOpble
CO BpeMeHeM CTaHyT KaHOHUYHBIMU IJIs pagnoTeaTpa. Hanmpumep, yepefroBanmne
KOHTPACTHBIX M0 HACTPOEHMIO 3MM30L0B, YaCThle CMEeHbl BpeMeH! 1 MeCTa Jevi-
CTBUS, IPUMEHeHMe PeyeBOol XapaKTepPHOCTM KaK CpeJicTBa Co3JaHus obpasa.

My3spIKaabHOE, a BCIe], 32 HUM U ITYMOBOe 0pOpMIIeHME TOXe IIOCTEIeHHO I1e-
pepacTaeT poJIb IPOCTOM WIMIOCTPALUM ITPOUCXOSIIETO,
Y HeTo TOSIBJISIETCS LIeJIBIN PSIJ] HOBBIX, CITeiMUYHBIX MIMEHHO

I pagunoTeaTpa GYyHKIMI, TAKMX Kak 0603HaYeHne MecTta 3 Tekcm nvecvl ymepsn, o co-
Bepmanuu CNeKMaxkaa MOMCHO

" BpeMeH! IeVicTBUsI, 0603HAUYeH e ITepeMeleHUS LENCTBUS

cyaurnb MOAbKO no aumepa-
BO BPEMEHW 1 IPOCTPAHCTBE, BRIPAKEHNE SMOLMOHATIBHOTO  yuyiyomy nepeoucmouiiiky
XapakTepa OMMCBIBAEMOT'O COOBITHSI, BEIPAsKEHME TICUXOIOT M- U N0 80CNOMUHAHUSIM COBpE-
YeCKOTO COCTOSIHMSI TePOEB. MEHHUKOS.
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«Beuep y Mapun BoskoHckoms 1 «JI1oJam-My3bIKaHT» 0003HaYWIN Havaso 1ie-
JIOT CepUN PaAMOCIIeKTaKIIeN, ITIOCBSIeHHBIX UCTOPUYECKNUM COOBITHUSIM 1 ITepCOHA -
’KaM — B KOHTEKCTe UX IIepeOCMBICIIeHUs B iyxe oduLmanbHon ngeonornn. Hago
OTMETUTB, YTO 3TA pelepTyapHas JInHus B cepennHe 1920-x 6bu1a JOCTATOUYHO
CUJIbHA W HA TPAaSULIMOHHBIX CLIeHNYeCKUX MTOAMOCTKAX.

H. O. BOIKOHCKOTO MOKHO CMeJIO Ha3BaTh OCHOBOIIOJIOKHUKOM PEeKUCCYPBI
OTeYeCTBeHHOTO PafunoTearpa, IepBsIM CHOOPMUPOBABIINM METO bl TBOPYECKON
paboTsl y MUKpodoHa. ViMeHHO BOJIKOHCKMI MOJIOKWI HadyaIo M3y4eHUIO 3aKO0-
HOMEPHOCTEN BO3ZEeNCTBUS PafMNOCIIeKTakIs Ha caywaresnein. [Tog ero pykoBog-
CTBOM HauMHAaIOT paboTaTh Yy MUKPOPOHA, CHayala B KauecTBe aKTepOB, a IOTOM
n pexxnccepos pagnotearpa, O. H. A6gynos n 3. I1. l'apuH. VIHTepecHO, 4YTO U3 HUX
TPOUX Ha MOMEHT IIPUXOJa Ha Pafuio TOJIBKO BOJIKOHCKII MeJT pesK1CcCePCKMii OITBIT
TeaTpaJIbHOM ITOCTaHOBKM. MoJjiofble apTUCTBI IIOCTUTAIOT BO3MOKHOCTU MUKPO-
¢oHa cHayasa KaK MCIIOJIHUTEJN, IIOCTeIIeHHO Y HEKOTOPBIX U3 HUX POXKIAI0TCs 3a-
MBICJIBI PEXKMCCePCKOTO pelleHNs XYLOsKeCTBEHHOTI'O MaTepnasla CpefcTBaMi pafno.

BonkoHckni paboTtan y MMKpodoHa JOBOJIBHO MHTEHCUBHO, ITOJPOGHO OCBe-
TUTD Jake OCHOBHBIE eTO PabOTHI He NPeCTaBIIsIeTCsI BO3MOXKHBIM, OCTAHOBUMCS
JIVIIB Ha HECKOJIBKUX ITOCTAaHOBKAaX, IO KOTOPBIM HaMeTMUM — Ha ero Ipumepe —
IJIaBHble BeX| B CTAaHOBJIEHUM IpOodeccun pexxnuccepa pagmnorearpa.

B TeueHMe Bcero HeCKOJIBKUX JIeT BOJIKOHCKNUI JelaeT IOCTaHOBKM B COBep-
LIIeHHO Pa3HBbIX )KaHpax, Kak 66l IPOKIafbIBast BEKTOPHI pa3BUTUS IJ1S HOBOTO BuAa
MUCKYCCTBa — pafunoTearpa. V 3To MOMMUMO paboT, BHITYIIEHHBIX IO/, JaBlIeHNeM
IIOJINTUYECKON KOHBIOHKTYPHI, ITOJOOHBIX PafVUOCIEeKTaKI0 «JHUIIpenrbcTaHy
o cuenapuio A. H. ApunoreHosa. CrpouTtenbcTBo JHenpoI'SCa, ogHOTO 113 KpyII-
HeMIINX O6beKTOB IIePBON IISITUIETKN, OCBelllaeTcs B pagnosdurpe yepes IUUHYIO
MUCcTOpMIO paboyero — yKpanHCKOTo NnapHs IMuTpo. Moonoin yesoBeK NpuxoguT
Ha CTPOUTEJIbCTBO IUIOTUHBI B ITIOUCKAaX 3apaboTKa, HAXOAWUT TOBapuUleil, IPOHN-
KaeTcst O61MM SHTY31a3MoOM. Tak KOJIJIEeKTUB 1 OGN TPYH, IIepeKOBBIBAIOT XapakK-
Tep reposi — TeMa B Te TOZBI, MOXKHO CKa3aTb, MOLHAsI.

HecMoOTps Ha OTKPBITBIV TPONAaraHANCTCKMIA M aTMTALMOHHBIN 1Tadoc U IOJIN-
TUYECKYIO aHTaKMPOBAHHOCTD, TOJO6HBIe ITOCTAHOBKM Havana 1930-x IT. npex-
CTaBJISAIOTCS BaXKHOW BeXOW B 3BOJIIOLUN PaguogpaMaTyprum u B CTAHOBJIEHUN
pagmoTeaTpa B IpMHLMIIE. VIX OTIAMYaeT psf, 0COGeHHOCTeN, TaKuX KakK pa3pabo-
TaHHBIN CIOXeT, TpUMeHeHue TIPUHLNIIA NTapalyIeIbHOTO JeliCTBWS, IlepeIieTe-
HMe OBYX CIOKeTHBIX IMHUN, YepeJOBaHNe UCTOPUYECKUX 1 COBPEMEHHBIX 3IIU30-
OB, CMeJIoe O6pallleHne CO CMEeHOW MeCTa 1 BpeMeHM CLIeHMYeCKOTO AeiCcTBU,
60JIBLIOE YNCJIO MAaCCOBBIX ClieH. [To aBTOPpUTETHOMY YTBepPKAHMIO UCCIef0Ba-
TeJisl BOKyMeHTaJabHOTo paguoTearpa E. A. bosmoroBoii: «JIjst 3TuX mbec xapak-
TepHa MOHTa)KHOCTD KaK OBl B BYX OTHOILIEHUSIX. BO-I1epBbIX, OTe/IbHbIe SIIN30bl
CTPOWMJINCH Ha CTOJTKHOBEHUU Pa3JIMYHBIX KOMIIOHEHTOB — UI'POBBIX ClIeH, OTPBIB-
KOB 13 UICTOPNYECKUX JOKYMEHTOB, ra3eTHOM nHdopMalmm u T. 1. Bo-BTopsIx, co-
CTaBJISIIONINE TIbeCY KAPTUHBI COYeTaINCh He TOIBKO ITOC/IeJOBATEIbHO, HO M ITO ac-
COLMATUBHOMY IIPUHLINITY. VIX OTIIMYNTEIBHON OCOOEHHOCTBIO OBIO CBOGOLHOE
o6paleHMe gpaMaTypra ¢ IpOCTPAaHCTBOM M BpeMeHeM — 4acTble BpeMeHHbIe



Y IIPOCTPaHCTBEHHBIE [IePEeHOCH! CTaJN OPTAaHUYHON YePTOM 3TON Pa3HOBULHO-
CTY IpaMaTUIeCcKOl IUTepaTypsl» [6,c. 81].

Bce 5T0 Tpe60BajIo COOTBETCTBYIOUINX HOBALINIA CO CTOPOHBI PEXXUCCYPBI pagino-
IIOCTaHOBOK U UCIIOJTHUTEJIBCKOTO MacTepPCTBa.

OueBUIHO, YTO PaANOPEKNCCYpa TPeOYeT OIpeesIeHHBIX CrielindnIecKux CIio-
COBGHOCTeN 1 HaBBIKOB, KOTOPBIX MOXeT He OBITh B apceHalle PeXXUCCepoB TeaTpa
nin KnHo. [Ipeskie Bcero — TOHKMI aHATIUTUYECKUI CITYX, CTIOCOOHBIN 3aIIOMMHATh
roJyioca, IyMBl, My3bIKaJbHBIe PparMeHTBl, CO34aBaTh egMHOe 3BYKOBOE ITOJIOTHO,
Ilepefalolliee HOBBIN Xy[IO’KeCTBEeHHBIN 06pas.

13 Bcero MHOT006pa3ns TBOPYECKOTO Hacueans: BonkoHckoro-peskuccepa nox-
pOGHee OCTAaHOBMUMCS Ha TPeX ITOCTAHOBKAX, IT0 KOTOPBIM COCTaBJISIeTCsI Hanboee
IIOJIHOE IIPeCTaBIeHNE O eT0 TBOPYECKOM MHANBULYATIBHOCTN. OTO — PaguOCIeK-
TaKJIb «3aBogy 1o pomany Kamuiina JleMoHbe, pagnokoMmmnosuuns «Ilyreuecrsme
1o fImonnm» no ouepkam I'. O. I'ay3Hepa 1 MOHyMeHTaIbHAas ITaTeTU4YecKas opaTo-
pus «J1eBATbCOT MATHIN Tofy 110 ogHouMeHHoM rtosme b. JI. [TacTtepnaxka. Bce Tpn
IlepeyncieHHble paboTh! 6BUIN OCYILeCTBIEHB! B Pa3HbIX )XaHpaX, Ha pa3Hoo6pas-
HOM JIUTepaTypHOM MaTepuaine. Kpome Toro, mMeHHO 3T IIOCTaHOBKM IIOJY-
4nIn HanboJjiee 3HAUNUTEIIbHBIN OTKINK KaK B KPUTUYECKOM, TaK M B MeMyapHOM
JuTeparype.

Hapo oTnaTh J0I’KHOe TBOPYECKOM CMeIoCT BoslkoHCcKoro, KOTOphIN, 6yaydn
B 6YKBaJIbHOM CMBICJIE IIEPBOIIPOXOLIeM B TOIBKO GOPMUPYIOLLEMCS KaHpe, I10JI-
HOCTBIO a6CTParnpyeTcs OT IPUBBIYHOTO IO TeaTpajJbHOM CLieHe JpaMaTyprude-
CKOT'0O MaTepuasna, CMeJIO SKCIIePUMEHTUPYeT C Pa3HOTO POZa JIUTepaTyPHBIMU
IIePBOUCTOYHMKAMN — Ha MPaKTUKe IIPOBepsisl [IEPCIIEKTUBEI TOTO MJIN MHOTO Ha-
IIpaBJIeHUs paguoTeaTpa.

JInTepaTypHas IepBOOCHOBA PalMOCIIEKTAKIIS «3aBOJ» — poMaH PppaHIy3CKOTO
mucarens K. Jlemonre «KocTosoMkay, 3HaUNTEIBHO NepepaboTaHHBIN C yYeTOM
criendmKM pagnoTeaTpa, KOTOPYIO ero aBTOPEI M3y4asIn, YTO Ha3bIBaeTC s, «B IIPO-
Lecce pa6oTsl». Co3aTesn CleKTakas — aBTOP MHcLeHnpoBku B. Bapmyx, pe-
sknccep H. O. BonkoHcknii 1 komnosurop B. H. Kprokos.

HerncrBre pomaHa nmponcxogut B beabrum B 1870-e rr. Kommnosnuus pagno-
IIbeCHI ITIOCTPOEeHAa BOKPYT BYX B3PBIBOB — PeaJbHOTO B3PHIBA Ha MIPOMU3BOJICTBE,
OT KOTOPOT'O ITOCTPafaIn paboune 3aBoa, 1 MeTadhopnyecKoro «B3phIBa» UX Kilac-
COBO HEHABUCTM K >KeCTOKOMY KCIUIYaTaTOPy — XO3SUHY 3aBOJA.

JKypnan «['oBopuT MockBas B pelieH3UM IIPUBOJUT KPATKOe COfleP>KaHne ITbeChl,
10 KOTOPOMY MOYKHO COCTaBUTDb HEKOTOPOE IIPELCTaBIeHNe O CIOKeTe 1 eT0 Pajino-
CLleHn4ecKoM BorutomeHnn. CerogHsIIHeMy YNTATeJIIO JIUTepaTypHas 11epBo-
OCHOBA CIIeKTAKJIsI, BEPOSITHO, TTOKAXKeTCsI C1abom, IPUMUTUBHON, KINIINPO-
BaHHON. Hajo npu3HaTh, YTO 3TO BIIOJIHE TUMINYHEIN 06Pa34ynK, MBI CIIeLMaIbHO
LUTUPYeM ero LOCTATOYHO UIMPOKO, UYTOGBI YUTATEIb MOT CYLUTh 06 YPOBHE He-
KOTOPBIX TPOU3BEJeHNUN «aKTyaJIbHOMN® JIUTEPATYPHL U LPaMaTypIrun, C KOTOPBIMU
peskuccepaM pagnoTeaTpa IPUXOLWIOCh paboTaTh:

«IIpeca HauUMHaeTCs C pa3roBOpa B I10e37e, IO, CTYK KoJjlec, XO3sIMHa 3aBOfa roc-
noxunHa IToHcse 1 ero npusTens. [ToHcIe paccykgaeT o TOM, YTO TYJIOBUILE 3Men
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He MOJeT CYIeCTBOBATh OT/eJIbHO OT TOJIOBHI, ITOApa3yMeBas 110, “TyIoBuIeM”
pabounx. OH IIpOITyCKaeT MMUMO YlIel 3aMedaHne cobeceHNKa O TOM, UTO U TOJIOBe
6e3 TyJI0BULIA IPUXOANTCS LOBOJIBHO TsXKesI0. Bo BpeMs nx pa3roBopa CIIBIUIHBI
3BYKM MIPOXOJSLINX MUMO >KeJIe3HOLOPOXKHBIX COCTaBOB. Ha Bce Bo3paskeHMs
IToncie orBevaer: “bonToBHs! KTo 3TN mog1, KOTOphle B3gyMaan MeHs YIUTh?”
[Toesn mogxonnt K craHumn. M TToHcae ropno ykassiBaeT npusitento: “Casiumre?
BTO — rosioc Moero 3asoma”.

Pa3roBop npocTeix pabounx Ha 3aBOJie PO OJIKaeT IIbecy.

JKak. Yept Bo3pMu! Besikuii pas, Korga s Iblo, MHe KaskeTCs, UYTO Bojia B MOeM
SKMBOTe 3aKUIlaeT 1 IIpeBpallaeTcs B I1ap.

T'onoc. Oro!

T'onoc. Topsiuee cepplie y TBOeM BO3II06/I€HHOM!

JKak. O! la! Ho MHe IpnXognTCsi eXKeMUHYTHO IOAKIIaIbIBATD YTOJIb, YTOOBI OHO
He OCTBUIO.

Tonoc. TToucme nupet!

T'onoca. Hy, Bgapp! Cunpheri!

ITocre TpymoBoro gHs paboune nayt B “Kiy6 Tpybauein” HeMHOTO pa3BesiThCs.
W 3pmech, cpenn 06L1ero rOMOHA, yKe CIIBIIIHBl HOTKM HeLOBOJIBCTBA, IIPU3BIBEI
“He MOACTABIATE OPYyTyIo MWeKy” . Taknx 6yHTape ellje MeHbUIMHCTBO, 1 OCTAaJIb-
HBI€ CYUTAIOT, UTO UX JINOO pacCUYNTAIOT, TGO UM “IIPOJIOMST TOJIOBY” .

B aTror MmOMeHT pa3maeTcs Kpuk: “Bapris!”

Tonoca. 9To Ha 3aBOzE.

Cpenu pyMH IIPOKAaTHOTO LieXa paboyne UILYT CBOUX TOBapUILeNn.

T'onoc. Ponapu croga! Bor oHa — nmpoxaTHasi. Dit-311-571!

T'onoca. Hy, 3TOT rogeH TOJIBKO Ha 3aKyCKY YePBSIM.

T'onoc. ITomorure!

T'onoc. Yro, ToBapui? Beirurions cioBeuko! Te6Ge 601pHO, a?

T'onoc. Hnuero! A BoT Mmou 6efjHbIe TOPTKM IIPOTIAJI COBCEM.

XossmHa 3aBojia B3PBIB OYeHb pasfocanoBai. B 6ecezne ¢ nHXeHepOM 3aBOzA OH
TOBOPUT, UTO aKLIMOHEPhl HACTAUBAIOT Ha pasgaye IeHCUT.

IToncae. ITo-moeMy, 3T0 6e3paccynHO. BuHoBaTs! v Mbl? Ho s pelnit ycTynuTb.
Ecin 3apa6oTok paboyero CHM3MUTb HECKOJIBKO OOJIblile, UeM sI TIPeIIIoaras, TO MBI
HUYero He IoTepsieM.

Vrucenep. Tocrmoguu Ioxce!

IToncae. O, He 6ecriokomiTech! S MpeKkpacHO 3HaI0 IICUXOJIOTUIO pabouNX.

Crnenyroias clieHa, OHA U3 CAMBIX SMOLIMOHAIBHBIX Y BBIPA3UTEIbHBIX B CIIEK-
TakJIe: IIa4 MaTepu, TOTePSIBLIEI ChIHA.

Mamp. ITycTnTe Mmens Kk ceiny! MapTun! Maptun! Heyskenn aTo Ter! Ckaxku, 3T0
TBI1? MapTuH? Te6e CKOpPO NCITOTHWIOCH 65l 18 J1eT, n He 651710 6BI BO BCell lepeBHe
rapHsi Kpaite Tebs. Thl cieancst 6bl NyIIMHIOBLUIMKOM, CTAPILIMM MacTePOM U ellle
60r 3HaeT keM! A ecsn 651 THI M HUKEM He cJjes1ajcs, Thl Obl OCTaJICsS MOUM CBIHOM!
Yto oHM ¢ Tob6011 cremann! Comoun!

“YremnrenpHo” 3ByunT rosoc mazam [loHcre: “BcrmoMHMTe cTpamaHus
Xpucral”



B dunnaze criekTakis paboune oObABISIOT 326acTOBKY. [IbITasICh He OITYCTUTD
OCTaHOBKY 3aBOfa, rocniofnH IToHcIe BrICTYIIaeT nepet pabounmmn. OH IbITAeTCs
X YBEPUTD B CBOEN MCKPeHHeN K HUM JIt06BMU. <...> Ho ero yyke He CJIBILIHO B LITyMe
Tosmnsl. I'osoca mpuasiBaloT K BonHe: “Ilonoii IToncie! Jomoii ckynua! [ToBecuTsb
HaJo rogyenal” 3akaHYMBAJICS CIIEKTAKIIb CJIOBAMM OFHOTO U3 YY4aCTHUKOB TOM 3a-
6acTOBKM, YyKe II0OCTapeBIIero, IOTepsIBIIEro IOYTN BCeX TOBapulllell, HO He Iepe-
CTaloLero TBepAo BepuTh B o6eny. OT Hero ciylaTeaIn Y3HAIOT, YTO BOCCTaHUe
Ha 3aBOJle HY K YeMy He IIPUBeJIO, TOTOMY UTO TOTJja MHOTHeE ellle BePUIN “OTOMY
npovigoxe ITonce”.

— Ho 3a6acToBka eue He okOHYMIach! OHa mpogosmkaercs...» [7,¢. 11].

BonKOHCKMI — 4YesIoBeK ITPeKPacHO 06pa30BaHHBIN, 3a MTOJITOPA AeCITUIeTNUS
paboTsl B TeaTpe MMeBLINA LeJI0 B TOM YNUCJIe U C ITIePBOKJIACCHON gpaMaTypruen,
BepOsTHO, TIOHMMaJ BCIO cJ1IabOCTh JINTepaTypHOTO MaTepuana. MoxHO IpezIio-
JIOXKUTB, YTO OH MOT JI0 OIlpeJieIeHHOV CTeIIeH! KOMIIEHCUPOBATh CJ1Ia60CTh MbeChl
ITIOCTAaHOBOYHBIMM CpeJicTBaMU. BaskHBIM paKTOpPOM cTas 6Bl U yAauYHBIN OA60D
UCIIOJIHNUTeJIel — aBTOPUTET BOJIKOHCKOTO B TeaTpaJbHOMN cpejie 6blI JOBOJIBHO
BeJIMK, YTO MO3BOJISUIO eMy IIPUIJIAlIaTh OJIs y4acTusl B paguonepenadax ayd-
LIMX aKTepOB M3 pa3HbIX MOCKOBCKUX TeaTpoB. V B paboTe c aKTepoM Y MUKPO-
dpona BosKOHCKNIA, IO BOCIIOMMHAHWUSIM COBPEeMEeHHMKOB, OBLJI HEITPeB30AeHHBIM
macTepoM. OH yMeJI CTaBUTD Ilepe]] aKTepoM HeOKMIaHHbIe XYL0>KeCTBeHHbIe 3a-
Jaun, 1o6MBasiCh TTTyOOKOTO IIPOHUKHOBEHMS B XapaKTep reposl, B IIpejaraemMsale
O06CTOSITEIbCTBA.

ITocTaHOBKa BBI3Ba/Ia MOLIHEIN PEe30HAHC B OTpac/IeBON IeYaTH, IIocaeoBaa
yepejia pelieH3Mil 1 LIeJIbIN TIOTOK M1ceM paguocIyLiaTese.

BosKOHCKWMI BBICTYIIAeT Ha CTpaHULIaxX )XypHaia «[oBoput MockBa» ¢ OTBETOM
KPUTMKaM CreKTakisg. OH IUIIeT, YTO COMHEeBAJICs OTHOCUTEJIBHO TOTO, HY>KHO JIN
6paTh 32 OCHOBY PaZiMOCIIeKTAKIIS MeJoApaMy (OCHOBHOM MOTUB HETaTUBHBIX KPU-
TUYeCKnX peleHsuit). OFHaKo, 1o coBaM BoJIKOHCKOTO, 3KCIIepUMEHT OKa3ascs
YAA4YHBIM, TIO €TO MHEHMIO, MeJIo[ipaMa JOJIKHA 3aHSTh JOCTOMHOE MeCTO B UnciIe
IPYIMX >XKaHPOB painonckyccTsa. Tem He MeHee BOJIKOHCKMII HAlTOMMHAET, YTO,
HecMOTps Ha ycIlex «3aBoja», He06X0IuMO Tak>Ke pa3BUBaTh U Jpyrue HalpabJe-
HUS paguoTearpa.

OcHoBy pagmnoxomMnosnuunm «ITyremecrsmne no SnoHnns cocTaBuIn o4epku
skypHanncTa u nucarens I'. O. laysHepa ns ero kuuru «HeBugannas SInonuss.
Pa6oTa Hap 3TUM pagnocneKkTakiaeM Hadanach B ceHTs6pe 1929 r. CueHapuit cTpo-
WJICS BOKPYT LIeHTPAJIBHOTO IepCcoHaXxka — IyTellleCTBeHHMUKa. Ha 3Ty pons pe-
SKUccep IocTaHoBKM Bonkonckmit npuriacut D. I1. TapuHa.

B 6ecepne ¢ lllepenem 'apnH BCIIOMMHAI O NIPEBICTOPUM ITIOCTAHOBKN:

«$I Torma oueHb yBIeKasICs ANOHLIAMM, HU Ha KaKOM IPYroi MaTepuaj He PUCK-
HYJ 6bl. A TYyT — 0CO6BIN MHTepec. B MocKkBY B 1BaAllaTh BOCbMOM I'Ofly Ipuexat
“Kabyxkn” — 3HaMeHUTEWNIIN SIIOHCKNIA TeaTp. ['aysHep — MBI ¢ HUM IIO3HAKO-
MWINCH 33J0JITO O MOeV paboThl Ha paguo — KaK-TO IIPUBeJ MeHs K HUM B IO-
cTuHULY. 5l HM GesbMeca MO-AIIOHCKM, OHM Ha TOM ’Ke YPOBHE BJIaflesIn PYCCKMM.
A Bce Bcé monmMasn. S 6eras ¢ yrpeHHUX pereTULUI U3 CBOEro TeaTpa 1 yacaMu

—
—
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IIPOCMKMUBAI ¥ HUX. <...> Hy n pa “IlyreuecTBus mo SInoHMN” OUeHb MOJIe3HbI
oxasanuch “kabyunmkmn” [8, c. 335].

Ha BniostHe mornuHbI Bonipoc A. A. Illepens: «Kakoe ke OHM MMenn OTHOLIe-
HMe K pagno? Tam — HA060pOT: CJI0BA, CJIOBA, CJIOBA. ..» — ['apuH faeT JTaKOHUYHYIO
hOpMYIMPOBKY, KOTOPasl OTPAKAET, IIOXKAIYI, OCHOBHOW 3CTETUYECKUI U MeTO-
JILOJIOTMYECKUN IIPUHLUII pafinoTeaTpa: « B ToM-TO 1 [1es10, YTO HaJlo 6BIJIO CI0BeC-
HOE€ CIeaTh 3pUMBIM. ..» [ 8, c. 335].

«C1oBecHOe clleslaTh 3pUMBIM» — BO3MOJKHO, 3TO M eCTb IJIaBHas 3azada pe-
Kuccepa pagunortearpa. B Takon popmynamposke ['apuHa yBUIUM ero ysKe OIIbIT-
HBIM PeXXNCCePOM «HeBUIMMOWY ClLIeHHl, 3a IledaMn KOTOPOTO HeCSITKU IoCTa-
HOBOK Y MMKPOdOHa, COTHU NMpPO6 M OMMGOK B IIOIBITKE «CJIOBECHOE CLesaTh
3PUMBIM® — COGCTBEHHO, C 5TUM OIBITHBIM PEXUCCEPOM paguoTearpa n 6eceno-
Bai lllepens B uuTnpyemom pparmenTte. Ho BepHeMcs K mepBbIM 1mpo6am ['apuHa —
aKTepa pajgnoTeaTpa B IOcTaHOBKe BosKoHcKoroO.

YTOoO6BI yITM OT CAaMOM O3XKMJaeMO B paboTe C TOJOOHBIM JINTepaTypHBIM MaTe-
pMaIoM KOHLRIIIUY — CTPaHOBeAYeCKON JIEKIMM CO 3BYKOBBIMU WITIOCTPALIUIMMA,
Bonkonckuit n I'apuH npuéeraoT K UCTUHHO TeaTPaJIbHOMY IIPUeMY: OpraHU3yIo-
LIMM HayaJIOM PafNOCIIeKTaKIIsI CTAaHOBUTCS SPKMi1 M CAaMOOGBITHBIN 06pa3 paccKas-
unka — IlyremecrBeHHMKa-apnHua. OH 33lyMBIBaJICsI KAK HEKUI COOMPATeIbHbIN
1 BMeCTe C TeM IMnepTpoPpnpoOBaHHBIN 06pa3 TypUCTa — HECKOJIBKO pacTepsIHHBIN
B peasnsIx He3HaKOMOVI CTPaHBI, HO BMeCTe C TeM JII0603HaTeIbHBIN, OOIINTeTbHbBIN
1 HeTlocpeIcTBeHHbIN. CilylIaTesb BOCIIPMHUMAJ IIPOUCXO/sIIee KaK 65l I1a3aMu
ITyTemecTBeHHMKa- ['apnHa, CKBO3b IIPMU3MY €T'0 XY[OKeCTBEHHOTO, STUYECKOTO U,
pasyMeeTcs, IOJIUTUIECKOTO MUPOBO33PEeHNS.

Kak n Bce pagnocnekrakan 1920-1930-x rr., «IlyTemectsue no Anonun»
B JleHb [IpeMbepbl JOJIKHO 6bUIO TIepefaBaThCs B IIPsIMO 3¢up. B aTon mocraHoBKe
BoskoHCKMI1 OTKa3a/ICs1 OT UCIIOTHEHMS], Y’Ke CTaBILIero TPaANLMOHHBIM JIJIs XyH0-
>KeCTBEHHOTO Pafi0, KAMEPHOTO «3KMBOTO» OpKecTpa. BbUIO pelleHo NCTI0IB30BaTh
rpaMMO@OH, Ha KOTOPOM ITPOUTPBIBAINCE TUIACTUHKN C ayTEHTUYHO SIIOHCKOM
MY3BIKOW, C JOKYMEHTAaJIbHO 3allMcaHHbIMM LtyMaMy Tokno 1 Ocakn. My3bIKaJbHbIe
" ITyMOBbIe PparMeHTBhl BKIIOYaIN B COOTBETCTBUM CO CIIeLinaJIbHO pa3paboTaH-
HOWM napTnUTypoii. ITo xomy pagnocneKkTaKIs apTUCT LOJDKEeH GBI OPraHUYHO BKIIIO-
YaTh My3BIKY M LTYMBI B CBOE UCIIOJIHEHME, 3TO TPe6oBaJIo 0CO60M TOUHOCTH, UyB-
CTBa pUTMa, TPEHUPOBAHHOWM MY3bIKaJIbHOM MaMsITH.

Tl'apuH cunTAaj CBOIO NEPBYIO PaluopaboTy Ype3BbIYaliHO BasKHOW 1151 GOpMM-
POBaHMsI COGCTBEHHOTO UCIIOIHUTEIBCKOTO UHCTPYMEHTapKs IIpu paboTe y Mu-
KpodoHa: «f 3aMeTW1, YTO AJIs1 PafMOCITylIaTe sl HELOCTaTOYHO JINTepaTypHOTO
ITOBeCTBOBaHMs (HY, HalIpuMep, “OH M3MEHWICS B JINLje 1 NTOCIe MMHYTHOW Nay3sl
BBILIEJ B APYTYIO KOMHATY”) ; IJIsl TOTO, YTOOBI palOCIIyIIATeNb ObLI YOEKIeH B pe-
aJIbHOCTU IIPOUCXOASIIETO, HEO6XOAMMO CO3IATh TOYHYIO MU3aHCIIeHY, ITaHTO-
MWUMY JecTBUs. Vl XOTs MaHTOMMUMa, eCTeCTBEHHO, He CIIBILIUTCS, BCe JKe OHA Jie-
JlaeT BO3JeVCTBIE CIOBa yoenuTeabHbIM» [9, ¢. 220]. Pe3ynpTaTsl CBOMX IEPBBIX
OTKpBITUI y MMKpodoHa ['apnH 6ymeT pasBuBaTh BIIOCIEACTBUN, 1 He TOJIBKO B Ka-
yecTBe apTUCTa, HO 1 6yIy4YN PeXXnccepoM pagunoTearpa.



B muceme X. A. JlokmmHoM 18 okTsi6pst 1930 r. T'apuu muuier: «Buepa s unTan
o pagmo “fAnonuio”... Ilocye mepemaum COCTOSIICS AUCIYT, TAe Kaaccupuim-
poOBajn MOIO Ilepefady eMHOIIACHO KakK 6JyIecTsyIo. B oHOM 13 KOMHAT 6BLIO
YCTPOEHO HeUTO BPOJie 3pUTEIBHOTO 3aJIa: CTOSIIN PSlaMi CTYJIbs 1 Ha CTOJIe TPO-
MaJHBIl TPOMKOTOBOPUTEJb, Y CTOJIA OBLIIN ITOJIOXKEHEI ITap YeThIPHALLATD HAYIII-
HUKOB, TaK YTO CJIyLIATeIN MOTJIN BapbUPOBATH CBOE CIIyLIaHbe. Bo BpeMs ncrno-
HeHWs CBeT B KOMHAaTe racuIn 1 CUAeIN B TEeMHOTE. YTPOM CerofHS 51 yKe ITOJIyInI
KOMILIMMEHT 3a 200 BepCT poJUTeNbCKMIA: 3BOHWII NTana. OHM CIyLIaan C MaTepblo
OKOJIO TPOMKOTOBOPUTEJIS Y KOTO-TO M3 CBOMUX 3HAKOMBIX» 8, c. 337].

MHoro et cniycTsi 'apnH B BOCIIOMMHAHMAX TaK OT30BETCSI O CBOeW I1epBOWi
mpo6e Ha pagno: «Jlymalo, 4TO UMEHHO B 3TOV paboTe SIBUJIACh [TO3JHee peaan3o-
BaHHAas Ues JOKyMeHTaJbHOTO pagnoTearpas [9, c. 221].

Venex «IlyTemecTBust o SImoHUN» 6bUT 3HAUNTEIBHBIN. PagoCceKTakib Mo-
BTOPSIZIM MHOKeCTBO pa3. BoskoHckun npurnamaet ['apnHa B CBOIO CIeIYIOLIYIO
IIOCTaHOBKY — He MeHee HOBAaTOPCKYVIO.

BonkoHCcKWI B3s7ICS 32 CO3TaHMe PagnoopPaTOPUN IT0 IT0dMe «JleBSTBCOT IATHIN
romy. OH npenyioxxwi ['apuHy GBITH He TOJIBKO UCIIOJTHUTEIEM, HO U PEKUCCePOM
onHOM 13 ri1aB. ['apmH BIGpas « MOPCKOM MSITEXK

1681

YTpeHHen 3p161
Cxonp3Hyn,

Kax pryTHBIE GPUTBEL,

ITo nogHOXBIO TPOMaABI,
W, T71451 Ha HUX C BBICOTHI,
Crai fpiaTe 6poHeHOcel]
W oxunit.

ITepBOKIACCHBIN JINTEPATYPHBIN MaTepuaJ, OIIBITHBIN pexXuccep, IpeBOCXo -
HBIe UCIIOJIHNTeIN — IJ1aBy « MockBa B filekabpe» cornacuics yntaTtb cam B. 1. Kaua-
JIOB — BCe IIpefBellaso yclex npeanpuarnio. OgHaKo ¢ caMoro Hayaja peleTu-
LIMOHHBIV IIPOLIeCC IIPOXOANII JOBOJIbHO HAIIPSI)KEHHO. YyKe Ha OJHO U3 IepBhIX
perneTnnmnit pa3pasmics KOHGIUKT MeXXay ['apuHbIM 1 KOMIIO3UTOPOM.

Jamnee mpuBogum paccka3s Illepesnst, KoTopslil, co caoB l'apuHa, MoOmbI-
TaJICsi BOCCTAaHOBUTD OCHOBHbBIe nepunerun: «Emy (I'apuny. — E. B.) ka3anocs,
yTO “IleBATHCOT IATEIV rof,” NepecTaeT ObITh MacTepHaKOBCKMM. CTUXM pa3phIBa-
JINCh Ha CJIOBA, PUTM LIeJ y>Ke He oT IlacTepHaka, a OT My3BIKI.

T'apuH He 6B MPOTUB “MeomeKnIaMaln’ Booobllle, HO B JAHHOM ClIy4yae CTU-
JIMCTUKA 3TOTO >KaHpa IPeJCTaBIsAIaCch eMy HeTIOAXOASIIen.

H. O. BonrkoHcKkni, cTaBILIMI K TOMY BpPeMeHU XyAO’KeCTBEHHBIM PYKOBO-
IUTeJeM JUTepaTyYpHO-ApaMaTUUeCKOTO BelllaHWUs, NMpu-

HSJI CTOPOHY KOMIIO3UTOpa M B3SIJI peXXMCCYpy Ha cebs. I

FapuH peneTmpoBan* BIUIOTH AO I€PBOW TeHepPaJbHOMN.

"1 XOPOM. E.B.

4 ITo-sudumomy, ysuce 8 kaue-
Ha nem unTanm yxe He 1moj, GOpPTeNbsHO, & C OPKECTPOM  (Mee MoabKo UCHONHUMENS. —

—
—
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l'apuH peneTmnpoBa CO CKPeXXeTOM 3yOOBHBIM. BOJIKOHCKMI e MOHCTPaTUBHO
He cZieJIajl eMy HMKaK1X 3aMedaHnn.

O6bsBUIN NepepbIB. ['apnH nogoiesa K 3HAKOMOMY JIMTePaTypHOMY Kpu-
TUKy — Ha “Tenerpad” cbeskamnch Ha perneTUlMN, Kak B TeaTp Ha ITpefBapuUTesb-
HBIe IPOCMOTPBHI.

— Hyxak?

KpnTuK B HefoyMeHUN 1 B pa3ipaskeHUn:

— VY IlacTepHaxa cBOsI My3bIKa, a BbI, yBa)kaeMbIll dpacT IlaBroBuy, 4TO ¢ Hel
TBOpUTE?!

T'apuH OTBepHYJICS, HNYEero He OTBETUB.

PemeTnuns koHYMIack B ABa yaca HOuu. Bce, kpome I'apuHa, pazpexaance.
BoJIKOHCKII J1106€3HO IIPEeJJIOXKNII IIOJBE3TU €Tr0 K IOMY, HO apTUCT OTKa3asCs.
Korgpa peskunccep yiiles, 3a CTOJIMKOM Y AexXypHoro 'apuu Hanucan Boikonckomy
3anmcky: “3aHsAT, TOTOBUM K BBINMYCKY “ITocimeqHui, pelmInTeabHbIN”, ¥ MeHs
ponb — ormycTuTe”. ITncbMO OCTaBMII Y MWINLIMOHEPaA 1 IT0eXaJl CIaTh.

CHa He 6BLJIO HU B OBHOM IJ1a3y. OpacT I[1aBroBnY MpomMy4dnics Ao yTpa, I03Bo-
HWI BOJIKOHCKOMY B pelakLnIo:

— Bl MOIO 3aIIMUCKY TOTYyYNIN?

— [Ha, — ckaszan BosKoHCKMIA.

M mounT.

T'apuH pa3os3anics 1 Ha HEero 1 Ha cebs:

— Hwuxonan Ocunosud, pa3opBuTe MOe INUCBMO. BpaTp He Xxouy, UrpaTh
He MOTY.

B oTBer yciblan:

— S Bac moHumMaro, dpacrt ITaBroBuny. Jlo cBUIaHMSI. . .

PacckazeiBass 06 aToM, 'apuH Bcerga mo6asist: “V He obupencs. Maymn-
TeJIbHBIN OB YesoBeK’ — 3akiiodaer lllepesnb cBOV Iepeckas BOCIIOMUHAHUM
TapwmHa [8, c. 337].

«JleBAThCOT MATBIN TOA» MMeJI 60JIBLION yCIleX Y IINMPOKON pagnoayanTopun.
Brim110 HeMaso xBajleGHBIX PelleH3MiA, I10 IIpOochbaM CiIyliaTesel lepefayda IIOBTO-
pWiIach ke yepes Hefleslio IOocjIe IIpeMbephl.

TeMm He MeHee ['apuH, IO-BUIMMOMY, He ’Kajiejl O TOM, YTO yIIeJs U3 3TOTO pa-
InocnexkTakis. B muceme X. A. JlokumHon B sHBape 1931 r. oH nuureT: «MHe 1o-
Be3JI0, UTO OTKa3aJIcs YnTaTh B “IleBAThCOT nsaTOM roge”. Buepa cocrosiach, Tak
cKasarThb, NpeMbepa. Ilocie 651 AUCITYT, IpUYeM OYeHb pyrajucs [lacTepHak, emy
OYeHb He TOHPABWIOCH [ 8, ¢.339].

NTrak, o sTuMm Tpem pesknccepckum padoram H. O. BorkoHCKOTO MBI ITOJTY-
4NN IpefcTaBIeHMe 06 OCHOBHBIX, MOXKHO CKa3aTh, CTpaTernyeckKux IpMHLNIAX,
KOTOPBbIe GBIIN 3aJI0’KeHBI B OCHOBY OTe4eCTBEHHOI'O pajuoTeaTpa ero repBeIM
pesxnccepoM. B ienTpe BHMMaHMs BOJIKOHCKOTO — aKTMBHBIN IIOUCK B 06J1aCTN
crielindUKN pagnOCLIeHbl, CMeJIbI SKCIIEPUMEHT C PA3HOTO POJa JINTEPaTyPHBIMU
[IepBOOCHOBAMM PaAMOCIIEKTAKIIs, TIIATeIbHasI IIy6oKast paboTa ¢ aKTepPOM.

K coskanmenmnio, BOJIKOHCKMUI1 He OCTaBW/I MOYTU HUKAKUX ITMChMEHHBIX BOC-
IIOMMHAaHUI WUIN Pa3MBILUIJIIEHNII O CBOell paboTe Ha pajgmno, Bce, YTO y Hac



eCTb, — 3TO HeCKOJIbKO KOPOTKUX 3aMeTOK B OTpacyIeBBIX M3gaHmnsax. OgHaKo Tpa-
IULIUN, 3aJI0’KeHHBIe BOJIKOHCKMM, IIOJTyYMIN Pa3BUTHE B Pa6OTe ero yYeHUKOB.

OTeyecTBEHHOMY paJuOTeaTPy Ype3BBIYaAliHO [IOBe3JIO B jnle BorkoHckoro
06pecT TaKylo MOLIHYIO TBOPYECKYIO SHEPIMIO B caMble ITepBBIe TOBI CBOETO CY-
mecTBoBaHMsA. ONopa Ha JiydlIve TpaguLn PyccKoi TeaTpasbHON LIKOJIBL, C Off -
HOW CTOPOHBI, ¥ TBOPYECKasi CMeJIOCTD B IIOCTMXXeHUN HOBBIX GOPM, ¢ Ipyrom
CTOPOHBI, — BOT TOT PyHAAMEHT, HA KOTOPOM BIIOCJIE[ICTBUN OYLeT BO3BEILEeHO
IIpeKpacHoe 3laHN1e COBETCKOTO pafuoTeaTpa.
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A3ura Beptos n Cepren dnseHwrenH:
K MICTOPMU CONMEPHUYECTBA

AHHOTALINA

TBopueckmnit cnop Mexmay raBHbIMKA COBETCKMMMU pexunccepamn 1920-x rr. [dsuroi
Beprosbim u Cepreem Si3eHIITEAHOM BO MHOTOM ChIrPAST OMPEAENSIOLLYIO POsib B PA3-
BMTMM COBETCKOTO KMHOUCKYCCTBA. ONNO3ULMS «LOKYMEHTANBHOTO» 1 <UrPOBOTO» NOPOX-
AANa AUCKYCCUU O TOM, YTO TOKOE «MPABAQ» HA SKPAHE; MOXHO NW BLIPA3WTL B punbme
NOMIMHHYIO «KM3Hb BPACTIOX» MU B HOBOM COBETCKOM MCKYCCTBE HEOBXOAUMO NOSIUTH-
4eCkM BO3[ENCTBOBATL HO 3PUTENSl, BOBIEKATb €0 B UCTOPUYECKMI MPOLIECC 3PENULLEM,
XYAOXECTBEHHBIM MPUEMOM. PeXMccepoB YaCTO CPABHMBAM M MPOTMBOMOCTABMSIN APYT
APYTY, O WX COMEPHUYECTBO 3AYACTYIO CTAHOBMIOChH ANIS HUX COMMX OCHOBOM TeopeTHye-
CKMX M CTUAKCTMYECKMX MOMcKoB. B cTatbe paccmatpusaetcs psig 3MM3040B M MOTUBOB
KOHGMUKTA ABYX MacTepos. BBoasitcst B HayuHbI 06OPOT HeOMyBNIMKOBAHHbIE paHee ap-
XMBHbIE [JOKYMEHTbI, KOTOPbIE AOMOSHSOT KAPTUHY MX B3AUMOOTHOLLEHUIA. ABTOP NPUXOAMT
K BbIBOJY, YTO MHOTME TBOPYECKME PELLEHMS, B YOCTHOCTH, B paboTe Hag «HenoBekoM ¢ ku-
Hoannapatom», y Beproea 6binu NpoaMKTOBAHE COMEPHUYECTBOM M PEBHOCTBIO K yCnexy
Di3eHwWTeNHA, B TO Bpems Kak ans pexuccepa «bporerocua “Motémkun”» obpateqme
k onbiTy «KuHo-Inasa» urpano oaHy M3 knoueBbIX ponei B npouecce GOPMyNMPOBAHMS
€ro MOHTOXHOW TEOPUM.

KJTKOYEBBIE C/ITOBA
Daura Bepros, Cepreit Dit3eHwuTeH, COBETCKMIM ABAHTAPA, MCTOPUS KMHO.
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Dziga Vertov and Sergei Eisenstein:
on the history of rivalry

ABSTRACT

The creative competiton between the main Soviet directors of the 1920s, Dziga Vertov
and Sergei Eisenstein, played a decisive role in the development of Soviet cinema. The op-
position between “documentary” and “fictional” gave birth to discussions the “truth” on
the screen. Is it possible to express true “life by surprise” in a film, or it the viewer should be
influenced politically in the new Soviet art, he should be involved in the historical process
via screen performance, an artistic method. Directors were often compared and opposed
to each other, and their rivalry often became the basis for their own theoretical and stylistic
searches. The article deals with a number of episodes and motives of the conflict between
two masters. Previously unpublished archival documents are introduced into scientific circu-
lation, which complete the picture of their relationship. The author comes to the conclusion
that many creative points, in particular, while working on the film Man with a Movie Camera,
were caused by Vertov's rivalry and jealousy for Eisenstein’s success. While for the director
of Battleship Potemkin, addressing the experience of Cine-Eye played one of the key roles

in the process of formulating his film editing theory.

KEYWORDS
Dziga Vertov, Sergei Eisenstein, Soviet avant-garde, film history.



ComnepunuecTBo pexxnccepos [l3urn Beprosa n Cepres DitzeH1uTeHa OBLIIO SIPKUM
SIBJIEHWEM B KyJIbType coBeTcknx 1920-x rr. BoKpyr nx TeopeTnyeckmx u TBopde-
CKMUX CIIOPOB POKAATNUCH AUCKYCCUMU O TOM, UTO TaKOe «IOKYMeHTaJIbHOe» B M1C-
KYCCTBe, IJle TIPOXOJST ero IPaHUIIBL, 1 MOXKET JIU XYH0KeCTBeHHOe KMHO UMUTU-
pOBaTb XPOHUKY, YTOGHI CO3/JaBaTh BIleYaTIeHNEe PeaJbHOCTU Ha SKpaHe. BepTos
1 DVi3eHIITEeNH OINLeTBOPSIN COO0V IPOTUBOIOJIOKHbIe HallpaBIeHUs B KMHO-
nckyccrse srnoxm HBIIa — «urpoBoe» n «<HeurpoBoe». VX 4acTo cpaBHMBAJIN U ITPO-
TUBOIIOCTABJISUIN B IIpecce, U CONTePHUYECTBO PeXXNCCePOB BO MHOTOM OIpeJeINIO
I BU>KeHMEe MOJIOZOTO COBETCKOTO KMHO.

ITpo6eMaTnKa B3aMMOBIUSIHUS BYX PEXMUCCEPOB, OCO6EHHOCTeN UX XyI0-
’KeCTBEHHBIX CTUJIe I MOHTaKHBIX IIPUEeMOB YaCTO CTAaHOBWJIACH IIPEIMETOM U3-
Y4eHWs M aHaIn3a, B TOM YnCIIe U IIPU KU3HU KMHEMAaTOTpadpuUCTOB: UX GUIbMEI
cpaBHMBaAN U npormusBomnocrasiasiin Bukrop IIxkmosckui, Ocun bpuk, Bopuc
Apsaros, Kasumup Manesnu, Xpucand Xepconcknin n gp. ITockonbky o6a Haxo-
OWINCH B OGHOM aBaHTapJHOM KOHTEKCTe, YaCTO OOILaJINCh WIN COTPYLHNYATIN
C TeMU Xe XYHLOXXHMUKAMM U KMHeMaTorpaducraMi, COIoCTaBlIeHne UX MeTOLOB
HanpaumnBaeTcs camo co6omn. Tem 6osee BepToB 1 DiizeHIITEeH aKTUBHO CIIO-
pwiIn B mpecce, ¢ 60JIbLION PeBHOCTbIO ¥ OJJHOBPEME@HHO MHTePeCcOM OTHOCUIINCH
K dwipMaMm gpyT apyra. Cpegn BaKHBIX HAYYHBIX T@KCTOB, UCCIeAYIOINX TBOpYe-
CKMe CBSI3M [IBYX KMHeMaTorpadmucToB, caenyeT Ha3BaTb paboTs! IOpus LinBbsHa,
Mwuxanna SImnonbckoro, Hayma KievimaHna, JIbBa Powmansa n Biaga IleTpuua.

Xors knHeMaTorpadmnyueckne 1 MOHTasKHbIe OCO6eHHOCTY TBOpuecTBa BepToBa
1 Dii3eHIITelHa JOCTATOYHO XOPOIIO M3y4eHbl, HaM BCe ellle MaJio M3BECTHO
06 1X B3aMMOOTHOIIIEHMUIX U BcTpeyax. JlaHHas CTaThsl BBOGUT B HAYYHBI 060pOT
HeCKOJIbKO HOBBIX JIOKYMEHTOB 13 apPXUBOB PeKNCCepOB, KOTOPbIe IIO3BOJISIOT 1O-
IIOJIHUTD Hallle 3HaHMe O AMHaMMKe MX OTHOLIEHWS IPYT K IPYTY.

NMEPBAS BCTPEYA

I3ura BepToB npuiles B KUHO paHblIe DM3eHUITEIHA, M 3TO BO MHOTOM OIIpe-
IleJINJIO ero OTHOLIeHne K O6y[yleMy ONnInoHeHTy. B Hauane 1920-X rogoB nmmo-
Hep JOKYMEHTAaJIbHOTO KMHO CO3aeT KMHeMaTorpadudeckymo rpynny «KnHoxms,
IIyGINKYyeT U3BeCTHHII MaHudbecT «Msbl. BapnaHT MmaHudecTa» B KOHCTPYKTU-
BUCTCKOM XypHayie Ajnekces: 'ana «Knno-doT». BepToB — caMplii BAUATEIBHBIN
" KPYITHBIN KMHeMaTorpaducT HOBOT'O COBETCKOTO MCKYCCTBA: O HeM CIIOPAT, ero
OIIPOBepraloT, HO HM OJHa AUCKYCCUS O HOBOM KMHO He o6xoguaack 6e3 «Knno-
ITpaBael». B 3TOT MOMEHT HMKOMY ellle He M3BecTHBIN Cepreit Dil3eHIITeNH, yJe-
HUK BceBosoma Menepxonbaa, paboTai B TeaTpe ITposeTKynbTa, Iie CTaBWUII HOBa-
TOPCKME 3KCLeHTPUYeCKne CIIeKTaKIIN.

ITepBas BcTpeua BepToBa c 6yAyIMM COTIEPHUKOM, O KOTOPOW HaM M3BECTHO,
nponsouna B 1923 r. 1 nocraHoBKku « Ha Bcsikoro Myipe1ia 4OBOJIBHO ITPOCTOTBI»
o A. H. OcTpoBckoMy Dii3eHIUITENHY IOTpeboBasach He6oIblLIasi KWHEeMaTo-
rpaduyeckas BCTaBKa, KOTOpPas IOTOM ITOJyYUT Ha3BaHMe «JIHeBHUK ImymoBas.
Ha cTygun «[0cKnHO» eMy PeKOMeHA0BaaN 06PaTUTHCS K «kKMHOKaAM>.

—
N
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JI3ura BepToB Bps v HaNIpSIMYIO y4acTBOBAJ B CbeMKax «JJHeBHMKaA [yMmoBay,
a DNM3eHUITeNH BCIIOMUHAJ, YTO TOT «OPOCWJI» UX B IIePBBHIil Ke IeHb CheMOK.
CriepBa CHMMATbD JIGHTY JJOJDKeH OblI AnexkcaHzp Jlembepr, 6;1n3Kuit 4pyr u co-
paTHUK BepToBa, HO OTKa3ajucs, IOCYNTAB, YTO CbeMKM OYIOYT CAMUIIKOM OIlac-
ubiMu [ 1, c. 107—-108]. Ero 3amenmn Bopuc OpaHumccoH, BIOCAENCTBUNA IIPO-
craBuBLIMIACS pa6oTont ¢ Bopucom BapHeToMm («JleByuika ¢ KOpo6Koity), JIbBomM
KynemossiMm («Becénast kanaperikas) n Bukropom Typuusim («Typkcun6s). Pa6ora
Ha IUIOIaiKe BO30yauiIa B DI3eHIITeHe MHTepec K KnHeMaTorpady 1 yxe yepes
ToJ] OH Ie610TnpoBai co «CTauKkoms.

Kak n3BecTHO, «JITHeBHUK ['TymoBa» BolIes Imof Ha3BaHMeM «BeceHHMe yIpI6KN
[TposeTkynbTa» B LIeCTHaLLATHIN, « BecenHuit» Homep «Kuno-IIpasasly. TpygHo
CKa3aTh, Io4eMy BepToB peurni [o6aBUTh 3TOT IPOTUBOPEYAIINIA €TI0 KOHLIeIILINN
«KM3Hb BPACIUIOX» KOPOTKOMETPasKHBIN PUIIbM, CoeIaHHbIN B 3CTeTHKe 6ypiecka
" KoMenun gesb apTe. [To Bceil BUAMMOCTM, OH He XOTeJI, YTOOb! «JJHeBHMK [irymoBay
IIPUHAJJIEKaI WX aCCOLIMMPOBAJICS C MOJIOABIM PeKMUCCepOM DI3eHIITEeHOM MU
coaBTOpoM ero crnekrakis CepreeMm TpeTbsKoBOM. Pa3 cHsJ JIeHTY ero omnepa-
Top PpaHLMCCOH, 3HAYNUT, aBTOPCTBO ee JOJKHO OBITh ¥ «KKMHOKOBY — B «KnHO-
ITpaBge».

BepTOBY CBOVICTBEHHO OBUIO BO BCeX BUAETDH CONIEPHUKOB, U He UCKIIIOYEHO,
YTO ITOJIHBIN DHTY3Ma3Ma 1 uien Dil3eHILITeNH Cpasy ke He TIOHPaBUICs JOKYMeH-
TanucTy. Kak ormegaer OxkcaHa BysnrakoBa, peskuccepsl IOPYTraJInch B IIEPBEI ke
IeHb CheMOK [2, c. 70— 71]. «Kunok» cumran cebs n JipBa Kysemosa, KOTOPBIi,
BIIpOYEM, K erO COXXaJIEHWIO, PELINJI CTATh «<UI'POBUKOM®, OCHOBATEJISIMI COBET-
CKOT'O KMHO, LIKOJIBI MOHTa)Xa. /1 HOBUYOK-JIIO6UTEJIb U3 TeaTpa, UCKYCCTBa, KO-
TOpoe BepToB Bcerga npesupai, He MOT He BbI3BATh B peXXuccepe OTTOPKeHMe.
Ho, no-Bugnmomy, nocie ycrexa « Ha Bcskoro myjpe1ia JJOBOJIBHO IIPOCTOTHI» 10
KYMEHTaJINCT pellnI 3asiBUTh O CBOeM IpaBe Ha «JIlHeBHUK [irymoBas. V1 aTa 60pbba
3a IIpM3HaHNe, PeBHOCTb BepToBa K CTpeMUTeIbHOMY yCIIeXy COIlepHMKa 6yeT oc-
HOBOW JaJIbHENIINX B3aMOOTHOLIEHNN JBYX KMHEMaTOTrpadunUCTOB.

EcTb 1 ellle ogHa Bepcus, ITouyeMy pexkuccepsl He cpaboTannch. CoxpaHMIach
3anmch DnseHIITeHa 1943 r., B KOTOPO OH B pOpMe «ITOTOKA CO3HAHUS» BCIIO-
MuHaeT akTpucy ITposerkysnbra ArHnio KacaTkuHy, B KOTOPYIO 6bUI BIIOGIEH B Ha-
yajse 1920-x rr. B c;10BeCHOM accolMaTUBHOM PsAYy BO3HUKaeT 1 UMs BepToBa:
«Arvatov, Vertoff, myself and a big, big white... stallion. fI 3a6p11 nMs 3TOrO I'poO-
MagHoTro 6esoro xepe6ua. OH 1 BepToB ciry>kuian 4jist BO36yKAeHUs MOell peB-
HOCTM» 3, c. 514]. DroT pparMeHT MOCTYKWI IIOBOLOM CYUTATB, YTO y BeproBa
n KacaTknHOM 4TO-TO 6BLIIO, M3-3a Yero ellle o paboTsl Haf «JIlHeBHMKOM ['mymoBay
MeKIY ABYMS PEXUCCEPAMU CIIYINIICS KOHGIUKT [4, p. 6].

IToxgTBepAUTD 3TO UV OTIPOBEPIHYTh, BIIPOYEM, CJIOKHO, IIOCKOJIBKY B BEPTOB-
CKOM apXmBe HMYero Ha 3TOT CYeT HalTu He yhanock. [To cTMXoTBOpeHMsIM Ha-
yaya 1920-X MOXHO CyOUTb, 4YTO Y BepTOoBa meiicTBUTENbPHO 6BblIa HACKIIEHHAS
pomaHTu4ecKas )Kn3Hb. B 1922 nan 1923 rogy oH paccTaeTcs ¢ BO3JI06JIeHHON
Osnprovi TooM, ¢ KOTOPOW y HETro GbUI 6YPHBIN pOMaH (B CTUXaX BO3HUKAET YCTOM-
YUBBIN 06Pa3 PeBHOCTM U «ITOPOKay [ 5, c. 85—-95]), n c6mmkaeTcss ¢ MOHTaXKHULLET



EnmmzaBeron CBMIOBOW — cBOen 6y-

Iylei >)XeHOM, ¢ KOTOPOW 6YLeT >KUTb
1 paboTaTh KO KOHLIA THeN. Bripouem, -
¢ KacaTkmHOM OH JIencCTBUTEJIbHO

GBI «IOPY)KEH», O 4eM aKTpuca co-

ob6uwaeT B INUCbMe DWU3EHIITENHY UTDABMFAET

B 1926 r. [6, c. 113]. M o ee ToHy

MOYKHO ITOHATh: TOBOPUTH O HEM C HUM P
OHa He XOo4erT. l ‘ |

Ha accoumauuio BeproBa ¢ Hekon

CeKCyaJIPHOW TeMOW TaKke HaMeKaeT Pomo 1. Vinmepmump u3 guema «Kuno-Iras»
wapsk S3eHLITeNHA, HAPUCOBAHHBIN (1924), pexc. Ji3uza Bepmos / Intertitle from
B 1941 r. mox HazBaHMeM «I3UTaHCKMI the movie “Kino-Eye” (1924), dir. Dziga Vertov
Ta6op. [losoBBIe OTHOWIEHMS] KMHO-
KOB» [ 7]. [ToueMy BO3HMKaET 3Ta TeMa — He SICHO, Belb K TOMY BpeMeHU HUKAKUX
«KMHOKOBY y’Ke He CYILIeCTBOBAJO, a caM BepToB yike cTas ONajbHBIM PesKUCCEePOM.
BripoueMm, MBI 3HaeM, YTO peskuccepsl BcTpedann HoBei roxm Bmecte 31 nexka6ps
1940 r.: BepTOB nuilleT B JHEeBHWMKE, YTO DVI3eHIITENH 6bUI IIPUBETINB 1 XOTeJI IIpU-
JITM K Hemy B TocTH [ 8].

«CTAYKA» MPOTUB «KUHO-TJTA3A»

BosBpaiasce Ha3az, moce mpeMbepel « Ha Besikoro myzpera JOBOJIBHO IIPOCTOTHI»
B 1923 r. B >xypHase «JIEQ» BEIXOAST ABa IJIaBHBIX MaHMUdECTa COBETCKOTO KMHO-
aBaHrapga: «Knnokn. I[Tepesopors JI3urn BeproBa 1 « MOHTaXX aTTPaKLMOHOBY
Cepres DiizeH1uTenHa. VIX MMeHa BIIepBble PACIIOJIOKUINCH BMeCTe: OGVUH IIPOBO3-
rJamaeT KOHLENIMIO XXNU3HeIIOJo0WUs, IPYrol — XyA40XKeCTBeHHOW YCIOBHOCTN.
BepTOB muitreT 0 BOCIUTAaHUN IJ1a3 3pUTeENIs KMHOAIIIIapaToM, 06 YCOBepIIeHCTBO-
BaHWM €T0 CO3HAHMsl. DI3eHIITENH ’Ke Ha COCeJlHeN CTpaHulle YTBePXKaeT Heo6X0-
IVMOCTB IIOLBEPTHYTb 3PUTEJIS «4YBCTBEHHOMY WIN IICUXOJIOIMYECKOMY BO3JIeN -
CTBMIO, OIIBITHO BBIBEPEHHOMY M MaTeMaTuU4eCcK/ pacCYMTAaHHOMY Ha OIlpeJiesleH-
HBble S5MOLIMOHAJIbHEIEe IIOTPSICEHMSI BOCIIPMHMMAIOLETo, B CBOIO O4epellb, B COBO-
KYITHOCTY e4UHCTBEHHO O6YCIOBIMBAIOLI/Ee BO3MOXKHOCTD BOCIIPUSATHUS UIENHOMN
CTOPOHBI IEMOHCTPUPYEMOTO — KOHEYHOTO Ue0IOTUYECKOTO BEIBOAAy [9, ¢. 270].

B cymHOCTH, TEOpeTUYEeCKMIA CITIOP MEKAY pPesKnuccepaMu 6611 OCHOBaH MMEHHO
Ha MMPOTUBOIIOCTABIEHNN METOLOB PAaGOTEI CO 3pUTeJIeM, BO3LENCTBMS Ha Hero,
a BOBCe He (MM Xe COBCeM He TOJIbKO) Ha pas3jInNymm MexXAYy JOKYMeHTaJIbHbIM
" UTPOBBIM B McKyccTBe. ONnosnums «aTTpakliMoHay 1 «pakTay HarasgHO OTpa-
3uiack B «Craukes n «Knno-I'nazes (doro 1).

BepToB BriepBbIe BRICTYINI C KpUTHUKOM «CTaukmy B radere « KuHo» ot 24 mapra
1925 r. Pexxnccep yBMIes KapTUHY Ha O6L1eCTBEeHHOM IIPOCMOTpe B Accolmanmmn
peBommonnoHHoM knHeMaTorpadun (APK), nmpomenurem 19 mapra. Crarss «“Kuno-
I'masz” o “Crauke”s, 1o Bcevi BUGUMOCTM, 6bUIA CIIPOBOLIMPOBAHA CJIOBAMU KPUTUKA
XpucaHnda XepcoHCKOTO, BBICKa3aBIlIerocs Ha uUCIyTe, 4yTo «CTaykay «pa3BuBaeT
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meton “Kuno-Tnaza” Beprosas [10].
B TexcTe «KMHOK» He CKpBIBaerT,
KaK IOJIbIlleH TeM, YTO «UIpOoBasi Ku-
HeMmaTorpadms» YepriaeT y Hero uaen:
«Cenyac HeM36e>KHOCTh Kypca KMHeMa-
Torpadpun Ha “Knno-I'nas” crana oue-
BUIHOM JJIS1 KaXKOTO BHUMATEIBHOTO
KMHOPaBGOTHMKA. XyOKeCTBEHHAsI K-
HeMaTorpadus Mob6eJOHOCHO OTCTY-
raeT. OMHUM 13 GJIeCTSUINX STAIIOB ee
OTCTYILJIEHUSI TIepe]; HATUCKOM MIen

®omo 2. CyeHa Ha GoiiHe u3 punvma «Kuno- “KuHo T'masza” sBisieTcst BBIITYCK Kap-

[nas» (1924), pexc. suza Bepmos / A scene mnusl “Crauka”s [11,c.96—-97]. Nanee

EZ;BZ)S,I{;?gb;iZSZLs:r{Z%m themovie no- e BepToB oTMeuaeT, YTO DIU3eHUITENH

CHSUT QUIIBM, «CKPOEHHBIN» U «3aCHs-
TBINY» B IO PKAHNUN eMY.

W Bce ke peskuccep elre HeLOOLEHUBAJ TOT 3PpdeKT, KOTOPHIN IIPOU3BeLeT
«CTayka» B COBETCKOM M MUPOBOM KMHOUCKYCCTBE, M OTHECCS K GWIbMY CKOpee
MPOHUYHO: « MBI, KWNHOKW, YYUTBIBA€M 3TO SIBJIEHME KaK Pe3yJIbTaT Pas3IO>KeHMs
XyZ-IpaMBl, faeM eMy COOTBETCTBYIOIIYIO ITYGINYHYIO OLIeHKY Y YBePEeHHO IIPo-
LoJIKaeM CBOIO 60pboy»! [11, ¢. 97] (doTo 2).

D3eHIITEeNH Xe HUKOITa He CIIOPWJI C TeM, YTO ObUT B TOT MOMEHT I1O[] BIUSTHUEM
«KMHOKOB». M « KnHo-I'mass ceIrpas HeMasyo poJib B €TO CTAaHOBJIEHNUM KaK peXXuccepa.
Onmpasicb Ha OIBIT BepToBa, OH CO3[1aBajI CBOIO TEOPMIO MOHTAa)Ka M KMHOCTUIIN-
ctnkn. «Craykas BO MHOTMX MOMEHTaX 6bUIA IIPSIMBIM OTBETOM KaK Ha MaclITab-
HBI€ MCTOPUYECKNe MOJIOTHA «<KMHOKOB», HanpuMep, Ha «VcTopuio I'paxkgaHcKom
BOVHBI» (1922), Tak 1 Ha 60Jiee dKCIlepuMeHTanbHbIN « KnHo-I71a3». Mano nmuurs
3aIeyaTiyieTb U CMOHTUPOBATb COOBITUS AEVICTBUTEIBHOCTH, TaKne KaK peBOJIIO-
unst n I'paskpaHckast BoviHa. «IIpaBgay HOJKHA GBITH XYL0KeCTBEHHO OCMBICIICHA,
YTOGBI BOBJIEYD 3PUTENIS B UCTOPUIO 1 JOHECTW 4O HETO ee IOJIUTUIECKMIA CMBICI.

CaMo1l 3aMeTHOM MepeKINYKON DN3eHIITeliHa ¢ BepToBBIM sABIgeTCA ClieHa
Ha 60o1iHe. B «KnHo-I'1aze» pesknccep rmokaspiBaeT Tak Ha3biBaeMOe BOCKpelleHne
6BIKA: IIPY TIOMOIM O6PATHONM ChbeMKI YOUTOe >XKMBOTHOE BO3BpalllaeTcs K KU3HU
" yXOOUT 06paTHO B CTOWIO. Pesxuccep geMOHCTpUpPyeT BO3MOKHOCTM KMNHO-
CbeMKW 1 MOHTa’Ka, BOILJIOLAsi TAKUM O6pa30M aBaHTapAHYIO KOHLIEITIMNIO «KN3-
HeCTPOEHMUsI», TO eCThb IIPSIMOT'O BMeIIaTeJIbCTBA UCKYCCTBA B PeaIbHOCTD.

ITpoBOgHMKAMM DTOTO «KU3HECTpOouTenabcTBa» B «Knuo-Inazes sBasooTcs
I0HBIe TMOHEePEI, GOPIOLIMECs C TOPOKAaMM «CTapOTO» O6IIecTBa: 60Ie3HIMN, aTIKO-

TOJIM3MOM U IIPOCTUTYLMeN. W I1a3 KWHOKaMephl B HEKOTO-

s POVI CTETIEHM CTAaHOBUTCS I71a30M pebeHKa. Hecmy4aHo B cro-

1 30ecv u danee 8 yumamax

JKeTe BO3HMKAeT KUTaNCK1 POKYCHUK, 3aJarolnin GuiIbMy

coxpanena opozpaus, MOTUB TPIOKa, BolIe6cTBa. [Iogo6HO TOMY, KaK B BOCIIPU-
MYHKIMYauus u cmuaucmuka — SITUW TIMOHepa IepeBOpaYnBaeTCs C HOT Ha TOJIOBY LIYMHas
OpuzUHaN06. TBepckas yanua B MOCKBe, Tak M YOUTOE SKUBOTHOe Ha 60TiHe



BO3BpallaeTcss K JKU3HU, NMOTOMY
YTO CMePTbh OCTAETCs B MPOITIOM. JIjIs1
BeproBa 5Ta clueHa nMesa 1 JIUYHBIN
xapakTep. Muxann Kaydman Bcro-
MMHaJ, YTO B JeTCTBe ero 6paT 6bLI
CUJIBHO TPaBMUPOBAaH YBUIEHHBIM
YyOUNMCTBOM OBbIKA M ITOKJISIJICS C TeX
rop He ecTb Msco [12,¢.75].

Ecan B «KunHo-I'maze» cieHa
Ha 60VHe [T0Ka3aHa cCKopee aHaJIUTU-
YecK!, B COOTBETCTBUN C Pa3INYHBIMU
KOMIIO3ULIMOHHBIMWU M CMBICJIOBBIMU ]
morunanm gnivia, 7o n «Craukes | 007 e s e Ko
Cepreri Dii3eHINTENH UCIIONB3YET ee in the slaughterhouse from the movie “Kino- Eye”
Ccyry6o ¢ LeJblo IICUMXOJIOTUYECKOTO (1924), dir. Dziga Vertov
BO3eNCTBUS Ha 3puTend. B dunaie
KapTUHBI )XeCTOKOe YOUIMCTBO ObIKa B MOHTaXXHOM CKJIeIKe OTOXKAECTBIISIeTCS C I10-
JlaBJIeHMeM BOCCTaHMs pabounx. HaTypaanam cLieHsl IpU3BaH LIOKUPOBATH ITyOINKY
B [1I0JIHOM COOTBETCTBUM C 3a/iadelt, OIIMCAaHHOM B CTaTbe « MOHTa)K aTTPaKLMOHOBY.

DN3eHIITelH, B 061lleM, He CKPBIBaJI, YTO IIOCTaBUI PpuHaI ¢ yueToM «KnHo-
I'maza»: «B yeM npakTn4yeckn pa3HOCTb HAlINX MTOXOMOB, pe3ye Bcero o603Haya-
€TCs HA HeMHOTOYNCIeHHOM coBnagawineM B “Crauke” n “I'naze” marepnasne, Ko-
TOPHBINt BepTOB cunTaeTr uyTh M He 3a Tutarmat (Masto B “Crauke” MaTepuasa, YTOObI
6eraTb 3aHUMaTh y “I'maza”!) — B yacTHOCTH, Ha 6OViHE, 3acTeHOTpadMPOBAaHHOM
B “T'mase” n kpoBaso Brevatssoueil B “Crauke”s [ 1, c. 114] (dporo 3).

XoTs B TBOpYecTBe BepToBa BcTpeuaroTcsi MIOKMPYIOLIME CLI@HBI, CKaXKeM,
B «Knno-ITpaBge» N¢ 21, roe rmokasaHBbl yyKachl TOJIOfA M SMUAEMUN, PEXUCCEDP
B OTBET DU3EHILITEeNHY TOBOPWII, YTO GUIBMBI «KKWNHOKOB® BBI3BIBAIOT «340POBBIN
IIOJbeM» B 3pUTeEJIE U SIBJISIIOTCS «TapaHTHUel IIPOTUB 3aII0JIHEHWS KUHO-Beleil Kpo-
BaBBIMM yykacammy» [11, c. 113]. Harypanucrudueckne snmsonsl y Beprosa HocsT
CKOpee KOMITO3UIIMOHHBIN CMBICII, BepHee, OHU IIPUOOpeTaloT ero B MOHTaKHOMI
INXOTOMWM C SIBJIEHUSIMM HOBOTO 6bITa M TpyAa. Kak n B cioXkeTHOM IOCTPOEHUN
$punaBMa, «III0X0e» OCTaeTCs I03aA1, OTCTYIIAeT Ilepes] IPSIAYLIVM.

«VICKyCCTBEHHOE JIOKHOE BO3OYKAeHMe 3pUTeNs — BOT Ha YeM CXOASTCS UH-
Tepecsl HallMX KMHOIIPOKATYMKOB M KMHOIIPOMU3BOJCTBEHHUKOB. [IJIs1 HeKoTO-
PBIX HalllnX PeXXUCCePOB BO3OYKAEHMe 3PUTENIS BO YTO 6Bl TO HU CTAJIO eCTh ca-
MOLleJIb — BOT OTKYja CIeKyJsLusg Ha KpOBU, Ha M3HACWIOBAaHHBIX, Ha YpoJax,
Ha CaiCTUYEeCKNX BEIBUXaxX», — OTBeYaeT BepToB Ha ciroBa JM3eHILITEHA 06 130-
6pakeHMnM 6GOMHM B UX PUIBMAX B cTaThe « HyskHa 71 KpoBb Ha sKpaHe» [11,c. 113].

BTOpOVi BaXKHEBIVI MOMEHT CIIOPa IBYX PEeXKUCCepOB — 60pb6a 3a [IepBEHCTBO B aBaH-
rapze kuHeMarorpada. BepToB HEOTZHOKPATHO B CTAThSIX M BEICTYILJIEHUSIX HA3bIBAJI
MeTOJ, «<KUHOKOB» « OKTsI6peM» COBETCKOTO KUHOMUCKYCCTBA [ 5,¢.49], mMmes B Bumy pe-
BOJTIOLINIO, KOTOPYIO IIPOM3BEIIN B KYJIBTYPe €TI0 PUIIbMBI. DII3eHILITEH e B YIIOMSI-
HYTOV CTaTbe IIPSIMO OTBeYaeT CONepHUKY: «“Crayka” — OKTI6pb B KMHO. OKTSIOPB,
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UMeIIInN Jaxe cBou ¢deBpainb,
160 4TO XXe MHOoe paboThsl BepToBa,
Kak He “CBep)KeHMe camomep>kaBus”
XYLOKeCTBEHHOW KWHeMaTorpa-
dun n... 6onpure Huueros [1, c. 112].
DN3eHLITeH He OTKa3biBaeT BepToBy
B IIPeTeH3UN Ha PeBOJIIOLMOHHOCTD
B MCKYCCTBe, HO YTBEP>KIaeT, YTO eTo
KapTUHA — MPUHLUIINAIBHO HOBBIN
mrar B KMHOMCKYCCTBE I10 CPaBHEHUIO
¢ «Knno-I'nazom». BDTum pexuccep

®omo 4. Cyena Ha 6otine u3 Punvma «Cmauxa» (1925), CWIPHO 3a1€JI CBOETO OINIIOHEHTA.

pexc. C. DiizeHuwimetin / A scene in the slaughterhouse «Xyn-gpama B wraHax “Kuno-

from the film “Strike” (1925), dir. S. Eisenstein Ipaeas” — 5To kapTuHa “Crauka’.
“@uroBeiil IMCTOK” — 3TO cTaThs pexxnccepa «Crauykns B KMHO-KypHame APK
(Ne 4-5)», — nmuuier BeproB B uepHOBMKe cTaThu «Pagmo-Imas» [11, c. 503].
Pesknccep, oueBUIHO, O6MIKAJICS U Ha TO, YTO ero IPy3bsl M copaTHUKN ['puropuii
Fonrsanckniti, Muxamnn KoapnoB n Xpucand XepcoHCKMI aKTMBHO XBaJIWIn
«Crauxy», Ha3bIBaJIN ee HOBATOPCKON. Bpaskma Mexxy ABYMsI peskuccepamm ycm-
Jniach, KOTHA DVi3eHIUTEeNH II0JIYInII 30JI0TYyI0 MeJanb Ha ITapmskcKkoi BEICTaBKe
B HOs16pe 1925 1., a «Kuno-I[71a3» — TonbKo cepebpsuyio [13] (doTo 4).

KOMNO3UUNA PUJIbMA

B craTbe «K Bonmpocy o MaTepunaancTuieckom Mnoaxome K popmes DM3eHIITENH
Ha3bIBaeT BepToBa «MMIIPeCCMOHUCTOMY B TOM CMBICJIE, YTO Y «KKMHOKa» OTCYT-
cTByeT Ppopma, CTUIIb IPOUBBELEHUSI: OH «TKET KOBEP ITyaHTUIUCTCKON KAaPTHUHBI»
13 «KYCOUYKOB MTOAJIMHHON XXU3HNY, « “KMHO-T1a3” ¢ 3TIONHUYKOM B pyKax 6eraeT
3a BelllaMM, KaK OHW eCTb, He BPBIBAsICh MSITEKHO B HEM36eXXHOCTb CTaTUKM IIPU-
YMHHOCTM MX CBsi3eit» [1, c. 114]. MOKHO ITOAYMATh, UTO DIi3eHIITENH He 3aMe-
4JajI IMHaMu3Ma B paboTax BeproBsa, HO 3TO He Tak. OH UMeJ B BULY, UTO KOM-
nmo3nuus « Kuno-I'mazas cimumkom HeBHSITHA U 6ecdOpMeHHa, «6ecipesMeTHa.
«KnHOKM» He MOTYT BO3eVICTBOBATD Ha 3pUTeJIS, IOTOMY YTO ITOCBUT UX OCTa-
eTcsl HesceH. VIHTepecHO, YTO TY >Xe MBICIb ITOBTOpsieT B 1925 r. n BeceBoson
ITymoBKMH IOCJIe BBIXO/A 1e6GI0THOM JOKYMEeHTATbHOM KapTUHEI « MexaHnKa ro-
JIOBHOTO Mo3ra»: « Hurge He cTaHOBUTCS TAKO SICHOV OIPaHMYEHHOCTD NPN-
eMOB “KMHOKOB”, KaK Ha CheMKaX MMEHHOTO 3TOT0 MaTepwuaina “m3 KM3HU".
Hapmo npenBueTs MOHTaXXHOE IMTOCTPOEHMe BO BPeMsl CaMOW CbeMKU, TO eCThb
CBSI3b OT/eJBHOTO KycKa C PYTUM, UX [T0C/IelOBATEeIbHOCTb. B ocHOBe Bcero —
SICHOCTD U1, KaK Hen36exXHoe CIefcTBMUe, TOYHAs OpTaHU3alus paboTsl 060beKTH-
BOM BO BpeMeHM 1 IpocTpaHcTBe» [ 14, c. 45].

DN3eHIITENH Ke IIPOJOJDKWI 3TY MBICJIb B IPYTOI1 CBOeV cTaTbe «YeTBepToe
U3MepeHune B KMHO», IJle BBeJ IIOHATUE «MeTPU4YeCKOTO MOHTa)ka», OCHOBaH-
HOTO Ha MY3BIKJIBHBIX MHTepBaaX. TeKCT SBIISIICS KaK 651 OTBETOM Ha MaHUpeCT



BeproBa «Mbl. BapnanTt manudecras. «KuHOK» B HeM IPU3BIBAJ BBIATU B «IIPO-
CTPaHCTBO C YeThIPbMs U3MepeHusMN (3 + BpeMsi), B IIOUCKM CBOETO MaTepuaia,
cBoero merpa u purma» [11, c. 16]. Dil3eHUITENH Ke IeMOHCTPUPOBAJ CBOE
BUJjeH1e TOTO, YTO TaKOe YeTBePTOe IIPOCTPAHCTBO B KMHO, KaK HEOOXOIMMO CTPO-
WUTb PUTM U MeTP U I04eMy BepToB fiesiaeT 3T0 HENPaBUIBHO.

B wacTHOCTM, Dii3eHIITEeH KPUTUKYET BEPTOBCKYIO KOMIIO3ULMIO IO CUM-
poHnueckomy npmHUUNY AnekcaHppa CkpsibuHa — JI06MMOTO KOMIIO3UTOpaA
pesknccepa-goKyMeHTanncTa: «IIpocTele COOTHOLIEHNs, 06eCIIeYnBast OTUETIIN-
BOCTD BOCIIPUSITUS, OGYCIOBINBAIOT TeM CaMBIM MaKCUMaJbHOe BO3IeCTBMe.
M moToMy BcTpeyaroTcs Bcerpia B 30POBO KJIaCCUKe BO BCeX OBIACTSIX: apXUTEeK-
Typa, LiBET B JKUBOIINUCH, CJIOKHAsI KOMITO3nLns CKpsi6rHa — Bcerga KPUCTAJIbHO
YeTKNe B CBOUX «UWIEHEHWUSIX»; TeOMeTPU3alus B MU3aHCLIeHAX, OTYeTINBbIE CXeMBI
PaLMOHAIN3UPOBAHHBIX TOCYYPEKIEHUI U T. I.» [9, c. 51]. Takmum o6pazom, CTpyK-
Typa «1o CKpsi6MHY» OJIXKHA OBITH ITPeeIbHO SCHOM, YTO6BI 06eCIeunTh He06X0-
IVMMBIN yPOBEHDb BO3IEVICTBNS Ha 3pUTEIS.

OunbMel ke BepToBa CTPYKTYPHO Upe3MepHO CIJIOXKHBI IJIsI BOCIIPUSITUS, TIepe-
I'PY’KeHbl He3HAUYUTEIbHBIMU IeTaJIsIMW, KaK CUUTaeT Dii3eHInTeH: «[Togo6HbIM OT-
PULATEIBHBIM [IPUMEPOM MOXKeT CIYKUTh “OpnHHanuaTeii” [13urn Beprosa, raoe
MeTpU4ecKnii MOAYJ/Ib HACTOJIBKO MaTeMaTU4ecku CJIOXKeH, YTO yCTaHOBUTD B HEM 3a-
KOHOMEPHOCTB MOSKHO TOJIBKO C “apIIMHOM B pyKax”, TO eCTb He BOCIIPUSITUEM, a 13-
MepeHMneM. CIIMIIKOM 60JIbLIas CJIOSKHOCTb MeTPUYECKMUX OTHOLIEHNI B3aMeH 3TOTO
IIAeT XaoC BOCIIPUATUS BMECTO YeTKOTO SMOLMOHATIBHOTO HAMIpskeHus» [9, c. 51].

J3ura BepToB ¢ TOW e aHaIUTNUIECKOW 1 TeOPEeTUYeCKO INTy6nHOMI K paboTaM
DN3eHUITeHA HUKOTA He ITOJXOANII, a JINIIB ITyOIIMYHO OOBUHSII COTIEPHMKA B IIa-
rmare u 3auMcTBoBaHUAX. [Tocse Beixona «BponeHocua “ITorémkuu”s (1925) moky-
MEHTAJINUCT 3asIBWI, YTO DM3EHLITENH CKOIIMPOBaJI KOMITO3ULINIO eTo «JIeHMHCKOM
Kuno-ITpasgmer» (1925), koTOopasi «<HaYMHaeTCsl C MOMeHTa 60pbObI BOCCTABIIETO
IposieTapuara, cepeiuHa KapTUHEBI CTPOUTCSI BOKPYT CMePTU BOXKIs, KOHYAeTCs
Ha MOMeHTe IT06eI bl 1 GO POCTM ITI0€3[[0M PeBOJIOLINI, KOTOPBIN Hae3skaeT Ha 3pn-
TeJIBHBIN 32J1 ¥ IPOHOCUTCS HaZ TOsIoBaMu 3puteseit. “IToTéMkmnH” Takke HaUMHA-
eTcs ¢ 60pbOBl BOCCTABUINX, CepelHa KapTUHBI CTPOUTCS BOKPYT CMEPTW BOXKISI
BaxynnHuyKa, 3aKaHYMBaeTCsI HA MOMEHTe IT06eIbl 11 604 POCTN 6pOHEeHOCLeM, Ha-
e3’KalolM Ha 3pUTEJIbHEIN 3aI». Takke BepToB oTMeuaeT, 4yTo nest «packpacuTby
¢dar B pnpMe B KpacHBIN LIBET TOXKE yrKe IIPUMEHSIACh B OIBITEe «KKMHOKOBY OIle-
paTopom ITerpom HoBmuxmum [11, c. 105-106].

DI3eHIITENH O3 Hee I1casl, YTo, KOHeYHO, Buae «JlennHckyto Knno-IIpasmys,
" OHa JEeNCTBUTEJIBHO ITOBINUSIA Ha KOMIo3uumio «bponenocua “IToréMkuH"».
Ho B He, KaKk 1 B 1106071 XPOHMKE, SMOLMOHAJIBHEIN 3P PeKT OUueHb GBICTPO UC-
napsiercs. IToroHs 3a «>XKM3HBIO BPACIIOX®, 32 CBEXXMMW HOBOCTSIMU U COOBITU-
SIMW IIPUBOAUT K TOMY, UTO CO BpeMeHeM 3TU 3alledyaTIeHHble MTHOBEHWs TePSIIoT
cMBIcI. Hy’>kKHO KOHTPOJIMPOBATh SMOLMN 3pUTENs], IPOBOLMPOBATE OIpeje-
JIeHHBIN 30 PeKT — 3TO M eCTh XyJoKecTBeHHas npobiema: «CpaBHUTe BrleyaT-
JleH1e, KOTOpOe OKa3bIBaeT o601 Kyaprypdmapm o MexaHuUKe ¢ “Urpomn” ma-
mnH B ocienHen yactu “IToremknua”. Figaro qui. Figaro la. MammHs! 3gecs,

—
N
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2 Vmeemcs 6 udy Heocy-

MalmHbI TaM. Ho pazHuiia Mexxny IByMs XyA0>KeCTBeHHBIMIM HallpaBJIeHUsIMMN O4e-
BumHa» [4, p. 142—147]. BizeH1ITeNH epepabaThiBal HAXOAKN BepToBa, Haxommi
M HOBBI€ IIPMMeHeHMs B MOHTa)Ke XYH0XXeCTBEeHHOTO GuiIbMa.

MHTepec K HEUTPOBOMY KMHO, K YCJIOBHBIM, XYJJOKeCTBEHHO pa3bIIpaH-
HBIM «IIpaBfe» U «UCTOPUYECKOMY PaKTy» OB XapaKTepeH MJIs Dii3eHLITeNnHa.
HecryuanHo oH yTBepskhaj Ha ogHoM n3 jekuuin Bo BI'TKe, uTo «<KOHe4YHO, Xpo-
HUKepBl — caMble UTPOBUKM, BOOOIIe TOBOPsI, IOTOMY UTO MM KaK pa3 BCera HY>KHO
Iles1aTh UHCLIEHMPOBKM GOJIbILIEe, YeM KOMY 651 TO H1 6b1710» [ 15, ¢. 70]. 3anevarieHne
IIOJJINHHOW peajlbHOCTM HEMBICIMMO B ero MoHMMaHuUn. OH MBICJIMII MUP MOH-
Ta>XHO, KaK ClieTJIeHMe CAMBIX Pa3HbIX CMBICJIOB U BIUSTHUI, KAK UHTEPTEKCT.

OTom xe nnca I1IKJIOBCKMI B CBOE O3 HEN KHIUr'e 06 Di3eHIITelHe: « BepTos,
oTpulas UIpy akTepa, cO37aBajl NeNCTBUS U3 MaJeHbKUX MOHTAaKHBIX KYCKOB.
DN3eHLITEeNH 6epeT TUITAaXK U, ITOIb3YsICh TUIIa’KOM 1 COTIOCTaBJIeHNeM KYCKOB, CO3-
JlaeT HOBYIO UI'PY, KOTOPYIO CaM Ha3bIBaeT “GecriepexomHoN”. Dii3eHIITENH IIpaB
B m1aBHOM. Korpa poTorpad craBuT anmnapar u onpefesseT Kagp, dTO yKe MOCTy-
TTIOK XOPOIIEeTO MU MJIOXOTO XYLOKHUKA, 3TO y’Ke HaMepeHMe XYL OKHUKa, KOTO-
pOe MOXKeT IPUBECTM K O4eHb CJIa6bIM Pe3yIbTaTaM, HO MBI He UMeeM y3Ke IIPUPOAY
B ee IepBOHAYAIBHOM 1 HEIIPePBIBHOM Buze» [ 16, c. 139].

Ins BepToBa ke 3aleyaTyieHHas KaMepol peajlbHOCTDb — Bcerga GOKyMeH-
TajJIbHa 1 B KAKOWM-TO CTeIleHN ITOJJINHHee KU3HN. V1 OH He BuAiesI B 5TOM IIPOTUBO-
peunst, a rpe3uI O IIOJTHOCTDIO NTPeo6paskeHHOM JeICTBUTEIBHOCTIU — C IIOMOILBIO
KMHOAaMnmnapara. YCJIOBHBIN MUP JOKYMEHTaJIbHOTO GWIbMa eMy lileHHee U 6mKe
Mupa OKPY’Karolero.

W BepToB 65171 y6exKIleH, YTO BI13eHUITeNH 00peJI CJIaBy, UCIIOIb3YS U KIIOPTS»
ero TBOpueckyue muuen. B IMUHbIX 1 1eJIOBBIX ITepernmnckax «KKMHOK» He BBIOMpaJ Bbl-
Pa’keHMsI B OTHOILIEHUN CBOeTO colepHuKa. Jlupekropy cryann « CoBKnHO» Wibe
TpaviHuHy B 1926 1. oH nmuueT: «4em 06bSCHNUTD, HAIIPUMep, YTO Y IInUTaloLle-
rOCsi MOMMM COKaMM peskuccepa Dil3eHIITeNHa 5 aCCUCTEHTOB, a Y MeHs, C TPY-
IIOM, OAVH. V1 3TOT OAMH IIOJIy4aeT B 5 pa3 MeHBIIIe >KaJJOBaHMsI, YeM OJUH accu-
CTeHT Dii3eHIITeNHa. YeM aee O6BICHUTD, YTO PeXMUccepy Dii3eHIITenHy Ha “10
IHen"? BBl IIpefIiojaraeTe SaTh HECKOJIBKO COT THICSY, & MHe
Ha “10 yeTr”® B caMOM KpayHeM ciy4yae ABaALATh TBICIY.
DTO 1711 TOXOBOM pa6oThl» [17,1.12].

wecmeneHHas diizeHwmeriHom
aKpanusayus knuzu Jcoa
Puda «10 dweii, komopbie no-
MpACAU MUp>.

3 Bepmog doaiceH Gbia no-
cmasump dunvm x decamune-
muto Okms6pbcKoii pesonto-
YU, 00HAKO NOCAE PAZMONBKU
¢ Maveii TpatiHuHbIM Gbln
yeoneH co cmyouu «CosKuHO»
3umoti 1927 2. ITpoekm nepe-
wien k Beupu IIy6 u noayuun
HaseaHue «Beaukuii nymo»
(1927).

ITocie Toro, kak TpaiHuH 3asBua BepTroBy, 4To TOT MO~
IIPOCTY PeBHYET, KKMHOK» pa3pas3wnics ellle 60jee O6MIHBIMMI
croBamn: «Ecim Bel 3amymMaeTe oTpULIATh Te UCKIIOYNUTEIb-
Hble, Te 6aCHOCJIOBHBIe YCJIOBUS, B KOTOpble Brl cTaBuTe
5TOTO MOETrO BCeCTOPOHHe-pa3peKIaMUpPOBaHHOTO Iofpa-
)KaTeJIsl, MOero 6ecliepeMOHHOTO ByIbrapusaropa — Bel pu-
CKyeTe ITOCTaBUTD cebsl B CMELTHOE TToJIoXKeHMe. Bbl TO/mKHEI
TTOHUMATh, YTO BCECTOPOHHIOIO IIPaBAY 06 MCTOUHUKAX BIOX-
HOBEHMs pekuccepa DI3eHIITeMHa PaHO WIN IT03[JHO y3HaeT
BCs cTpaHa. Hukakumm emy OTIIycKaeMBIMU CYyMMaMM 3TOTO
He TI030JI0TNTh» [ 17, 1. 23].



KoneuHo, peBHOCTH 6blJIa OTPOM-
HO, 1 OHa He IIPOXOAuiIa 1 Mo3Hee.
B 1931 rony, BOo Bpems KpaviHe yCIlell-
HoW moe3ngku no EBpome ¢ ¢uib-
MoM «Cumbonmns Jlonbacca», Bepros
muuier Ily6: «Ckaxkn, 4TO s OYeHb
YAPYYeH TeM, YTO COBeTCKas Ipecca
He NyGJIMKYeT HWU CTaTel, HU Jaxe
XPOHUKM O TOM ycCIlexe, KOTOPOTO
s 37leCh JOOGWICS He AJs cebs, a Ajs
CoBerckoit Poccun. Ilouemy ny6an-
KYIOT, UYTO DWU3eHIITENH CeJ, BCTall

domo 5. «3azHanHble» pabouue us Puavma «Cmauxa»
WV CheJl TapeJIKy CyIla, MoYeMy MOJI- (1925), pexc. C. Diisenumeiin / “Cornered” workers

qaT?s [18, c. 13] (doTo 5). from the film “Strike” (1925), dir. S. Eisenstein

«YEJTOBEK C KWHOAMMAPATOM» KAK OTBET SU3EHLUTEMHY

Ha npoTtskeHnn 1920-x rogos HeCKOHYaeMble CIIOPBl MOTUBUPOBAJIN U TBOPYECKU
nogorpesanm JIzaury Beprosa. MHOI'Me XyIO’KeCTBEHHBIE PellleHUs pe>kuccep Mnpm-
HMMaJI UCXOAs U3 5TUX 6aTaInil, CTPeMSICh JOKa3aTh CBOE [IePBEHCTBO B KMHOUCKYC-
CTBe UM OTBETUTD Ha KPUTUKY. « HeJIoBeK C KMHOAIIIapaTOM», eTO TJIaBHbIN 1IefleBp,
He 6bUI UCKIIOUYeHMeM. ECTh OCHOBaHMe MoJaraTh, YTO ITOJIHBIN OTKa3 OT UHTep-
TUTPOB B GUIbME TOXe 6BLII CBOETO POJja OTBETOM CBOEMY IJITaBHOMY OIIIOHEHTY.

Kaxk naBecTHO, 1eTom 1928 r. DitzeHiuTeiH, ITymoBKMH 1 AsekcaHJpoB HaIu-
casu CBOIO 3HAMEHUTYIO «3asiBKy», B KOTOPOW IIpefoCcTeperaan O TOM, UTO Mpu-
LIeCTBMe 3ByKa B KMHO MOXKeT YHUYTOXUTD KyJIbTypPy MOHTaxa. B apxuse BeproBsa
COXPaHMJICSI HEOTTYGIMKOBAHHBIN OTBET Ha «3asBKy»: « HMKakoro kpusuca B Iof-
JIMHHOW KMHeMaTorpadumn HeT. EcTh — maHmnKa pabOTHUKOB CyppOraTHOW KMHe-
MaTorpadumn (TeaTpaabHOW) Iepe] JINLOM BCe PacTylen MpoNacTy MeXIy ak-
TepCKOW KMHeMaTorpaduen nu HeurpoBon. EcTecTBeHHBIN IPOLIeCcC pa3IosKeHns
UTPOBOTO KMHO Ha IIyTW er0 OKOHYaTeJbHOI'O CAUSHMUS C TeaTpoM ITyraeT aro-
CcTOJOB IceBroknHemaTorpadumn. CraTpst Dil3eHIITelHA — 3TO JebeiHasl ITIeCHb
KPBICHI TOHYIeTO Kopabs. ToHeT 6yTadopckmnili Kopabib TeaTpo-KMHeMaTorpa-
¢$un, 1a 3mpaBCTBYeT paclBeT CTONPOLEHTHON KnHeMaTorpadun! Jla sppaBcTByeT
O6eJHBIN MapIll HEUTPOBOTO KMHO» [19].

BepToOB X0TeJ OKa3aTh, YTO NOAJIMHHOMY MOHTaXy 3ByK H/UUEM He yIPO>KaeT.
OH Bo3BpamaeTcs K KoHIenuun «Pagno-yxas, Koropyo cpopmMmynamposail, XOThb
1 O4eHb CMYTHO, ellle B Havase 1920-x. U «YesoBeK ¢ KMHOANNapaTOM» JOJIKEH
GBI CTATh CBOCOOGPA3HBIM I1€PEX0/IOM OT COBETCKOTO JMHAMMNYECKOTO MOHTAa)Xa
K 3ByKOBOMY. O6 3TOM «KMHOK» IINILIET PefaKTopy rasersl «IIpaBga» AjexkcaHgpy
QeBpanbckoMy 8 HOsI6pst 1928 1., Korma ero GUIbBM yke 6bUI OKOHYEH, BepToB
IIPOCUT ONy6IMUKOBATh Pa3bsiCHUTEIbHOE NMUChMO, 605ICh, UTO €r0 3KCIIePUMEHT
«MOTYT IIPOCTO YHUUTOXUTB». B TeKkcTe pexxuccep HacTanBaeT, YTO KapTUHA SIB-
JsieTcs BUKeHneM K «Pagmo-Iinasys, To ecTh K MOHTaXXy BUAVMBIX - CJIBIIIMMBIX

—
N
0
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" IIepeflaBaeMBIX IO pangino PpaKTOB. «HeJI0OBeK C KMHOAIIIaPaTOM» — 3TO OIIBIT OP-
raumsanmm Meicaents [ 13, c. 146—147].

XoTs BeIBOABI BepTOBa JOBOIBHO ITPOCTPaHHBI, OHU IIPUOGPETAIOT CMBICT B KOH-
TeKCTe Criopa c SM3eHUITeHOM. B To BpeMsi Kak TOT pa3MBILISIET O 3BYKO-3PUTEIIb-
HOM KOHTPAaITyHKTe, JOKYMEHTAJIUCT B « YesloBeKe ¢ KMHOAIIIapaTOM», IOJTHOCTBIO
OTKa3aBIINCE OT «JIUTEPATyPHI», IEMOHCTPUPYET CBOEOOPA3HBIN «IIOTOK CO3HA-
HMSI», B KOTOPOM aCCOLMATUBHO CTAIKMBAIOTCS ayANOBU3yaIbHbIe BIIeYaTIeHMsI.
Pesxnccep npogoipkut aTy uzeio B «CnumpoHun JJonbaccay, rae co6bTns puiabMa
Kak 6Bl pa3BOpauMBaIOTCs B TOJIOBE JIeBYIIKM, CIIYIIAIOILEN PaiO B HAYIIHMKAX.

Brnpouem, QeBpanbckuil B OTBETHOM INUCbMe NpPOCcUT BepToBa mucars
Ipo1e, IOTOMY UTO YNUTATEeN0 OyAyT HEeIOHSATHHI ero pasMbIlIIeHuns o «Pagno-
I'mase» [13, c. 518]. Torga peskuccep M IPUXOLUT K IIABHOMY clioraHy «JesoBexa
c xnHoamnmaparoms — rnepsasi B CCCP «dpuinbma 6e3 coB».

BOK O BOK

DI3eHUITeNH Xe ITPOAOJIKaI IPUCTAIbHO CJIeAUTh 3a TBOPYECTBOM OIIIIOHEeHTA.
OmnbiT BepToBa 6b11 BaykeH AJIs1 HETO, OH OAVH 13 MHO>KeCTBa UCTOYHUKOB BI,OXHOBE-
HWS. DVI3eHUITeNH JOCTATOYHO OBICTPO IepecTasl CIOPUTD C HUM ITy6JIMYHO, OTBe-
4aTh Ha ero OCKOp6IeHns 1 o6uabl. O IepeMeHe TMYHOT'O OTHOLIEHMS K «KKMHOKY» MO-
SKeT CBUIeTeIbCTBOBATD MMCBhMO Dii3eH1ITenHa dpaHIy3y Jleony MyccnHaky (KOTO-
PBIN TOXKe 6BUI ApY>KeH ¢ BepToBbIM), HanncaHHOe B KOH1Ie 1928 1.: «V Hac BBILLIN 1Ba
HOBBIX GWUIbMa, KOTOPBIE 5 ellle He Buaes: «ApceHan» JIoBXXeHKO 1 HOBOPOXKII€HHBIN
miageHnel, Beprosat. O6a, kaxkeTcst, oueHb XopouIn. ITocMOTpIo X B 61vKanime gHn
B BYOKY. [Torom Hammury Bam» [ 20, ¢. 231]. B a3Tux cioBax HeT u cefa oT 6bIIOro

capKasMa WM KaXKIbl COTIepHUYECTBa, INLID APYKeCKNI M TBOPYECKUI MHTepecC.
BnpoueM, B cTaTbe «3a Kagpoms (1929) DiiseH1uTenH BIpo6poc 3aMeyaer,
4yTO «YeJIOBeK C KMHOAMIIapaTOM» — «IIPOCTO POpPMasbHble GUPIOJIBKA 1 HEMOTVBN-
POBaHHOE 030pHMYaHbe Kamepoits [9, c. 295]. OgHako 3aMedaeT OH 3TO B KOHTEKCTe
60JIBLIIOTO Pa3MBbILLIEHNS O SIIOHCKOV KYJIbTYPe, ieorpaMMe 1 BIUSHUN ee Ha MOH-
Taxk. Takum ob6pasom, BepToB mepecTaeT OBITD IJIsI HETO COIIEPHUKOM, PakTm-
YeCKn OH JJIsg HeTO — IIPOWJIeHHBbIN 3Taln. V mosgHee B CBOUX TeKCTaX peskuccep
obpamaercs K puibMaM «KMHOKa» JIMIIb B KayecTBe WLIIOCTpauun. B To BpemMs
Kak BepToB omymjan ycriex Dii3eHLITENHA KaK JIMYHYIO TParefuio U IopaskeHne
BCIO X13Hb. Ha npoTskeHnn 1920-X romoB oHM Bcerja 6bIM BMecTe, GOK O OOK:
ON3eHIITeNH OfHaXXIbl MOT ITocTaBUTB «IllecTyio yacTb Mupa», a BeproBy npezsa-
rasm Temy «CTaukuy, 0601M IOCygapcTBO 3aKa3alo GUIbMBI K 1061110 PeBOIOLINN,
X 3BaJIN Ha KOHTPeCcC eBPOIIeNCKMX aBaHrapAnCcToB B Jla-Cappas, mpessiaraian CHATD
B lIBenuapun ¢uireM 06 abopre. Taknx repekindyek MHOTO, KOTia OHU 6bUIN Ha-
paBHe, HO B 1930-e IT., KOria CUTyaLus B CTpaHe U KyJIbType

IR gappvHATBHO M3MEHWIACh, DI3eHIITEeNH 1 BepToB oKazammch
4 Vmeemcs 6 6udy «enosex  Ha PASHBIX IIOJIIOCAX, A UX TEOPETUIECKIME CIIOPBI B TIEPUOJ, COLL-
€ KUHOANNApamoM>. peanmn3Ma IepecTaay UMeThb CMBICT U HaJ[OITO 06eCL e HUIUCE.
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baner «Xetar» u popmmposanHme
HALUOHAIBHOW TPAAULIUK
OCETUHCKOro 6aneTHOro UCKyccTed

AHHOTALMA

Mepebit ocetuHckuit 6anet «Xetar» [. C. XaxaHoBa, NOCTABAEHHbIA HA NPOdECCUOHANb-
Hoit cueHe 8 1979 r. negarorom u conuctom bonbuworo teatpa A.T. 3akanuHckum, npu
TLWATENbHOM AHANMTUHECKOM PACCMOTPEHUM NO3BOSSET OLEHNUTb XAPAKTEP CUHTETUHECKOTO
NOAXOAA K COEAMHEHMIO NMPUHLMIMOB HALMOHGIBHOM My 3bIKM M KITACCUYECKOM TEXHUKM TAHLA.
PekoHcTpyrpyemas ¢ onopoit Ha MHTEPBbLIO C YHACTHUKOMM MOCTAHOBKM B HOBbIX AETAAX
cynbba nepBoit NOCTAHOBKM «XeTara», WeALero Ha cLeHe Bcero asa cesoHa — 1979/80
1 1980/81 rr., packpbIBET TEHAEHLMM PA3BMTUS OCETMHCKOTO BaneTHoro Teatpa. B Hem
yaensetcsi 0cob0e BHUMAHUE POSIM U 3HAYEHWIO HALMOHANBHOO TAHLA, ONPEAENSIOLLErO
PErMoHaAbHYIO CreLndrKy XOpPeorpadUUECcKmX 1 My3bIKANbHBIX KOMTOHEHTOB.

HoBbie pakThl 1 yTOUHEHHbIE ETANM UCTOPMM NO3BONSIOT Boee NOIHO PEKOHCTPYMPO-
BATb MCTOPMIO NEPBOrO NPOGECCHOHANBHOTO OCETUHCKOTO BaneTa «XeTar» B KOHTEKCTE
repomMKO-POMAHTMYECKMX BANETOB HA HALMOHAMBHYIO TEMY, MOCTABEHHBIX MO MOTUBAM
donbknopa Cesepo-KaBkasckoro perMoHa Kak OTPAXEHWe STANA PA3BUTHS HALMOHANb-
HOM KynbTypbl. MicTopus 6aneta «XeTar» oKasbiBAETCs HEPA3PLIBHO CBS3AHA C PA3BUTUEM
6aneTHoi Tpynnbl My3bikansHoro Teatpa 8 CesepHroit Ocetiu.

Bocnutanne HaumoHanbHbix kagpos TaHuoslwmkoe CesepHoit Ocetun, KabapamnHo-
Bankapuun 1 [larectana B cBSi3n ¢ 5TMM OLEHMBAETCS B €AMHOM UCTOPMUKO-KYSbTYPHOM
KOHTEKCTe. DTO MO3BOSAET CAENATh BLIBOL, O TOM, 4TO B KOBKA3CKOM PErMOHE HA CLeHe
6aneTHOro TeaTPA HALMOHAIBHOE XOPEOrpadUIEcKOe UCKYCCTBO AOMMHMPYET, NOTOMY
4TO NepenaeT BAXHENLME YEPTbl HALMOHAILHOTO MEHTANMTETA U KySbTYPHOM MOEHTUY-
HOCTM.

K/TIOYEBbLIE CJTOBA

OceTHHCKHIt 6aneT, TPAANULMOHHAS Ky bTypa, TaHeL, My3bika, 6aneT «XeTar», repouko-
pOMaHTHYecKMit banerT.
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“Khetag” ballet and the formation
of the Ossetian tradition of ballet art

ABSTRACT

The first Ossetian ballet Khetag by D.S. Khakhanov was staged by the teacher and solo-
ist of the Bolshoi Theatre, A.G. Zakalinsky in 1979. Careful analysis enabled the author
to evaluate the nature of the synthetic approach that helped to combine the principles
of national music and classical dance technique. The reconstruction of the first production
of Khetag is based on interviews with participants of the first performance, which was present
for only two seasons (1979/1980 and 1980/1981), and reveals the main characteristics
of the Ossetian ballet theatre. This theater pays special attention to the role and significance
of national dance, which determines the regional specificity of choreographic and musical
components.

New facts and detailshave made it possible to reconstruct the history of the first professional
Ossetian ballet Khetag in the context of heroic-romantic ballets withthe national theme, which
is based on the folklore of the North Caucasian region and reflects the national culture.
The history of the Khetag ballet is closely linked to the history of the North Ossetia musical
theatre’s ballet troupe.

The education of national dancers in North Ossetia, Kabardino-Balkaria and Dagestan
is placed in a joined historical and cultural context. This allowsone to make the conclusion
thatin the Caucasian region, national choreographic art dominates the ballet theatre’s stage
because it manifests the most important features of national mentality and cultural identity.

KEYWORDS
Ossetian ballet, traditional culture, dance, music, “Khetag”, heroic ballet.



OCETMHCKUW MY3bIKAJIbHbIN TEATP U BAJIET
HA CEBEPHOM KABKA3E

ITocTaHOBKA IIePBOTO OCETUHCKOTO 6ajeTa Ha MpodecCMOHaTBbHON ClleHe cTanta
Ba)KHBIM 3TAIlOM CTAHOBJIEHUS U Pa3BUTUS HALMOHAJIBHOTO 6aJIeTHOTO TeaTpa
B CeBepHon OceTnn. My3bIKajgbHO-ApaMaTn4ecknit TeaTp B OpAKOHMKNUI3e ObLT
OTKpBHIT B 1958 I. o azgpecy: yi. Txamncaesa, 18 mepBbIM OCETMHCKUM OII€PHBIM pe-
sknccepom IO. H. JlekoBriM. Jloaroe BpeMst TaM 1IN MYy3bIKaJIbHO-ApaMaTUIeCKue
CIIeKTaKJIN M HAPOLHBIe KOHLIEPTEHI, 3TOT pellepTyap IIpeobiasa BIUIOTh 40 KOHLIA
1970-x rr. Bpun B admilie My3bIKaJIbHO-ApaMaTUYeCKOIO TeaTpa 1 6aJleTHbIe CIleK-
TaKJIM, HAIIpUMep, Takue, Kak « dcMepanbias 1 « Kommennss (1961-1962 rr.) c yya-
CTMeM IpUIJallleHHbIX apTUCTOB 13 MockBbl. KoprebaneT 6511 cCO6paH U3 MeCT-
HBIX OCeTMHCKUX apTUCTOB 1 OOYy4YaloLIMXCcs Ha XopeorpadrieckoM OTAeIeHUN
YYUIINILA UCKYCCTB, KOTOpOe OTKPBUIOCH B 1961 r. Cpenin HMX ObUI U OYAYLINIA PY-
KOoBOAUTeNb aHCcaMb1s1 « ManeHbkun msxurnTs T. . KokaeB, co3naTesnb LIKOJIBI IeT-
CKOT'O OCEeTMHCKOTO TaHIia.

B xoH1e 1970-X rofoB ApaMaTuUyeckue apTUCTEI ITepeuutn B JlpaMmaTuyeckui
TeaTp uM. B. B. TxarncaeBa, a My3bIKaJIbHBIN TeaTp CTaJ IOCTEIIeHHO HaKaIINBaTh
pentepryap TeaTpa ornepsl 1 6anera. C 2017 roga CeBepo-OceTMHCKNI TeaTp OIepsl
n 6asera cran puamnasom MapUnMHCKOTO TeaTpa.

ITepBBI1 OCETMHCKUI HA6GOP B JIEHUHIPALCKOe 6ajleTHOe YyYUInIle COCTO-
sicst B 1946 r. (xnacc B. I1. Ment, nosxke — E. B. lInpunuuotn). Cpenn BBITYCK-
HUKOB 3Toro Kypca — H. banaosa, T. I'moes, D. 'moes, 3. 3akaeBa, b. PeBazosa,
A. Kynaesa, WM. Kynos, K. Kynpumnesn, I'.Ilnunes, C.Tokaes, M. Horaes,
T. Xanaesa [1]. CaMoii M3BECTHOV 6aJIepMHOV MEPBOTO OCETUHCKOTO Habopa
Xopeorpadmuueckoro yumania um. A. 1. BaraHoBoii Brinmycka 1955 r. crazna
CBetnaHa AnpipxaeBa. [locie ycIielrHOTO BRICTYIIIeHMS Ha Jlekaie OCeTMHCKOTO
nckyccrsa B 1960 1. B Mockse C. . AnpipxaeBa cTana commcTKom Bomplioro Tearpa.
VIMeHHO el MPUHAJIeXKNUT MHULIMATUBA CO3aHMsI IIePBOTO NMPOodeCcCMOHANTBHOTO
6anera «Xerars (1979). AgpipxaeBa OTJajia MHOTO CUJI CTAHOBJIEHUIO OCETUHCKOTO
TaHLa Ha TpodeccnoHanbHOM clieHe. Tak, B 1960 r. B paMmkax Jlekagbl OCETMHCKOTO
MCKyccTBa AfbIpxaeBa UCIIOIHIIA IOCTABI€HHBIN TaHLJOBIIMKOM 1 XOpeorpadom
Bonpioro Teatpa A. I'. 3akannHcKknM HoMep «Panconus» Ha My3bIKy BTOPOW parl-
cogun WM. T. TabapaeBa BMecTe c aHcaMbiaeM necHn 1 TaHua CeBepHoit OceTun
" [I03Ke TIePUOANYECKH TaHleBaa «Parconnios B mporpaMmax TOpP>KeCTBEHHBIX
MepOIIpUATUIA.

B 1979 rony 13 JIeHMHI'PaCKOTO aKaJleMUYeCcKoro Xxopeorpadpmnueckoro yum-
smia nMeHun A. SI. BaraHoBOV BBIITYCTUIICSI BTOPO 1ieJIeBOV OCeTMHCKMII Habop
(macTtep kypca K. M. Ceprees). IIpenrnonaransock, 4To OH CTaHET OCHOBO1 6ajeT-
HoM Tpynnsl CeBepo-OceTUMHCKOTO TeaTpa OINepsl n 6aneTa. BeimycKHUKM mpu-
COeIVHUIINCD K peleTULNsAM 6ajeTa, KOTOpble Y>Ke LN B 3a71aX MY3BIKQJIBHOTO
VIWINILA U PeNeTULIMOHHBIX 3a7axXx My3bIKaJbHOTO TeaTpa. B oskuganumn npuesna
AnpIpxaeBON MOCTAHOBUIMK OasieTa 3aKaJINMHCKNUI pelleTUpoBa Xopeorpaduio 3a-
TJIABHOM >KeHCKOM apTmm ¢ oceTnHcKon 6anepmnuon C. X. Kowroson. Ha npembepe
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naptuto Yabaxaun ucronaumia C. JI. Anpipxaesa. B cezone 1980/81 r. Ha momaiiHen
clieHe « XeTar» B CONPOBOXKIeHNN OPKeCcTpa IIpOolleJI ellje HeCKOJIbKO AeCsATKOB pas.
ITo cTeyeHUn ABYX Ce30HOB 6aseT collesi ¢ adpulln TeaTpa, CoO BpeMeHeM CTaB Jie-
TeHJION OCeTMHCKOTO 6aJIeTHOT'O UCKYCCTBA.

B xon1e 1970-x rogoB CeBepHast OceTus ellle He 6blIa TOTOBA K CO3aHMIO I1OJI-
HOLIeHHOW 6ajIeTHOV TPYIIIbl, ee pellepPTyapHOMY 1 PMHAHCOBOMY O6eCIieYeHNIO
(«daske 6anmeTHBIX Tydenp He GbUIO®, — TOBOPUT 3. XeTaryposa, UCIIOJTHSIBIIAS
naptuto Yabaxan [2]). ITocTaHoBmMK 6ajera «Xerars A. I'. 3aKaqMHCKUIA GbLT BBI-
HYXI,eH yexaTb nocjyie npeMbepbl 1979 r. 8 Mocksy, B bosbiion Tearp, rae ciy-
>xuit. Ilemgaror-penerurop 0. H. Msumn BepHysics B 1981 r. B JlennHrpag,. OgHako
IIOCTaBJIEHHBIV B [TaJIbL[€BOV TeXHUKe Ha HACBILIeHHYIO HAllOHAJIBHBIMU JIeMeH-
TaMn My3bIKy JI. C. XaxaHoBa KIacCM4ecKuii 6ajeT « XeTar» ycIes BOUTU B UCTOPUIO
OCeTMHCKOTO XOopeorpaduyeckoro nckyccrna. « XX BeK — 30JI0TOM BeK CTaHOBJIe-
HUS HallMOHAJIBHOV OCETMHCKOWM KOMIIO3UTOPCKOW HIKOJIbl. be3 nmenn Jlymapa
CosoMmoHOBMYA XaxaHOBA 3TO IIPOCTO HEBO3MOKHO. OH cTponsi mpodeccrnoHab-
HYIO OCETMHCKYIO MY3BIKY, U K CETOLHSIIHEMY JHIO eTO Hacjleine BeJINKO», — OTMe-
yay A. B. Makoes, npeacenarens Corosa komno3utopos PCO-Ananus [3].

HaponHoe TBOopuyecTBO — 60raTas 1 MHOroo6pasHasi CaMOCTOsITeIbHas1 0671acTh
MY3BIKaJIbHOW KYJIBTYPHI, Pa3BUTHE KOTOPOM 00YCIOBIeHO 3aKoHaMM dopmoobpa-
30BaHMsI, IPUCYLUMMU MY3bIKaJIbHOMY TBOPUYECTBY YCTHOW Tpaguumumn (My3bIKa,
coxpaHsieMas U IlepefaBaeMas IIaMsATbhIO 6e3 pacyeTa Ha NMUCbMEHHYIO puKkca-
1110). XaXaHOB IIOCBSITWII HEMAJIO BpeMeHU U3YYeHUIO OCETUHCKON POIBKIOPHOM
MYS3BIKN.

FTEPONKO-POMAHTUYECKUE BAJIETbI U 3NOC:
PETMOHAJIbHbIU KOHTEKCT

T'eponko-poMaHTHYeCcKMe 6aIeThl Ha HALlMOHAIBHYIO TeMY, IIOCTaBJIEHHBIE ITO MO-
TuBaM ($OJIBKIOPa CeBepPOKaBKa3CKOI'O PernoHa, MosIBUINCh 6imKe K 1960-M rr.
B 1950-1980-e rog sl CTaBMIIOCh HEMAJIO CIIeKTaKIe Ha HOBbIE TNOPEeTTO U CIleLn-
a7bHO HAIMCAHHYIO MY3bIKY, C OTIOPOM Ha GOPMY MHOTOAKTHOTO CIOKeTHOTO 6a-
JleTa, BKIIIOYalollero B ce6s IMBEPTUCMEHT HallOHAIbHBIX TaHLeB. B uncie Takux
paboT GBIIN M ITOCTAaHOBKM 110 MOTMBAM MY3BIKaJIBHOTO U TaHLeBaJbHOTO (POJIb-
KJIOpa CeBepOKaBKa3CKOTO PerMoHa.

IIpembepa mepBOW HalLMOHAJAbHOW OIlephl-6anera KabapauuHo-Bbankapun
«HapTsi» 65112 Tpnypoyena k 400-seTnio npucoeanHeHns Kabapzapl Kk Poccmun n co-
crosnack B 1957 r. [Ipon3ssefieHne cO34aHO MO MOTMBAM MY3bIKaJIPHO-XOpeorpa-
dnueckoii mosmsl T. K. Illeri6repa, KOMIIO3UTOPa, efarora, AMpuxepa, yauTes
IO. X. TemnpkaHosa.

BaskHyI0 pOJIB B 3apOKAEHMN KJIACCUUYECKOTO TaHIa B BOCIIMTAaHUM HAIMO-
HaJIbHBIX KagpoB 6aseTHOro Tearpa Kabapamuo-bankapun ceirpan AnekcaHzap
MBaHoBnu ITpouenko. ITpoiienko okoHYMI MOCKOBCKOe Xopeorpadnyeckoe yum-
mmie (regarorn E. M. Domuckas, C. B. Yyauuos, H. 1. Tapacos).



B 1960 romy Munnctepctso KyinbTypsl KEACCP npursmacuio ITpoleHKo npeno-
JaBaTbhb KJIaccudeckuit TaHel, B Hajpumkckoe KynbTripocBeTyunianite. Hanbomee
oflapeHHble YYeHUKN ObIN OTOGPAHBI MM B CEJIBCKUX Y TOPOACKUX YIeOHBIX 3aBe-
IeHnsaxX. YTo6bl YKpermnTh POXKIeHne HallMOHAIBHOW 6aJIeTHOWM TPYIIIEL, IIePBbIX
BBIITYCKHWKOB KYJIBTIIPOCBETYYMINIIA OcTaBWiIN B Hanmpunke npn F'ochnnapmonmn,
TakK KakK 34aHus I paboThbl 6ajleTHOW TPYIIIBL elle He 6bL10. [lepBbhIMNU BEI-
nmyckHukamm cranmn P. Xakymosa, X. AmumokoBa, b. Kapmanos, X. ApxecTos,
P. MosnoBa n ip. [4]. U3 aToro kypca cdopMmnpoBazach OCHOBA 6aIeTHOV TPYIIIIBL
MyssikanpHOTO TeaTrpa KabapauuHo-Bankapun. 28 anpens 1964 r. Ha cueHe
Ka6apaunuo-Bankapckoro rocgpamrearpa um. Anum lorennykosa [ 5] cocrosutack
IIpeMbepa MepBOTO HallMOHAIBHOTO 6anera «JIsuronas Ha My3bIKy JI. JI. KoraHa.
JraaTa cynTaeTcs JHeM POKAeHWs HallMoHanbHOro 6anera KadapanHo-bankapun.
BaseT moBecTBYyeT O J1I06BM MOJIOA0M KabapAMHCKON NeBYLIKY JISITIOL bl 1 ITegarora
AsperTa, cuacTbio KOTOPBIX MelllaeT 60raThIi XaMuIou, IIBITAsICh 33 KaJIbIM KyIIUTD
BHUMaHMe Jlsmonpl. ClIeKTakIb IIPO3BYYal KaK <I'MMH B 4eCTh JII06BU» [6, c. 8].

B ssuBape 1968 r. 66l TOCTPOEH M OTKPBHIT My3bIKaJbHBIN TeaTp, 1 6ajIeTHHIN
KOJIJIEKTUB 06peJ cBoe 3naHue. bBosplias 3aciayra B co3gaHnn My3BIKaJIbHOTO
TeaTpa IMPUHALJIEKNT MUHUCTPY KyIbTypbl pecnybnnku K. K. Ddpennuneny [7].
[TepBoOVi TOCTAaHOBKOM Ha ClieHe TeaTpa cTaj 6anet «AMuHars JI. JI. Korana (1966)
Ha IM6peTTOo 1 B rocTaHoBKe A. V. [TpoleHKo.

ABTOpOM mepBBEIX KabapAnHO-6aIKapCKUX 6aIeTOB cTal KOMIIO3uTop Jles
JlevizepoBuu Korah, yueHuk A. M. XagaTypsiHa 11O Kj1accy KOMIIO3ULIMN, CO3aB-
LINT psif, OTlep Ha HallMOHaJIbHBIE CloxkeTHl: «JIsmonay (1964), «AMunHaTs (1966),
«T'opckas nmerenpma» (1967). Kpome JI. JI. KoraHa My3BIKaJIbHO-TeaTpPaJIbHBIN
>kaHp B Kabapanuo-Bankapun passusan komnosutop B. JI. Mosnos. Eme crynmen-
ToM CapaTOBCKOM KOHCepBaTOpUn MoJIoB Hanmcai onepy «JlaxaHaros Ha CIOXeT
"3 HApTCKOT'O 3I10Cca O BOMHCTBeHHOMN JlaxaHaro, oHa cTajla JUILZIOMHOW paboTon
MOJIOZOTO KOoMITo3uTopa. [lo3ske TeMaTnka HApTCKOTO 3I10Ca ITOy4YniIa pa3BuTue
B 6asieTe «Jlerenga rop» B. JI. Monosa Ha in6perTo A. T. llopTaHoBa.

[TepBBIM HaLMOHAJIBHBIM 6asieToM JlarecrtaHa crana «['opsiHKa» Ha My3BIKY
M. M. KasknmaeBa B rmocraHoBKe 6anermenicrepa O. M. BuHorpagosa Ha cljeHe
Kuposckoro Tearpa B JleHnHrpage (HbiHe — MapumnHckuil Teatp B CaHKT-
ITeTep6ypre) B 1968 r. Benyuine nesrenmn KyabTyphl JlarecTaHa BTOPO ITOJIOBUHEI
XX B. kommnosutop M. M. Kaxksaes n moat P. I'. T'aM3aTOB, 10 MOTMBaM O3MBI KO-
TOporo BuHorpamos Hanmcaa IM6peTTOo, IPUIOXKWIN GOJIbIINE YCUIIUS AJIS I0CTa -
HOBKM 3TOro 6asera. Yepes roj rocje IpemMmbepsl B JIeHMHIpafie 6aeT okasaan
B Maxaukaie B 1969 r. B pamkax Jlekagbl KyabTypbl JIeHMHrpaza.

XapaKkTepHBIV TaHell B Poccun cTal gucUILIMHONM, CIIOCOOCTBYIOLEN rapMo-
HWYHOMY Pa3BUTUIO TAHLJOBIIMKOB Y IIOATOTABINBAIOIIEN X K MCITOJIHEHWIO CITeK-
TaKJen KJIacCU4YeCcKOTo TaHLa. VICIOoNb30BaTh ero B 6ajeTe — JaHb TPagULIUN.
[TosTOMY OCO6EHHO MHTEePEeCHBl MHTEPIIpeTaLny HAPOAHBIX TaHLIeB XOopeorpadoB
IPYIMX LIKOJI, MHAYe BOCIIPUHMMAIOLINX HAPOIHYIO KYJIBTYPY, CO3LAIOLNX HALNO-
HaJIbHBble 06pas3bl B PYyrOM KOHTEKCTe, PYKOBOACTBYSICh CBOUM BliJleH1eM Hapo[ -
HBIX KOPHeN 1 MX GYHKLNI B XOpeorpadpum.
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ITpouenko gins KabapanHo-bankapun, 3akanmuckmnn gisi CeBepHon Ocetun,
Bunorpaznos g1 JlarecraHa cTasn HaCTaBHMKaMM LIKOJIBI PYCCKOTO KJIACCUYeCKOTO
6asieTa, BOBJIeYeHHBIMM B ITPOLIeCC CMHTe3a HallMOHAJIIBHOM 1 KJIACCUYeCKON XOpeo-
rpadun. Kaskmpiil 13 HUX CO3aJI CBOM MHTEpIIpeTalnunin, 6epeskHO 1 yBIeYeHHO UH-
TerpupoBaB HalJMOHAIBPHOE NCKYCCTBO CeBEPOKaBKa3CKOI'O PerMOHa B IIOJIOTHO MU-
POBOTrO 6a/IeTHOTO Hacaeusl.

OueBUAHO, CTAHOBJIEHNME HALIMOHAIBHOTO 6aneTa B pecnyonmkax CeBepHOTO
KaBxkasza npouncxonmnio cxoxkum ob6pazom. OgHako B CeBepHon OceTnn He mosi-
BUJIOCh CBOEBPEMEHHOM IOJIUTUYECKOV BOJIN IJISl CO3TaHMUs 6aJeTHON TPYILIIBI
"3 IBYX OCETUHCKMX KypcoB 1946 1 1979 rr. BBIIIyCKa, OTIIPaBJIE€HHbBIX Ha O6y4eHne
B JlennHrpagckoe xopeorpaduyeckoe yumianiie uMmeHun A. SI. Baranoson. He nooun-
PSUIOCH B JOJIKHOW CTeIeHM HanncaHne 6aneTHon My3biku. baner JI. C. XaxaHoBa
«Anamas m AryHzgas (1961) 6p11 MCTIOTHEH TOJIBKO OGHaKABL B 1962 I. CTygeHTaMn XO-
peorpadmueckoro otgeneHnss OpAsKOHNKNI3eBCKOTO YIMINILA MCKYCCTB B KauecTBe
sKk3aMeHa. OceTnHCKMe KOMITO3UTOPEI Yallle CO3[al0T BOKaJIbHO-OPKeCTPOBEIe, Ka-
MepHO-MHCTPYMEHTAaIbHEBIe, XOPOBble, OopTennaHHble IponsBeneHns. I «Xerars
CTaJI IJIs1 OCETMHCKOTO 6aJIETHOTO TeaTpa BayKHOW BOIUIOLIEHHOW BepUIMHON, JIeTeH-
JlapHOV BeXOW B pa3BUTUM OyIyIlero HallMOHaJIbHOTO 6aJIeTHOI'O TeaTpa.

XapaKTepHO, UTO BO BCeX ONMCAaHHBIX aBTOPOM CIO)KeTax 6ajeTMeCcTephl-I0-
CTaHOBUIVKM IIPUTJIALIIEHBI CO CTOPOHBI. B KXKIOM ciTyyae eCTh HAaLlMOHAJIBHBIV KOM-
II03UTOP, €CTb HaljOHAJIbHbIE NCTIOTHUTEIN-TIPOdeCcCOoHabl, HO HeT ITpodeccuo-
HaJIBHOTO HALIMOHAJIBHOT'O OajleTMeNncTepa, KOTOPhIN Obl cO3[al HallMOHATbHBIN
6asteT. B KaBKa3cKOM pernoHe HalJMOHAIBHOE XOpeorpadnyeckoe NCKYCCTBO JOMM-
HUPYeT, TaK KaK I[IPOSIBJISIeT U TOgYePKUBaeT HALIMOHAIBHBIN MEHTAINTET, TeHep-
HYIO U KYJIBTYPHYIO MAeHTUYHOCTb. HalloHaIbHOe BOKa/IbHOE MCKYCCTBO JOCTUTAaeT
HOBBIX aKaJleMMYeCcKMX BBICOT B HallMOHAJIbHEBIX ollepax. Tak, Bo BiagukaBkazckom
dunmane MapumnHckoro Tearpa uger omepa «Kocras [8], comepkauas cieHsl
HapOZHO-XapAKTEPHOTO OCETMHCKOTO TaHUa B xopeorpadun T.Curoesa [9].

«XETAI» OYOAPA XAXAHOBA. CIOXET U MY3bIKA

XeTrar — uMs JIeTeHAAPHOTO IIepBOIIpesKa MHOTOYNCIEHHOTO coo3a haMmiInii
B LlenTpaneHon Ocerun. C GoIBKIOPHBIM repoeM XeTarom CBsI3aHO OCOGeHHOe
MecTo B Ocetnn. Ha mpaBom 6epery pekn ApZoH B OTKPBITOM IT0JIe HAXOLUTCS PeJIUK-
TOBasi POl Pa3HBIX IIOPOJ, epeBbeB, M3BeCTHAas BceM Kak Poia Xerara (XaTaenKel
KbOX). [ToaT n o6iecTBeHHbIN festens K. JI. Xerarypos (1859-1906), 6ymyun on-
HUM 13 IIOTOMKOB XeTara, o6paujajcs K o6pasy Xerara B CBOMX IIPOU3BeIeHNIX.

ITo maTepnanaM OCETMHCKOTO POJbKIOpa, XeTar 65l CBIHOM VIHaza, XXUB-
mrero 3a pekoit Ky6anb. OH NPUHSJI XPUCTUAHCTBO. «B donpkiope coxpaHs-
IOTCSI OTTOJIOCKU COLMAJIBHBIX OTHOLIEHUN M BepoBaumit» [10, c. 71]. V3uas
O TOM, 4YTO OpaTbhsi-MycysIbMaHe AciaHn6ek n Vlcaam XOTST eMy OTOMCTUTD 3a 3TO,
XeTar BCKOYMJI Ha KOHs M yCKakaj. Bo Bpems HavaBIIeNcs IIOTOHU OH YCJIBI-
maj rojoc mu3 jeca: «Xerar, B jec!» Ho ycresn immp KpUKHYTh B OTBET: «XeTar



He B CMJIaX Jo0paThCs Ao Ieca, ITyCTh Jiec uaeT K XeTary!s B ToT ke MOMeHT OT yteca
Hag Buparsanrom oTgennics MacCuB JlepeBbeB 1 CKPBUI eI0 MeCTOHaXOXAeHNe.
B necy Xerar mpo>Xwui rof, Ipexie ueM BepHyJIcs K 3eMasikaM. CITyCTsT HECKOIBKO
JIeT >KeHWJICS, 1 OTell, HeBEeCTHI BBIIe NI XeTary 3eMJIn TaM, Ie ceiiuac HaXOLUTCs
cesio Hap, oTKya B3sIn CBOe HayaIo MHOTME COBpeMeHHBble OCeTUHCKNe paMu-
smn. BykBanpHO Best Hapckast KOT/IoBMHA 6BLIa 3acesleHa MHOTOUNCIIeHHBIMM IIPe -
CTaBUTEJISIMU KPOBHOPOJICTBEHHOV TPYIIITBI GaMWINIA, CUNTAIOLUNX Ce6sI IIPSIMBIMU
NMoTOMKaMu XeTara.

VYueHble BO3BOJST MOsBIeHMe MMeHU 1 ob6pasa Xerara K XVI B. ITo mHe-
Huio B. A. KamoeBa, B nmpemaHusx o Xerare HalllI1 OTPa’keHMUe «COOBITUS
XVI Beka, mepnoga OTTeCHEeHUs aJlaH-OCeTUH C PaBHUHBI B ropbl LleHTpaspHOTO
Kaskasa» [11,c. 211]. B ogHom m3 BapmnaHTOB «IToambl 0 Xerare» («XeTaemsKpl Ka-
Jlaer»), HallMCaHHOW IO MOTMBaM YCTHOT'O HapogHOro TBopuecTBa, K. JI. XeTarypos
TaKsKe OTHOCWII ITePUOJ, JKU3HM XeTara K TOMy ke Ilepuogy [12, c. 325].

ITogo6HOrO pona ImpefaHuns UMeroTcs B GOJIbKIOpe MHOTMX HapohoB. ITpemaHms
o Xerare yKa3bplBalT, YTO IIO CBOEMY XapaKTepy OHU IIPUMBIKAIOT K TUIINY-
HBIM 3THOT€HeTUYeCKMUM ITIOBECTBOBAHMSIM, B KOTOPBIX OCHOBHOW KOHLIEIT BO3-
BOAWUTCS K «...MOTBITKE OOBICHUTD MPOUCXOXKAEHUEe TOTO MIN MHOTO repos
maTHOCax [13, c. 346].

B 1979 romy 6BL1I CO3maH MepBbIN HALMOHAIBHBIV OCETUHCKMIA 6aeT «XeTar».
Ero nmpemMmbepa cocrTosyach Ha clieHe My3blKanbHOTO TeaTpa OpIsKOHUKUZ3eE.
I7s TOro 4To6hl My3BIKa K 6asieTy 6bIa HallMcaHa, IIOHAaLOOMIOCh IIOYTH IBa
IeCSTUIIeTUS.

B 1960 rogy B MockBe cocTosinack Jlekaa anTepaTypsl U ucKkyccrsa CeBepHOM
Ocerun. ITosma K. XeTaryposa BgoXHOBUJIA M3BeCTHOTO KoMno3uropa Jyznapa
ConmomoHoBMyYa XaxaHoBa Ha coumMHeHMe 6anera. He6onbuon ¢dparmeHT 6y-
IyLero nmpomsBeneHus — agaxxno YabaxaH n Xerara — ObUI BKJIIOYEH B IIPO-
rpaMMy KoHLlepTa. TaM ske cocTosIach ellle ofHa mpeMbepa, « OCeTMHCKUN BaIbCs.
«OCeTMHCKUI BaIbC» U afaxkno 13 «XeTaras 1IN B IOCTAHOBKE IJIABHOTO 6aieT-
menicrepa Jlekans! C. I. Kopens. YMeHne B masioM ¢pparMeHTe epefaTh CyIeCcTBO
HaLlMOHAaJIbHOTO XapaKTepa OTTEeHsIOCh UCTIOJIHeHHBIMIM AllbIpXaeBO1 OTPbIBKaMM
13 6aJIeTOB KJIaCCMYeCKOTO Haceusl.

CriexTakib «XeTars ObUI [IOCTABJIeH IIOYTN Yepes JBa AecaTuieTns AjekceemM
3aKaJIMHCKUM, CONMUCTOM 6Gajnera Boibpiioro Tearpa, MOJIOLBIM GajleTMelcTe-
poM. OpHaKo BIlepBble 3aKaJIVMHCKMUI OGPaTWICS K TBOPYECTBY XaxaHOBa paHblle.
B 1974 romy pj1s TOp>KeCTBEHHOI'O KOHLepTa B 4ecThb 200-71eTns nprucoegnHeHns
Ceepnoti OceTmn k Poccunm 1 50-seTmst co nHs o6pazoBanms CeBepo-OceTMHCKOM
ABTonomHoOM CoBerckoit CoumanmucTndeckon Pecry6amkm 3aKaJamMHCKUI CTa-
BUT Ia-Je-Jge Ha My3bIKy «KoHIlepTa [y1s1 cKpunku ¢ opkectpomy [I. XaxaHoBa.
MaskopHOe 1 OITHOBPEeMEHHO JIMPUYHOe Ta-Je-Ae 6510 ncrosHeHo C. AbIpxaeBovi
n A. BorareipéBsiM. COBpeMeHHOCTD, IIPUCYIAs UHTOHALIMOHHOMY CKJIa[ly CKpU-
MINYHOTO KOHIlepTa XaXaHOoBa, IPMMeThl COBPeMeHHON 6ajIeTHOM IIACTUKK, Hall-
JleHHble 6ajleTMeNCcTepoM 3aKaIMHCKMM, OKpalIMBaINCh OTTeHKaM| HallOHaIb-
HOTO TaHLA.
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Oymap ComoMoHOBUY XaxaHOB —
OCHOBOIIOJIOXKHMUK HallMOHAJIBHOMN Oce-
TUHCKOWN NMpodecCUOHaTIbHON MY3BIKI
(doTo 1). ABTOp MOHOTpadun o Xaxa-
HoBe A. @. CyxapHMKOB IMCaJj, 4YTO Ta-
JaHTy XaxaHoBa IPUCYILU «MeJIOLN-
yecKasl SpKOCTb, BilafleH1e pecypcaMnu
c1MPOHNYIECKOTO OPKeCTpa, eCTeCTBEeH-
HOe 1 JIOTUYHOE ITOCTPOeHNe MacuITad-
HBIX KOMITO3UIINIA, CTJIaB OCETUHCKOTO
HallMOHAJIbHOTO Hayaja ¢ TBOPYECKU
MIpPeTBOPsIEMBIMU BIAUSHUSAMMN KIIACCU-
YeCKOTO 11 COBPEMEHHOTO eBPOIeiCKOro
uckyccrsas [14, c. 7]. s Hac BakHO,
yTo JI. XaxaHOB ITIepBBIM BBEJI B OCETUH-
CKYIO MY3BIKY KaHp 6ajneTa. VIM Hanu-
CaHBI IeCTb CUMMOHWI, IBe OTIePHI, 1Ba
MHCTPYMEHTAaJIbHBIX KOHILIEPTa, LIeCTh
OIlepeTT, OpaTOpuMn, KaHTaThl, YBep-
TIOPBI, My3BIKa K CII€KTAKJISIM M KUHO-
dunbpmamM, KaMepHBIe COUMHEHUS, PO-
| o e S, o e

family archive B 1942 ropgy XaxaHOB OKOHYWJI TOU-

JINCCKYIO KOHCepBaTOPUIO IO KJIaccy
ckpunku npodeccopa O. JlegHuka 1 go 1947 r. paborai 3aBefyOII UM My3bIKaJIbHOM
4yacTbio I0ro-OceTMHCKOro ApaMaTUiecKOro TeaTpa, B KOTOPOM 6bUT HeGOIbLION
opKecTp. XaxaHOB NUcaJ JI1 HETO COYMHEHMsI MabIX GOPM, CO31aBal MYy3bIKalIb-
Hoe odopmileHMe crieKTaknen. B 1947 rogy BepHYJICS B TOWINCCKYIO KOHCEPBATO-
puI0, YTOGBI YINThCS IO Kaaccy Komnosuuun y M. M. Tyckus: «Ilegarornyeckmii Me-
Tom MoHsl Mpakinnesnya Tyckusg 6a3anpoBaics Ha Iy4lInX o6pasitax My3bIKaJbHOM
KJIACCMKU, Ha BOCIINTaHMUN Y CBOUX YYEHMUKOB Hal[OHAJIBHOTO MY3bIKaJIbHOT'O MBbIIII-
neuns» [14,c. 10].

3aKOHYMB 06yueHMe B KOHcepBaTopun, JI. XaxaHos rpuexasn B Op/I>KOHUKNT3e
n BosraBui CeBepo-OceTMHCKNI aHCAMOIIb TeCHU U TaHLA. [Tncas mecHu 4Jist KoJt-
JIeKTMBA, 06pabaThIBaJ HAPOLHBIE MEJIOAUN, N3ydal OCETUHCKOe Xopeorpadude-
ckoe nckyccTBo. [Tocne pa6oran B CeBepo-OceTnHCKOM aHcaMbile ITeCHNU U TaHLia
B OpmroHmnkmgse 1o 1954 r. JIio60Bb K OCETMHCKMM HapOAHBIM TaHILJaM, CKIOH-
HOCTD K TeaTpaIn30BaHHOMY pellIeHNI0O MHOI'MX, Iaske YUCTO MHCTPYMEHTAJIbHBIX
’KaHPOB, 06yCIOBWIN O6pallleHne XaxaHoBa K KaHpy 6ajeTa.

B 1961 romy nosBisieTcsl ero MepBbI 6aneT «Auamas M ATyHZA» 1o MOTU-
BaM HapTCKUX cKa3aHUN 06 Auiamase. baseT pellleH B >KaHPOBO-ObITOBOM KJIIOYe
C O6MJIBPHBIM UCIOJIb30BAHNEM COJIbHBIX, aHCAMOJIeBbIX, MACCOBBIX OCETUHCKUX
HapomHBIX TaHLeB. [IpeMbepa cocTosack jgeTom 1965 r. cmsaMu BBIITYCKHU-
KOB xopeorpadunueckoro orgeneHnss OpIKOHMUKNT3€BCKOTO YIMINILA NCKYCCTB.



«Anamas n AryHpgas — npo6a repa KOMIIO3UTOpa B 6ajIeTHOM JKaHpe, BO MHOTOM
BBICTPOEHHAs 110 NIPUHLUITY IMBEPTUCMEHTHBIX CLieH. Bo3HMKHOBeHMe 3TOTO 6a-
JleTa CTajIoO 3HAYUTeJIBHBIM 3TallOM B Pa3BUTMUN OCETUHCKOV TPOdeCcCMOHaIbHOM
MY3BIKN B LIeJIOM. B pecriy6imke B TO BpeMst He 610 BO3MOXKHOCTEN IJIs CLieHMYe-
CKOTO BOILIOIIEHNSI COYMHEHWS, BCe TOAbI IO IIOCTAHOBKM Ha CljeHe OTJie/IbHbIe HO-
Mepa 13 6asera « XeTars IMOSIBISUINCH B KOHLIEPTHOM UCIIOJTHEHMN. Y3Ke Ha ITIePBOM
ncrosHeHnn pparmMeHTOB « Xeraray B OpmkoHUKMzI3e B 1965 r. cTasmo oyeBmHO,
YTO OHU «Jal0T NpeJicTaBlIeHne 06 OPUTMHAIBHOCTY IT0YePKa KOMIIO3UTOPa, O €T0
MPUPOFHOM OLLYIIEeHUM TAHLIeBAIBHON cTuxum» [ 14, c. 23].

B >kaHpPOBO-6BITOBBIX ClieHaX 6ajleTa IIPOsSBUIIOCh UCTOPUYECKOoe pa3Hoo6pasne
OCeTMHCKOWM TaHILeBaJIbHOWM MY3bIK!, IIPU 3TOM XaXaHOB CO3[jaJl CO6CTBEHHEBIEe Me-
JIogUM B HApogHOM cTuiie. Tak, Harpumep, KpyroBO TaHeL, BTOPOTO IeCTBUS BOC-
IIPVMHMUMAaeTCs KaK MOJJIMHHBIN OCeTMHCKUIA HAaPOAHBIN TaHLIeBaJIbHBIV HaUTPBILI
C IIpMeMOM PUTMO-MHTOHALMOHHOTO BapbpOBaHMs, Iie B IIpOLiecce pa3BUTUS
TeMa obpacTaeT MeJOgUYeCcKMMU PUIrypaunsiMu, IoAroJIockaMn. XapakTepHble
IIJIsI HAPOJHBIX TaH1eB HeyaepsKuMas SHeprusi, 6yIMHbBIN TeMIIepaMeHT, IOMOP, cap-
Ka3M IIPOSIBJISIIOTCS B I)KUIMTOBKE IIePBOTO aKTa, B TaHIle JKeHUXOB BTOPOT'O aKkTa.
DoIBKIOPHOE HAYaJIO BEIPAayKEHO B IIpMeMax pa3BUTUS TeMaTu3Ma: IPUMEHSIeTCs
BapMaLIMOHHBIN MeTOJ, KaK XapaKTePHBIN JIsS OCEeTMHCKOM HAPOLHOWN MY3bIKN.

JInéperTo «Xerara» cosmana y4eHbIN-duaonaor Asza Xagapuesa, COTPYL-
HUK CeBepo-OcCeTMHCKOTO TOCyAapCcTBEHHOTO YHUBepcureTa. Bmecre ¢ yye-
HbIM B. V1. AGaeBBIM OHa MHOTO e3/1jla B Hay4YHble 3KcNeanunn no CeBepHOMY
KaBka3sy, nccienoBasna apxeoaornieckne MaMsTHUKN U SI3BIKOBBIE OCO6EHHOCTHU
permnoHa. XazaplieBa B3siIa 32 OCHOBY JiBe IIOSMBI — «XeTar» Ha OCeTUHCKOM sI3BIKe
n «ITmagymymo ckanys, HanmmcaHHyo K. XeTarypoBsIM Ha PyCCKOM. 3aKaJIMHCKUMI
OIIpeiesIVII >KaHp CIIeKTaKJIs Kak 6ayieT-jIereHza, OTKPbIB IPOCTOP AJIsi pPOMaHTHN4e-
CKMX 06061eHU, TaHLIeBAJIbHBIX MeTadop, IJIsI CO3LaHMs SIINYeCKN CUIIBHBIX Xa-
paxkTepoB. My3bIka XaxaHOBa IlleIpO HachllleHa Peo6pa3oBaHHBIMN POIIBKIOP-
HBIMW dJIEMEHTaMMU.

B nmocTaHOBOYHYIO I'PYIITY TaK’Ke BOLIN MOCKOBCKMIA cLieHorpad B. KitemeHTBheB
n gupmxep HapogHbeM apTuct CeBepo-OcernHckon ACCP, naypear Ilpemun
nmenmn Kocra Xeraryposa II. A. fIgpix. «O4eHBb XOTEJIOCH, YTOOBI JUPUKUPOBAT
Basepuii Teprues, Ho ero B OceTun He 6bUIO B 3TO BpeMs» [15], — BcmomuHaeT
nepmop nocraHoBku C. [I. AnpipxaeBa. B BeIlTycke crieKTakiIsl y4acTBOBaJ pele-
TuTop lO. Bapakos. Takke B cIieKTakje 6bUIN 3aHATH BOCIIMTAHHUKN U BBIITYCK-
HUKN XOpeorpadunyueckoro oTaeseHus yumwianina nckyccts CeBepnon OceTun.
ITpembepa cocTosnach 19 okrsa6ps 1979 r. «B cepeannue XX Beka LieJs IIpoliecc ca-
MOOIIpeJieIeHNs: BO BHOBb OpPTaHU30BaHHBIX TPYIIIIaX — IIOUCKU CBOETO IyTH,
B CYIL,eCTBOBABLINX paHee — BO3POXKIEHUS U OOHOBJIIEHUS dCTETUKUY, — ITNULIET
O. H. Makaposa [ 16, c. 14].

YabaxaH, noub KHs3s1 ConTaHa, 1 XeTar, CbIH KHs3s1 VIHaja, TI06ST APYT Ipyra.
Ho Xerar — cblH KHA35 OT KeHBbI-pabblHU, U IO3TOMY poj YabaxaH INpPOTUB
aroro 6paka. B gome ConraHa npasgHMUK, IPUe3sKaloT I'OCTU, )KeHnXxn. Kaskgsin
"3 HUX MeuTaeT B3ATh JabaxaH B >keHbl. B pasrap Becesbsl Ha ayJI HanagaeT OTPST,
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TaTapo-MOHTIOJIOB. [IpMBBIKIIINE K TOGEHOMY LIECTBUIO TATAPO-MOHTIOJIB 06eCKY-
pPa’KeHBI COITPOTUBJIEHNEM aJIaH U XOTST PELINTb, KTO CUJIbHee, B CpaskeHnn. B 6010
nobeskmaeT Xerar.

[TepBErIN aKT pacnamaeTcs: Ha YeThIpe 60IbLINX pasgena. [locie KpaTKoro 9KCIo-
3ULIMOHHOTO [T0Ka3a XapaKTePUCTUK repoeB CJIeAYIOT agaxkno Xerara n YabaxaH,
IpaMaTu4yeckunili MOHOJIOT XeTara, BhIXOJ, AcjlaHa U >KeHUXOB, Bapmaunmn JYabaxaH.
KoMIto3nTop BBOOUT TPeX4acTHYIO MY3BIKaJIbHYIO CIOUTY, UICKPOMETHYIO 32>K1ra-
TeJIbHYIO I)KUTMTOBKY CMEHsIeT TOP>KeCTBeHHBIN TaHel, My)KYMH ¢ KyoKaMu, a Io-
TOM UCIIOJTHSIETCS TaHel] fAeBylIeK. ATMocdepoil IpKOTO Becesbs, 3af0pa KOMIIO-
3UTOP FOTOBUT KOHTPACT CWJIBHOW IpaMaTU4deCcKON TPeX4yacTHON ClieHe — c6opam
Ha BOWHY, Tpoujannio Xeraran YaéaxaH, IepBOMY CTOJIKHOBeHMIO AcaHa 1 Xerara.

JI1060Bb XeTara n YabaxaH NpoBefeHa CKBO3b MY3bIKY U XOpeoTpaduIo JIENTMO-
TUBOM cIiekTakysi. My3pikoses T. D. Bararosa orMeyaeT, YTO «IIOPTPETHI ITIaBHBIX
repoes (“Monosor Xerara”, “Bapuanunn Yabaxan”, “Agaskno Xerara n Yabaxan”)
Hafe ISI0TCS MHANBULYAIN3UPOBAaHHBIM MYy3bIKJIBHBIM TeMaTU3MOM, IICUXOJIOTN -
YeCKOW M My3bIKaJIbHOW HAIIOJTHEHHOCTBIO, & B COJIPHBIX M IYITHBIX HOMepax 1o -
YepKHYyTa LIeJIbHOCTb XapaKTepOB Irepoes, IlepelaeTcs ZMUHAMUKa pa3BUTUS 06-
pazos» [17, c. 275]. CriekTak/ib HAUMHAETCS C MOSIBIEHNS IeBYLIEK, YbU JINHHBIE
IIpO3payHble TYHUKNU CTAIN OPTaHUYHOW TpaHCcopMalnen OCeTUHCKOTO KeH-
CKOT'O KOCTIOMa JJIsl KJIaCCMYeCKOTO TaHLa. ['pynmsl geBylIeKk MOoJyKpyroM Io-
SIBJISZTNUCH B PUTMU30BaHHOM 6ere. ['J1aBHBIe TepOM TOKe CJIOBHO JIeTeIN, OKPEI-
JIEeHHBIe CTpeMJIeHneM ApyT K npyry, CBersana AnpipxaeBa — YabaxaH n Axcap
Havidponos — Xerar. Koppebaner noamndoHnIecKn BTOPUII TeMe, SKCIIOHUPOBaH-
HOW B aJa’kKMO, IIOAXBATBIBAJ 1 BAPbUPOBAJI IIJIACTUYECKMe MOTUBHI Iy3Ta.

Koppeb6aner Ha NpOTS>KeHUN CIIEKTAKIIS IIPOXOAWI Psf, I1epeBOIIOIeHUN.
JleByILIKM CTAHOBWINCH TO IIJIaKa/IbIIMLIAMM, TO ITogpyrammu YabaxaH. B nocienHen
ClieHe 6ajleTa OHM OJINLIETBOPSIIN O4YeJIOBeYeHHbIe CTUXUN BOAbI, BO3IyXa, CBeTa,
IIOJTHBIEe COYYBCTBUS M 61aroBosieHuns K Xerary n YabaxaH. ['epoeB criacana cama
IIPUPOAA, OKPYKMB UX «PEJIMKTOBOM Kylljen Xeraras.

O6psz TOMOJIBKM 6ajleTMeNCTep OKa3all B ClIeKTakIe 6e3 3THOorpadmnieckoro
IIPaBLOIIOfO6WS, IIPY 3TOM CO3Z,aB XYLOXKEeCTBEHHBIN 06pa3 TPALUILIMOHHOTO Oce-
TUHCKOTO IpasgHuka. [TocTaHOBUIMK CTPEMWIICS CO3TATh «TAaKOW IJIaCTUYEeCKNIA
PUCYHOK, KOTOPBIN 6Bl OPTaHUYHO COENUHWI dJIeMeHTHl HaljMOHAJIBHOTO TaHLia
C KJIACCUYECKOT xopeorpaduert» [ 18], ymesio 1 eIMKATHO BBOAWII SJIEMEHTHI TaH-
LieBaJIbHOTO GOJIBKIIOPA B TAHLIBI KOpAebaneTa, B mapTun Xerara n AciaHa, 6para
Yabaxan (M. Ansipxaes).

TopskecTBEHHOE 1IeCTBMUE YeTBEePKM XXeHUXOB TPaHCPOPMUPOBAIOCH B CTe-
IIeHHBIN PUTYaJbHBIN TaHell C TYPbUMWU POTaMyu — MpasgHUYHBIMU GOKaIaMu.
TaHel-nIMPILIECTBO IIepepacTasl B AUBEePTUCMEHT. [lanblieBble Bapnaluun JeBylleK
CTPOUINUCH Ha IIPe06pa30BaHHOM MaTepuaje HapogHOro TaHLa, B OceTun Bcerga
HaleJIeHHOTO apUCTOKPATUYECKUM 6JIaTOPOJICTBOM M CTPOTOCTBIO. 3aJI0’KEHHEBIe
B TaHLeBaJbHOM ¢dospkiope OceTnn YyBCTBO Mephl, U3BICKAHHOCTD CMBIKAJINCh
C YTOHYEHHOCTBIO KJIACCMYECKOTO TaHLa. TakuM coelMHeHneM OIIpeleJIsiICs U CLie-
HUYeCKni Noyepk AnpipxaeBoit — YabaxaH.



’KanpoBsle, 6bITOBBIE CLIeHBl OCOGEHHO CBS3aHbI ¢ POIBKIOPOM. 31ech Ipef -
CTaBJIEHO MHOTOOOpa3ne OCeTUHCKON MY3bIKM. XaXaHOB IIOYTU He yTpuUpyeT
HapoJHble HalleBbl. VICKIIOUeHNe COCTaBJIsSeT MeJIOAUS aJlaTrMpCKOM XOHTMU.
KomMmnosutop co3maer co6cTBeHHbBIE MeJIOAUN B HAPOAHOM CTWIe, KPYTOBOM TaHel]
"3 BTOPOTO HEVICTBUS BOCIIPUHUMAETCS] KaK HAPOJHBIV OCETUHCKUI TaH1eBaJlb-
HBIl HAUT'PBILI C TUITMYHBIM JIJI51 3TOTO B GOIBKIOPA PUTMUKO-MHTOHALIMOHHBIM
BapbUpOBaHMNeM, IJe B [Ipollecce pa3BUTUS TeMa o6pacTaeT MHOTOYNCIeHHBIMNY
MeJIOANYeCKMMN KOHPUIypalusIMin, OTTOIOCKaMW, OCHOBAaHHBIMI Ha ee MeJIoOA-
yecKux symeMeHTax. K 1yyimmMm cTrpaHmnam 6anera NpuHaAIeskaT gBa JTI060BHBIX
agaxkno Xeraran YabaxaH, pacIioIO’KeHHBIX B LieHTPe KK oro akra. Komnosnurop
IofYepK1BaeT 0COOYyI0 POJIb 3TUX CLIeH, CYNTAET UX IIePEeIOMHBIMI MOMEHTAaMN
B IpaMaTypIumn.

«MysbIKanbHas [paMaTyprus 6ajueTra eInHa C ero clieHapueM. B aMo1moHanb-
HOM IIJIaHe MY3bIKa pUCyeT IeCTBIe Topa3no NofpobHee clieHapmsi. KoHKpeTHee,
4yeM B CLieHapuu, olpefesseTcsi My3bIKON AJIUTEeIbHOCTD TeX WIN UHBIX SIIN300B
IeViCTBUSA, UX TPAHULLBI M CMEHBI, TEMIIOPUTM LeiicTBus» [19, c. 44], — yTBepK-
maetr B. Bancios. Kommosurop [I. XaxaHOB cyMeJ1 JOOUTBCS COYHOCTU KOJIOPUTA
IIpY OTCYTCTBUN 3aTPYKEHHOCTN, ICHOCTY ITOINPOHNYIECKON My3bIKaJIBHOM TKaHMU.
CypoBasi, BacTHast puTMmKa clieH «boit» n «IToroHs» posknana 3ByKOo6paskl 4eT-
KOW apXMTEeKTOHUKN 1 XPaHUT B MYy3bIKJIBHOW TKaHW HPaBCTBEHHOE IIPeBOCXO] -
CTBO OCETMHCKOTO 3THOca. B mmpuuecknx cuenax Xerara n Ya6axaH MBI CIBIIINM
IUIaBHOE MY3bIKaJIbHOE JBIXaHWe 1 eCTeCTBEHHOCTb PUCYHKA, HalleBHOCTD, [TeCeH-
HYIO TeKy4eCTbh, PO>KIeHHble CWIBHBIM, HO INTYGOKO OUCLUIUIMHUPOBAHHBIM UyB-
cTBOM. O’KMBJIEHWE NOCTUTAeTCsI OPHAMEHTAaNIbHOV BapUMaHTHOCTbHIO, MHOTO06-
Pa3HBIM, HO BIINMYeCKMU YCTOMYMBBIM BULOM3MEeHeHeM MaTepuasa, yepeoBaHneM
CIIOKOVHOTO ABW>XeHMsI, yCKOPEeHMI 1 3aMelJIeHUN.

ApnpipxaeBa nokasplBajia IOBMHOBEHMeE LiepeMOHMaITy Npa3fHuKa, OGHAKO 324 ee
TaHLLAMW, COJTBHBIMM M aHCaMOJIeBBIMM, 0603HAYaJICsI BTOPON IIJIaH ee MBbICen
o Xerare.

EnBa mosIBMBIINCH Ha TOP>KECTBE, OH HAUMHAJ MYKeCTBEHHYIO TeépOUYeCKYIO Ba-
pMalmnio, OCHOBaHHYIO Ha CWJIBHOW IIPBDKKOBOW TeXHMKeE, Ha KPYITHBIX JBUKEHUSIX,
IIPUBeJeHHBIX B KOHTPACT C MeJKMMM Ia Bapnanun YabaxaH. Bapmnannsa Xerara
IIpeJICTaBIIsIIA eTO eVHCTBEeHHBIM YeJIOBEKOM, [IOCTOMHBIM PYKW 1 CepALia TepOMHMN.
Pycnan ByTraes, ncrnomHnTenb napTun Xerara, BCIIOMUHAET CBOIO PaGOTY Haf, CIIeK-
TaxksaeM B 1980— 1981 rr.: « DTO 6610 HEOOBIKHOBEHHO MHTEPECHO — BOILJIOTUTB 06-
pa3 Xerara Ha clieHe. B pa6oTe 51 ucxXommia n3 My3bIKaIbHOTO MaTepuasa, B CaMon
MY3bIKe YYBCTBOBAJICSI TeépONYECKMIA IePCOHAK OCETMHCKOTO 3I10Ca, U OHA JIETKO
JIOSKWJIACH HA KIIACCUYECKYIO TEXHUKY» [20].

IIpn6bsITHE TOHLIOB U IIPMHECEHHBIe UMM BeCTu O HallaZeHUM TaTapo-MOH-
TOJIBCKOT'O BOVICKA NMPU3BIBAJIN 3a0BITh MeXLOYCOOHBIe PAacIIpU M BBITU BCEM
BMeCTe B II0XOJ,. B My3bIKe 1 ITacTmKe CypoBO, IaTeTUYeCK! 3ByJaia TeMa JII06BYU
K OTeuecTBY, 06beMHEHMS IPOTUB 3aXBATUMKOB. IIOCTAaHOBIIMK 1 MCTIOTHUTEIN
JIOCTUIJIV COeIHEeHMsI IBYX TeM — JIIOOBU repoeB 1 MaTPUOTNIeCKOTO JoJra Iepe],
OTunsHOM.

=
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BowHbI 11ecTBYIOT MO clieHe. YacTb
oTpsifa YXOAWUT, OCTaBMB AcjaHa.
Ho repon HMKOTO He BUAAT M HUYETO
He 3ameyaloT. OHU NOrPY>KeHBI B IO-
pecTHOe NpolaHue APYr C PYroMm.
VBUeBINI UX NpoujaHne AcjiaH nuc-
IIOJIHEeH BO3MYIIeHWUS U JKaKA bl MeCTM.
C BRIXBaueHHBIM M3 HOK€H KMH>XaJIOM
OH ycTpemisica K Xerary. Ho B To ke
MI'HOBeHMe 3BYUYUT 60eBOW CUTHAII.
Ha Takmnx BHe3aIHBIX OOpBIBaX Je-
CTBWUSI CTPOWJICS CIIEKTAKJIb, YTO CO06-
1IaJI0 COOGBITUSIM JpaMaTypPTUYeCcKyIo
HaIps>KEeHHOCTD.

Myssikoseg, C. B. KaroHoBa oTme-
yaja: «B crokeTHOM 6aseTHOM CITeK-
TakjJle M3MeHWJIach gpaMaTypruye-
ckasg poJsb cionTbl. OHa yTpaTuiaa
CBOIO pa3BJIeKaTeJbHYIO, IUBEPTUC-
MeHTHYI0 pyHKIMio. Cloura Tenepb
ABJISIETCS Ba>KHBIM CPeJICTBOM Xapak-
TePUCTUKN MeCTa M BPeMeHU Aeu-
CTBUSI, CPeICTBOM OOPUCOBKM JyIlIeB-

Puc. 1. Banem «Xemaz» [I. C. Xaxaxosa.
ITocmanoska A. I'. 3akanunckozo. ITapmus
Yabaxan — C. []. Advipxaesa. XyoomucHux HOT'O COCTOSIHUS I'eposl; CIouTa cTaja

B. Kocopykos / “Khetag” ballet by D. S. Khakbanov. CPefiICTBOM BOIUIOLIEHUs] XapaKTepa

Staging by A. G. Zakalinsky. Main roles:
Chabakban - S. D. Adyrkhaeva. “KOJIICKTUBHOTO» Te€pos — Hapola,

Artist V. Kosorukov HaIlOJHWIACh JIeMICTBEHHBIM COJep-
skaHuem» |21, c.45].

Bo BTOpOM aKkTe — IpsiMOe CTOJIKHOBEHME U COIIOCTaBIeHNe Pe3KO KOHTPACT-
HBIX IIN30[0B: TPAypHOe 1IeCTBIe, OIUIaKuBallee AcjaHa, CMEeHsIeTCsI KAPTUHOM
HapOLHOTO BeCeJIbs ITO CIyYalo IT06eI bl Hall TATAPO-MOHTOJIaMN. 3a CLIeHOV IIpasz-
HMKa UAeT ClieHa TPaypHOTO LIECTBUS, KOTOPast O6paMiIsIeT STOT GOJIBLION SIN30[.

YabaxaH BO3HMKaJIA Ha CLleHe CHOBA Npeo6paskeHHOM. Bosockl pacnylleHsl,
PYKM cKOp6HO TperneuryT. OHa HAUMHAJIA TaHell KaK CpelHeBeKOBasl IJIaKaIbIINLIA.
«3a MoHoOsIoroM YabaxaH, ee IrayeM O JIIO6GMMOM U I1ayeM O PonmHe, mofgBepray-
TOW OIACHOCTYU BPa’keCKOTO BTOP’KEHWs, BLPYT CABILIATINCH OT3BYKMU Benunkorii
OTreuecTBEHHON BOVHBI», — mucana E. JI. Jlyukas [22, c. 75]. CI0BHO JAMINCH
cy1e3bl THICAY KeHIIMH OceTnn, YTO IIPOBOXKAIN CBOUX GIM3KUX Ha GPOHT, CKOP-
6es1 06 nx rnéesnm, yIpsMo KIaan TeX, KTO IIporan 6e3 BeCTu.

Xerar B 3acajfe, yCTPOEHHOW JJIsT HETO JXeHMXaMW M 3aYMHILUKOM 3acafbl
AcnanoM, youBai AcsaHa B yecTHOM 6010. YabaxaH cyacTinBa, Bus Xerara xKu-
BBIM, HO CUaCTBe ee OTPaBJIeHO U3BeCTUeM O I'mbesn 6para.

B HOoBOM AyaTe yeM 6osblle YabaxaH cTpeMuaach K Xerary, TeM 60Jblile OH
oT Hee oTnasuicst. OHa MopaskeHa HEOXKUIAHHO ITepeMeHOM. XeTar IToJyHaMeKaMi



IIBITAJICSI PACKPBITH CBOIO Tparnyeckyto Tanny. YabaxaH faBaja eMy IVIaCTUYeCKUNI
OTBeT: OHa FOTOBA Pa3[esIUTh yU4acThb BO3MIO6IeHHOTO (puc. 1).

ITeyann BIIOGIEHHBIX IPOTUBOIIOCTABIEHO O6llee Becelbe. YYaCTHUKN Be-
CeJIOTO XOpoBOZa MojuIyynBann Hany YabaxaH, HAUMHAJICS TaHell B MacKax.
3aKaJIMHCKUI BBOJWI aHCAMOJIb PSIKEHBIX He IIPOCTO KaK JaHb HALIMOHAJIBHOMY
$oNBKIOPY — TaHel, MaCOK Ba)KeH ApaMaTypruyecku. 3a MackaMu CKPBITBHI Ke-
Huxy YabaxaH, 3aTOBOPIINKIU M YIaCTHUKM 3acansl Ha Xerara. [lepecTas moremars
TOJIIly, OHM COpachIBaIM MacKu, o6andanan Xerara u IpUHAPOLHO OOBUHSIIN €T0
B rmb6esm AciaHa.

Pappl KopmebaneTa CMBIKAINCh. 3eMJISIKM HAIUCh 32 XeTaroM n YabaxaH.
BuesanHO BiI106GIeHHBIE B3MBIBAJIM BBePX Hal TOJIION. JII0ON He ITOHSIIN IIPOUCXO-
ISIero, HO CKIIOHWINCH ITepefli YyJoM crtaceHus. 3. XeTaryposa BCIIOMWHAET pa-
60Ty B CIleKTakJe: « PesinkToBas Kyllla BO3HMKaJIA Ha ClleHe YNCTO MYy3BIKaJbHO,
a MBI aKTEPCKMM MACTEPCTBOM IIOKA3BIBAJIN, YTO NIPAYeMCs B poiny» [23]. Aodeos
BBIPACTaHWs >KMBOW POIIM BOKPYI I'epOeB CTAaHOBWJICS BBICUIEN TOYKOWM BCETO
criekTakis. Tak B TapMOHMUM C CUIaMU IIPUPOABI, B IIPeLaHHOCTY CAMOIIOKePT-
BOBaHMsI, TOTOBHOCTM GOPOTHCS 32 CBOe cuacTbe 3aBepuianu 6aner C. AnsipxaeBa
n A. HanidoHos, a mosxe 3. Xeraryposa n P. byraes.

«Baser «XeTar» okazaycs CO3BYYHBIM XYLOXHUUECKMUM ITIONCKAM 3THUYECKOW
MIEeHTUIHOCTU» |24, c. 2], — mucana myssikoBer T. Bararosa. OHa ke oTMeuana
MHOTOITJIAHOBOCTB IpaMaTypIMN: JIeyKalllie B OCHOBe JeMCTBUS TPafuLMOHHbIe 6a-
seTHBIe GOPMBI M CTPYKTYPBI, TaKMe Kak AysT, Bapnaunn (Xerara, YabaxaH), yepe-
JIOBAJINCh C TICUXOJIOTMYECKUMU 3apUcOBKaMu-roprperamu («MoHosor Xeraray),
XapaKTepHBIM «TaHIleM MacoK» M IericTBeHHBIMU clieHaMu («IToegmnHok Xerara
¢ Bparom»). ITogmmHHON cMdOHM3ALINN JOCTUIIN KOMITIO3UTOP 1 GajleTMercTep
B MaclITaGHBIX ApaMaTUdeCcKunx sarm3aonax («bors, «IToronss). Oco6yio posb B gpama-
TyprM4ecKOM PasBUTUN UT'PAJIN 3pesINILHbIe HAPOHO-MacCOBBIE CLIeHb], pellleHHbIe
KaK JeliCTBeHHBIe CIOUTHI HapOAHBIX TaHLeB («IIpa3mHiuK B foMe KHa3s1 ConTaHas,
«Anodeos-duHainy). [To ciosam E. JI. JIyukon, 6ameTmericTep A. 3aKaJIMHCKUN «BJIa-
JleeT CJIO’KHBIM TUIIOM MHOTOAKTHOTO CITeKTAKJISI C LIMPOKO Pa3BepPHYTHIM CIOXKe-
TOM, KOHTPACTHBIMM TaHLIeBaTbHBIMU XapPaKTePUCTUKAMU, ITOTMPOHNIECKMM pas-
BUTMEM 1 B3aUMOZENCTBMEM PAZIMUHBIX TUIACTUYECKUX JIENTMOTHUBOB> [ 25, c. 72].

HALUMOHAJbHbIN BAJ'IET.CEBEPHOI;1 OCETUU: KOHLEPTHOE
MCMNOJIHEHNE BANNIETHOU MY3bIKU

ITpembepa mokaszasa, YTO HALMOHAJIBHBIN 6ajeT, MMTaeMbIl PO HBIM UCKYCCTBOM,
nyxkeH CeBepHov Ocetun. OgHaKo 3aHATOCTb B bosblIoM TeaTpe, o6uiIne criek-
Taksel B MOCKBe 1 Ha racTpossax nomeinann CeTyiaHe AnbIpXaeBoil 3aKpeNUThb
3a co60W1 INTEPCKYIO pojb. « XeTars e Toabko B OpIKOHMUKUA3e, OJHAKO CTal
Ba>KHBIM CBUAETEIBCTBOM IIPOYHOW CBA3WN AIIBIPXaeBOW C XYI,0’KeCTBEHHOM K13~
HBIO POJJHOTO Kpas " BeXOW COBETCKOTO GajIeTHOTO TeaTpa. «f maBHO MeuTasa
O POJIN eBYLIKN-TOPSIHKU. V1 BOT B 6ajeTe «XeTars s CTaHLlieBaja TaKylo IapTHIo,
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CJIOBHO GBI caMoe cebsi. My3bika Jlynapa XaxaHOBa YAMBUTEIBHO MeJIOANYHA, PUT-
MMYHA, 3aKUraTeIbHa, SMOLMOHANIBHA, YEO6HA i TaHuay [ 14,¢.30-31], — Bcno-
muHazna C. Ansipxaena.

ITpreMpl BKITIOUeHNSI HALJMOHAJIIBHOTO TaH1ja B XOpeorpadnyecKuii TeKCT 6aeT-
HOTO cIteKTakist onuceiBaeT 3. V. Illymunosa: « Ecain mpencraBuTh cebe B BULe J1eCT-
HULBI IIyTh OCBOHMS HallMOHAJIBHOTO B 6aJIeTHOM TeaTpe, Ha IIepBO CTyIeH! Oy-
JleT NpsMas LuTalus HapoJHOIO TaHLa CO BCeMU aTpubyTammu 3THOrpadum; 4yTh
BBILIIE TTIOSIBUTCSI TaHell, BOOPaBIINIA B cebst OCHOBBI HAPOJHOTO, HO apaH>KMPOBaH-
HOT0,06pabOTaHHOTO. 3,eCh MOTYT BO3HUKHYTD 3JIEMEHTBI TeaTpann3alui, yCIoX-
HeHHast KOMITO3UINs, JIeKCMKa 060TallleHHasl, HO XPaHsIIasi CTUIIb IepPBOUCTOYHMKA.
DTO MPOMEXyTOYHasI CTYIIeHb Ha ITyTU K CUHTEe3y aKaleMUYecKOro 1 HallOHAaJIb-
Horo TaHua. Ha caMoM Bepxy Boo6paskaeMoW JIeCTHULBI — Xopeorpadmsi, KOTo-
past coep>KUT MMHUMYM BHEUIHMX IIPMMeT HallMOHaJIbHOTO, HO CTPeMUTCS Ilepe-
IATh ero BHyTpeHHMe KayecTBay [ 25, c.63]. Onmupasce Ha Tunonornio LlymMuaoson,
C YBEPEHHOCTBIO YTBEPIKAAEM, UTO GajeT « XeTars co3gaeT IONINHHbIN CUHTE3 Ha-
LIMOHAJIBHOTO U KJIACCUYECKOTO, NPeAbsIBIISIsI MUHUMYM BHEIIHUX ITPUMeT Hallno-
HaJIBHOTO 1 IJTYGOKO TepefiaBasi BHyTPeHHME KaueCTBa OCETUHCKOTO 3THOCA.

3acaykKeHHBIN JedTesnb KyabTypbl IOxHOM Ocerun 3. H. ['asaeBa cuuraer,
YTO BO3HMKHOBeHMe 6ajeTa «XeTar» ObIO 3HAYMUTEJIbHBIM 3TAllOM He TOJIBKO
B TBOpYecTBe KoMnosuropa JI. XaxaHoBa, HO M B OCETMHCKOV ITpodeccroHaIbHOMN
My3BbIKe B 11esloM: « My3bIKa K 6aj1eTy 6bli1a 3aBeplieHa B 1963 rogy. [TepBoe 3HaKOM-
CTBO ITYGJIMKN C My3BIKO 6aj1eTa COCTOSINIOCh B 1965 romy Bo BpeMst BBIe3HOTO I1Ie-
nyMma Coro3za komnosntopos CCCP B Opa>KoHMKNI3e Ha CLieHe My3bIKaJIbHO-JpamMa-
TU4ecKoro Tearpa. Ha rreHyMe mpo3By4aso HECKOIBKO OTPBIBKOB M3 3TOTO 6ajeTa.
IMpocaymanHble pparMeHTHl JaBaj IpecTaBleHne 06 OpUTMHAIBHOCTM IIOYepKa
KOMITO3UTOPA, O ero IPMPOHOM OLIYLeHMM TaHLeBaJIbHOM CTUXMN. 3By4aHUe OT-
JleJIbHBIX TaHLIeBaJIbHBIX ClIeH, TAKUX KaK TaHell MOHTOJIbCKMX BOMHOB, BTOPOe afia-
kno Xerara n YabaxaH, “Anodeos-duHan” — oHU 6BUIN HACTOJIBKO KOHKPETHEI
I10 3BY4YaHWIO, YTO BBI3BIBAIN B MTaMSITU KUBBIe, OObeMHBIE ITPe/ICTaBIeHMs O Te-
posix» [26]. ['a3aeBa cpaBHUBaeT oYepk XaxaHoBa ¢ MaHepoii A. V. XauaTypsiHa:
«XaxaHoBa 1 XadaTypsiHa POGHUT FOPsTYNIA TeMIIepaMeHT, I0JIHO3BY4Me, )KMBOIINC-
HOCTb, OGN IIPUHIIUII IIMPOKOTO, PA3MAIINCTOTO JeKOPATUBHOTO ITMchbMay [ 26].

OceTnHCKMe KOMIIO3UTOPEI MPOJOJIKAIOT NMUCAaTh MY3BIKY K 6aseTaM, KOTO-
past IoKa yalle 3ByYUT B KOHLlepTHOM mcnonHeHun. X. C. Ilnnes (1923 -1995) —
aBTOp MY3BIKM K 6aineTy «JlecHas neByukas (1962, 6BIT UCIIONIHEH CTYLEHTAMMU
BrammnkaBKa3CcKOTO y4YmIniia MCKYCCTB Ha BBITYCKHOM 3K3aMeHe), JK. B. [Tnuesa
(poxm. 1948) — aBTOp MY3BIKM K GasmeTaM «PaTnmay, « AaHbl», «CTpacTi 1o dnemy»
(1993), My3BIKaIBHO-06PSILOBOMY HeNCTBY «ApBarigan» / «HebecHoe 3epKano»
(1999, I'ocymapcrBenHas npemus 2002 r.). JI. X. Kanykosa (pox. 1951) — aBTOp My-
3BIKU K 6asteTy «Ilepen cymoMs 1o ogHOMMeHHOM nnosMe K. Xeraryposa Ha IM6peTTo
O. Eroposa u IO. MsrunmHa. KoMnosurop, npenogaBatesrb BiragnkaBKka3cKoro KO-
JIemKa NCKyccTB nMeHM Basepus Tepruesa, mmanuct B. I'. XavaTypsta (1953 —2003)
Harmcai B 1990 1. 6aner «[Joup HapTOB» Ha IM6peTTO O. Lloroesa n JI. ['ypknéekosa.
BriepBple My3blKa n3 6ajnera «Jlouyb HAapTOB» Oblja MUCIIOJIHEHAa OpPKEeCTPOM



MapunHckoro TeaTpa 1og, yrnpanieHneM B. A. Tepruesa B 1996 r. Ha decTnsaie
«Mwnp Kaskasys. Bropoii pa3 Taxke B KOHLIEPTHOM MCIIOJTHEHUN OHA IIPO3ByYasa
B 1998 r. B CeBepo-OceTMHCKON PUIapMOHNUN B UCIIOJTHEHUN CUMPOHNYIECKOTO
opKecTpa nop yrnpasiaeHueM I1. A. SIgpixa, KOTOPBIN AUPUKUPOBAI Ha TIpeMbepe
«Xerara» B 1979 r. A. B. Makoes (pox. 1957) — aBTOp My3bIKM K 6aneram «[lapag,
wtaHeTs (1987), «Bonme6uas ceupens Anamasas (2017, 1M6peTTo, IOCTAHOBKA
JI. IzyryTroBon n V. I'azromoBont). [TocTranoBka «Bome6Ho1 cBupenn Auiamasas
6BlIa OCYILleCTBIIeHA CUIAMU CTYeHTOB Pecry6IMKaHCKOTO JInLiesl UCKYCCTB U CTY-
IleHTOB BrragnkaBKascKoTo Kojule[yKa MCKYcCTB uMeHn Banepus T'epruesa.

CoBpeMeHHbIe 6ajleTHBIE JINJIePbl CeBePOKAaBKa3CKOTO PeIrMOHA FOTOBbI K HOBBIM
CBeplLIeHUsIM, HeCMOTPsI Ha TO uTo Ha KaBKase, KaK yke OTMe4YasIoCh aBTOPOM, Tpa-
IULIMOHHO CWJIBHBI ITO3ULIMY HALIMOHAIBHOTO TaHIIa, 60JIee SPKO OTpakalollne co-
LIMaJbHO-TeHAepHble TPagULIUN.

Myca O3goes, I1aBHBIN 6anmeTMerncTep JlarecTaHCKOTO TeaTpa OIephl 1 6aneTra
BUJIUT CBOIO CTPaTErMIO B CMHTEe3€e KJIaCCUYeCKOTO, COBPEMEeHHOTO 1 HallMOHalb-
HOTO TaHILIa, B CIMSTHUM Pa3HBIX KYJIbTYP U Xopeorpadnyueckux IIacToB, YTO JIO-
I'MYHO AJIs JlarecraHa, e MpoKUBAIOT HECKOJIBKO JeCSITKOB HallMOHAIBbHOCTEN:
«Most enp — co3maHne HOBOTO CTWJISI KABKa3CKOT'O HAllMOHAIBHOTO 6aseTa, KO-
TOPBIN 6YIeT OTINYATHCSI OT TPALULIMOHHOTO He TOJIBKO Xopeorpadunen, TeXHn-
KOV UCIIOJTHEHMsI, HO M KocTiomamuy [27]. Pamen [Taues, riaBHBIN 6aeTMencTep
MysbikanbHOTO TeaTpa KabapanHo-bankapun BClioMMHaeT B3JIeTHbIE JJIs1 Kabap-
IVMHCKOTO 6ajyeTa BpeMeHa: «B Hauane 1960-x romos, KOT[la ¥ HaC B peciybImke
dopmupoBanach 6ameTHas UIKoaa, B Hanbumke mevicTBOBA ClleliMaIn3MpOBaH-
HBI JJHEBHOW MHTEPHAT JJIsl leTell, KOTOphle 3aHUMAaJINCh KJIacCUYeCKUMM TaH-
namu. He Tak JaBHO y HAaC OTKPBLIN aKaJeMUIO IeTCKOro TBopuecTBa “CoTHEeYHBIN
ropog’, camyto 60sblryio B Poccun. Ho TaM, K coxkaseHnIo, He HallJIOCh MeCTa AJIst
6asleTHOTO UCKyccTBa. baneT B Hanbunke — BOoCTpe6OBaHHBIN BUA UCKYCcCTBA. EcTh
MOTPeGHOCTD Y 3pUTeJIelt, eCTb JKeJalolue TIOCBATUTD STOMY AeTy KU3Hb» [ 28].
Jlapuca 'eprueBa B MHTePBBIO O paboTe BIagMKaBKa3CKOTo puanana MapumHCKOTO
TeaTpa TOBOPUT O HallMOHaJIbHOMN omlepe «KocTa» n Bkiage xopeorpada Tumypa
Cukoesa B ycrex nmocraHoBkn: «Onepa “Kocra” nmpoHnsaHa GpOIBKIOPHBIMU MO-
TUBaMM: 3[j€Ch 1 MY>KCKOe MHOTOT'0JIOCOe ITeHMe, M TPaguLMOHHbIe OOpsAAbl — Ha-
IIpuMep, OTUIaKMBaHMe ITOTUOUINX, M BUPTYO3Hble HallMOHAIbHbIE TAHIIBI B UCTIOJ-
HeHUn 6aneTHON Tpymnel. Tumypy CnkoeBy, HallleMy Xopeorpady, 6510 HEITPOCTO
IIOTIACTb B TEMII, B PUTM: BCe-TaKWU y OTIepbl OH COBCeM MHOM, HO Tumyp 6ecTsiiie
C 3TUM CITPaBUJICS, UCIIONIB30BAB B XOpeorpadnyuecKnx BCTaBKaX SJIeMeHTBI CTApUH-
HOTO OCETMHCKOTO TaHmay» [29].

IIpencTaBUTENIN OCETMHCKOTO TaHLeBaJbHOTO UCKYCCTBA HePa3pBbIBHO CBS-
3aHBl C UCTOPMEN MuUpOBOTO 6asnera. IlepBas GajepuHa-oceTnHKa ABpopa
(Anokka) T'asmaHoBa, cecTpa nucarens I'. I'azmaHoBa, mapTHeplla TaHILOB-
muKa n 6anmermerictepa A. 'opckoro, BeICTynaBlIas MoJ IceBIJOHUMOM ABpopa
TposinoBa [30]. IIpempep 6asnera un negaror-pernerurop MAMT Bagum Texees.
Comncrka n neparor-peneturop bonbpmoro tearpa CBersiaHa Anblpxaesa.
Comnct 6anera JIeHMHIPALCKOrO aKajeMW4YecKOTO TeaTpa OIlepbl m Ganera
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nmenun C. M. Kuposa — MapumnHCKOTO TeaTpa, XyL0>KeCTBEHHBIN PYKOBOJUTEJIb 6a-
JIeTHOW TPYTITBl MapnUMHCKOTO TeaTpa, pyKOBOAWTEJIb 6ajeTa MUJIAHCKOTO TeaTpa
«JIa Ckasay, XyZoKeCTBEHHBIN PYKOBOAUTe b 6aneTa boipinoro Tearpa (c 2015T.)
Maxap6exk Basues. TanyoBmmnk MapumnHckoro Tearpa JlaBug 3anees, 1aypeaT MHO-
TOYMCIIEHHBIX KOHKYPCOB [ 31]. YV HALIMOHAIBHOTO OCETUHCKOTO 6a/IeTHOTO TeaTpa
6osp1IOE OyayILee, IOAKPeIIeHHOe TPOdeCcCMOHATBHBIMU KalpaMn, UHCTUTYLN-
SIMU M CO3TAHHBIM K HACTOSILeMYy MOMEHTY MY3bIKaJIbHBIM MaTepPUaIOM.
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Crarbs nocesieHa npobneme NMCATENLCKOrO BO3PACT, KOTOPbIA OTYACTU, O MHOTAA O4YEHb
30METHO PerynupyeT aBTOPCKOE MUPOBO33pEHME U auckypc. Bospact Hepeako 3apaer
0cobblit TUM MCMOBEAANBHOCTH, YTO MOXHO Habmoaate B nucemax M. C. Typrenesa u ero
pomaHax. [epoit nncaTtens okasbBAETC 0GbEKTOM HOPMATMBHBIX MPEAMMCAHMI BO3PACT-
HbIX NEPEXMBAHMI MX CO3naTens.
B cTatbe ncenepyetces HOBbINM BAPUAHT 06pasa IMTEPATYPHOTO reposi, 6M3KOro K peanbHo
XM3HW M NPOTMBOMOCTABIIEHHOTO IOHBIM CTPAAAMBLAM, HE OBPEMEHEHHBIM rPY30M Mpo-
xutoro. Conocrasnerne xyaoxectseHHbix npousseaenuin M. C. TypreHnesa u ero nucem
NO3BONSET BISBMTb CAMOOLLYLIEHUE ABTOPA, NEPEAAHHOE MEPCOHAXAM.
Mpobnema BO3PACTHOTO KPU3MCA PACCMATPMBAETCS C PA3HBIX TOYeK 3peHus. [Nepsas — 570
NOMbITKA ONPEAENUTb NCUXONOTUYECKME PABANYMA MEXAY MOMOAOCTLIO M BO3PACTOM XM3-
HEHHOW 3PENOCTM HA NPUMEPE OTHOLLEHWI PA3HOBO3PACTHLIX repoes. Ceoeobpasue nio-
6OBHOTO YyBCTBA MEXAY NepCOHaXem 35 NeT 1 I0HOM AeBYLIKOM NOAYEPKUBAETCS BBEAE-
HMEM MOEONOrMUYECKOM NO3ULMM ABTOPA M MEPCOHAXA B NIOBGOBHbIN CIOXET.
MHTeprpeTaumsi TeMbl BIIUSHUS BO3PACTA HA TBOPHYECTBO MUCATENS NO3BONSET NPOCNEAUTL §
npoLecc TPAHCHOPMALYM BPEMEHHOTO KOHTUHYYMGA XYAOXECTBEHHOTO MMPA. Yron 3peHus, N
NPEeANAraeMblit B AOHHON CTATbE, — JINLLb OfMH M3 MHOTUX BO3MOXHbIX KSIIOYEH K POYTEHMIO =
TEMBI BIIUSIHWSI BO3PACTA HA PUIOCOPCKO-3CTETUHECKYIO KOHLIEMLMIO MUCATENS. N
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Biography of elusive vitality:

l. Turgenev’s extrapolation

of age-related sorrows

on the feeling of the characters

ABSTRACT

This article focuses on the problem of the writer's age, which partly, and sometimes very
noticeably, influences the author’s worldview and discourse. Age often sets a special type
of confession that is manifested in Ivan Turgenev’s letters and novels. The writer's protago-
nist turns out to be the object of the normative prescriptions of the age-related experiences
of their creator.

The article considers a new image of a literary hero, one who is close to real life and
opposed to young sufferers, who are not burdened by past memories. A comparison
of I.S. Turgenev’s novels and his letters enables the possibility of revealing the author’s
self-awareness, which was transferred to his characters.

The issue of the age-crisis is considered from different points of view. The first is an attempt
to determine the psychological differences between youth and maturity on an example
of the relationship between heroes of different ages. The peculiarities of the love between
a 35-year-old character and a young girl is emphasized by the ideological position
of the author and his character inside the romantic plot.

The interpretation of how age influences the writer’s work allows one to trace the process
of transformation in his creative world. The point of view presented in this article is one
of many possible keys to considering the topic of age as a philosophical and aesthetic
concept of the writer.

KEYWORDS
Russian literature, |. Turgenev, mythology of art, writer’s reputation, vitality, character’s age.



UnTaTes b HY)KIAETCs B IUTEPAType, KOTOPasi XOTsI 66 OTYACTY BBISIBJISIET €T'0 CyO'b-
eKTUBHYIO PeaIbHOCTb He KaK HellpeJIO>)KHOe 06eTOBaHMe, He KaK peleTuunio 60-
JKeCTBEHHOT'O 1 6eCCMePTHOTO AyXa Min TpuyMd ¢nirocodpckoro Hag o6bIgeH-
HBIM, a KaK [IOPTPeT ero CO6CTBEHHOM OObIeHHOCTH, OObeAVNHSIIOIEeN B paBHOM
CTelleHW NPa3HUK, HaIeXTy, UCIIYT, YTOMJIeHMe 1 MoyaHue. JInteparypa He Ite-
pecTaeT MHTepPeCcOBaThCsI IOHBIMY I'ePOSIMU M X ITOKa3aTeJIbHBIMN IYXOBHBIMU Ka-
TacTpodamn. OHM BCe TaK >Ke IOIMYJISIPHEL. V1 B TO ke BpeMsI B CJIOBECHOCTM I1OJTY -
4JaeT MPOINCKY ITIePCOHAXK, Ybe OBITUINHOE TOMJIEHNE OTMeYeHO BO3pacTHOM ICn-
XOJIOTMeN — Ka4yeCTBOM, IIO3BOJISIIOUUM XYL0XKeCTBEHHO MUCCIe0BaTh KOMIIO31-
LINIO MHAUBUAYATIBHON 6uorpadmmn, He MeHee IpaMaTUIeCKO, YeM HalyMaHHbIe
cTpacTu 6aipoOHNYECKNX HACTeqHNKOB, HO 60jee y3HaBaeMON.

Pomans! Typrenesa BBesn B INTePaTYPHBII OOMXOJ], Teposl, Yeil BO3pacT He I10-
3BOJISIET eMY IIPeIbsIBIISITh MUPY HEeIIOMepHble TpebGoBaHMsI, [TIOXO/ s pa3pyLIaTh
JKU3HEHHBIe YCTOW, IIpefaBaThCs IIOTOHe 3a NMpU3padyHbIMuU nieanamu. OH yke
OCO3HaJI OTHOCUTEJBHOCTD U JIO)KHOCTD IOHOLIECKOTO LIMHU3Ma, OTBepT MBICIb
0 BceoO61eN OAIOCTH obuecTBa. ['poTeckHas Macka MMPOBOW TOCKM CllaHa B 3a-
ITACHWUKM KyJIbTypbl. HOBBIN Irepovl nilleT AyLIeBHOTO CIIOKOMCTBUS, pa304apOBHI-
BaeTcsl 6€3 POMaHTNYECKOTO nadoca 1 3a YIPIOMBIM YIIOPCTBOM CYLbOBI IIBITAETCS
PasIIsimeThb NOJINHHYIO PeaJIbHOCTD COOCTBEHHOT'O CYIIeCTBOBAHMSI.

OnHOW M3 3HAYMMBIX IIPUYMH IIOBBILIEHNUSI BO3PAaCTHOTO CTAaTyca IIepCoHaXKa
CTaHOBUTCS BO3PacT caMOro aBTopa. B ciyuae TypreHeBa NpMHLUII TOXJe-
CTBa JeNCTBYeT, 32 pPeIKUM UCKIIOYeHNeM, IIPaKTu4eckn 6e30TKa3HoO. VeaabHO
6BLIO 6Bl HANTN MOJIHBIE COBNIaneHns (OHU, CIefyeT OTMEeTUTh, B GOJIBIINHCTBE
cIlyyaeB HaJIMYeCTBYIOT), OJHAKO Jla’ke KOTZa JieTa aBTOopa M IepCOHa)kein pas-
HSTCS, OTIANYME He IPUHLUIINANIBHO. TypreHeB cimMBaeTcsi CO CBOMMM Iepco-
Ha)kaMW, Belb, Kak mucan A. I1. UymakoB, «aBTOp-paccKa3unK COXpaHsAeT IOJI-
HYIO BJIAaCThb Hafl BOCIIPUSTNEM repoeB, eTro KOPPeKTUPYs, LOIOMHSS, Pa3bICHSIS.
B Tonre repoes Bce BpeMsi MeJIbKaeT ero JINLO, a CPelii UX TOJIOCOB Pas3InduM ero
COJIBHBIN roJIoC. ..» [1,¢.92-93].

15 mokazaTesnbCcTBa CKa3aHHOTO 06paTMMCs K HEKOTOPBIM ITPOU3BENIeHUSIM
mcarens. leporo «JlHeBHMKA JIUIITHeTO YenoBekay (1850), kak u aBTopy, 32 roga.
Pyouny («Pymuns, 1856) — 35-40 ner, aBTopy — 38. «PaycT» (1856): reporo 35—
38, aBTOpPY 38. «JIBOpsiHCKOe THe37o» (1859): reporo 35-45, aBropy 41. OTuy
Bragumnpa Ilerposnua («IlepBasi 11060Bb», 1860) — 42 roma, aBTopy — 42.45-met1-
Hero [Tasina [TerpoBnua Kupcanosa («Oribl n eTus, 1863) mucarens feiraeT CBOUM
POBECHUKOM.

TypreHeBcKast KOHIIEIILINS BO3pacTa He CBOAUTCS K OTCTPaHEHHOV KOHCTaTa-
LIMK CylIecTBa Borrpoca. IlncaTesrb MOHUMaeT BCe U3IeP>KKM IIPOXKUTBIX UM CaMUM
JIeT U 3aHMMaeT MO3ULNIO CTPACTHOTO aiBOKaTa CBOero poBecHMUKa. Tparnyecku
OLNYIABLINIA TSKECTD 60JIe3HeN 1 BO3PacTa, IINCATeNb IIPU )KM3HU UCTIBITAJ L paMy
4yeJIOBeKa, KOTOPBIN BBIILIEJI U3 MOZbL. DTa fpaMa 6yieT IepeiaHa 1 TepOsIM ero IIpo-
U3BEIEHWNN.

TypreHeBy, Korga oH nuiuer «JIBopsHcKoe rHe3mo», 41 ron. C peBHOCTHBIM
IIPUCTpacTUeM aBTOp HabIofaeT 3a reposiMu Mosioxe 30, ¢ yoBIeTBOpPeHUEM

—
[S,]
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OGHapy>X1BaeT B UX 30O0POBOM IICUXMKe HEeIIpUSITHBIEe 4YepThl. B poMaHe faH ockop-
OUTeNBbHBIN TOpTpeT 27 -1eTHero [laHImmMHa, KOTOPEIN «TBEPA0 BEPWII B Ce6s1, B CBOM
yM, B CBOIO IIPOHMILATEIBHOCTD; OH 1lIeJI BIIepe]] CMeJIO M BeceJlo, IIOJIHBIM MaXoOM;
SKU3HB ero Teksa Kak 1o Maciy. OH IIPMBBIK HPaBUTLCS BCEM, CTAPOMY U MaJIOMY,
" BOOGpaXkasl, UYTO 3HaeT JIIOfel, 0OCO6eHHO XeHIUMH : OH XOPOLIO 3HAJI UX O6BIIeH-
Hble cirabocTu [ 2, ¢. 15]. TueTHO O3KUAATH ONITUMUCTUIECKOTO IIPOFOJIKEHWS, Te-
PO 06513aTeIbHO OyJeT HaKa3aH XOTs OBl IO TOWN IIPUYMHE, YTO MOJIOXKe aBTOopa:
«B mylie oH 6B XOJIOZI€H M XUTP, ¥ BO BPeMsI CaMOT'O OYMHOTO KyTe>Ka ero YMHBIN Ka-
PWI IJ1a30K BCe KapayJIvII M BBICMATPUBAIY [ 2, ¢. 15]. YTO6BI OKOHYATEIBHO UCIIOP-
TUTDb peNnyTalnIo MOJIOLOTO conepHuMKa JlaBpeukoro, TypreHeB IpMBOAUT CIOBA
JlemMma o TlaHmmHe: «BTopoit Hymep, Ierkui ToBap, crieurHas paéoras [2, c. 24].

TypreneBy NpuHaAJIeXXUT 3acjlyra BBeleHUs B IIOOOBHBIN CIOXKeT PyCCKOW JIn-
TepaTyphl Tepos, Yeil BO3pacT — PU3NIEeCKNN, IICUXOTOTNYIECKMI U NeoIornye-
CKMI — COOTHOCUM C 3MIIMPUKON aBTOPCKOT'O 1 YNTATENIbCKOI'O CYIeCTBOBAHMS.

IToTpe6HOCTD B TaKOM ITepCOHaske 6bl1a oueBMgHA. OUIypbl MHOTOYNCIEHHBIX
IOHBIX CTPafajblieB, HECOMHEHHO, BCeTa IIpUBedyaeMbl YuTaTesIeM, OGHAKO KU3Hb
He CBOJMMaA K ipaMaM YMCTBEHHO pa304apOBaHHOCTM, OHAa BMelljaeT B ce6st MHO-
’KeCTBO MHBIX YCTPeMJIeHNN 1 GOPM CaMOBOIITIOLIEHNS YeJI0BeKa, KOTOPhI HeceT
OLIYTVMBIN I'PY3 IIPOKUTOTO.

CToJb TI06MMBIN PYCCKOM JINTEPATYPOV TUIL «IULIHETO» YejIoBeKa K cepefiuHe
XIX cToseTns pacTepsul IOTeHLMa 06asHUS U, IIIaBHOE, IIOPacTpPaTUI >KU3HEH-
HYI0 1 PnIocodcKyo yoennTeIbHOCTD. Bo3HMKIIA TOTPe6HOCTD TPOTUBOIIOCTA -
BUTB HEKOT[[a IIPUBJIEKATEIbBHOMY JINTePATyPHOMY I1€YaJIbHUKY He4YTO, XOTsI OBl
OTYaCTM COOTHOCUMOE C KU3HEHHOV peayIbHOCTBIO, C OOBIJ€HHBIM CYILeCTBOBA-
HueM unTaTesnen. I[loonym pasouyapoBaHHOCTM, C KOTOPOTO «JINLIHWUI» 1 OYeHb
IOHBIN YeJIOBEeK COKPYLIAJICS IO IIOBOAY CBOeV HeHY>KHOCTM, CTajl CpPaBHUM C ajl-
TapeM, INIINBLUINMCS IIpecTosa. Tparnyeckoe BeJMKosenme IIpefcTaBuTess Bblic-
LIIero cBeTa HauMHaeT BOCIIPUHMUMATBCS KaK OfHa U3 eTasel AUBHON KapTUHKN,
o6paMIIeHHO 61arOPOLHBIM OPHAMEHTOM YCJIOBHOCTEN, HeLOCTYITHBIX JleMOKpa-
TUYeCKOMY YUTATEJIO.

HoBeIil ynTaTE B YCTAJ CIEUTD 32 TUTAHU3MOM HEYTOJIEHHBIX CTPACTeN IIpef -
CcTaBUTeJIeN BhICIIETO cBeTa. TypreHeB OTXOAUT OT KAPTUHHOCTYU B U3006pakeHUN
CTOJINI, M TTIOMelllaeT CBOUX IepoeB B yCaAbObl, IIPeoj0ieBasl TeM CaMBIM pa3phIB
MeXIY «apUCTOKPaTU3MOM» CJIOBECHOCTM M OOBIBATEIbCKOM KBaTUdUKaLMel YynTa-
TeJsl — NMPOU3BOLHON OT IIPOCTPAHCTBA ero o6uTaHus. IToHas nareTmnyeckomn 6oz -
POCTM 0O61IeCTBEHHO - IOINTHUYecKas oseMnka bazaposa ¢ ITaBinom IleTpoBnuem,
naeosiornyeckast OfHOMepPHOCTD VIHcapoBa MM BOOAYIlIeBJIeHHOe IIPOIIOBefHMYe -
cTrBO PynmHa, mekopmMpoBaHHBIe CKDOMHBIMM JaHAadTaMM ITIOMeCTUi, OKa3bIBa-
I0TCs 60J1€e€e OCTYITHBIMU XXM3HEHHOMY ITOHMMAaHUIO YUTaTesel, YeM BeJIMKOCBeT-
CKMe payTel 1 MMPOBasi CKOPOb ITOBeC.

HasBaHHBIe repon OTYassHHO Hec4acTHBI. OHM 060CTPEeHHO OLIYLIAIOT I1eYasb-
HBIV TPY3 IIPOKNUTOTO, My4YalOTCsl, yMUPAIOT WIN IIOKUTAIOT CIOXKET B TOM BO3pacTe
(35-40 neT), KOTOPBHIN, KA3aJIOCH OB, IO pa3yMeBaeT OPraHUYHYIO BOBIEUEeHHOCTD
B caMble pa3Hble )XM3HeIIOJe3Hble 3aHATUs. Ilcuxosornueckme ncciaefoBaHms



OINCHIBAIOT MPUYNHY 3TOTO COCTOSIHUS: «...4eJIOBeK AyMaeT, YTO y OKpysKalo-
IIVX OH BBI3BIBAET Te ’Ke UYBCTBA, UTO 1 €0 POBECHMUKM Y HETO CaMOTO, KaK CJIef -
CTBMe — YeM HUXKe MHEeHMe YeJOBeKa O CBOMX POBECHMKAX, TeM HIUXKe ero caMo-
oueHka» [3,c. 177].

JloCTaTOYHO CONOCTaBUTD IIPOMU3BeLeHNS ITCaTeIs C ero IMCbMaMU, YTOOBI 06-
HaPYKUTB ellle OLHY IIPUUMNHY, IIPOJIMBAIOLIYIO CBET Ha KPU3UCHOE BO3pacTHOe ca-
MOYYBCTBME JINTePATYPHBIX [IEPCOHAKEN.

VckaThb yesloBeKa B €ro MMCbMax — 3afjaya He 6oJiee YCIeLTHasl, YeM MBITaThCs
"3 XapaKTepPUCTUK MHOTOYNCJIEHHBIX TepOeB NucaTesl COCTaBIISITh ero IopTpeT.
W Bce ke HeT 3aHATUN, HEe UMeIOIINX cMbIcia. [TncbMa mo60ro XymosKHMKa CIIOBa,
KaK IIpaBUJIO, HECYT OTIIeYaTOK ero JKM3HEeHHBIX BIIeYaTIeHUN 1 IpodecCnoHalb-
HOVi IesITeJIbHOCTN, COOTBETCTBEHHO, UM CBOVCTBEHHA CTUIN3ALINS KU3HU, BU-
IeHe Belllel M SIBJIEHUN KaK IMOBOAA K OCMBIC/IeHNIO. IJIs MHOTUX mucaTeien
CO6CTBeHHBIe KOPPECIIOHAEHIINM CTAaHOBSTCSI MaTepuajJoM AJIs HaMepeHHON
TeaTpaan3alumn caMmux ceost, pereTulnen XyLo>KeCTBeHHBIX OIBITOB, KOTa ApaMa
Cy6beKTUBHBIX ITepeKMBaHUN OKa3bIBAeTCs He YeM MHBIM, Kak Ipetofuneit K duio-
codpckmm 06061eHnsIM: « Kpnsnc — 370 HOBOPOTHBEIN IIYTE )XKM3HEHHOTO ITyTU JINY-
HocTH. CaM 3TOT >XKM3HEHHBIN ITyTh B CBOE y3Ke-COBEPLUIEHHOCTH, B PETPOCIIEKTUBE
€CTBb UCTOPUS )KU3HU JINYHOCTH, & B CBOETA ellle-HeNUCIIOJTHEHHOCT!, B GeHOMEHO-
JIOTMYEeCKOV ITIePCIIeKTUBEe eCTh 3aMbICeJI )KU3HW, BHYTPEeHHee eJMHCTBO U MelHasl
LIeJIBHOCTH KOTOPOTO KOHCTUTYUPYIOTCS LIeHHOCTBIO [4, c. 146].

OpHaxko B anmucTosorpadmm nucaTesist 3aTparnBalOTCs TeMBl, o6paljeHne K KO-
TOPBIM B 60JIbLIEV] CTEeIIeHW BBI3BAHO HEIIPUTBOPHBIMIU peaKLUsIMU Ha ITIPOUCXOZ -
1ee, KOTJa MacTepPCTBO ITIOBECTBOBATEJSI, BOCIIMTAHHOE 1 OTTOYEHHOE eKeHeB-
HBIM MCIIOJTHEHNEM CBOUX ITPOdECCUOHATBHBIX 3aHATUN, HEOXXUAHHO OTCTYIIaeT
Iepez, NMOJJIMHHON ApaMoil 6071, TeM CyTy6o uen08eueckuM COCTOSTHUEM, KOTOpoe
IIPOTUBUTCS IIOO0OMY IIPUYKPALINBAHUIO, Oy b TO YCIIOBHOCTM CTWIIS UIIV CPELICTBA
XyJO’KeCTBEHHO BEIpa3nuTessbHOCTN. CaMast 6113Kasi K UCTUHE YeJIOBEYeCKOro Cy-
LIeCTBOBAaHUS TeMa — GOJIe3HU U OLyIeHNe TSKeCTU IIPOXKUTBIX JIeT.

Henp3s ckazaTh, YTO MHBIE ITpeIMeTH MaJIo 3aHMMaloT Typrenesa. be3ycioBHoO,
IMCaTesIo He YYKABI 3a60THI O CIaBe, 06 YKpeIUIeHNNM 3BaHMsI ITPOIIaraHANCTa MO-
PaJIBHBIX IIeHHOCTeN ITOKOJIeHMs . He oCTaBIsIIoT ero paBHOLYUIHBIM M CKaHLaIbI
60 TOpP)KeCTBeHHas cyeTa BOKPYT ero NnpomsBegeHnit. OqHaKko HepegKu IIpu-
CTYIIBI IOHUMAaHMS OTJINYUS KU3HU OT TeaTPaIN30BaHHOTO MUPa XYH0KeCTBeH-
HBIX IIPOM3BeIeHNUI 1 COLMaIbHOM IyMuxu. TypreHes Bce 60J1ee cepskaH SMOLMO-
HaJIBbHO, He JXeJjlas TPATUTD KU3HEHHBbIe CUJIbI Ha O6CYKIeHNe UIe0IOTUYECKUX
1 OOLeCTBEHHO-TOIUTNYECKNX NTpobieM. O4eBUIHO, YTO IIPOUCXOAUT Ilepepac-
IpejleieHNe 3a60T U 3aHATUIA. [IncaTes b MIOHMMaeT IPaHUILY MEXAY CyTy60 ue-
JIOBEYECKMM W INTepaTypHBIM. ITycTb repon Ipon3HOCAT TeMIlepaMeHTHbIe MO-
HOJIOTW WJIX COBepLIAIOT JIIOOOBHBIE YyZayecTBa — Ha TO OHU U AeTU GUKTUBHOTO
Mnpa, GaHTOMBI INTepaTypHON daHTa3UN, YTOOBI UM XBATWIIO CWII IJISl OCYILeCT-
BJIEHUS CTOJIb Sylllepasanpalolnx 3aHsaTnit. Cam nmcaTelb BOCIIPUHMMAET Ce6s My-
YEeHMKOM IOUIATHYBIIETOCS 300POBBS U C GOIBIINM MHTEPecOM PUKCUPYET CBOE
KJIIMHNYEeCKOe COCTOsIHMeE.
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[Tomo6HEIN paKypc CaMOBUIEHUs XapaKTepuayeT nucbMma 35-—40-m1eTHero
TypreneBa. Ero mepemnmncka oTpakaeT HeIIPUTBOPHOeE IIepeXXUBaHMe Iedasb-
HBIX BO3PAaCTHBIX olyieHni. KoppecrnoHgeHuns nucaTesns JaHHOTO I1epuoga,
B oTinumne oT nmcem TosicToro min JIocToeBCKOTO, HeYacTO 3aTparnuBaeT IJIo-
6asIbHBIE BOIIPOCHI JINTEPATYPHl, 34eCh PeKN HOTHI OGIIeCTBEHHON ITOJIEMUKN.
Snucronorpadus TypreHeBa BBISBISIET YelOBeKa, OOpeMeHeHHOTO MHOTOYNUC-
JIEHHBIMU NTpo6JieMaMu, KpalHe peIKO BBIXOSIIVMMM 3a IIpefiesIbl YaCTHOTO OIIBITA.

Korga peub 3aXOANT O BO3pAaCTHOM CaMOYyBCTBUM, TypreHeB oTKa3bIBaeTCs
OT IeMOHCTPaLUN XU3HEHHOTO CTOMLIU3MA, IIpeHebperaeT Xy[0KeCTBeHHBIMU
YCJIOBHOCTSIMM, HE PacCMaTpuUBaeT cebsl KaK OObeKT MBICIUTEIBHOTO aHaInsa,
oTpelIaeTcs OT ABYCMBICJIEHHOCTE, BIIOJIHE JOMYCTUMBIX JIJIsSI YeJI0BeKa, Ipu-
BBIKILIETO IIePeBOAUTE PeaybHOCTD B cyioBa. OH co3aeT 6e3BICKYCHEBIN ITOPTpPeT
COOCTBEHHOT'O COCTOSIHUSA U JejlaeT 3TO UCKpPeHHe, 6e3 MeJIogpaMaTUdecKo K-
3anpTaunn. TypreHes He IPOBOLIMPYeT afpecaToB Ha COYYBCTBMUE, a INIID PUKCHU-
pyeT PaKThl, YaCTO HENIPUTIISIHBIE.

MccnenoBaHme BO3pacTHOTO caMO4yBCTBUA TypreHesa 1o ero nmucbMaMm upe-
BaTO OTNIACHOCTBIO IIPeICTaBUTD MMCATEJISI UCKITIOUNTEIBHO KePTBO TeJIeCHbIX He-
IYTOB M TeM CaMbIM ITePeMeCTUTD LIeHTP TSIKeCTU Ha, Ka3aloch 651, Iepudepuio
COBOKYITHOTO 06pa3a BeJIMKOTO Xy oKHMKA. OfHAaKO MTHOPUPOBATh PeaIbHOCTD
Tejla M yxa — O3HayaeT BBIXOJIOCTUTD YeIoOBedYeCKoe U3 TBOPYECKOM 1 )KM3HEeH-
HOV 6uorpadun nmucaTes.

IMucpma TypreHeBa NPOAMNBAIOT CBET Ha MCTOPUIO eTo 60JIe3HN 1 BO3PaCcTHBIE
Ilepe>xnBaHms ero repoes. Tema Bo3dpacTa obcyxkgaercs: TypreHeBbIM B IIepermcke
¢ B.I1. BorkuusiM, IT. B. AHHeHKOBBIM, A. A. ®eTom. OTHEeNbHO CIefyeT CKa3aThb
onocnaHnax K E. E. Jlam6epT: OHU CBUIETEIbCTBYIOT 06 060CTPEeHHON NCKPEHHO-
CTUN aBTOpa, MTOBECTBYIOLIETO O COGCTBEHHON HeOOYCTPOEHHOCTN U HeyBePeHHO-
CTN, O TTeYaJbHBIX OUTYUIeHUAX YXOAAIINX JIeT. Kaso6sl Ha BO3pacTHBIE GOJISUKN,
K IIPUMepy, He CBOMCTBeHHEI MnucbMaM K I1. Buapzno; smeck TypreHes, Kak IpaBuio,
OITyCcKaeT NMOoZpPO6HOCTM, Kacarollinecs 3M0POBhsI, HACTOMYMBO BBICTpanBaeT o6pas
CUJIBHOTO 4YeJIOBeKa, CTPEMUTCS 32 M3BIBICHUSIMMN 3a60TEl 1 YyBCTBA CIIPSATATh
cebs1, 60Ie3BHEHHOTO M COMHEeBaIOIIerocs.

Tema pnanyecknx XBopen IPOHUKaeT B ITUCbMa 37-JIeTHero ImcaTesIsi IoHavdaly
He3aMeTHO, B BiJe CJIY4alHBIX PeTUIMK. 3aTeM YCUIIMBARTCS, U O CBOUX OOJIe3HSIX
ncaTesnb IPUHMUMAaeTCss TOBOPUTD MHOTO U C YBJIeYeHUeM.

ITepernncka 1855— 1856 IT. cBUAETEIBCTBYET O TOM, UTO MNUCATEIb CTOJIKHYJICS
C IIepBBIMIU CUMIITOMAaMM 60JIe3HN, KOTOPasi IIyraeT, HO €10, KaK KaykeTcs [IOHavaly,
ellle MOXKHO IpeHebpeyb.

B mexa6pe 1855 r. mucaresnb paboTaeT Haf « PyAnHBIMY, Ha3bIBaeT ce6si BIIOGIeH-
HBIM, OIIYIaeT IIPUINB CUJL: €...XOUYy CHOBa BOMTU B CBOIO KOJIeI0 — XUTB ¢pniio-
codoM 1 paboTaTs — a TO B MOM JIeTa CTBIAHO gypaunTses!s [5, c. 70]. B muceme
K M. H. n B.II. ToncTeim oT 8 mexkabps 1855 r. mmcaTesb n3BelLaeT O He3LOPOBbe:
«...5 TIOJBEePrcs KaKOMY-TO KapOyHKYJIO06pa3HOMY UMPelo Ha XMBOTe, MHEe ero
paspe3ann <...> sl Kpuyai, Kak 3as1, — y»KacHO 6bUIO 60JIBHO — OFHAaKO MHe Tellephb
ayyaure...» [5,c.71].



[TepBasi nosoBmHa 1856 r. mpoxonuT B Tpy#ax u 3a6oTax. Unpeii 3a6pT. HaunHaer
6ecrroKOnTb MHOe: « Hukakoro counHeHms B rosoBe He nMeercss (B. IT. Borkuny
or 17 mas 1856 1.). VIHTOHaUM ellle UPOHMYHAs: « S Hauas GbIJIO OGHY IJIaBy CIIeny-
UMMM (CTOJIb HOBBIMI) CJIOBAMM: “‘B OJJMH ITPEKPACHBIN IeHb” — IIOTOM BhIMapai
“IIpexkpacHbIN”, TOTOM BBIMapas “OogvH” — IOTOM BbIMapaj BCe M Haluca KpyI-
HBIMM 6yKBaMu: <...> MaTh! 1a Ha TOM M TOKOHYMI» [ 5, c. 95].

ITocTenenHo NpUCTyIbl GU3NIECKOTO ¥ TBOPUYECKOTI'O He3IO0POBbs IPOXOST,
B aBrycTe nmucareab coodbmaet [. . n E. f. Konbacuueim: «Moe 370poBbe He-
IYPHO — M BCe ugeT xopowo» [ 5, c. 119].

B.I1. borkuHy oT 6 HOs6ps 1856 r. paccKka3plBaeTCad O «HENPUSATHOCTUY:
«Boo6pasu, crapast Most 60J1€3Hb, HEBPaJITUs B ITy3bIpe, ITOCjIe 6-JIeTHEero Moj4a-
HWS, BepHyJach Ha 4-11 eHb Moero nepee3na B [Tapuxk! <...> Teneps, ecan npoxs-
Tas 60JIe3Hb MOSI MHe He [IoMelIaeT — s y»Ke COCTaBWI cebe IporpaMmy, Kak IIpoBoO-
IWUTb BpeMsi: yTPOM paboTaTh (y MeHsI y>Ke COBCEeM CJIOXKeH B TOJIOBe IUIaH poMaHa,
" g HA6pOCas mepBble cueHbl)» [5, ¢. 132—133]. IIucarenp HaYMHAeT paboTaTh
HaJ «IBOPSHCKUM THE3OM>.

Hacrymaer 1857 ropn, a ¢ HUM SIBJISIIOTCSI U Cepbe3Hble CMMITTOMBI TBOPYECKOTO
kpusnuca. COMHeHMs B INCATEIbCKOWN COCTOATEIbHOCTN ITOAKPaLbIBAIOTCS BCIE,
3a PU3MYECKMMN XBOPSIMU.

B micemax npoposkaeT HaCTOMYMBO 3By4aTh MOTUB 60JI€3HN, YCUIIEHHBIN OILLY -
LIeHMeM OTPhIBa OT POAUHEL. ToscTOMY foKnampiBaeTcs: «bone3Hp Mos (yBbI! yike
He racTpUT, C KOTOPBIM JIAIUTD JIETKO, — a IPO3andyeckn-HeCOMHeHHasi 60JIb B ITy-
3pIpe) — IMOPSAKOM MHE MelllaeT, 1a 1, KpOMe TOTO, 51 B 3TOM UyKOM BO3ZyXe pas-
JIararoch, Kak Mep3Jias pbioa Ipu oTTenesnn. S yxe CJIMLUIKOM CTap, YTOOB He UMeTh
raesma» [5,c. 161].

B npocTrpanHoM nnocnanmm K M. H. ToscTon ot 6 sHBaps 1857 r. HabupaeT cuity
TeMa NPUGINKAOIILEICS CTApOCTU U HEYCTPOEeHHOCTN: «Buanre s, MHe 651710
TOPBKO CTapeThCsi, He M3BeJaB MOJHOTO CYACThbs — U He CBUB cebe IMTOKOMHOTO
ruesna. Jlyuia Bo MHe 6bUIa ellle MOJIOZA W PBaIach M TOCKOBAJIA; & M, OXJIaKIeH-
HBIN OIBITOM, M3PefKa ITOA4aBasiCh ee IIOPbIBaM, BbIMelajl Ha Hell CBOIO CJ1aGoCThb
TOpeYblo ¥ MPOHMeN; HO KOIla Aylla B CBOIO OYepelb Y Hero CIIpalllnBaa, 4YTo Xke
OH cJiesajl, yCTPOWJI IV OH >KM3HBb IIPaBWIBHO M 61arOpa3yMHO — OH MPUHYX-
JleH OBLJI YMOJIKHYTD, [IOBECUB HOC — 1 TOrAa 06a — 1 yM 1 Aylia — NPUHUMAINUCD
XaHAPUTD B3aIlyckuy. ECTb OCHOBaHMe JONyCcTUTD, 4TO TypreHeB pacckas3blBaeT
O CBOUX IepekmBaHmsIx 1854 r., Korga oH nocienHui pas Bugescs ¢ M. H. Tosncron.
ITpogoskeHne MUchbMa XapaKTepu3yeT HOBBIe olnyleHus : « Bce aTo Tenepr name-
HWIOCH <...> TOZBI B3sIn cBOe» [ 5,c. 170].

Yepes nBa gHs B mucbMe K C. T. AKCakoBy: «...s ellle He CTapuK — XOTs yke bor
3HAeT, KaK JaBHO IepecTas 6bITh oHouIen» [ 5,c. 171].

ITepenncka 1857 r. MpOXOANT IOJ OGIIMM HEeyTelINTeIbHBIM HaCTPOeHWeM ITpo-
LIAHWUS C MOJIOZOCTBIO. DTOT I'OJi OKa3bIBaeTCs IIepeJIOMHBIM B JKM3HU TypreHesa:
38-yeTHMI NICaTeIb HAYMHAET MYYUTHCS OT OILYIIeHWS IOACTYIIAIOLIeN CTapo-
ctn. HaknHyBIlIMecs XBOPU IIPUHOCST Takue Tep3aHusl, YTO CIPaBIAThCS C HUMU
HepmocTaeT cujl. HecoMHeHHOCTD pr3muecKkom 60 KOPPeKTUPYeT IIpeficTaBlIeHne
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0 CO6CTBEHHOM [apOBaHUM 1 CIIOCOOHOCTSIX. [TncaTesb NbITaeTcs IPUCIIOCOOUTECS
K BO3pacTy, IPUYy4YNTb Ce6s1 K MBICJIN 06 yracaHnM TajJaHTa Y M3MeHUBIIEeCs TBOP-
4ecKoW NepcrieKTmBe. [IpnunH i1t YHBIHUS OGHapykMBaeTcsl HeMaso. OTHenbHOM
CTPOKOW MIeT TeMa CeMeHON HeyCTPOeHHOCTH, KOTOpasi HaJOJIro CTaHeT OLHOM
13 OCHOBHBIX B SIIUCTOJISIPUM ITUCATEIS.

M. H. JlonrnHosy ot 1 aHBaps 1857 r.: «IIpo ce64 s He MOTY CKa3aTb HUYEro
IYPHOTO, a ¥ HUYero xopourero. Bexgy meiraHckyro ku3Hb (B 38 yeT — mosg-
HeHbKO!) — memaio maso...» [5,c.176].

E. 5. Konbacuny (7 deBpans 1857 r.): «PaboTa MOst COBCeM M OKOHYATENIbHO
IpuocTaHoOBWIACk. [IpnunHoio 3TOMY — <...>60JI€3HD MOSI, KOTOPAasi CWJIBHO MEHS
KycaeT M IniaeT 604 pOCT 1 CIIOKOMCTBUS fyxa...» [ 5, c. 190].

I1. B. AuHenkoBy (28 ssHBaps 1857 r.): «...607€3Hb, IPOKIATAS 6OJIe3HD IIy-
3pIps <...> CJIMLIKOM JIeVICTBUTEJIbHA, IOTOMY UTO JIMLIAaeT MeHs BCIKOM 601 po-
CTM, BCAKOV OXOTHI 3KUTh» [ 5, c. 191].

Takoe COCTOsSTHME B IICUXOJIOI MM Ha3bIBAIOT KPU3UCOM CePeINHEI )Kn3HU. O HaKO
«...JII0AM, 3Hast O TOM, UTO B 40—45 yleT HacTynaeT KPU3NC, CKIOHHBI YCYTyOIIATh
COGCTBEHHBIe ITPOGIeMbl, KBaTIUPULNPYsI COGCTBEHHBIE TIepeKMBaHMSI KaK IIPOSIB-
JIeHWsI KPU3KCa, B TO BpeMs KaK Ha CaMOM JieJle He UCITBITHIBAIOT KPU3UCHBIX I1epe-
SKMBaHUI» [6, c. 36]. BoT 1 3acTapesibie XBOPU, M 3aTSIHYBLUINACS TBOPYECKMIA KPW-
3uc ynoaHoMounan Typrenesa caenaTs nepuoy 35— 40 jieT BO3pacTOM CTapOCTM.

CBoeob6pasne TypreHeBCKOTO repos 3aKJII04YaeTcs B TOM, UTO B CPaBHEHUU
CO CBOMM IOHBIM IIpeJLIeCTBEHHUKOM OH JIOITyCcKaeT M0 CaMOLOBIIeIolIel 1ieH-
HOCTY XMU3HU 1 BOCIIPUHUMAET PeaJlbHOCTb CO CTOUYECKUM TepIleHneM, CBue-
TeJBCTBYIOUIUM, YTO ¥ HETO He MMeeTCsI JOCTATOYHBIX apI'YMEeHTOB, CWI U — IJIaB-
HOe — >KeJIaHMSI IIPOTUBOCTOSTh OOBIIeHHOCTU. ['epont maske 6oJyiee CKIOHEH
MIpOoLAaTh U IPUHNUMATD ee, YeM OCYKAaThb. Ho 1 TyT My>KUMHY NOACTeperaer ca-
MOe OIlacHoOe McIbITaHue. JIIo60BERIO.

JOCTUIHYB CepelVHBI YeTBEPTOTO [lecsTKa XU3HW, OH BCTpedaeT MWIYIO Jie-
BywIKy jeT 18— 20.

Paznnua B 15— 18 s1eT oka3pIBaeTCs HACTOJIBKO Pa3nTeJIbHON, YTO pa3pelleHne
KOHGIMKTA He OCTaBJIsIeT HUKAKOWM HaZeXKI bl IePCOHAaXKY, KOTOPBIN, ITOIaBIINCh
uUrpe caydast, BOSOMHWI, YTO UCKPEHHSIS TI060Bb MOKET OTMEHUTD UV XOTSI ObI OT-
4acTU peabUINTUPOBATD OIBIT IIPOSKUTOTO.

ITncarenb mpegocTeperaeT, yBellleBaeT, HaMeKaeT Ha IUIaYeBHYIO OYIYIIHOCTb.

Pa3Bs3Ka TypreHeBCKMX IIOBECTBOBAHUI O pa3HOBO3PacTHOM JII06BU 6e3aib-
TepHaTMBHA. [IncaTesb He OTINYAETCS KATOCTINBOCTBIO K Cyibbe CBOETO poBec-
HuKa. C mparmMaTmn3MoM Bpaya OH CTaBUT 3KCIIePUMEHT, CyTh KOTOPOI'O — pacCcMo-
TPeTb BePOSITHBIE ITePCIIEKTUBBI TIOOOBHBIX OTHOLIEHUN JIIOfIell, TPUHAIIe KA nX
PpasHBIM 3110XaM. M TyT, COGCTBEHHO, B PAaBHOW CTeIleHM Ba’kKHBI BO3PacTHBIe 0CO-
6eHHOCTM Y4aCTHUKOB JIIO60BHOTO KOHPJINKTA.

O6BsicHeHMe BOIIPOCa «KakK 3TO MOKHO» BIIOOUTHCS B IEBYLIKY, TOUHee, I1ep-
CITeKTMBEI JTIO6BU MYKUMHBI B BO3PacTe Ha Nogxoge K 40, peiokeHO B ITIOBECTU
Typrenesa «ITepBas 11060Bb». IOHBIV repoil Ha ITePBBIX CTPAaHNLIAX PACKPhIBAET Ce-
MeViHYyI0 TanHy. Ero orel, «4es0BeK elje MOJIOLONM M OYeHb KPaCUBBINY, )KeHWICS



Ha ero MaTepu «II0 pacyeTy; OHa GblIa CTaplie ero AecsaThIo rogamus [2, c. 304].
Marywmka Bragummnpa ITeTpoBnua «6ecripecTaHHO BOJIHOBasaCch, peBHOBAIaY, Off -
HaKo JIeMICTBUTEJIBHOTO II0OBOA MYJK, KaXKeTcsl, He faBaJl.

TyT clIy4manch M3BeCTHBIE COGBITUS: NPUe3’KaeT MOJIOAeHbKass KHATUHS
3uHOYKa 3aceKknHa, KOTopasl BI0OseT B cebst BceX 6e3 UCKIoYeHns: — n 16-jer-
Hero repos, 1 ero 38-yieTHero oTua.

HaszBaHne nmoBecTn B OgMHAKOBOV CTeIlleHN XapaKTepun3yeT BOJHEHMs I0HOTO
reposi 1 ero orua. He 6yem paccy>kaThb O IOHOIIECKOM YyBCTBE, KOHCTATUPYeM
Pas3BsI3Ky JII06BU 38-JIeTHEro yejoBeKa, KOTOPHIV HACTOJIBKO CUIBHO Npemascs
CTpacTu, YTO CTaJ YyLadnTh, 3aIPyCTWUII, IIPUHSIJICS IPOCUTD Y CYIIPYTM pa3Boma
WUT. . AIpy U3BeCTUN O CMEPTU IOHOM BO3JTI06JIEHHOM ero XBaTWI YI,ap, M OH yMep
B42roga. ITo TypreHesy, BII06UTbCS HA TIOPOTe COpPOKaIeTUs B IeBYLIKY, C ee Hpa-
BOM, KallpU3HBIM TeMIIepaMeHTOM He TO YTOOBI He peKOMeHIyeTCsl, laxke BO36pa-
HsIeTCS.

MoskeT nokasaTbcsi, 4TO TypreHeB nedaanTcst OT TOTO, YTO YXOLWUT BpeMsi
Cepbe3HBIX NMOCTYINKOB, KOTZa I'yMaHUCTUYEeCKNe ITOMBICJIBI CIIOCOGHBI 3aBep-
LINUTBCSI HEe MEeHee YeJIOBEKOIIOOMBBIMU Pe3yabTaTaMi — CO3aHueM CeMbU, POX-
IeHneM gerert. OMHAKO HU OVH U3 TyPreHeBCKUX I'epOeB-1JIe0JI0TOB He CKIIOHEH
K pa3sMBIIUIEHUSIM O JIeTOPOKAEeHWN, BeCh MBI CTPACTU KaXKAbIN pacTpaymnBaeT
Ha 3BOHKMe pa3roBOPEI, He KeJiasi IPU3HaBaTh TOTO, UTO KU3HB JIMMUTUPOBAaHA.
Bripouem, 1 B mncbMax nucaTesIb He CMMIIATU3UPYET POBECHUKY, IIPeIIOYnTal0-
11eMy O61eCTBEHHBIM JUCKYCCUSIM M IEeMOHCTPpaLiu yMa ITyTh CEMeMHOM NAWIINN:
«ITaHMH — B IPOLIJIOM JJOCTATOYHO OCTPOYMHBIN 6a1aryp, JKeHaT 1 OTeL, IIITH Je-
Ten. Kakov rmevyanpHbIvi KOHeL, 11t 6anarypas [ 5, c. 384].

3aBBIlIeHNEe BO3pacTa MMeeT HeCKOJIbKO NIPUYNH, CPeilt KOTOPBIX Hanboiee
3HauYMMBI 6IU30CTB copoKaneTus camoro nucarens (TypreHey 38 ser) un xena-
HIe OIIpeNleINTD IICUXOJIOTNYeCKMe Pa3INInNsI MeXIY MOJIOLOCTBIO M BO3PacTOM
SKU3HEHHOM 3penocTu. HecsyyariHO B BOCIIOMMHAHUSIX 3BYyYUT TeMa 20 jieT, BO3-
pacTa, KOTOPBIN aCCOLUNPYETCs C IIePBO JIIO60BBIO, C 6OS3HBIO OLUHOYECTBA
" CKYKWM, CO CTBHILOM, ITOOYKIAIOUIUM IIPSITATh OT OKPY>KAIOU[MX CBOWU YyBCTBA:
«CTBIAUTBCST — B5TO TOXe MPU3HAK MOJIOJOCTH; a sI, 3HAellIb JIN, IIOYeMy CTaJl 3a-
MeyaTh, UTO cTapelock? BoT noyemy. S Tereph cTapaloch IpeyBeINUYNBATD ITepe],
caMuM co60V1 CBOM Becesible OLyIleHUs ¥ YKPOIaTh IPYCTHBIE, & B JHM MOJIOJO-
CTU s TIOCTYIJI COBePLUIEHHO HAa060pOT. BpIBaIo, HOCUIIBCS CO CBOEV I'PYCThIO,
KaK C KJIaZJOM, 1 COBECTUUIBCS BECEJIOTO MOPHIBA. ..» [7,¢. 94].

Terepp, UCIIBITAB XU3HEHHYIO TParefuio 1 OCMBICIUB «OIIBIT ITOCIEeIHUX I'O-
IIOB», Tepoin B gyxe nmo6mumoro TyprenessiM IllonmeHrayspa npomnosesyeT oTpede-
HMe OT JJI0OOMMBIX MbICJIEeV 1 3aBeTHHIX MeUTaHWM, HaKJIaabIBaeT Ha Ce6s eITUMTUMBIO
«’KeJIe3HBIX Liellell 1oaras. TeopeTuyecknm xapakTep JaHHOV Jekaapaunmn 6ec-
CIIOpeH. B ueM KOHKpeTHasl CyThb «OTpeYeHUsI», MOKHO JINIID [OTalbIBAThCS, B35IB
B KayecTBe aHTUTe3bl 20-JIeTHUI BO3PpacT: «B MoysogocTn Mbl ymaeM: 4eM CBO-
60xHee, TeM JIydlile, TeM Aasblie yigeuss |7, c. 129]. BeposTHBIN UTOT CBOgUTCS
K OTKa3y OT >KM3HEHHOT'O 5KCIIePUMEHTATOPCTBA. UTO 10 MOJIOJOCTU YIaBaloCh,
35-jleTHeMy OKa3bIBaeTCsl He IOJ CUIIy. MeHseTcs fake He MacluTad COOBITUMN,
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TpaHCHOPMUPYETCS KaueCTBO GUIOCOPCKOTO 1 SMOLIMOHATBHOTO OCBOEHMS 3TUX
CcO6BITUN. V1 BOT, KOTJa BBISIBJISIETCSI HELOCTATOYHOCTD AYIIeBHBIX CUJI BO3PacTa,
HauyMHaeT 3By4aTb IIPsiMasi IIoJIeMMKa C aKTMBHOCTDIO IOHOTO IIepCOHa)Kka Havasa
BeKa. ['nb6esb BO3M06IEHHON, CMePTh NMPUSATES aBajln Iepolo ouyepegHON I10-
BOJ, OTMETUTD 3TO HALTMBKAMM O pPaHEeHUSIX Ha CBOEM TIIeYIIHOM IIJIede 1 BOBCe
He CTaHOBWINCH IIPUYMHAMM IIOAJIMHHON Tpareiun.

Kakmoe 1mpounsBeieHne nucaTesiss BHOCUT HOBBIe IITPUXM B Ipo6IeMy BO3pacT-
Horo kpu3suca. B «JIBopsiHckoM rHe3fe» TypreHeB pucyeT NopTpeT 35-7eTHero re-
pOsi, pellIMBIIeTo NMPeAIIPUHATD ITOCIeAHMI ITOXO0J, 32 c4acTheM: «JIaBpelIKuni1 He 65T
MOJIOJIBIM YeJIOBEKOM; OH He MOT JOJro o6MaHBIBAThCS HAc4yeT YyBCTBa, <...>
OH OKOHYaTeJIbHO Y6eAWICs B TOM, UTO IoJ106miI ee. He MHOTO pafocTn IIPUHECTIO
eMy 9TO y6exxmeHne. “Heyskenn, — mogyman oH, — MHe B TPUILATH IISITH JIET He-
Yero APyroro [ejaTh, KaK OMATh OTAATH CBOIO MYILIY B PYKMU KEHIIUHBI?”» [ 8, c. 96].

Yepe3 HecKOIBKO cTpaHML, TypreHes ckaxkeT 0 CBOeOO6pasnn JII060BHOIO YyB-
CTBa MY)KYMHBI, KOTOpOMy 35 steT: «OH JII06MJI He KaK MIb4YUK, He K JINLY eMy
GBIJIO B3[BIXATh M TOMUTBCH, Aa 1 caMa JIn3a He TaKOTO pojia YYBCTBO BO36YXK-
Jlajia; HO JI060BB Ha BCSIKMUI BO3PACT MMeeT CBOW CTPafaHbsl, — U OH UCIIBITAT
mx BriosHe» [2, ¢. 100]. Heo6x0nmMmo 3aMeTUTh, YTO Pa3BepHYTHIN IICUXOIOTnYe-
CKWUI ITIOPTPET CTPpaflaHnil aBTOP He IIpefJjiaraeT, Iepe>KnBaHns reposi 0603HaAYeHbl
opHoM cTpoukon. [Toka HeT HeO6XOAMMOCTM B IPOOGHONM KaPTUHE YYBCTB — aHaIN3
BO3pAaCTHOV paMbl Ha 3TO CTaAuUM He BXOAUT B 337aun ITUcaTersl.

PasBsiska IrpstHeT o4eHb cKopo. IlogrorosieHa oHa 6yJeT He YeM-HUOyab 3¢-
(eKXTHBIM, CKaHZ,AJIOM K IIPUMEPY, 4 PYTUHON KKTOJHEBHOCTM U CAMOOLTYLIIeHUeM
35-neTHero repos. Ilopa npu3HaThCs caMOMY cebe 1 IO BeCTU NTOIM: « Thl 3aX0Tel
BTOPWUYHO U3BeJaTh CYACThs B )KM3HMU <...> ThI 103a6bLI, YTO 1 TO POCKOLIb, He3a-
CITy’KeHHasi MWJIOCTb, KOTHA OHO XOTB OJHAaKI bl IOCETUT YesioBeka. OHO He 6bLIO
IIOJIHO, OHO 6BLIO JIOKHO, CKasKelIb ThHI; a MpebsSBy )Ke CBOU IpaBa Ha IIOJHOe,
MCTUHHOE cyacTbe!» [2,c. 135].

HeosxnpanHo B pasmblluIeHns1 JlaBpeljkoro o J1060BHOM ITIOPaskeHUN BTOPTa-
eTcs aBTOP, BCIIOMMHAIOLINIA, YTO TsDKeJIOpaHeHble Ha3blBalOT CBOW PaHBI «B3JO-
poM». DTO CJIOBO M CTAHOBUTCSI IPUTOBOPOM CMepPTeIbHO PaHEHHOMY CyAbOOI0
repoio. JIaBpeLIKui elje MO-I0HOLIeCKN ITIOXBAISETCsI, YTO JOCTOMHO CHeceT po-
KOBOV yZiap, OAHAKO MY)XUMHE IOJ, COPOK HEeIIPUT'OZleH PelLellT ero n3baBjaeHns
OT YyBCTBA, BBIIIMCAHHBIN MOJIOOMY YeJIOBeKY: « Bo3bMycCh 3a 1es10, CTUCHYB 3Y6HI,
Jla 1 BeJlo cebe MoI4aTh; 671aro, MHe He B IIepBbIV pa3 6paTh cebs B pyku <...> Ha-
LIOGHO B3STh Ce6sI B eKOBBIE PYKaBULBI» [ 2, C. 136]. ABTOp OTKaskeT repoio B CYaCT-
JINBOW OYAYLIHOCTH, TaK OTKAa3aHO OITpeJleIeHHOMY BpeMeH! Irojia CIy4anHo 3a-
HSTB He CBO€ MeCTO B IIPUPOJHOM LIUKIIe.

EcTb o MeHbIlIeN Mepe ABe IPUYNHBI, 10 KOTOPBIM aBTOP JIMIIAET reposi Ipasa
Ha cuacTbe. IlepBas: JlJaBpellKuii UCIIOBeyeT OUIMOOYHBIE, C TOUKM 3peHus Iuca-
Tesd, uien. A HocuTelb paAVKaJlbHON U JIOXKHOW MBICJIN, COTJIACHO 3CTeTUKe Inca-
TeJisl, HEMUHYeMO JeMOHCTPUPYeT NOABEeP>KeHHOCThb SHTpoInnn. TeM 60J1ee 4TO 06-
11eCTBEHHO-IOJINTNYeCKMe AUCKYCCUN AYPHO BANUSIOT Ha 340POBbe, 1 6e3 TOro
He O4YeHb Kpellkoe B 3TOM Bo3pacTe. 3fmech OOHApYKMBaeTCsl BTOpas NpU4nHa.



ABTOp aeT NOHSATb: TOMY, KTO IIPOIIOBEAyeT CUIbHBIE PUIOCOPCKME KOHLISTILINN,
MaJIo MMeTb GOLPBIVi CKIak yMa, cefyeT 061afaTh ellle 1 KPeIIKUM 340POBbeM.

Jlornka peuieH3npoBaHus TypreHeBBIM CBOETO I'eposi COCTOUT B IIepeHoce CO6-
CTBEHHBIX HEJJOMOTaHUI Ha CaMOYYBCTBMe JIUTepaTypHOTro nepcoHaxa. C Tpy-
JIOM CITPaBJISSICh C PU3NYECKMMU XBOPSIMU, ITNCATENb BCe, YTO BBIXOAUT 3a IIpe-
JleJIBl TEMBI 30 POBBSI, ITOJIaraeT O6CTOSATEIBCTBAMN INIITHVUMN 1 PA3PasKAIOIINMN.
OH 3amaeTcs LiesIbl0 HaKa3aTb Iepos 3a BjlafleHne 3[0POBbeM, KakKMM caM He OT-
nndaeTcs. Pe3ysnbTaT: CpoYHOE cOCTapuBaHMNe Teposi. A Ifie BO3pacTHbIe OOJIIUKN,
TaM He 10 ¢nrocodckoro 6ayoBCTBa M TeM 60JIee He 1O MeYTaHWUI O c4acThbe C TOM,
KOTOpasi HaIIOJIOBMHY MOJIOXe Te6sl.

TypreHeB KaK OOWH M3 IOCJIEeIHUX IIpeACcTaBUTeNell pOMaHTU3Ma Hanbo-
Jiee OCTPO OLIYyIIa, YTO ero 3MoXa YXOLUT B Ipouuioe. Ha cMeHy yxke mpuuinm
Tomnctovi n JlocToeBcknii. A mmcaTesnrsb C HACTOMYUBBIM, ITOUTN OOJIe3HEHHBIM Ke-
JIaHMeM 3KaXk[asl ObITh aKTYaJbHBIM, OCTaBAaThCsI BIaCTUTeIeM OqyM. VIHOT#a oT0
YAaBaJIoOCh, ¥ BOKPYT eTr0 HOBBIX POMaHOB 3aBsI3BIBAINCH O’KeCTOUYEHHBIe CIIOPHI.
Hamnpumep, «60opsick ¢ poMaHTU4YecKUMHU Tpadaperamu, TypreHeB HUKOT#A He Jie-
JIaeT CBOUX repoeB KpacMBBIMU. Y PyanHa IM10 YMHOE U BBIpa3uTeJIbHOe, HO He-
IIpaBUIbHOE, I'71a3a ObICTPhle, TEMHO-CUHME, HO C KUJIKMUM 6JIeCKOM, POCT BBICOKWIA,
HO HECKOJIBKO CYTYJIOBATOE CJIOKEHMeE. ..» [9, c. 238]. OmHAaKO IPU3BIBBI IUCATES
K COBpeMeHHMKaM He Bcerza 6bUIN YCIIbIIaHbl. UnTaTenb MeHscst. OTTIPBICKU BO-
PSHCKUX THe3[] YBIEKAJINCh YYKABIMU UX KJIAcCy UiesiMu, 6aphIlIHN SMaHCUIINPO-
BaJINCh. VI TOJIBKO TypreHeBCKue ITepPCOHaKN He PUCKOBaJIN OCIYLIAThCS aBTOPa,
Tpe6oBaBLIErO COOTBETCTBOBATD YXOASILIMM MeanaM YCKOIb3aoLero BpeMeH!.

Kaxknpin 13 repoes TypreHeBa MoT OBl C ITOJTHOW OTBETCTBEHHOCTBIO IIPO-
U3HEeCTU, YyTh IIPUCIIOCOOUB K cebe, dpasy, aobumyno anteparypon XIX B.:
«ABTOp — 3TO s1». Bin3Kkune nmcaTeso IepcoHa)k aKTUBHO IIPeIbSIBIISIOT eT0 Men,
IIPOU3HOCST BeJlepeunBble MOHOJIOTH, BBIIBUTAIOT 1 C YCTAJION CTPACTHOCTBIO [1O-
Ka3BIBaIOT TeOopeTndecKue IoCTyIaThl. Jle1aloT OHU BCe 5TO HACTOIBKO YCIIeUIHO,
YTO IOAYAC CTUPAETCs pasanune MeXKIy UX caMOOLIylleHWeM 1 IIpeiCTaBlIeHneM
Typrenesa o ce6e camoM. BospacT aBTOpa AUKTYeT reposiM 6e3ajbTepHATUBHbIC
IIpaBWIa CyleCTBOBaHMUS.

JdpaMaTnam cuTyalmun yCUINBAETCS 38 CYeT BOBICYEHHOCTU UAe0IOTNYeCKOM
IIO3MLIMN B JIIO60BHBEIN CloXeT. ['eporl B cuTyalmn JI060BHOTO BBIGOPa BEIXOAUT
13 6YIHUYHOCTU U CTAHOBUTCS UCIIBITATEIBHON MOJEJIbIO, 3y4asi KOTOPYIO aB-
TOp OGHAPY)XMBAeT [JaJleKO He IIpas3gHNUYHbIe ITIePCIIeKTUBEl TOTO, YTO YNTATEJIO
IIPUBBIYHEE BOCIIPUHUMATBD KaK ITOLAPOK CYbOBI.

35-71eTHUI ITepCcoHaK BOCIIPMHMUMAET MUP, JaHHBIN, Ka3aJ0Ch Obl, B ITIOJTHOE
BJIaZleHWe, He C TOW YBePeHHOCTbIO, KOTOPYIO UNTATeNb Y TePOVUHY BIIPaBe OT HEero
oxknpaTh. [TocTynKn repost HeCyT OTIIeYaTOK BO3PACTHOW YCTaJIOCTN CaMOTI'O IINn-
careJs, KoTopas IpUMeHUTeJIbHO K PyInHYy IIposBIIsieTcsl B MeXaHn3Me TOPMO3Ke-
HWSI )KM3HEHHOCTMN.

PynuH npefieIbHO aKTVBEH B IIPOIIOBEA N CWIBHBIX ¥ OPUTMHAIBHBIX UJIeN, BCErO
TOTO, YTO IIOABEPCTHIBAETCS 1O, 3HAKM MOPAJIbHEIX yuyeHMi. Korga ke meso fo-
XOINUT IO BOIuIoueHUs 3G deKTHHIX eKiIapalnuit Ha ITPaKTuKe, Fepon IIPOSIBIIsIeT
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CBOIO HECOCTOSITEIBHOCTD, B OCHOBE KOTOPO! JIerde BCero OGHAPY>KUTb Hepell-
TeJBPHOCTBD U CJIA60CTD BOM. BO BCSIKOM ciTydae, IMEHHO TaKasl apIyMeHTalusI 3By -
ynuT B oTnioBeAn HaTasmbu, KoTopast 4yBCTBYeT ce6sl 5KeCTOKO OOMaHyTOM, IPUHSB
PUTOPUYECKNTI IIOPHIB 33 JIIOOOBHBIN.

O6BICHATD MOJZO6HOE ITPOTUBOPEYNEe MEXAY CIOBECHOV YBEPEHHOCTBIO U pe-
SKMMOM >XKM3HEHHOW YMEPEHHOCTW TOJIBKO COLMATBbHBIMU WIN MHANBUIYAIBHO-
IICUXOJIOTUYECKUMU IIPUYMHAMM SIBHO HEJJOCTATOYHO. JlpamMa 1, COOTBETCTBEHHO,
BUHA IIepCOHa’ka 3aKJII0YaIOTCsI B BO3PACTHOM OINIO3ULIMOHHOCTY CJIOBA IO OTHO-
LIeHUIO K JeicTBuIo. YnTaTenb OXnJaeT, YTO Iepoil CTAHeT OCYLIeCTBIATD cebs
B COOTBETCTBUM C TeM, YTO YTBePKAaeT Ha coBaX. Ecin mponsHeceHo nepcoHa-
’KeM B IIBUIY MTOJIEMUYEeCKOTO 3a70pa, K mpuMepy: «Ilorpe6eH nocrynok!s — BoT
OH, MTOCTYIIOK, Ceuac repom ero 06s13aTeaIbHO coBepnT. Kyancel MeieHHO pas-
JIBUTAIOTCS — M IIePCOHAK BEIXOLUT Ha aBAHCLIEHY, YTOGHI IIPOSIBUTD TeponyYecKoe
6e3paccynCcTBO. A YUTATeIIO IIpeAIaraeTcs JINle3peThb, BOCTOPTAThCS U Aep>KaTh
paBHeHMe Ha TUTaHNYeCKnii obpaselr.

C ToukM 3peHMs U3BECTHBIX KOHPIMKTOB MOBefleHne nepcoHaxxen TypreHena
IIpeJICTaBJIsIEeTCs IO MEHBIIeN Mepe Kypbe3HbIM. ABTOP, a BMeCTe C HUM U ITepco-
Ha’X, He XOYeT, a TJITaBHOe — He MOJXXeT IIepeBeCTM CJIOBeCHOE B pa3psif AeiCTBEH-
Horo. C TYpreHeBCKOTO repost, Yei BO3PACT IPUGINU3UICS K CepeAnHe YeTBEPTOTo
JleCsTKa, CHUMaeTCsl 06513aTeIbCTBO COBEPUIATh IIOCTYIKU. ETo 11es1b — 0603peBaTh
uneasn, OpMyIMPOBATDh €T0 B IUHAMUYECKUX ITOHATUAX. Vl IIpU 3TOM OCTaBaTbCs
TIpeJieIbHO UCKPEHHUM U, TJIaBHOE, 6e3/1esITeIbHBIM.

s PynvHa Kak IpescTaBUTeNs TOKOJIEHNS 35-IeTHUX, YCIIeBLIeTO pacTPaTUTb
CWJIBL, IeKIapalusi XOPOIlla CBOeN I'POMKOCTBIO. YKU3HB ITpuUy4mniIa: yCKOIb3aoUyio
BUTaJIIBHOCTD UJleN MOXHO KOMIIEHCUPOBATD UCIIOTHUTEIBCKUM adOCcCoM. DTUM
OTPaHUYUTB CBOE OBITUIHOE Ha3HaueHne. BoBce He 06513aTeTbHO IIPeTBOPSITE Kpa-
CUBYIO MBICTIB B )XM3Hb. OHa caMa 1o cebe xopoia. I[IpogyKT Boo6paskeHWsI, OHa CO-
TKaHa 13 CUJIbHBIX I0Ka3aTeJIbCTB, KOHLIEHTPUPOBAHHBIX 1 6POCKUX JOBOJOB, Ha-
3HaueHMe KOTOPBIX — IOPOKLATb WIII03UN, BJTACTBOBATD HaJ, yMaMN.

B aToM cmbiciie Pyaun BeINOMHAET PYHKLUMIO IPONIOBEgHMKA, [Tefarora, Lejb
KOTOPOTO 1aTh YPOK, YoeAUTeJIbHO OOBbSCHUTD MaTepuaJl, IpUBUTD 1I060BE K IIpe[ -
MeTy, 04apOBaTh CIIyLIaTeel, TPOAUKTOBATE JOMalllHee 3aflaHNe IPUIIEKHON yue-
HUIle, HYXKJIaI0IeCsl B HafleXX e, 3HaHMUSIX U TUITHO3e KPACUBBIM CJIOBOM.

VrpexkaTs Pyanna B 6e3bIHMIIMATUBHOCTU CTOJIb K€ HAaMBHO, KaK 3aCTaBJISITh
Y4IUTeJIs, pa3bsCHSOIETO MTO3THUYeckne orpexmn TypreHesa, JeMOHCTPUPOBATh
Ha IIpuMepe COO6CTBEHHBIX XY, 0’KeCTBeHHBIX ITPOM3BeJleHNI, KaK HaJloOGHO BBI-
CTpaMBaTh COBepllIeHHOe ITOBeCTBOBaHMe. be3 yueTa 3TOM MCeBROYUNTENBCKOM
dyHKuMN PygmnHa xapakTepsl repost M aBTOpa OYAYT IMOHSITH HEJJOCTATOYHO.

IMucaTend ycuamsaeT TparmaM MHTPUTH, KOTHA CBOAUT Ha CBUIAHUN IIPUBEP-
JKeHI]a CUJIBHOTO PUTOPUYECKOTO KeCTa C BOCIIMTAaHHUIIEN, KaXKyIlel IpeTBo-
PUTB OYapPOBABILYIO €€ WITTIO3UIO CJIOB B peaIbHOCTD. VIMEHHO 37jech TpocMaTpuBa-
IOTCSI UCTOKU JpaMbl HEPeLIUTEIBHOCTY repost M caMoTro rucaTesst. CIIOBY — 5TOMY
daxTy cozHaHUS — NMpeJInUChiBaeTcsl CTaTb GakToM PMU3NIECKOro MMUpa, BBINTHU
13 GOpM MBIIIJIEHNS] B DMIIMPUKY JIIO60BHOM aKTUBHOCTM.



C10BO M HEIOHOIIeCKMI BO3PaCT JgekiaMmaTropa PynnHa B TI060BHOM CIOKeTe
BBISIBJISIIOT PaBHYIO TParnM4ecKylo 6eCrepCcreKTUBHOCTb. YTO6H MOHATh CUTYa-
LINIO JIIO6GOBHOT'O OOBSICHEHMS, CJIelyeT O6paTUTHCS K CIOKeTY U3 ITefarorm4eckon
mpakTukn Pyauna: «B3owren s Ha Kadenpy, Mpoyes JIeKLUUIO B INXOPafKe; s Iy-
MaJl, ee XBaTUT Ha 4Yac C JUILIKOM, a s ee B ABafLATh MUHYT KOHYWI. VIHCIIeKTOp
TYT Xe cuger. <...> Korga s KoH4mI, OH MHe cKa3ai: « XOpouIo-C, TOJIBKO BBICOKO
HeMHOXKO, [1a 1 O caMOM IIpeJiMeTe MaJIo cKa3aHo. <...> Bropy:o sexuuio s npu-
HeC HaIllMCAHHYIO, U TPETHIO TOXKeE. . . [IOTOM s CTaJl UMIIPOBU3MPOBATE» [7,c.317].

ITpenoskeHHEBIN CIOXKeT MMeeT MHOXeCTBO OOBSCHEHU, N3 KOTOPBIX Ha POJIb
IJIaBEHCTBYIOLETO MOXKHO Ha3HAYUTB CIIefyIollee: IePCOHaX YoeanTeIeH 1 MHO-
TOCJIOBEH, KOTZ,a CJIOBECHOE ITOBeZleHWe SIBIISIeTCS ISl HeT'O YacThIO ClieHapus JIIo-
6UTEJIbCKOW, a He IIpOodeCCUOHaNIbHON PUTOPUKN. YCOMHUTBCS B PUTOPUYECKUX
CIIOCOOHOCTSIX Teposi HeJIb3sl, HO KaK TOJIBKO Cy[bba MPUHYXKIAeT ero pacCy’kIaTh
Ha 3aJJaHHYIO0 O6CTOSTeJIbCTBAMN TeMy (I'MMHa3n4YecKas IporpaMmma, JI1060BHOe
CBUAAHME), OH yTpaunBaeT KpacHOpeune. OTO-TO U CIYINUIIOCH IIPU OOBbICHEHUN
¢ Haranwen. 'eponHs, Kak 1 TMMHa3M4eCcKoe HaYaJIbCTBO, He KejlaeT OTXOOUTD
OT JII0O60BHO-Y4Ye6HBIX TUIaHOB. TeMa 3aiaHa — M3BOJIBTE OT Hee He OTKJIOHSITHCS.
PynuH — paBHO He mpodeccroHal B JIIO6BU 1 B YINUTEIbCTBE. JIIo6uTe 10 TPyAHO
HaNTU LOCTATOYHBIN I10 YOeIUTEIBHOCTU 1 06beMy MaTepPual IJIs UMITPOBU3aLUN
B IIpefiesiaX 3afaHHbIX IPOLIeAYPHBIX YCIOBUIA.

CrosKeT J06UTeIbCKOTO YINTEIbCTBA HaKJIaJbIBaeTCs Ha CrielindmnKy Bo3pacT-
HOTO CaMOYyBCTBUS reposi. OH ITO-CTapyecKn yoeouTesaeH B TeX CUTyalusix, Korga
OT Hero He TPebyeTCs Ha KOHKPEeTHBIX IIpMMepax MO TBePXXIaTh IIPOYyBCTBOBAH-
HYIO UICTMHHOCTb AeKiaMaumnit. Korpga ske ZoXoouT o IpeTBOPeHUs B XKU3HB OTITY-
LINTEJIbHBIX MAEN, TePCOHaX TYLUIYeTCs, TaK KaK Tpe6oBaHMe BOIJIOTUTD IIPON3-
HeCeHHOe BBIXOLUT 3a INpeJesibl peIUCaHHOTO eMy XaHpa. [ToBecTn geByLIKy
K BeHLy WIN IIPOYNTATD JIEKLMIO C TMMHAa314ecKoi Kadenpsl — ¢abyibl O4eBUIHO
HeCXO>Xne, OFHaKO 37eCh OHM POJICTBEHHEI, TaK KaK TPeOyIOT OT repost yoeUTelb-
HBIX JJOKa3aTeJIbCTB IIpodecCUoHaNM3Ma, KOTOphIM PyInH Tak 1 He OBIafel.

ITpn o6bsicneHnn 18-y1eTHell 1 35-7eTHErO y4aCTHUKOB JIIOOOBHOI'O CBUIA-
HUSI OGHAPYKMBAETCS UX B3aMMHasl HEKOMIIETEHTHOCTD B IIePCIIeKTUBHBIX ILjIa-
HaX. Pyauny, 6ykBanbHO Ha AHSIX cO6MpaBLIeMy TOJIIBI IOYNTaTeNeN, BO3OYK-
JIeHHBIX TPOMKMUMM CJIOBAaMM M PUTOPUYECKMMM TaccaskaMu, OCamgHO, YTO IoHas
cobecemHM1}a TPeGyeT OT HETO PeLINTEeIbHBIX IIOCTYIIKOB. ['epo MCKpeHHe yBepeH,
YTO JIIO60Bb MOXKET aKTyalIN3UPOBATHCS UCKIIOUNTENIBHO B UCKYCCTBE CJIOBECHOTO
yOesKmeHWs 1 ITpOoTaraHz bl BEICOKMX nieil. V1 coBceM He Mo pa3yMeBaeT XUTPOYM-
HOTO cobya3HeHusI, a TeM 6oJiee BCTYIJIeHUs B 6pak. CJIOBO — caMOJIOCTaTOYHO,
1 dopM MaTepuasan3alum CKa3aHHOTO JIJIsi Feposi He CyLeCTBYeT.

PynnH npuyyaer HaTanbio K puTOopuKe KepTBEHHOCTU 1 B 9TOM CBOE1 ITPOIIO-
BeTHMYeCKOM GYHKLMN HACTOJIBKO YOeIuTeIeH, YTO AeBYLIKa TOTOBa IIpeHe6peYhb
ceMberl, MOPaJbIo 1 Pa3fesnTb C FepoeM YTOINIO OYHTAPCKOTO CYaCThS.

JeBylIKa — COYMHUTENBHNLIA XMMeP — He MOXKeT M MBICJIU JOITYCTUTD, YTO BCe
IIPOU3HECEeHHOe IpeJHa3HaYaI0Ch UCKIIOYNTEIBHO yuraM. Haranbe HeBroMeK,
YTO BO3PacT M30paHHMKA yAOCTOBEpsieT HeyAauyHbI BIOOP M TPUMacHUYaHNe
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IIPOBMHLMANBHBIX AMypOB. 'eponHs BociprHMMaeT BbICIIPeHHMEe MOHOJIOT 6YK-
BaJIbHO, T€M CaMBbIM, He KeJasl TOTO, y)KecTo4daeT CMBICI cyIoB. OHa He CTOPOH-
HULIA MMPHBIX ¥ HU K UYeMy He 06513bIBAIOLX PUTOPUYECKUX MHULMATUB BLOXHO-
BeHHOTO JeKTopa. OHa TpebyeT UCIIOIHEHMS CKa3aHHOTO Yepe3 pelInTeJTbHBIN
rocTyroK. CCBUIKM Ha BO3PACT IOHOCTBD He JKeJlaeT IIPU3HABaTh 32 YOeIUTeIbHbIN
apryMeHT.

TepouHe npepcTaBisieTCs CTPAaHHBIM UM OCKOPOWUTENBHBIM, YTO 4eJOBEeK
I10 KaKMM-TO HeIIOCTVIKUMBIM JIJIs Hee IIPU4YMHAM He MOKeT OL,eHUTb MOJBUT Je-
BUYBbEVl CAMOOTBEPKeHHOCTN. JlaHHas MO3uULMs — CBOETO pofa IIaHTaxK; Tak 6ec-
KOMITPOMMCCHAsI MOJIOZOCTD IIPeAbsIB/IsIeT HeIIOMepHBIe TPe6OBaHUS TOMY, KTO U3-
HaYaJIbHO He COOUPAJICS e MOHCTPUPOBATE IIOOOBHO- IPAKTUYECKYIO0 aKTUBHOCTE.

Ecn 651 fleByIlIKa pelIniia CBsA3aTh CBOIO XM3HB C IpONaraHInucToM, TO, BBIOpaB
PynunHa, ona noctynwuia 6bl mpaBWIbHO. JKUTh ¢ HUM — BCe PaBHO YTO OBITh IIPO-
IIMCaHHOMN B JleKTopun. OH He co6MpaeTcsi COBepLIaTh I'YMaHUCTUYECKNIA IO BUT.
EMy BOCTaTOYHO TOTO, UTO OH ITOJIy4aeT I'yMaHUTapHOe Y4OBJIeTBOPEHMeE OT IIPO-
M3HEeCeHMs ITBIITHBIX 1 TeM He MeHee MCKPeHHUX CJIOB.

W BOT TYT, KOT#A, KaskeTCsl, Iopa MncaTh CBaJebHble IIPUTJIallleHns], OKa3blBa-
€TCs1, UTO ellje HeZJaBHO CTPACTHBIN 1 KPACHOPEYMBBIN N36PaHHUK KallUTYIUPOBA
Iepes OTBETCTBEHHOCTBIO. OfHAKO O pa3BsizKe KOHPIIMKTA HY>KHO CYAUTH OoJee
34 paBo: CYTh B TOM, YTO I'epO¥l 1 He 3a7aBajiCs LiesIbIo IIOMI0OUTD [eBYLIKY, Ha-
MHOTO BaykHee JIs1 PyanHa 6110 BIIOOUTE e pOMHIO B CBOU Maen. bosee 3Haumnmas
L1eJIb SKCIIepUMeHTa CBsI3aHa C aBTOPOM, KOTOPBHIV C ITIOMOIIBIO CUCTEMBI Xy IOXKe-
CTBEHHBIX ONOCPeIOBAHMI IIBITAeTCS YOeAUTBCSI B BEPHOCTU WIN JIOKHOCTU CO6-
CTBEHHBIX [IPEACTABIEHNI O LO/DKHOM 1 PeaIbHOM.

O6HapyknBaeTcs OGUH U3 Ba’KHEMIUINX aclIeKTOB ObITUIIHON I paMBbl reposl.
Pynuu B 60JIbllIeli cCTelleHN, YeM JII060W IPYroil repoil, NpeacTaBIsieTcs: KoJle-
rom camoro TypreHesa I10 MMCATEIbCKOMY [IeJIy — OH IpelaeTcsi COUMHUTENbCTBY
" CTAaHOBUTCS INTEPAaTOPOM B TOM CMBICJIe, YTO ITBITAeTCs CO34aTh CaMOLOCTa-
TOYHBIN CJIOBECHBIN 06pa3 pealbHOCTU. JIe;kHeB roBOopuUT O 35-y1eTHeM Pynune:
«Cropy HeT, OH KpaCHOPe4MB; TOJIBKO KpacHOpe4une ero He pycckoe. Jla 1, Hako-
Hell, KpaCHO TOBOPUTD IIPOCTUTEJIBHO I0HOLIIE, @ B €TI0 TOZbI CTBIAHO TELINThCS LTy -
MOM COGCTBEHHBIX pede, CTHIIHO PUcoBaThes» [ 7, c. 252]. Ecimn cooTHecTn 3TOT
OGBMHUTEIIBHBIN MTACCAXK C XYA0XKeCTBEHHON U XXM3HEHHOM ITPaKTMKon TypreHesa,
TO HETPYLHO 3aMeTUTD, YTO YIIpeKn JIeskHeBa B paBHOV CTEIIeHU IIPUMEHUMBI K ca-
MOMY ITMCATEJII0, U3BECTHOMY CBOe II060BBI0 K DpaHIMM 1 K BEIPa3UTEIBHOMY ap-
TUCTU3MY CTWIS. B 3TOM cMBIC/Ie KpacHOpeunBBHIii rereybsHel] PynuH BelcTyIIaeT
B KayeCcTBe JBOWHMKA aBTOpA.

Typrenes HarpaxgaeT reposi YaCTHBIM CIydaeM COGCTBEHHOW 6uorpadum: na-
y4aeT IePCIeKTUBEI TeTeJbSHCTBA B XU3HU, PNIOCOPCKN HEHAPSALHON, OTATO-
LIeHHOW BCEBO3MOXHBIMIU BTOPOCTEIIeHHBIMM 06CcTOsATebcTBaMn. KoMrIreke
PynuHa — 5To MombITKa IIPeACTaBUTD )XU3HD TaKOW, KaKOW OHa MOTJIa Obl 6BITH €CIIN
He B Uzeaje, TO B OJJHOM U3 BAPUAHTOB IIPUGIVKEHNS K HEMY.

’Knsus, B paBHOM cTeneHn 1o Typrenesy n Pynuny, — KanpuaHas U IpuU4yaim-
Bas, a yallle 6e30bITHAs, IPUGIN3UTEIbHAS M KOCHOS3BbIYHAS, HY)XIaeTCs B CJIOBe,



YMUJISIOLIEM CBOeM YeCTHOCTBIO U BLOXHOBJISIIONEM 330POM. VIMeHHO 3TO CJIOBO
CTaHOBUTCS IIPENATCTBMEM Ha ITyTU K TOMY, YTO Ha sI3bIKe pPOMaHTNYeCKO 6ele-
TPUCTUKN, KaK 1 CAMOW JXU3HU, BCeTJa Ha3bIBAJIOCh CYaCThEM.

Ieno mucaTesss B KAKOM-TO CMBIC/Ie CpOogHM Npodeccun negarora. bamsocts
3Ta IPOSBISLETCS XOTs 651 B HA3HAYeHUN X TBOPYECTBa — aHHOTUPOBATH WAeall,
CMYIATh YMBI, peKJIaMUpPYsl Bblcoyanuine oopasibl oBegeHus. V1 oT nucarens,
W OT yYUTeJIsl HeJIb3sl TPeOOBaTh OCYILeCTBIeHUsI COOCTBEHHBIX BLOXHOBEHHBIX
IIPU3BIBOB B JKM3HEHHOW ITPaKTUKe. A ecI pa3BUTB ITePCIIeKTUBEI 3TUX ITpodec-
CMOHAJIBHBIX TUIIOB JesITeIbHOCTH, TO TypreHeBcKas Bepcusi OGHAPY>KUBaeT TILeT-
HOCTb, «<HEIIPOYHOCTD 1 6€CII0Ie3HOCTh» CTPEeMJICHUI 6eJIIeTPUCTa U IIPOIIOBE] -
HMKa TOCIIOJCTBOBATh HaJ yMaMu. byaymHocTs PynnHa BUAUTCS OUYeHb U OYeHb
CKPOMHOM: «fl KOHYY TeM, UTO IIO>KePTBYIO CO6011 3a KaKOW-HMUOYb B3L0P, B KOTO-
PBIN gaxke BepUTh He 6yAY. .. boxke mo1i! B TpuaLaTs MATh JIeT Bce ele cooupaThbCst
4TO-HUOYAB chenath!..» [7,c. 293].

«PynuH yMeH, TalaHTANB, 6J1aTOPOMEH, B HEM He yrac OTOHb JIIO6BU K CTUHE,
OH yMeeT 3a)Ke4b dTOT OTOHb B Apyrux aoasax (Haranes, Bacucros); oH ¢ yBie-
YyeHneM I'OBOPUT O BBICOKOM ITPU3BaHUM YeJIOBeKa, O 3HaYeHMUN HAayKN U IIPOCBe-
1eHus, 0 Oy YIUHOCTU CBOETrO HapoAa, KpUTUKYeT OeCIIJIONHBIN CKeIITULIN3M,
KJIeMMUT II030POM MaJOAylIne U JIeHb, TIOOUT MY3bIKY, LleHUT 1033110, Kpa-
COTY, TOTOB BCeTa «KePTBOBATb CBOMMM JIMYHBIMI BBITOAAMWUY, O6GIamaeT yau-
BUTEJIBHO CITOCOGHOCTBIO CXBATHIBATH B JII060V ITpo6yieMe ramaBHoe» [ 10, c. 251].
ITonyuyaeTcs, PynguH BoBce He ApPsXJI, a faske BUTAIBHO 3BePOIIOA06EH, IIPOCTO
B ero PyHKILMOHAJIbHBIE )XM3HEHHbIe 06513aHHOCTU He BXOAUT HEO6XOIUMOCTh
IIPeTBOPSITH «UIMPOKOIIJIeYne» CJI0Ba B )XU3HEHHYIO NIPaKTUKy. B repost Mo>xHO
Y HY’KHO BJIIOOJISITHCS, KaK B LIIKOJIBHOTO ITeJlarora, TOJIbKO He CIeflyeT OXNUIaTh
OT Hero peayibHBIX JTI06BECTPONUTEIbHBIX IeCTBUN. PyaquH y6exxneH, 4TO MHO-
TOYNCIeHHBle O6CTOSATEIbCTBA )KM3HW CTOJIb BHYLINTEIbHBI B CBOEN MPOTUBO-
Pe4YMBOCTY ¥ HENO3HaBaeMOCTH, YTO UX OCBOeHMe HeOOXONUMO OIPaHUYUTD
PUTYaJIOM IIPeIBAPUTEIBHOTO CO3ePLIaHNs 1 O6CYKAEHWUsI, CONMPOBOJUTH BCEBO3-
MO>KHBIE BOIIPOCHI MHTEJIJIEKTYaJIbHBIMIU OTBeTaMU. V1 5TUM OTpaHUYUTH CBOIO
MUCCHUIO.

Be3ycioBHO, aTTecTysl PyanHa, BecbMa IIPUBJIeKaTeIbHO OOPAaTUTBCS K UCITBI-
TaHHOMY COLIMOJIOTMYECKUM JINTepaTypOBeeHNeM Te3UCy U MPUIINCATD repost
K TUITOJIOTMY «KEPTB BEKa», TEM CAMBIM CHSB C HET'O XOTsI 6b1 YacTh BUHEI [ 11, ¢. 86].
OpHako, 4TOOBI M36eKaTh COLMANbHBIX CIEeKYISLNI 1 OYepPeIHBIX alessLni
K IYPHOMY BJIUSTHUIO OOIIeCTBEHHO-IIOJIMTUYECKNUX OOCTOSITEIbCTB, CleayeT IIpi-
3HATBh CKPOMHYIO 1 IIeYaJIbHYIO CIIPaBeJIMBOCTD CIYYUBILIETOCS : TePOMUHS BO3OM-
HWUJIA O Tepoe, YTO OH NOBOJBIPh, aKTUBHBIN U ITPAKTUYECKN JIeICTBEHHEBIN 60per],
3a IIpeTBOPeHMe B )KU3HBb KPACUBBIX JeKlIapalnii. A OH 0Ka3ascs IPOCTO-HAaIIPpOCTO
35-JIeTHUM, TO eCTb YeJIOBeKOM, ITo TypreHeBy, HeCltOCOGHBIM 3¢ PeKTHOE CIIOBO
IIPEeTBOPUTD B JKU3HECTPOUTEIBCTBO.

Korpa PyauH ¢ 4yBCTBOM MCIIOJIHEHHOTO JIOJITa MTOKNAAeT UMIIPOBU3NPOBAaH-
HYI0 Kadenpy, OH TOTYAC NOTafaeT B IOACTPOEHHYIO UM Ke CIOBaMM JIOBYIIKY.
[TonreMnyeckoe MPOCTPAHCTBO TEeKCTa PaCIINUPSIETCs, ¥ YUTATEeIb CTAHOBUTCS
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CBUZEeTeseM IepeBOIUIOLIeHNsI TeponHU. OT CMMPEHHOTO OKULAaHMsI OHA ITlepexo-
IWT K oCcy>XIeHMIo. HaTasmbs mprHMMaeTcsl OTYUTBIBATh PyanHa: « Bel Tak yacTo ro-
BOPWIN O CAMOIIOKePTBOBAaHUN <...>, HO 3HaeTe JIN, ecIi 6 BBl CKa3aJin MHe ce-
ropmHs1, cenyac: “S Te6s mo6III0, HO 51 JKEHUTBCSI He MOTY, 51 He OTBevalo 3a 6yaylee,
Jla’l MHe PYKY 1 CTYIIai 32 MHOW”, — 3HaeTe JI1, UTO s OBl [TOLJIA 32 BAMW, 3HaeTe JIN,
4uTO s Ha Bce pemniack? Ho, BepHO, OT c10Ba O JeJa elle faneKo, U BBl Tellepb
crpycwin...» [7,c. 281-282].

JI1060Bb NMPUYyMHOKaeT BOJIO HeBYIIKN, IIOOYKTaeT ee K COBepLIeHNIO MO -
Bura. Uto ske KacaeTcst 35-J1eTHero reposi, TO OH IIpeGBIBaeT B COCTOSIHUN OTYas-
Hus. be3pagocTHBIN MTOT OTHOLIeHUN 18-1eTHen 1 35-1eTHero NoaBoANT JIeskHeB:
«CTpyHY CIMIIKOM HaTSIHYJI — OHa W JIOIHYyIa» [ 7, c. 288].

Harsnyras cTpyna (o6pas, mosnHee IpUMeHeHHBIN YeXOBBIM JJIsI OIIpeeie-
HUS YOBIBAIOILEN KM3HN) — MeTadOopuUIecKknil IPpUroBop reporo, KOTOPEIN, ObITh
MOJKeT, B IIOCJIeTHUI pa3 BOCIIPUHMMAET cebsI B KaueCTBe IIOKOPUTEIIS LeBUUEeCKNX
ceppew. OuapoBaHHBIN CIOBAMU, TePOT 10 MHEPIIUN ITPOJOJIKAET BEPUTD B JOCTO-
BEpPHOCTb COGCTBEHHBIX cMiI. Ho 31eck ero nojcreperaer oyepeHas 1, 4TO HeCo-
MHEHHO IJIsl aBTOpa, dmHanbHas KaracTpoda. ITlepcoHask mepexonanT B MHYIO BO3-
pacTHyo KaTeropmuio. OH MIHOBEHHO IICUMXOJIOTMYECKN BETLIAET 1 OKa3bIBAETCsI
HEeIIPUTOJHBIM JIJIsl TFOOOBHOTO CIOXKEeTa.

TmetHO okmpaTs oT TypreHesa n PyanHa mHCapoBCKOTO COLMAIbBHOTO TBOP-
4yecTBa, HaAyMaHHOTO, OTMe4YeHHOTO MIe0IOTMIeCKOM IOTMCTUKON. PyanH — 6e3-
YCIIOBHO, ITOPTpeT 35-yeTHero apropa. O6a OHM He CIMUIIKOM yIadInBble y4acT-
HUKN JIIO60BHOTO ClokeTa. Vl He CTOUT Tpe6GOBaTh HEBO3MOKHOTO OT TeX,
KTO Ha CBOEM OITBITe YOeIWICS B KAITUTYJISILUN TeJla.

Kak ToJBbKO repolt MoxkmupgaeT JOO60BHYIO MHTPUTY, OH Ha IJIa3aX HauyMHaeT
CTapuTBCS, U Gake ero ofiexx[a BeTuaeT. Bor, Kk mpumepy, nocaeqHNNI IIOPTpeT
PynnHa: «ITnaTbe Ha HeM GBIJIO M3HOLIEHHOE U CTapoe, 1 6esIbsi He BUIHEeIOCh HU-
rpe. Ilopa ero yBeTeHMs, BUAUMO, IIPOLLJA: OH, KaK BBIPa)KAIOTCS CafOBHUKMY,
rourest B cemst» [ 7, c. 308]. PynquHy, MOKeT ITOKa3aThCs U3 IPUBELEHHBIX CTPOK,
rop rnsaTbgecsT. Ha camoM fiesie repolo He 6oiee 37 eT.

Ecin paHbllle MOHOJIOTU TeMIIepaMeHTHOTO OpaTopa HeM3MeHHO BBI3BIBAIN
OYPHYIO peaKLMIo CIyLIaTeseil, TO Telephb alljIoOfUCMEeHTHl PefKN 1 HeIlpogoJl-
SKUTeJIBHBI, CJIOBA JeKJIaMaTopa IIOYTU CIMBAIOTCS C TTe3a’keM ITOBCeTHEBHOCTM.
ITopa omyckaTb 3aHaBec, KOHLIEPT U TaK yyKe 3aTsSHYJICS.

DMIIMPUKA CYLeCTBOBAHMUS Ieposi KOPPEKTUPYeTCsl MeTaPpuU3nUKO YMCTBO-
BaHUs. Vmen cTapsT, 0COGEHHO eCIu repoi aKTUBHO IIpONaraHgupyeT TO, UTO,
110 MHEHMIO aBTOPa, IPOTUBHO YeJIOBEeYeCKOM NIPUPOJe, TaK KaK UCCYyIIaeT AyLIy
n yMm. HeMuHayeMas ajio3us Ha IIeYOPUHCKOEe NMPU3HaHMe YCWINBAETCSl CKPHI-
TBIMI LUTATaMU U3 JIEPMOHTOBCKOM «J[yMbl». HoBasi Bapnalius MU3BeCTHOV MBICTN
BBIGOPOYHO IIPUIINCEIBAET TOTO WJIN MHOTO Ireposi K 06pedyeHHOMY ITOKOJIEHUIO.
B To BpeMs Kak pyrue mepcoHaku, HAaXOASINEeCs B COTJIACUN C COGCTBEHHBIMU
ngeasamMu, 6Ia’KeHCTBYIOT B MeJOBOM MecCsilie CBOel COLMaIbHO-IICUX0IOornye-
CKOW MIeHTUYHOCTU, TePOi-1JIe0JIOT 10 BOJIe pa304apOBaHHOTO aBTOpa o6pedyeH
yTPaTUTb U Uleassl, U 3LOPOBbe.



Ecnmm cymmnpoBaTe ckazaHHOe O PyzinHe, TO eCTh O Kpu3nuce MyKUYMHEI 35 J1eT,
TO KapTUHA CJIOKUTCSI COBCEM HEPaLOCTHAsI: TATETUUYECKM OTCTAUBATD UIen, Ha KO-
TOpBIe Y aBTOpA U T'eposi He XBaTaeT CUJ, — NYPHO; IJIOXO XUTh B CTpaHe, KOTO-
pasi INLIb Ha OYeHBb KOPOTKOE BpeMsI OCBOGOKIAETCs OT CHera, Ifie TI060Bb CKOPO-
TeyHa — OBICTPO HACTYIIAeT U CTOJIb JKe ITOCIIeIIHO YMUPAET, TaM CJIOBO «JII060BbY
He obpeTaeT Teja IOCTYIIKAa. [PycTHO elle oueHb M OYeHb MHOTOe. KysbMuHaims
revyaan — MOJMIOOUTE B 35 JIeT AeBYUIKY, KOTOPasi MOJIOXKe Tebsl HAIIOJIOBUHY. DTO
YYBCTBO HUCKOJIBKO He COOTHOCUTCS C MeTadpn3ndeCKMMM peKoMeHIauusIMn on-
nocodun, a ckopee HarrToMMHaeT GopMeHHOe Ge306pa3sue.

ITo-Ha MOTMIION CPOYHO COCTAPUBIINXCS YYBCTB He IIPOJIBETCS YNCTOM CIIe3bl
UCKpeHHero cocrpagaHus. OKaxkeTcsl, YTO COJIOBEN HUCKOJIBKO He ITOXO3K Ha TO-
Muk l'eresns.

Bynyiuiee 06s13aTebHO IIPUIET, HO He B HAaroTe CBOOOAHI, a B BUe YaXJIon Ha-
JIeKIBI, UYbW XWJIBle BAPUKO3HBIE WIEHB! OYAYT AJISI IPUINYUS CKPBITHI OyXTanTep-
CKMMM HapyKaBHUKaMM CYLbOBI.
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Metop Teopopoca Tepsonynoca
KOK COMOCTOSITENIbHASA AKTEpPCKAs LWKond

AHHOTALINA

OcHoBHblE MPUMHLMNLI TEATPANALHOrO METOAA FpeYeckoro pexuccepa Teogopoca
Tepsonynoca, ocHoBaTens apuHckoro Teatpa «ATTC», PACCMATPUBAIOTCS B ACMEKTAX OT-
HOLLEHMS PEXMCCEPa K TENECHOM NPUPOAE AKTEPA, B CBA3M TENA C SMOLMEN, 4TO 0COBEHHO
BOXHO B MpoLiecce NOAroToBkM apTucta. B ctatbe Ha npumepe cnektakneit Teogopoca
Tepsonynoca 1 c onopoit Ha BLICKA3bIBAHWS CAMOTO PEXMCCePa, KOMMEHTHPYIOLLME OCHOB-
HbIE NONOXEHHS Ero METOAONOMMH, PasbrpaeTcs cneLndUKa ABUKEHNS 1 KTEPCKOTO Cylue-
CTBOBAHMS MO AAHHOMY METOAY € NO3MLMM GUAOCODCKMX BIMNSA0B PEXMCCEPA HA 3MOXY,
Yenoeeka, 3aAA4Yy TEATPA W AKTEPA, U NPOBOAMTCA CPABHUTENbHbI AHANN3 METORA C APY-
rumu TeatpansHeiMn cuctemamn (3. T. Kpara, A. Apto, E. Ipotosckoro).

Meton Teomopoca Tepsonynoca popMMpyeTcs HQ CTbike CMCTEM NPEALIeCcTBEHHM-
koB — ot Bc. Meitepxonbaa ao X. Mionnepa, BOCTOUHBIX TENECHBIX 1 PENMTMO3HBIX MPAKTHK,
HO NPY 5TOM PENPE3eHTMPYET YHUKANbHYIO /1Sl TEATPANLHOM SCTETUKM GOPMY M NPEeACTaB-
NSIET CAOMOCTOSATENbHOE HaNPABAEHWE B BOCIMTAHWM APTMCTA. DTA METORONONMS OLEeHMBA-
€TCsl KaK COMOAOCTATOMHAS AKTEPCKAs WKONA.

HetunuuHocTs meToaa Tepsonynoca ans NPakTMKKM PyccKOro TeaTpa He CTAHOBUTCS npe-
NATCTBMEM ANS €70 MHKOPMOPUPOBAHMS B OTEYECTBEHHYIO TEATPANbHYIO MPAKTUKY. TPEHUHT 1
Tepsonynoca NOMOraloT ApPTUCTY HAYYMTLCS CO3AABATL TO, YTO HA3LIBAETCA MACLITAGOM
3mouMK. PUTyanbHOCTb ero TeaTpa yuuT akTepa obpalathes ¢ HORBLITOBOI 3CTETUKON,
a rmy6okoe U3yueHue YenoBeueckoro Tena, ero 6ecco3HaTeNbHOro NOBEAEHNs U UHCTUHK-
TOB NO3BONAET y6EANTENLHO CYLLECTBOBATL B MOKCHMANBHO OBOCTPEHHBIX M SKCTPEMAbHBIX
CLEHMYECKMX OBCTOSTENbCTBAX.

KJTKOYEBBIE CJTOBA
Teopopoc Tep3onynoc, METOA, TPEHMHT, AKTEp, TeaTp.
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Theodoros Terzopoulos’ method
as an independent acting school

ABSTRACT

The author analyses the basic principles of the theatrical method of the Greek director
Theodoros Terzopoulos, founder of the Athenian theatre, “Attis,” within the stage director’s
attitude towards thephysicality of an actor, in connection to the relation between body and
emotion, and, what is even more important, in the process of actor’s training. Considering
the example of Theodoros Terzopoulos’ performances and based on his words about
the main ideas of his methodology, the arficle analyzes the specificity of movement and
actor’s existence via this method from the director’s philosophical point of view that includes
the epoch, the man, and the issues of theatre and actor. The author makes comparisons
between Terzopoulos's system and other theatre systems (such of E.G. Kreg, A. Arthaud,
E. Grotowski).

Theodoros Terzopoulos’ method is formed on the border of the predecessor systems — from
Meyerhold to Muller, oriental bodily and religious practices, however, at the same time
it represents a unique form of theatrical aesthetics and provides an independent direction
for the education of an actor. This methodology can be assessed as a self-sufficient acting
school.

Although his method is not typical in Russian theatre practice, it does not become an obstacle
to its incorporation into Russian theatrical practice. Terzopoulos' trainings can help an actor
to learn how to create what is called the scale of emotion. The rituality of his theatre teaches
the actor to deal with non-normative aesthetics, and a deep study of the human body and
its unconscious behavior and instincts can allow the actor to exist convincingly in the most
aggravated and extreme stage circumstances.

KEYWORDS
Theodoros Terzopoulos, method, training, actor, theatre.



B coBpeMeHHOV1 eBpPOTIeNCKON PEsKUCCYPe YrKe JaBHO OCOOHSIKOM CTOUT MeTO[, Tpe-
yeckoro pexxuccepa Teogopoca Tepzonynoca. Cam Tepsomnysnoc Ha3bIBaeT CBOM
Tearp «TeaTpoM Tesas 1], a ce6s ckopee TeaTpasbHbIM Mefarorom [2] u cunraer
JleJIOM KM3HM O6y4eHne aKTepOB CBoeMy MeTony. TeM He MeHee KaK pesknccep OH
CYMUTAETCsI OGHUM U3 KIACCUKOB COBPEMEHHOW eBPOIIEeNICKON CLIeHEl, a ero I10CTa-
HOBKM YaCTO YIOCTAUBAIOTCS XapaKTEPUCTUKU (peHOMeHa «aroHnn» [ 3], Korna pedb
nreT o6 akTepcKov sHepreTnke. B ero TearpanbHON durocodmmn MOKHO OO6HAPY-
SKUTB OTTOJIOCKU U PUTYaJIBHOTO TeaTpa, U TeaTpa >KeCTOKOCTH, JaBsIero Ha 4yB-
CTBEHHOCTD 3pUTeJIsl, U 3JIeMeHTBl BOCTOYHBIX TeJeCHBIX ITPaKTUK U TeaTpajb-
HBIX CUCTEM, 1, 6e3yCIIOBHO, yTBePsKIeHne Tejla akTepa KaK IIPOBOIHMKA SHEPTU,
" BBIXOJ] 32 PAMKW UeJIOBEYeCKOI'O CO3HaHUs M IMYHOCTHOTO omnblTa. Kpome Toro,
B CMUJTy HALIMOHAJIBHOW ITPUHAJJIESKHOCTU OH HEM3MEHHO alleJUINPyeT K aHTUYHON
TeaTpaybHON TpaguLmn, 6yLy4n B IIEPBYIO OUepenb MHTEPIIPeTaTOPOM aHTUYHBIX
Tparegui. OgHaKko, BO6PaB B ce6sl dJIeMEeHTHI BCeX ITePeUNCIeHHBIX IIPaKTUK, eTo
cucTeMa TpaHCHOPMUPYET UX U IIPUBOAUT K O6leMy 3HaMeHaTelto, YTOOl CTaTh
CaMOCTOSITeJIbHOM aKTepcKou Koson. CoBpeMeHHas )Ke pOCCUICKasl KpUTHUKa 3a-
JacTyo paccMaTpuBaeT paboTsl Tep3omysnoca, HeIIpeMeHHO CTapasiCb OTHECTU
MX WIN K CUMBOJIN3MY, UM K KOHCTPYKTUBU3MY, WIN 3Ke IIOTIPOCTY pa3éupas urpy
€ro aKTepoB C TOUKM 3peHust cnucTeMbl CTAaHNUCIABCKOTO, a KOTa TaKOV IIOAXO0], 3a-
BOOUT B TYHVIK, BellaeT Ha HUX APJIbIK OYe€PeaHBIX ITPUMEPOB COBPEMEHHOTO IIep-
$popmMaTMBHOIO NCKyccTBa. YTOOBI MMETh BO3MOKHOCTDb HanboJsIee ITOJTHO aHaIN3M-
poBarTh cniekTakian Teomopoca Tepsomnynoca, HEO6XOAMMO ITOHSTE, KaKyIo 3a7auy
OH CTaBUT IIepeJ] TeaTPOM U Yero o6MBaeTCs OT aKTEpPOB.

dPNNOCoODPUNA

ITepnomoM oxoHYaTeIbHOTO 0POPMIEHNUS B3TALOB Tepsonynoca Ha NpeameT
TeaTpa 1 UCKYCCTBO aKTepa B 3aKOHYEHHYIO CUCTEeMY IIPUHSATO CUUTATD IIePUO, CO-
3IaHWUS UM TeaTpaybHOV I'PYNIbl «ATTUC» B 1985 I., a MMeHHO, ITpolLiecc co3haHmns
criexTaxas «BakxaHku» no Tekcty EBpunmuzaa. «BakxaHKu» cTanm repBhIM CIIeKTa-
KJIEM I'PYIIIBI « ATTUCY, COCTOSBLIMMCS B TOM Xe rofy B [lenbdax. PereTnioHHbIN
IIpoliecc CIeKTaKJIs IIPefiCTaBIIsI COG0M, IO CYTH, Ta6opaTOPHbIe SKCIIePUMEHTHI,
B KOTOPBIX Tep30I1yI0C 1 aKTephl eTo IPYIIIH «BeJIN PaGOTy B UCTOPUYECKOM <...>
naHpmadTe, rae, COGCTBEHHO, M pa3BOPaYMBAIOCh AeICTBUE €BPUITMTOBCKO Tpa-
rexun. He nmes TOUHOTM KapTHl, OHM ABUTATNUCD ITyTeM MUPUUIECKUX MeHa] (BaKxa-
HOK), CTIaJI ¥ PeNeTUPOBaJIM Ha OTKPBITOM BO3JlyXe, aKTUBHO 3aHUMasCh Pusnye-
CK/M TPEHVHTOM, BBISBJISISI TPAHNIbl BBIPA3UTEIbHBIX BO3MOXKHOCTEN aKTepCKOTO
Tesna» [4, c. 19]. VIMeHHO B X0fie 9TMX 1a60paTOPHBIX SKCIIEPUMEHTOB 1 cHOpMM-
PpOBaJINCh IJIaBHbIe IIPUHLINITEI pAGOTHI C aKT€PaMM 1 OCHOBHBIE COCTABJISIONINE aK-
TepcKoro TpeHnHra Tepsomysoca. BriocsencTBun oH elje He pa3 BepHETCS K TeK-
cry EBpunmpa.

K aTomy nepuogy pexxuccep yke TBepAO ONpeAeInscs ¢ IIaBHBIM: OH OTpuU-
11aeT peayn3M B JIIOOBIX ero MpOosBIeHUsAX. Takoe pe3koe OTpULIAHKE OCHOBAHO
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Ha y6eXIeHUM pexkuccepa B TOM, YTO pean3M TaK Wi MHa4de BCerfa OTpaykaeT co-
BPeMeHHYIO JIeMICTBUTEIbHOCTD, a 3HAUYNUT, CTAHOBUTCS €€ 3aJI0KHMUKOM. Yesl0BeK
B TOM BUJie, B KOTOPOM OH CYILeCTBYeT CerofHs, 1o MHeHuto Tepsornynoca, He Mo-
’KeT OBITh MHTepeceH I TeaTpa. OH «yMeHbIIaeTcs, TepsieT CBOe TeJo, AyLIY,
SHEepTIMIO, CTAHOBUTCS IACCUBHBIM OOGBEKTOM MaHMUIIYyIUpOBaHuUs» [5, c. 74].
3nmoynoTpe6eHne TeXHOJIOTUSIMI 1 COBPEeMeHHBIN 06pa3 JKU3HU JesIaloT Hac «6ec-
TesecHBIMU» [ 5, c. 75]. «CeromHs MOAN He MIa4yT, HE CMEITCS, OHM HEMBI, OHI
He TaHLYIOT, He NT010T. HelHeTHNM yetoBeK oundpoBaH, OH CBeJleH K OLHOMY 13-
MepeHMIo» [5, c. 75]. B aTOM ke pesruccep BUSUT U IIPOGIEeMy TeaTpa, CIULIKOM
3aLMKIIMBIIETOCS Ha MEJIOYHBIX IIPO6IeMax SII0XW TeXHOJIOTU. 3arHaHHBIV TeMII
COBpeMeHHOW LIMBWIN3aLUN He laeT KOHLeHTPUPOBAThCS Ha CYLIHOCTHBIX ITpo6ite-
Max. DTOT BOIIPOC YKe JaBHO BBI3PeBaJ B TeaTPaJbHOM MUPe M 3aHUMaJI YMbI MHO-
I'MX [IpeJlIeCTBEHHUKOB 11 COBPeMeHHMKOB pexkuccepa. [poToOBCKMI 0603HAYUNIL OTY
IIpo6JeMy, HalncaB: « PUTM >KM3HM COBpeMeHHOV LMBUIN3aLUM XapaKTepu3yeTcst
CKOPOCTBIO, HAIIPsKeHWeM, IIpe4yBCTBMEM KOHLIA, )KeJIaHMeM CKPBITh CBOM MCTUH-
HbIe MOTMBBI U CIIPSITATBCS 38 MHOKECTBOM JKM3HEHHBIX MacOK 1 poseis [ 6, c. 285].

Orcioga nxenanme Tep3sorynoca 3aMeIINTb XOJ, BpeMeH) B CBOUX CITeKTaKJISIX.
B 3TOM ’Xe OH BUAUT OJHY U3 3afayu Muda n puryaina. TearpanbHoe n mudpnye-
CKOe BpeMsI UMelOT 1ieJIbl0 Pa30pBaTh OLHOPOJHOE TeueHne JINHEeNHOTO BpeMeHM!.
Tep3omnysoc cBsI3bIBAeT 3TO C PeIMTMO3HON NMPAKTUKOM, YIIOPSLOYMBaHNEM Bpe-
MeHW PeIUTMO3HBIMI KaJleHJapsIMU C UX ITpa3fHUKaMU, JAIOLIMMU BO3MOXKHOCTD
IIPUOCTAaHOBUTD TeUeHNe CBETCKOTO BpeMeHN. Bpems, 1o y6eskmeHmnIo pexxnccepa,
I10JIy4aeT BHYTPEHHIOI OPraHM3alMIo TOJIBKO II0CPEeACTBOM MaHUITYJISLINIA Yelo-
BeKa, OTCI0ja eTo IIPOTUBONOCTaBIeHNe KOCMUYeCKOTO BpeMeH BpeMeH! 4eJsIo-
BeKa, He3HauYNTeJIbHOMY B CpaBHeHMM ¢ MacluTa6oM Beesmennon. JKnaHb yesoBexa
JINLIB KPOLIeYHasl YaCTh Te4eHusl BpeMeHn BcesleHHOM, B TO BpeMs KaK B Halllei JIny-
HO OlLIeHKe OIIBIT «3[IeCh 1 ceryacy — 3TO BCE, UTO MMeeT 3HaueHne. Tep3oIryaoc
UILIET «CKPBITOE BpeMsi» B KasKILOM MHCLeHMpyeMOM TekcTe. Clielyst aHTUYHO Tpa-
IULMN, OH IIPUPAaBHMUBAET 3TO BPeMsI K «<IIPUOCTAaHOBKe BpeMeHUy. «3aMelIeHres
BpeMeHM B COGCTBEHHOM TeJIe M BHUMaHMe K TUIIVHE SIBJISIIOTCS BAXKHBIMU ITIPAKTN -
KaMu B ero Tearpe. Tep30mysoc nepeHsI 3TOT MeJJIeHHBIV TeMII OT CBOUX yunUTe-
sent B [peljnn, a Te B CBOIO OUepeb «IIPUBe3In ero ¢ Bocroka» [7, p. 94], aTo 6611
PWUTM paboTEHl, a UCKYCCTBO M paboTa B UCTOKAX BCerja I BMecTe.

Kpome Toro, oHy 13 Ba>KHBIX ITpo6sieM 311oxu Tep3o1y1oc BUAUT B TOM, YTO ce-
TOZHS M3 Halllel XXn3HM ncyes bor. Ero MecTo 3aHs1m «6aHK 1 6upyka, KOTOpble HaM
yrposkawooTs [ 5, c. 75]. Been 3a okpyskaroLier Hac eiiCTBUTEIBHOCTBIO U B pean-
CTUYeCKOW JpaMe «HeT BbIXOJla B 60>KeCTBEHHOe U3MepeHue, a IefiCTB1e OTpaHn-
YNBAETCS OTHOLIEHUSIMU MeXAY MonbMius [8]. Tep3omysmoc ke M3HAYaIBbHO CO3-
JlaBaJI CBOM MeTO[ [IJIsi MHTepIIpeTalun aHTUYHOWM Tpareinn, B KOTOPOW Bcerma
ecTb nnpucyTcTBue bora. Pa6oras ¢ akrepamn, Tep3omnysoc 3a4acTyio He KOHKpe-
TU3UPYeT, YTO UMEHHO OH Iofpa3yMeBaeT IOJ JaHHBIM IIOHSATUEM: XPUCTUAH-
cKoro 6ora, [InoHunca (1o y6esxmeHnIo pesxxnccepa, Tpareauns 661 1 eCTh «CIIyKe-
Hue Jlnouncy» [ 4, c. 34]) mian ke HEKyI0 a6CTPAKTHYIO HE3PUMYIO CMUITY, TO, YTO MBI
Ha3bIBaeM pokoM. Ho nMeHHO Halmmumne 3TOM CUIIBI SIBJISIeTCSI ONIpeeISIIoLIM B eTO



TeaTpaJbHON 3CTeTUKe. VIMeHHO NPUCYTCTBMEM He3pMMO BJIaCTU HaJ, 4eJIOBEKOM,
OT KOTOPOV OH Me4yTaeT OCBOOOANUTBCS, OOBSCHSETCS U clielnduKa CyliecTBOBa-
HMS, U cllelndUKa ABUKEHUSI BO MHOTUX CIIeKTakisax Tepsomynoca. OH TOBOPUT:
«AKTep, UCTIOTHSIONINI Tpareanio, B KAaKOM-TO Mepe JOJKeH YyBCTBOBATD Ce6s
IIepcOHaXkKeM TeaTpa MapMOHETOK: KaK 6YITO IIOMUMO eTr0 COGCTBEHHOM BOIN UM
IBUWKYT KaKne-TO NPyrue BIacTHBIe CUITBI» [4, c. 34—35]. Bce nBMKeHMSI JOJDKHBI
VCIOJIHATBCS aKTepaMu Tak, 6y TO UX TeJIO KOHTPOJINPYeT HEeKTO MM HeYTO UHOe,
a OHU B CBOIO OYepellb XOTAT BepHYTh KOHTPOJIb M BBIPBATBCS U3-T107, 3TOM BIACTM.

Bo MHOTMX ero CIIeKTaKJIsIX BCe IIePCOHAaKU ITPOU3HOCST PeIINKM TOJIbKO GPOH-
TaJIbHO, HAIIPSIMYIO K Bory, spknit mpuMep ToMy criekTakian «dauii-Llapey (2006)
n «Maysep» (2020) AseKcaHAPUHCKOTO TeaTpa. DTO O6CTOATEIBCTBO B TAKUX CITY-
4asgxX CTAaHOBUTCS IJIAaBHBIM JJIs1 akTepoB. OHM He IpocTo obpamaiTcs K bory,
a 6pocaloT eMy BBI30B B [TOCjIe[jHee MTHOBeHMe lepefi CMepThIO, CTPeMSITCsI BBICBO-
60INTHCS U3-II0J, BJIACTU POKA, 3HAsI, YTO OHM O6pedyeHbl Ha ITIOpaskeHne, ITBITaloTCs
OCIIOPUTB CBOIO YYaCTh, 3Hasl, UTO OHa HensbexxHa. Tparenus cama 1o cebe, TOBO-
PUT peruccep, «3TO KyJIbTypHOE BBIpaskeHMne Lysin ¢ 6oramms [4, c. 20], HO npn
5TOM «OHa, [T0 €T'0 MHEHUIO, He OCTaBJIsIeT YeJIOBEKY aJbTepPHATUBEI B CBOE IIpe]]-
onpegeneHHocTU» [4,c. 20].

Onnako Ay co3HaHUS COBPEeMeHHOTO YejloBeKa, 110 MHeHuIo Tepsomnyioca,
TaKoe MBIIIEHNe yTpadyeHo, 60 «BO3MOMKeH JIn AXujjlec B 3IIOXY IOpoxa
m cBuHLa?» [9, c¢. 737]. Ceromus Mbl «CO CBOMMM MalIMHAMM, aBTOMOGWIISIMU, Ca-
MOJIeTaMU, C IapoM, Ta30M, 3JIeKTPUYECTBOM <. ..> CO BCeM YKJIaJJoM Hay4YHOTO MU-
POBO33peHMs, He AOITyCKaIollero HUKaKMX YyZec U BUASIIETO Be3lle TOJIbKO ONHY
TPpe3BYIO 4eMCTBUTEIBHOCTD, MBI B 3HAaUUTEJIbHON CTeIIeHN YTPaTuIn CIocob-
HOCTDb YeMy-HUOYAD YAUBIIAThCS. KO MHOIMM BelllaM MbI IOTePSIN YyBCTBUTEIIb-
HoCTh» [ 10, c. 18]. A mOTeps YyBCTBUTEIBHOCTY BIeYeT 32 CO60M 1 r'nbesib TeaTpa.
Ero cnnacenne Tep3zomnysoc BUAUT B BO3BPallleHMM K MBIIIJIEHNIO aHTUYHOTO YeJIo-
Beka. JIpeBHMI I'peK, OCTaBJIEHHBIN OVH Ha OJVH C IPUPOZION, BULUT B BETPE XKU-
BBIX CYyLIeCTB. 3Be3gHOe He6GO JIJIs HeTo LieJIbIli MUP — «3Be3[Hasi KHUra», 3TO MUp
3Bepeil, 60roB 1 repoeB. COBpeMeHHBIN e 4eJIOBeK, KKOTOPBIN MPUBBIK XOAUTH
10 TOPOJY TP 3JIeKTPUUECKOM OCBellleHMN, Ha Hebe BUIOUT B GOJIBLUIMHCTBE CIIy-
4JaeB TOJIBKO UePHYVIO I1eJIeHy, HN4ero He BhIpaykaloUyIo, [IJIs1 HeTO 3Ta «3Be3JHas
KHUra» OKasblBaeTcs 3akpbiToi» [ 10, c. 23].

Kiiou x TakoMy MbllIIeHMIO Tep3omnysoc nieT B crielndrnieckomM COCTOSHUN
Tena. Pa3zyM gosmKkeH yCTYNUTb MECTO TeJIeCHOMY OIIYIIeHWUIO, TaK KaK B HallleM
TeJjle Y>Ke COePKNUTCS FreHeTndyecKas IaMsITh W OIbIT BCeX IpeblAyInX II0KoJIe-
HW1. B ero Tearpe Tejo ABjsgeTCS [NIaBHBIM MHCTPYMEHTOM aKTepa, OHO e cTa-
HOBWUTCS U TJIABHBIM MHCTPYMEHTOM peXkuccepa Jjisi BOILUIOIeHUs Bcero, YTo 3a-
snoxkeHo B nbece. C 3TOM TOYKM 3peHUst Tepsomnysoc NpojoKaeT TPaguLmnio
«6emHoro Tearpay Exxn I'poToBckoro. B nomasstonieM 60IbIIMHCTBE CBOUX CITEK-
TaKJIel OH OTKa3bIBAeTCS OT CJIOKHOTO TeXHUYECKOTO OCHAIEeHUS U CBOOUT K MU-
HUMYMY ClieHn4ecKoe opopMiIeHne, BIUIOTh 4O IIOYTU IIOJTHOTO OTKa3a OT Hero,
B OTHAEJBHBIX CIy4dasx (Kak 3TO GbUIO BO BpeMs IOKa3a CIIEeKTaKIs « TpOsSHKU»
B TeaTpanbHOM LieHTpe Tagaum Cynsyku B Tore B 2019 1.), 1 BEIBOGUT Ha NePBbIN
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IIaH akTepa. [TycToTa ero NpocTpaHCTB — 3TO Jydllasi AeKopalus I MacluTada
yesioBeKa. ['eoMeTpust ero ClieKTaKiIen He SIBISIeTCs IIPOCTO CTepPUIbHOM GOpPMON,
Tep3omynoc «CTPOUT MUKPOKOCMOC CLIeHBI, KOTOPBIN aHaJIOTM4YeH MMOCTPOEHMIO
Bcenennoiis [11, p. 45], 970 oTO6pakeHMe CBSI3M MUKPOKOCMA YeIOBeKa C CUIaMun
MaKpOKOCMOCa, apXeTUIINYECKUI CIIOCO6 MHTEePIIpeTaly BpeMeH!U U IIPOCTPaH-
crBa. KpoMme Toro, Teatp, «OrpaHUM4YeHHBIV B BEIPA3UTEIBHBIX CPEJICTBAX, CTABUT
IIpOGIeMY COBEPIIEeHHOM YUCTOTHI, KOTA AJIsI CYLeCTBOBAHUSI CIIeKTAaKIISI-IeiicTBa
HY)KHBI JINILD I Be IJIaBHbIe COCTABJIAIONINe : aKTeP U 3pUTesIb. AKTep CTAHOBUTCS CO-
CpeoTOYEeHNeM BCeX BO3ZMOXKXHOCTEN BO3LENCTBIUA Ha 3puTens» [12, c. 6]. B ciay-
yae TeaTpa Tep3omynoca cpeloTOYNeM BCeX BO3MOXKHOCTEN TaKOTO BO3HENCTBUS
CTaHOBUTCS UMEHHO TeJIO aKTepa.

METO[

OpHako He BCSIKOe TeJIO IIPUTOIHO JIJIst TOTO, YTOOBI CTATh CLIeHMYeCKUM MaTepua-
oM. CHavasa ero Hy)KHO «BOCIIUTATB, CIeJIaTh OGBITOBOE TEJIO «BaKXMUECKUMY.
Mcenegosarens TeaTpa Tepsonynoca Openan Jlexpeyc omnceiBaeT guddepeH-
LIMaLMIo Tejla peXXUCCepoM Ha YeThlpe IUIacTa: «KYJIbTypPHOe» TeJlOo, «BUCLlepalb-
HOe» TeJIO U ABa «AUOHUCUICKUX>», MU «BaKXUYeCKMX», Tesa. [lepBble fBa sSBJIs-
I0TCSI COCTABIISIONIMMN HAlllero Tejla B MOBCEJHEBHOWM KMU3HU U IIPUCYTCTBYIOT
C HaMM OT poXKIeHus. Bropsle fBa — OJKHBI pa3BUTHCS B ITpoliecce MOATOTOBKM
aKTepa K ero ClLeHMYeCKOW IesTeIbHOCTU: OLHO B Pe3yslbTaTe TPeHWUHTa, BTO-
poe — B MOMEHT BBIXOZa Ha CLIeHY.

ITonsaTMe «KYyJIBTYPHOIO» TeJa, KaK 3TO HU MIapajoKcalbHO, CBSI3aHO, CKOpee,
C KaTeropmei pasyMma, He>keJn C TeJIOM. DTO COBOKYITHOCTB CTePeOTUIIOB IToBefe-
HMS, HaKJIaJIbIBaeMBbIX Ha YesJJoBeKa KyJIbTYPOIl, K KOTOPOW OH ITPUHAIJIEXNUT, Ha-
LIMOHAJIBHBIM MEHTAIUTETOM, €TO COLIMAIBHBIM CJIOEM U CeMeVHBIM BOCIIMTaHUEM.
Taxmum 06pa3oM, MBI, KaK «3aragHble CyOBeKThI», U3HAYAIBHO YIKe SIBJISIeMCSI IIPUBS -
3aHHBIMMU K «6eJION KYJIbType, 6eJIOMY KOHTMHEHTY, 6eJI0My MBIIIIEHWIO 1 6€JI011 M-
domorums [7, p. 132], n Halte Tesio BefeT ce6s COTIIACHO HOPMaM, YCTAHOBIEHHBIM
IaHHOW cpenoil. CoBpeMeHHBIN eBPOIIeTICKMIA YeJIOBEK SIBJISIeTCs IIPOJLYKTOM MHO-
TOBEKOBOWM UCTOPUM OTPULIAHMS TeJjia, OT «IUIATOHOBCKOM aHTUTE3hl soma / sema
(«Moe Teylo — MOSI TIOPbMa»)» 4O XPUCTUAHCKOTO «06eclieHNBaHWUs 3TOM “IIJIOT-
ckovl 06epTkn”s [ 7, p. 133],4T0 ecTecTBEHHBIM O6Pa30M CKa3bIBA€TCs M Ha SMOLINO-
HaJIbHOV COCTaBJIAIONIEN YesloBeKa. Tep3onysoc yrBepyKiaeT, 4YToO TeaTp, KOTOPhIN
MBI MIM@HYeM IICUMXOJIOTMYEeCKUM, WIN IIPOCTO peayncTUIeCKNM, MMeeT JIeJIO C 3MO-
LIMell UMeHHO Ha 3TOM ypOBHe Teja. DMOLUM, KOTOPble COIVIACHO 3aKOHAM MUMe-
cuca TIBITaeTCsl BOCIIPOU3BOAUTD PeaInUCTUUeCKUI TeaTp, KOHTPOIUPYIOTCS pasy-
MOM, CO BCEMM er0 HOpMaMU NoBefleHNs, Taby 1 MCUXOoIoTnIecKuMn Kiamiue. CThig,
CTPaCTb, IOXOTh, arPeccusl B X TeJIECHBIX IIPOSIBJIEHMUSIX PACCMATPUBAIOTCS UCKITIO-
YNUTEIBHO C MTO3ULINN MOPAIIbHEIX 3aIIPETOB, IIepecTyIaHne KOTOPhIX HeCeT Hera-
TWUBHBIN XapakTep. Kpome Toro, ncrosb3oBaHne akTepoM SMOLIMI TOJIBKO Ha yPOBHE
pasyma BeJleT K Hen30e>XHOW aBTOoOmorpadmnuHoCcTn obpasa, TOTHga KaK aKkTep



Ha clieHe y Tep3omnysoca — 3TO Bcerga He OH caM U, 60Jiee TOTO, He YeJIOBeK B IJIO-
6aIbHOM CMBICJIe (ITIogpOoGHee 06 3TOM UyTh IT033KE).

«BucuepanbHbpIMy TesoM JleKpeyc Ha3bIBaeT COBOKYITHOCTD ITPOLIeCCOB, IIPOTe-
KaloIMX BO BHYTPEHHMX OpPraHax M TKaHsIX opraHusmMa. Takue Impo1jeccsl, Kak M-
wrer Jlekpeyc, MPOUCXOMASIT B OCHOBHOM B «(pOHOBOM pPeKMMe> IJIsl OPraHn3Ma, B I10-
BCeIHEBHOW JXKM3HW MBI He OTCJISXKMBAEM MX 1 He 3aAyMbIBaeMcst 0 HuX. C KOHTPOJIS
MMeHHO 3TOTO IIacTa Tejla HAYMHAeTCS IYTh K «BaKXMueCKoMy» Tesry. TpeHUHT 11
aKTepoB, pa3paboTaHHbIN Tep30ITyI0cOM, HallpaBjIeH Ha CO3HATeIbHOE OTCIIeKUBA-
HMe TaKnX aBTOMaTU4YeCKMX IIPOLIeCCcOB, KaK JbIXaHNe, COKpallleHne MBI, a TAKKe
LMPKYJISILNS KPOBY U S3HEPIUM, OlLylileH/ e BpeMeHU 1 KOHTPOJIb HEKOTOPBIX M3 HUX.

CyTb TpeHMHTa Ha Ha4yaJIbHOM 3Talle — BBIBECTU TEeJIO U Pa3yM M3 GBITOBOTO IO-
BCeJIHeBHOTO cocTosiHM. « OTIIpaBHOM Toukon Tepsomysoca cTano onucaHne gpes-
Hero MeToja BpaueBaHMs, IPaKTUKOBaBLIerocs B cBATUIMIIe AMmdnapas B beotun.
Putyan npenmiceiBas nalneHTaM, OXXUIaBIINM Ollepaliii, Ha 3aKaTe OGHaKeHHBIMMU
XOAWTD IO KPYTY 110 BIaskHOM 3eMJIe. K paccBeTy NmaleHTH BIIajaan B SKCTATUYeCKOe
COCTOSIHME U, TAKUM 06Pa3oM, 6BLIN ITOLTOTOBIEHBI K yTPeHHerl onepauuns [13].
Tep3zomnysoc nepeHnMaeT y IpeBHUX 3HAYMMOCTD YPe3MepPHOTO M3HEeMOKeHMs.
Ero monrne (mHOTHA 24-4acoBble) M M3HYPSIIOUIVE TPEHUHTH, a TaKKe IpefCcTaBiIe-
HWS B CYPOBBIX ITOTOAHBIX YCIIOBUSAX, 10 MHEHMIO UCCIe0BaTeIbHNLIBI [InHemonm
Xan3nauMuTpuny, 6bLIN IIPU3BaHbI Pa3pyIINTD «OOIIEIIPUHATYIO MOAeb PYHKLMOHN -
POBaHMs YeJIOBEeYeCKOro OpraHm3ma (JHeM — aKTUBHOCTb, BeuepOM — OTABIX)» [13].
Pexxnccep yriry6iseTcs B Uccae[oBaHNe UCCTYTUIEHWs], BO3HMKAIOIIeTo TP BaKXaHa-
JINSIX, U3y4aeT TMOHUCUIICKME PUTYATIBI, B YaCTHOCTU XOXKIeHe 60CUKOM IO pacKa-
JIEHHBIM YTJISIM MV KaMHSIM, M aHaCTeHapuIO, IO CUX ITOP IIPAKTUKYEeMYIO B CEBEPHOM
I'peuymn. Taxoke, Kak yIoMMHaeT Xaa3ugMMUTPUY, eTO BLLOXHOBWII IIePUOJ, IPpedecKon
ncropun nocie I'paskgaHckoi BonHbI (1950 —1960-e), «<korma pocThle 104N yCTpan-
BaJIM PUTYyaJIbHbIe ITpa3HeCTBa, YTOOBl OCBOOGOANTECS OT CTpafaHms, 601 1 oTYasi-
Hust» [ 13]. Vicemenyst momoGHbIe TPaKTUKM IIPOIIOTro, Tep3oIysIoc v 3a5aeTcst LieIbio
IIepeHeCcT! pe3yJIbTaThl CBOMX SKCIIEPUMEHTOB B TeaTPaIbHYIO IIPaKTUKY U «IIpeBpa-
TUTB CLIEHNYECKOE TeJIO B Bakxmueckoe» [13].

Co6CcTBEHHO TPEeHMHT COCTOUT M3 MOpsiAKa 45 yrpaskHeHW, IIPeCcTaBIIsIo-
mMx co6om coefMHeHNe Pa3INYHBIX PU3NIECKUX eMICTBUI C YIIOPSLOYeHHBIM
nbixaHneM. C TeyeHneM BpeMeHM TPEHUHT BUJJOU3MEHSETCS M COBEPIIeHCTBY-
eTcsl, BOBHMKAIOT HOBble YIIPaKHEHUsI, Y3Ke CYIeCTBYIolIe 060TalalTcs HO-
BBIMM BapuanusMu. TPeHNMHT MPOBOANTCS Iepet, KaskKAbIM CIIeKTaKJIeM, [IO3TOMY
ero KOHQUTrypalus 1 COCTAB YIIPAKHEHUI MOTYT BapbUPOBATHCS B 3aBUCMMOCTU
OT 3a7ay crnekTakis. Tak, TPeHMHT, ONMMCAaHHBIN B KHUre «['eoMeTpus Tparengmmn.
Anexcangpusckuit “BDaun-uyaps” Teomopoca Tepsomynocas [4], mpemcrasisio-
11e11 co601 3aIMCH pereTULIUI pekuccepa B AJleKCaHI PMHCKOM TeaTpe, HeCKOIbKO
OTJINYaeTCst OT TPEHWHTA, OIIMCAHHOTO B PYCCKOSI3BIYHOM BepPCUM KHUTM CaMOTO
Tepsonynoca «Bosepaujenne Jlnoxmcas [ 5], BbINyIIEHHON K IIPEMbepPe CIIEKTAKIIS
«BakxaHkun» B «DnexkTpoTearpe CTaHMUCIaBCKUINY. HenaMeHHOWM ocTaeTcs CTPyK-
Typa: IOCTelleHHasl aKTUBMU3alus BCero TeJja, HaunHas OT TOJIOBBI U 3aKaHUYMBas
CTOIaMMU, a TaKXKe IIOCTOSTHHOe NnadparmaabHoe JbIXxaHne.
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AKTepBI BBICTpanBaloOT KPYT, KOTOPBIV COXPAHSIOT Ha IIPOTSI)KEHNN BCero Tpe-
HWHTA, HAXOJSICh JINLIAMW B LIeHTP. VIX CTOIIBI COeIHeHBI, KOJIeHW pacciabieHbl
Y cJIerKa COTHYTHI, B3IJISH, HallpaBjleH YyTh BhIlIe TOpU3oHTa. Bce HaunHaeTcs
C CMHXPOHM3aLUN OBIXaHWUs, ITlepel, KK BIM yIIpaskHeHNeM aKTepbl 6epyT Iiry6o-
KuM BOOX. Bcerma ecTs mmamep, BegyLmii TPEHUHT, 3a/1a4a KOTOPOTO COXPaHUTD ey -
HBI PUTM Y SHEPTUIO TPYIIIbI, OH KOHTPOJINPYET KOJINYEeCTBO ITIOBTOPEHUN 1 TaeT
KOMaHJI bl 7151 IlepeXofia K CJIeyIoLIeMy YIIPaskHeHUIO.

3aBeplIeHMe TPEHMHTa TaKXKe BapuaTUBHO. OH MOXeT IePeXohUTh B IPYIIIIO-
BYIO paGoTy Hafl TOJIOCOBBIM aIlllapaToM C UCIOIb30BaHWeM guadparMsl Win B pa-
60Ty B napax. TpeHMHI MMeeT HeCKOJIBKO 33a4: BO-TIePBEIX, 3TO dJIeMeHTapHBIV pa-
30TpeB TeJia lepef paboToN, BO-BTOPBIX, CUHXPOHU3ALMS IBVXKEHUS C IbIXaHWeM,
Ha 4eM OyJleT CTPOUTHCS BCA JajlbHenas paboTa, 1 B-TpeTbUX, CUHXPOHU3aLus
BCeX aKTepOB IPYILIIbI, IOTOMY YTO BO BCeX CIIeKTakIsix Tep3omysoca o4eHb BaskHa
pabora B aHcaMmbie. Kpome Toro, pusnueckas Harpyska n KOHLIeHTpaLus Ha IBU-
SKeHWU IOJIKHEI IIOCTEeTIeHHO OCBOGONUTD Pa3yM OT IIOTOKA IIOBCEHEBHBIX MBICTIEN.

KaskmomHeBHOe ITOT'Py’KeHMe B TPEHMHT B JaJbHeNIeM JODKHO chOpMUpPOBaTh
IIPUBBIYKY KOHII€HTPUPOBATECS IJIABHBIM 06Pa30M Ha TeJIeCHOM OIIYLIeHUN ABU-
>KeHMsI, a He Ha aHayIn3e IIPOU3HOCMMOTO TeKcTa. Tep30omyioc Bcerga cpasy orosa-
pMBaeT, 4YTO TeaTp, KOTOPhIM OH 3aHMMAaeTCs, He MMeeT HM4ero obliero ¢ peasimn-
CTUYECKMM IICUXOJIOTNYECKMUM TeaTpPOM, a CTajo ObITh, U IIOBefeHMe Tejla aKTepa
B er'0 CIIeKTaKJISIX He MMeeT HMYero O6ILero C ero 65ITOBBIM IIOBeJleHneM. AKTepam
HY’KHO IIPMBBIKHYTB K TOMY, YTO X KeCTHI U ABUKeHUsI He 6yIyT COOTBETCTBOBATh
IIPOU3HOCUMOMY MU TEKCTY, a CaM TeKCT He OYAeT IIOABIaCTeH IIPUBBIYHO 6BITO-
BOW JIOT'MKe. DyleHn Bapomnyny, aHannsupys «Megelo» B mocTaHoBKe Tepzomysoca,
OTMeuyaeT, YTO B ero TeaTpe ABVKeHMUs Tesla, <BMEeCTO TOTO, YTOOBI CIIY)KUTD Hello-
CpeJlCTBEHHO CMBICJTy T@KCTa, COCTABJISIIOT aBTOHOMHYIO PUTMMUYECKYIO CUCTEMY
TeJIeCHBIX U TOJIOCOBBIX peakLUMil, JOMOIHSIOWMUX ero cMbeica» [14, p. 11-12].
TpeHUHT, KpOMe TOTO, IOCTEeIIeHHO CHUMaeT OIPaHUYeHMs B ABM)KeHUN, BBI3BaH-
HBIe IIPUBBIYKAMU 1 06PA30M >)KM3HM COBPEMEHHOTO YeJI0OBeKa, U CIIYKUT MOCTUKOM
K IIPEOJIOJIEHUIO YIKe «KYJIBTYPHOTO» TeJIa.

Korga B nmpo1jecce TpeHMHTra HalfeHa HY)KHas KOHLLEHTpaLus Ha ABUXXEeHUHN,
o6peTeH KOHTPOJIb Haj, OlylLIeHNeM BpeMeH!, OTOPOLIeH IIOTOK MBIC/IeN, IIpu-
BBIUKM U TeJleCHble CTePEOTUIIEl Y TaKUM 06pa3oM IIPeofOJIeHbl «KYJIbTypHOe»
" «BUCLIepaJIbHOE» TeJla, HauMHaeTCsl paboTa Hafl IIePBBIM «TUOHUCUACKUMS TEJIOM.
JIJIs1 5TOTO CYIIeCTBYIOT yIIPa)KHEeHUS JeKOHCTPYKLIMY 1 HEUCCSIKaeMOW UMIIPOBNU -
3aMn. YIpaxkHeHMe JeKOHCTPYKLMU, KaK 1 GOJIBIIMHCTBO COCTABIISIOLNX Tpe-
HWHTa, CTPOUTCS Ha 0611eM puTMe gBuxkeHns:. OHO HauMHAaeTCs ¢ 1Iaros IO KPyTy,
IepexofsAInx B 6er. «3HaueHMe KOHTAaKTa CTOIIBI C IT0JIOM O4eHb Besanko. Cromna
IIpeJiCTaBJIsIeT CO60V COBEPILIEHHOE N306paykeHe BCero YeJI0BeYeCKOTo OpraHmn3Ma
B MuHMaTOpe. <...> C KXKIBIM IIaroM IIPOUCXOIUT MacCa’k OIpeieJIeHHBIX TOYeK
CTOIIBI, UTO pedIEKTOPHO OT3BIBAETCs pasfpa’keHNeM B COOTBETCTBYIOLINX Ya-
CTSX 1 opraHax Teya» [ 5, c. 31]. Kpome TOro, mpu KaskIgoM 1are CTomna MoJ, TsKe-
CTBIO TeJla HauMHaeT QYHKLUMOHNPOBATD KaK «I'yOKa, CXKMMAaIOLasics M BBITaIKUBalo-
11ast KPOBB BBepX» [ 5, ¢. 32], TakuM 06pa3oM JOCTUTraeTCs OTpeeIeHHBIN YPOBEHb



KpoBooOOGpanieHus. B mpenespHON TOUKe YCKOPEHMs aKTephl B Ujjeajle HAUMHAIOT
CJlerKa TepsITh OlylleHe IIPOCTPAaHCTBa, 3aTeM OHWM OUeHb aKKyPaTHO MafjaloT Ha-
B3HMYb, HAa CIIMHY 1 HEKOTOPOE BpeMsI aBTOMAaTU4YeCKN COXPaHSIOT yyallleHHOe Ibl-
XaHMe, YTO CO3JaeT MeJIK1e BUGpaLun B 06J1aCTU Ta3a 1 HUKHEM OTeJle ITI03BOHOY-
HUKa. 3a[jaya aKTepa OTCIeIUTb 3TY BUOpaLiMU 1 ITOCTEeIIeHHO CesaTh 061acTh Ta3a
MX UCTOYHMKOM. Tas «CTaHOBUTCS U3 IPUeMHMUKA n3rydaTeneMs [ 5, c. 33], oH co-
BeplliaeT KOPOTKWe OTPHIBUCTEIE IBWKEeHUs BIlepe]]- Ha3al, KOTOPhIe 3aTeM [Tepejia-
I0TCsI BCeMY TeJTy, OCBOGOsKAast ero. Korya akTephsl 0CBanBaIOTCSI B 3TOM COCTOSTHUM,
OHW MeJIJIEHHO HauMHAaIOT MEHSTh II0JIO’KeHWs TeJla, He ITpeKpalas ABMKeHWs Ta3a,
a 3aTeM TaKyKe IIOCTeIIeHHO BO3BPAalllaloTCs B BePTUKAJIBHOE ITI0JIOKEHNE.

Hewnccsikaemas UMIIPOBM3ALIVS SIBJISIETCSI €CTeCTBEHHBIM ITPOAOJIKEHVEM YIIPaXk-
HeHWs BeKOHCTpyKUumnn. Korga Teso akTepa NPUBBIKIO K COCTOSIHUIO ITIOCTOSIHHOM
BUOpaLMM ITOCPeACTBOM IBM)KEHWUI Tas3a, caefyeT KOHILIeHTpalus 3TUX Buobpaunn
B KOHKPETHOW TOYKe Tejla U Mocjenylollee epeMelieHne 5TO TOUKN M0 BCeMy
TeJy IJ1s UCCIIeA0BaHMs ero BO3MOKHOCTeN. becKoHeuHOoV MMIIpOBM3alLns Ha3bl-
BaeTCcs IOTOMY, YTO He MMeeT 1IeJIbI0 KaKyI0-JIN60 KOHKPeTHYIO POpPMY, BaskeH caM
IIPO1iecc IO MOJHOTO UCYePIIaHUsI TIOTEeHLINAa KasKL0 KOHKPETHOWM TOYKU 1 MBI-
LIEYHOTO OCBOGOXIeHMs Tena. [To3ke, KOTia akTephl IIOJTHOCTBIO YCBOSIT IIPUH-
LIUIIBl JaHHBIX YIPaXXHEHWI, JeKOHCTPYKLUS W HeuccsiKaeMas MMIIPOBU3aLIs
CTaHOBSTCS 3aBepLIAIOLIEl] YaCThIO TPEHMHTA, BBITEKAas 13 HErO eCTeCTBEHHBIM 06-
pasoM 6e3 nays. 3akaH4YMBas II0CIeHee YIIpaskHeHWe, TPyIIa cpasy IepexonquT
K TaK Ha3blBaeMOW Bu6paumumn auadparmMsl — pe3KMM M YaCTHIM BLOXaM M BBILOXaM
C IOMOLIBIO COKpallleHUs U pacciabiaeHuns guadparmel, 3aTeM KojeGaHMs IO XBa-
THIBAeT Ta3, a 32 HUM 1 BeCh [IO3BOHOYHMUK. 3aBeplleHneM HenccsiKaeMon UMITPO-
BU3aLINN SIBJIETCS] BO3BpallleHne KosebaHni B 06IacTh Tasa, a 3aTeM BO3Bpallje-
HMe K Bu6paumn guadpparmsl.

Bo3HuKIIee B pe3ysbTaTe MIPaBUJIBHOTO OBJIaZeHUs TPEHUHIOM COCTOSIHIE
TeJia, OCBOGOXEHHOTO OT CTEPeOTUIIOB IIOBeJeHWUs 1 ITOBCeLHEeBHBIX ITPUBEHI-
YeK 1 CTaBlIero MCTOYHUKOM U MMPOBOLHUKOM 6€CKOHEYHOV SHEePIUn, UMEeHYeTCs
IIepPBBIM «TMOHUCUCKUM TeJIOM. [TocmeqHMM 3TarioM CTaHeT BbIXOJ, TAKOTO Teja
Ha CLIeHY, B 5TOT MOMEHT BO3HUKHET BTOPOE «IMOHUCUINCKOEY TeJI0. DTO TeJo 1 6y-
JleT TJIaBHBIM B CITeKTaKksIe. Tep30myioc B CWIY ITeAarornyeckoi COCTaBIISION e TsI-
TOTeeT K JIAb0PaTOPHOCTM, 3aCTaBJIsIsI 3pUTEIIeN 1 KPUTUKOB 337,aBaThCsI BOIIPOCOM:
«YTO 3pnTeNb BUOUT B GOJIbILIEN CTeTIeHN : CIIeKTaK/Ib, OCHOBAHHBIN Ha CIOXKeTe, KO-
TOPBIN HaJIO BCe-TaKU IIOHSITH 1 OCMBICIIUTD, UIIX HE3aBUCUMYIO OT CIOXKeTa IeMOH-
CTPaLMIO COCTOSTHUM apTUCTOB? <...> VIHOTHa KaXkeTcsl, uTo st Tep3omnysoca Bax-
Hee IOKa3aTh He NIeVICTBIUE, a COCTOSIHME aKTepPOB B TpeHnHre» [ 15, ¢. 113].

TEXHUKA

BaskHOe MeCTO B cuUCTeMe pekuccepa 3aHMUMAaeT AbIXaHWe, a8 UMEHHO ero KOH-
TPOJb. JJpIXaHNIO yAenseTcss 0coboe BHUMaHUe B PU3NOIOTUUECKOM U uUio-
co(dCKOM acIexTax, IOTOMY UYTO MMEHHO Yepe3 3TOT IIPOLIecC OCYILeCTBIISIeTCs
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IIOVCK HY’KHOV KOHLIEHTPALMN 1 SHEPTUHN, a TaKKe IIyTeM CIIelnpnIecKoro gma-
¢pparmasbHOIO AbIXaHMs JOCTUTAETCs OIpefle/IeHHbIN YPOBeHb KPOBOOOpallleHMs
" KapgMoHarpys3ku. VIMeHHO AbIxaHue, corsacHo Tep3sorysocy, sBiseTcs usn-
YeCKMM BbIpakeHneM IIPaKTUKHU IIOTPYKeH WS BIJIyOb COGCTBEHHOTI'O TeJla, BeIb ue-
pe3 Hero JOCTUraeTCs eUHeHne Tejla M CO3HaHWs, a TaKKe YCTaHaBINBAeTCs CO-
3HATeJIbHBIN KOHTPOJIb HaJl TeueHeM BpeMeH! B ITpoliecce NenCTBUS, IPOU3BOI -
MOT'0 aKTepOM, 1 KOHTPOJIb HaJl SHepIruen, He06X0LMMOM JIJIsl pacIipeieIe HsI ievi-
CTBWMSI HA OIIpeJleJIeHHBIN OTPe30K BpeMeHn. KpoMe TOro, KOHTPOJIb Hag, IITyOMHOM
" IIOCJIeIOBAaTEIbHOCTBIO BILOXOB M BBIJOXOB TaKXe IIO3BOJIsIET IlepeHecT GOoKyc
C IIOTOKA ITOBCeIHEeBHBIX MBIC/IEV Ha OlylIeHNe COGCTBEHHOTO Teja. AKTep KOH-
LIEHTPUPYETCsI Ha pUTMe U MHTEHCUBHOCTU JBIXaHWUsI, KOTOPBIe CO3LAI0T HY>KHYIO
BUOPALINIO U ITYJIbCALIMIO TeJIa IJIsI BXOKIeHWs B SKCTaTU4Yeckoe cocTosiHme. Takum
06pa3oM, B IIpoljecce TPeHWHTa U MOATOTOBKY AbIXaHWe SBIISIETCSI OGHUM U3 KITIO-
4eBBbIX MHCTPYMEHTOB IJI5 IIepeXofa K «TNOHUCUIICKOMY TeJly.

Ha prpixaHune M puTM onmmpaeTcsl M paboTa ¢ TeKCTOM, TO eCTh IIepeBOJ, eTo
B TePMMHBI TeJIECHOCTM 1 ITIOJIHOE OCO3HaHMe Yepes TeJIo Ha Pr31IecKOM YPOBHE.
«OTCcyTCTBUE BBIXOZA B Tpareiun B IlepeBOJie Ha SI3BIK Tejla O3HayaeT OTCYT-
CTBUe BO34yXa, U 3TO, KOHEYHO, KacaeTcsl rojoca. JTO BIUsSIET Ha MaHepy ro-
BOPUTBH. Jlacke 6e3 BO3AyXa MOKHO NMPOU3HOCUTD IJIACHBIE 3BYKM», — TOBOPUT
Tepsomysoc [ 16, p. 162]. TexcT 60ee He SBIISIICS TJIABHBIM HOCUTEJIEM U IIepPeLaT-
4YMKOM MHPOpMaLnM, IIIaBeHCTBYIOLAsl POJIb Tellepb OTBOJUTCS SHEPIUn, KOTO-
pasi BEICBOGOKTaeTcst yuepe3 puTM. Takmum o6pasoM, Tep3omyroc KOHLIeHTpUpPyeTcs
MMeHHO Ha PUTMe, 3aJIO’KEHHOM B CAMOM TEKCTe, a He Ha ero CEMaHTUKe 11 CeMUO-
TuKe. [IJ15 peskuccepa BhIpa)keHUe «PUTM TeKCTay — 3TO He MeTadopa ero JKUBOCTHU
M IMHAMUKN QYHKLIIMOHMPOBAHMSI, TEKCT, KaK y’Ke OBLIIO CKa3aHO, OYKBAIBHO ITOHU -
MaeTcst Tep30MmyIocoM Kak «uepeja PUTMOB», 06pa3yeMBbIX KOPOTKVUMM VI IJINH-
HBIMW IIpeJIOKeHUsIMW, pasfieIeHHbIMM I1ay3aMu, 1, UYTO BasKHO, KK 0e IIpeIo-
’KeHMe CaMOLIeHHO M MOJXKeT CYIIeCTBOBATh CaAMO I10 cebe, I0ITOMY He MOXKeT ObITh
OIHOTO O61ero puTMa Bcero Tekcra. Paboras Hag TekcTamu, Tep30I1yoc mpussl-
BaeT He aHAJIM3UPOBATh UX C TOYKU 3PeHUS IICUXOJIOTUN U 6uorpadun mepcoHaxa.
st Tepsormynoca BaskHa S3HEPIUSI, C KOTOPOW TEKCT MPOU3HOCUTCSI.

OmHMM 13 TIaBHBIX ITepelaTUNKOB SHEPIUM B CUCTEMe peskuccepa sSIBIISIeTCs
yIIOMsIHyTasl paHee BU6paums anadparmsl (pe3kue n dacTble BLOXWU U BBILOXU
C IIOMOIIBIO COKpallleHNs U pacciaadieHns guadparmel), KOTOpast BOCIIUTHIBAETCS
B TpeHuHre. OHa e IIpefCTaBIsieT CO60M 1 OCHOBY TeJIECHOTO CYyILeCTBOBAaHMUS
yKe Ha clieHe. Jlaske B CTATUYHOM COCTOSIHUM aKTePbl HeIIpePBIBHO paGoTaloT fua-
¢parmornt, nHOrAa Mo HeO6XOAMMOCTY IIepeXos Ha paBHOMEpPHbIe CMHXPOHHBIe
IJIy60KMe BIOXM U BbIoXN. Takoe HellpepbIBHOE KojlebaHne AnadparMmol poskgaeT
06pas Teya B aTOHUN, Beb «[IeICTBUE MHOTMX eT0 CIIeKTaKJIell MOSKHO OITpeJieJINTh
Kak “CconpoTusieHne Tesia Ha mopore cmeptn”s [ 17]. Ha aTo HakIagsiBaeTcs u mpo-
M3HOCUMBIN TEKCT, YTO 3aCTABJISET €r0 OBITh PUTMUYECKN HEPOBHBIM U IPO>KALIUM.
KpomMme Toro, Bubpauns auadparmsl CIY>KUT CBOeOOpa3HbIM PU3NYeCcKMM MapKepoM
COCTOSIHMS MTepcoHaska. Tep30I1yI0c 4acTo co3/1aeT O6CTOSITEeNbCTBA, B KOTOPBIX
IIePCOHAXXM GOJIKHBI ObITh HOCUTEISIMU OLHOM SMOLIUN, PACTSHYTON BO BpeMeH!,



MHOTJA Ja)ke Ha IPOTSDKEHWM BCero CIIeKTakisl, Kak B «Maysepe» — Bepcun
AjyexcaHIPMHCKOTO TeaTpa, KOTOPBI KPUTWKA Ha3Baja «AJISIAsCs Yac ABaALaTh
aronms pasymar [3]. Ele ogHMM MapKepOM COCTOSIHUS IBJISIETCS TaK HA3bIBaeMast
Macka yrkaca, Takke UcIosnb3yeMas Tep30omysocoM B GOJIBIIMHCTBE ITIOCTAHOBOK
(aKkTepsl MOT'YT UCIIOIB30BATH U YIIBIOKY, 1 CMeX, OIHAKO MacKa yyKkaca sIBJIsieTcs 6a-
30BO1). DTO 3aCThIBLIEe BBIpaXKeHMe Ha JInlje CPOJAHM MacKe Tparenun B aHTUYHOM
TeaTpe — LIMPOKO PaCKphIThIE T1a3a M OTKPBITHIN POT (poTo 1).

TexHMYECKM COXPaHsIsl TAaKOe BBIPakeHMe JINLIA U ITOCTOSIHHO padoTas fuadpar-
MO, aKTep I10 CXeMe, M3BeCTHO HaM KaK «OT BHEIIHeTO K BHYTPeHHEeMY», MOXeT
COXPaHSTB COCTOSIHUE, HeO6XOAMMOe IJIsl TePCOHaKa. XapaKTePHBIM SIBJISIETCS TO,
4YTO 3MOLMSI BO3HMKAET He B IIpoliecce eviCTBUS, aKTePhl MOSIBJISIOTCS Ha CLieHe
yKe ¢ OIIpeJieJIeHHOW 3MOLMelt 1 3a4acTyIo COXPAaHSIIOT ee Ha IIPOTSI’)KeHUN BCEro
criekTakisi. Pesxxnccepy HeBaskHO, YTO IIPOUCXOAMIIO C IIePCOHAXKaMU IO MOMeHTa
UX MOSIBJIEHUS Ha ClieHe, KAKOBBI UX B3IJISIAbI, XapaKTep M IPUBBIYKY, Ba’KHO JINIIb
oljylleHne UX COCTOSIHUS B LaHHBII MOMeHT BpeMeHU. [logo6Ho I'poToBCKOMY,
Tep30IyI0C CTaBUT LeJIbI0 «MaKCUMaIBHO 0606IUTb O6pa3bl CLIEHNYECKOTO Jevi-
cTBUs, ero cioxker» [12, c. 83]. «Kakmpiii mepcoHak CTaHOBUTCSI CUMBOJIOM, GOp-
MYJION HeKoW dunocodckon nuen» [12, c. 83]. 3avacTyio eMy He BaskHa 1 gpamMa-
Typrus. EBrennit ABpamenko nmucai o6 «lokactes B ucrosHeHnn Codpun Xnur:
«CroxeT He BakeH. BaskHO cocTosiHme. OulylieHne OIsIerocsi MOMeHTa. 34,eCh HeT
JIMHEMHOTO Pa3BUTUS UCTOPUN, KaK, BIIPOUYEM, U [10JIaraeTcsl B usaMepeHnn mmnda.

@omo 1. «Macka yxcacas. «Maysep». Anekcandpumckuii meamp. 2020 (akmepui: M. Skoenes, H. Beaun,
T. Akuienyes). @omo B. ITocmuosa / “Mask of horror”. “Mauser”. Alexndrinsky Theatre. 2020
(actors: M. Yakovlev, N. Belin, T. Akshentsev). Photo by V. Postnov
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®omo 2. Akmep H. Beau 80 8pems exoda 3pumeneii. «May3sep». Anekcanopurnckuii meamp. 2020.
®omo B. ITocmuosa / Actor N. Belin at the entrance of the audience. “Mauser”. Alexandrinsky Theatre. 2020.
Photo by V. Postnov

ITosTOMy OCTaHOBJIEHHBIE BO BpeMeHM MOMEHTHI COfepsKaTelbHee, YeM “CBsI3n
MeXIy” — MeXKIy TOYKaMU AeVICTBUS, CJIOBaMu, IBUkeHUsaMu» [ 18]. Tepsomymoc
BOOO1Ile TATOTEET K CTaTUKe, ero TeaTp, 110 ero JKe CJIOBaM, «3TO BHELIHSIS CTaTUKA,
MOJAKPeIUIeHHAs BHYTPEeHHMUM B3PBIBOM» [ 19]. HarmagHo sToT mpuHLMIT BOTUIO-
mwaer akrep Hukosnait Besmt B criekTakie «Maysep» AlleKCaHIPUHCKOTO TeaTpa, Ha-
XOJISICh Ha CLIeHe BO BpeMsI BXOJja 3pUTeIell B IIOJTHOCTBIO CTATUYHOM ITOJIOXKEHUN
" IIPOU3HOCS TEKCT, UCTIOIB3YsI INLIB BU6pauuio auadparmsl (doro 2).

OO6BsICHSIsI CBOM ITO X0, Tep301y10c TOBOPUT aKTepaM, YTO HEBO3MOXKHO 1 He-
11e1eCOO6Pa3HO IIBITATHCS UI'PATh IICUXOJIOTUYECK!, IOTOMY YTO YeJIOBeK He CIIO-
cobeH B [eNCTBUTEIbHOCTU UCIIBITHIBATE OJHY SMOLIMIO Ha MPOTSIKEHUN daca,
1 Y HEeTO He XBaTUT PeCypCOB, YTOOHI Ve P>KMBATh OJJHO COCTOSTHUE B TeYeHMe Ta-
KOTO0 1onroro BpeMeHn. [ToaToMy Heo6xonmMMo pusndeckoe BhIPaskeHMe STOTO CO-
cTosiund. VIM 1 cTaHOBUTCS BUbpalns anadparmsl.

«APYTOWM»

KoneuHno1 Liespio akTepa, no Tep3omnysiocy, JOKHO CTaTh II0JIHOE CTUPaHue co6-
CTBEHHOV 4eJIOBeYeCKOM UIEeHTUYHOCTM B IICUXOJOTMYeCKOM CMBICIEe. DTO 03-
HayaeT, YTO aKTep Ha ClieHe He IIPOCTO CTAaHOBUTCS APYroM JIMYHOCTDBIO C HO-
BBIM IICUMXOJIOTMYECKUM IIOPTPETOM, 2 BOBCe CTUPaeT JII00ble OTINYUTEeIbHbIe



IICUXoJIornyeckme 4epTel. OH «BpeMeHHO CTAHOBUTCS KeM-TO NPYIMM, 60JblIe
He OMUBepCUPULIMPOBAHHBIM 1O CEKCYaJbHBIM, COLMATBHBIM MV TTOIUTUYECKUM
ocsam» [7, p. 163].

AkTepbl AlleKCaHAPUHCKOTO TeaTpa, UTpaBllIve B CIIeKTakIsaX Tepsomyioca, cxo-
ISITCSI B ONHOM: B OTIpefieIeHHBIVl MOMEHT ITpe6GBhIBaHMS Ha CLieHe OHM ITOHUMAJHN,
YTO 3TO Y>Ke He OHU. BajleHTMH 3axapoB, y4acTHUK TpeX cliekTaksein Tepsomnysoca,
Ha4MHasi C ero IIepBON TOCTAaHOBKM « DuIa-1aps», FOBOPUT: « ECTb oIlpeieleHHBIN
MOMEHT, KOTZia TEI Ce6st He y3HaelIb. B MoeM cydae 3To He 6blj1a YnCTasl TeXHUKA.
BesycnoBHO, Bce MBI paboTanu Haf, Bubpalnent guadpparmsl, Bce TeKCThI HAKIagbl-
BaJINCh Ha 3Ty BUGpalnIio, OJJHAKO OHA JlaBaja K04 U K COCTOsTHUIO. B criekTakie
«DOUII-1apby IOMMUMO YYaCTHUS B XOpe Y MeHsI 6bIJI MOHOJIOT ['1ammaras, 06beMHBIN
¢pparMeHT MMHYT Ha NIATh IpeObIBaHMUS Ha cLieHe. Bubpauns guadparmsl 1 TejIo
B KOHBYJIBCUSIX CTAJMN TeM, Ha YTO MOJKHO ObLIO omepeTbcsl. TeKCT CTaHOBWIICS
He IIPOCTO KPMUKOM “Ha CBsI3Kax”, OH lIeJI OTKY[a-TO U3 TIIyOUHBI Tesa, MBI I1O-
YyBCTBOBAJM, KaK HalllK Tojoca onycTuinck. CaMo Teslo, HaXoAsCh B KOHBYJIb-
CUAX OT BUGpauun guadparmel, TpPaHCIMPOBAJIO HY>KHOe COCTOsTHUE, TaK UTO ero
He HY)KHO 6BUIO “UrpaTs” B INIOXOM CMBICIIe, BEIMyunBaTh» [ 20]. Heuro nomo6-
Hoe roBopuT 1 Hukosnan bennH, yyacTHUK ABYX clleKTakuen Tepsomnysoca 1 uc-
IIOJIHNTEJIb O HOW U3 TJIaBHBIX POJIeil B ClleKTakie «Mayseps»: «VIHorma, Korjga MeHs
He IIOABOAUT MOe TeJIO, YAAeTCs JOCTUYD OLTyLeHMs, YTO s OTO YKe He 51, 1 60oJiee
TOTO, 51 CTAHOBJIIOCH “60sIblle, yeM 51”». « Korma TpeHMHT Ha JOIKHOM YPOBHE, ObI-
BaeT, YTO MOe TeJIO U I'OJIOC HACTOJIBKO OTITYIEeHbI, UTO, CIIyLIast cebst CO CTOPOHHEI,
1 YAUBJIIAIOCH COOCTBEHHON MOIIM U SyMalo: BOT 3TO U eCThb T'OJIOC Tepost, IToBep-
’KEHHOT'O POKOM, XOTsI B 5TOT MOMEHT $I He IBITaI0Ch OTOXAECTBIISITD Ce0sI C HUM,
He IIBITaI0Ch IIPOKMBATh €T0 XM3Hb. Boo611le IIc1xoornyeckas Nogpo6HOCTb MeHs
IIOPOW1 3aKMMaeT, CTaBUT B PaMKH, a 371eCh 51 MOT'y ITOYYBCTBOBATh HEKYIO CBO-
601y. CJI0KHO OO6BSICHUTD 3TO COCTOsIHME, 3TO TO, YTO Ha3bIBaeTCs “TIOHMMaHUne
TesoM”, KOTJIa MBICTIb He CYILIeCTBYeT OTAeJIbHO, OHA IIpeBpalllaeTcsl B TeJleCHOe
omlyileHune, CaMBaeTcst ¢ HUM. HeT HMKaK1X MOCTOPOHHUX MBICJIEN, TOJIBKO KOH-
LIeHTpalus, s He MOTY Ha3BaThb 3TO CAMOBHYIIEHWEM, HAIIPOTUB, 3TO aGCOIIOTHBIN
KOHTPOJIb, TOTHA U POKLAETCs] He KOHKPETHBHIV UeIOBeK, a TMTAHTCKUN “Tepoii”,
B KOTOPOM 60OPIOTCSI CTUXUNU. B 3TOV cucTeMe MHe HPaBUTCS 1 TO, UTO Y MeHSI eCTh
KOHKPEeTHBIN NYThb K HY’)KHOMY COCTOSTHUIO — TPEHWHT, 3TO UHCTPYMEHT, C IIOMO-
LIBI0 KOTOPOTO S IOHUMAI0, Kak paborark» [21]. Bamentnn 3axapos n Hukonari
Benunu penetuposann y Tep3onynoca B pa3Hble ITePUOJbI, OJJHAKO CXOASATCS B TOM,
YTO er0 OCHOBHBIE IIPUHLIUITBI OCTAIOTCsI HEM3MEHHBIMU BHE 3aBUCMMOCTM OT MaTe-
puasa, KOTOpPhIN OH cTaBUT. Ero riiaBHas 3afjaya — yBeCTU aKTepa OT caMoro cebd,
HO IJIaBHOE — YBECTM eTr0 OT YeJIoBeKa, YTOOHI CIe/IaTh CUMBOJIOM YeJIOBEe4YeCKOTO
MM CBePX4eJIOBeYeCKOTOo Boobe.

MoTUB HEKOeTo «IPYroro» B YeJOBEKe SIBJISIeTCS OLHMUM U3 BeSyIIUX B TBOPYe-
crBe Tep3somyrnoca, 3To OTMeYaloT KaK UCCIefoBaTeIN ero TeaTpa, Tak 1 caM pe-
>kuccep. ITossBieHne 3TOro «Apyroros 06ycJOBIeHO HECKOJIbKMMN IPUYMHAMNA.
Bo-mepBbIX, 3TO COBOKYITHOCTD TaMHBIX CTPAXOB U HEYILOBJIETBOPEHHBIX JKeJja-
HWUI, OPMUPYIOLINX T€HEeBOTO ABOMHMUKA IUYHOCTU. Tep3omyioc yTBepkuaer,
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YTO HaBsI3UMBBIE Wle paclllellIfIoOT INYHOCTD YejIoBeKa Ha «sI» U «Ipyroros, rae
«IPyTOM» — 3TO «sI» B TpeTbeM Jaulie. MapnanH MakgoHasbj ycMaTpuBaeT 3TOT
MOTUB B ero «MeJiees: «Uepes IMOBTOpPSIOLMECS KeCThI WIN ABWXKEHWS IIepCcoHa-
JKel — 4acTo, Ka3aysoch 6bl, He MMeIOlINe CMBIC/IA MM OTHOLIEHUS K KaKOMY-JIN60
TEKCTY, KpOMe KaKOTO-TO BHYTPEHHEro Hepa3bopuYMBOIO — YeJIOBeK IIpefcTaeT
JKepTBOVL CBOMX HaBSI3YMBBIX UIen» [22, p. 158].

CTOUT OTMETUTD, UTO NMPAKTUKY MBILILIEHUsI O ce6e B TPeTbeM JINiie OH YCBOWII
ellle B IeTCTBe, 6yIy4Yn BEIXOALIEM 13 CeMbW, TPMHAaIJIesKaBllIel K IIPOUrpaBlLIeii CTO-
poHe 11o nroram ['paskmaHckori BOMHEL [1o ero cj1oBaM, OH KaK «I106e>KIeHHBIN» TOJI-
’KeH GBI COOIIOAATD IICUXOJIOIMYECKYIO IUCTaHILINIO 10 OTHOIIEHMIO K MCITOTb30Ba-
HMIO ITIepBOTo In1a: « Ml He roBopmin: “SI cienato 5To” wim “SI xouy To”. Mbl Bcerma
TOBOPWIN B TpeTkeM yne. Ecam Bl ToBOpwIN o cebe, BBl roBopwin: “OH cka-
3an...”. <...> Mos IMYHOCTD BBIPOC/IA C IMYHOCTEIO “OH”, a He “a”» [16, p. 139].
Bo-BTOpPBIX, BEICBOGOXKIEHMIO «APYTOTO» CIIOCOGCTBYIOT MHCTUHKTBI, KOTOPBIE
TaK «IPOCTHO LAPAT B 3TOM Tearpe» [7, p. 5], IOTOMY YTO MMEHHO UHCTUHKTBI
BCTYMAIOT B CUJTY, KOT/Ia pallMOHaJIbHOE CO3HAHMe TepsieT BIacTh. Bce criekrakiam
Tepzomnynoca 6yaTo 65 O 6alaHCe YeI0BeKa M JKMBOTHOTO Havayla BHYTPU HETO.
MpbI HalTpacHO CKJIOHHBI yMaTh, GYITO YeJIOBeKa 1 JKMBOTHOE pas3iesisieT CANIIKOM
6oJIblIIast IPOMNAacTh — YBepeH pexkuccep. IlepBhIM BOIUIOLUEHNEM 3TOTO BHYTPEH-
Hero 3Bepsi O6bUI XOp B «Bakxankax» (1986). K aTomy ke OTCBIIAIOT 3MeNHbIe ABN-
’KeHUsI 06enx KopoieB B «AsapMmes (2010), 06 3TOM ke CBUIETENIbCTBYET CO6aunit
BOM B «AMope» (2013), a BBIBOZ, BCceX ero IIOCTAaHOBOK O ['epakie — «I'mapa B Hac,
rugpa — ato mei» [7,p. 7].

Taxnm o6pasoM, akTep Tep3onysoca nmpencTabisgeT Ha ClieHe He YeJIOBeYeCKui
XapaKTep, a HeKUI CJIOKHBIN CI'YCTOK MHCTUHKTOB, CTPAaXOB W YMUCTON SHEpPIUmn.
9ra cybcTaHLMs YKe He IIPUBsI3aHa HY K KaKOV KOHKPeTHOM JIMYHOCTU U He IIpu-
BsI3aHa K HallleMy NIPUBBIYHOMY MUPY BOOOGIIe (BO BCAKOM CIydae MMEHHO TaKUM
06pa3oM OH paboTaeT ¢ aKTepaMu «ATTUCA» M UMEHHO 3TOTO ITbITaeTCs JOOUTBCS
OT aKTepPOB, C KOTOPBIMU PaGOTAET IO BCEMY MUPY, 32 PeIKUMU UCKITIOYeHUSIMH,
KOTZia MIeT Ha KOMIIPOMMUCCEHI C TeaTPaIbHONM TPagulinen CTpaHbl, B KOTOPOW CTa-
BUT crieKTaxkm). Tep3omnysoc, ecan yrogHo, NileT BOIJIOLeHMS IOHTOBCKOTO apxe-
Tuna Bciaeg, 3a ApTo n 'poroBckuM. B ToM ke «Maysepe» «cTosie Ha TOgMOCTKAX
JINIIEHBl UHAUBULYATBHOCTH, apXeTUnmuusl» [ 17] (doro 3).

Pesxuccep 3mech 6amske K MO3nMLUM ApTO, KOTOPBIN «I10JIaraj, YTO eCTeCTBO
“c)RnUraemMoro” caMo poguT apxeTunudeckui neporands [23,c. 17]. B arom n ectsb
CMBICJI eTO «BaKXM4eCcKoro» Teia. Teno, JoBeleHHOe TPEHUHIOM IO HYKHOTO CO-
CTOSIHMS, HAUMHAaeT caMO POXKIATbh CMBICJIBI M 3HakU. OxHako y Tepsomnynoca 3Ha-
KOM SIBJISIeTCSI He caMo JIBUKEHMe WUIIN JKeCT, & UMeHHO COCTOsiHMe Tesna. OH nieT
I BUKeHNe, KOTOpoe He 6yeT sIBJISIThCSI 3HAKOM CaMo Io ce6e, HO 6yfeT pPOBOLIN-
pOBaTh TeJIO aKTepa Ha HYy’KHOe COCTOsIHME. 3aTeM OT CIIeKTaKJIS K CIIeKTaKJIIo IBU-
JKeHNe MOXKeT GBITH Jla’ke 3aMeHeHO Ha Apyroe, Jalolllee TO Xe COCTOsiHMe. B He-
KOTOPBIX MOMEHTAaX aKTepy JaeTcsl IPaBO Ha MMIIPOBU3ALINIO, KaK 3TO CHeJIaHO
B «May3epe» Bepcun AjleKCaHJPMHCKOTO TeaTpa B KOHIle 0611ero MoHoJIora 06-
BUHsIeMBIX «fI gpascs Ha ppoHTax ['paskmaHCKOM. . .», KOTHA CTPOTO BEICTPOEHHAas!



domo 3. Obsunsemvie. «Maysep». Anexcandpunckuii meamp. 2020. Pomo B. ITocmrosa / The Accused.
“Mauser”. Alexandrinsky Theatre. 2020. Photo by V. Postnov

MapTUTYpPa ABUXKEHUI IIPUBOUT aKTePOB B PMHaJIe K TIPOMU3BOIbHBIM ¥KeCTaM, POXK-
JIeHHBIM B Pe3yJIbTaTe NX COCTOSHUS B JAaHHBI MOMEHT; WJIN aHaJIOTMYHasl CUTya-
LW cKIagbiBaeTcsa Ha TeKcTe «CToJ 6e3 ornop — 3eMiis 4jid TpAAYLIUX. . .», KOTIa,
HaIIpOTUB, XaOTWUYHbIe CIIOHTAaHHbIE yapbl IO I'PYAHO KJIeTKe 1 pe3Kue pacceka-
HMS BO3/yXa JaJlOHbIO ITIOCTEIIeHHO CKJIabIBAIOTCS B YKECTKYIO IAPTUTYPY CIIefy-
IOLIIeTO IUIAaCTUYeCcKOTro dparmeHTa. [Ipn 3TOM caM aKTep MOKeT IJ1s ce6st He UIeH-
TUULIMPOBATD 3TO COCTOSIHWE OIIpeJleJIeHHBIM 06Pa30M, OJJHAKO OHO CUUTHIBAETCS
Y TPaKTyeTCs 3pUTeJIeM.

OueBUAHO, YTO LOCTUYD BbILICIIePeYNCIeHHBIX 3P(PeKTOB, 10 MHEHUIO pe-
JKuccepa, BO3MOJKHO JIMIIb ITOCPEACTBOM OTKasa OT JOMMHMUPOBAHMUS pa3yMma.
B Taxoii koHuenuun Tep3omnynoc nepecTaeT CBA3bIBATH PA3yM C 3MOLMEN U coe-
IVHSIET C Hell DHepIuio, MeHsIsl TaKUM 06pa30oM OIIO3ULNIO «Pa3yM — TeJIO» Ha OIl-
MTO3ULINIO «Pa3yM — SHEPTUsI». DMOLMS HAUMHAeT IIPUHAJIeXKAThb TeJIy U IlepecTaeT
OINWUCHIBAThCA B KaTeTropusx rcuxosornu. Kpuk, cMex mim caesbl Terepb BbI3bIBa-
I0TCS He B pe3yJIbTaTe PaliMOHAJIbHON peaKliuy CO3HaHMs Ha O6CTOSATeIbCTBA WIN
NoBe/leHne OPYTUX JIIOJei, a UCKIIOUNTEIbHO COCTOsIHUeM Tejla. BeicTpansas nap-
TUTYPY CIIeKTaKJIs, PeXMUCcep B IIpoliecce perneTulinii Jo61MBaeTcs TOro, YTO HYX-
HOe COCTOsIHMe aKTepa BBI3BIBAeTCSI HA YPOBHe pediekca onpefeleHHBIM JIBU-
SKeHWeM UM No3ulinen Tena. «Teo akTepa JIeMUTCS B KaKAOM 3MOLMOHAIbHOM
COCTOSIHMM U GOPMUPYET CBOIO KOGUPOBKY. PazBuTne napTuTypsl TeJeCHbBIX Heii-
CTBUI IIOCTEIIEHHO Npeo6paykaeT TeJIo aKTepa B KapTy Pa3INYHBIX SMOLIMOHAJIb-
HBIX IT0J1e1. BOommpoc oToXAecTBIeHNUs WX HEOTOXXI,eCTBICHWS C POJIBIO U eXKeHEeB-
HOTO BCTYIUJIEHUSI B OFHU U Te Xe AylIeBHble chephl IepecTaeT 3aHMMAaTh aKTepa.
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Ero smouuoHanbHble COCTOSIHUS BIIEYATHIBAIOTCS B TEJIO U BBI3BIBAIOTCS TOTAA,
KOTZIA TeJIO aKTepa OKa3bIBAETCs B COOTBETCTBYIOLEM MOJIOKeHUn> [ 5, ¢. 53].

aMouuna

Bormpoc cooTHOIIEHNsT pon SMOLMM U PaljMOHAJIBHOTO CO3HAaHUS B IIpoljecce
CLIeHNYEeCKOTO CYIeCTBOBAaHMS akTepa ObI OJLHUM U3 LleHTPajJbHBIX BO MHO-
I'MX peXNUCCePCKUX CUCTeMax IPOIIJIIOTO BeKa, OLHAKO BCe OHU HEeCKOJIbKO pas-
HSTCS B UTOTOBOW OLleHKe TaHHOTO cooTHoueHus. 'oppon Kpar ogHmuM 13 nep-
BBIX BBICKA3aJI UIEI0, YTO SMOLUS He MOXKeT SIBJISIThCSI JOMUHAHTOW ITOBeJeHS aK-
Tepa Ha CljeHe, C TOM OTOBOPKOW, YTO peyb UIET O >KMBOW YeJIOBEYeCKON SMOLUN.
«HeT HMKaKNX OCHOBaHUM YTBEPKAATh, YTO AMOLIUS — 3TO BLOXHOBEeHME OOKbe
M UTO MMEHHO K BBIPa)KEHUIO SMOLIUU aKTEP U CTpeMUTCs» [ 24, c. 214], — nuuer
Kpar. AHTIIMICKNI pesknccep-CUMBOINCT KPUTUKOBAJI COBPEMEHHBIX eMy aKTepOB
3a OTCYTCTBME JOJIKHOTO KOHTPOJISL COGCTBEHHOTIO Tejla M MMUMWKN IO, BJIACTBIO
SMOLMOHAJNIBHBIX IIOPBIBOB. «Te10 akTepa CHOBa 1 CHOBA OTKAa3bIBAeTCsI IIOBUHO-
BaThCsl er0 CO3HAHMIO, KaK TOJIBKO BOCIIJIAMEHSIOTCs ero uyBcTBa <...>. C ero BbI-
PasKeHneM JINLa MIPOUCXOANUT TO 3Ke, YTO U C ABWKeHussMun Tesa. Co3HaHMe 130 BcexX
CWJI CTapaeTcs 3aCTaBUTh IJ1a3a WIN MYCKYJIBI JIMLIA IBUTAThCS TaK, KaK OHO IIpu-
KaXkeT, 1 Ha KOPOTKOe BpeMsl eMy 3TO yaaeTcs. Ho BOT BiacTh CO3HaHMs, KOTO-
pOe Ha HeCKOJIBKO MI'HOBEHMI ITOJTHOCTBIO ITIOJUUHUIIO cebe MUMUKY JINLIA, BAPYT
OKa3bIBaeTCsI CMETeHHOW IIOPBIBOM YyBCTBA, PA3rOPsSTYeHHOIO paboTol CO3HAHMS
<...> 1 BOT OH y)Ke BeCh OTIAeTCsI BO BIACTb SMOLIMN, KaK 651 Bockianuas: “Ilesman
CO MHO 4TO X0ouelns!”s [ 24, c. 213-214]. To ke camoe roBopuT Kpar u B oTHO1LIE-
HUM rojoca akTepa. ['osoc, «McKa’keHHBIN 3MOLMeN, IIpuaeT eMy B, YeJoBeKa,
HaXOJALIErOCs BO BIACTU IPOTUBOPEUMBBIX YYBCTB» [ 24, c. 214]. [Ipo6remy Kpar
BUAUT B TOM, YTO, «IIOCKOJIbKY CO3HaHMe CTAHOBUTCS paboM UyBCTBA, 5TO BIeYeT
3a cO6OVi BCe HOBBIE M HOBBIE CIYYalHOCTUY, a, IO €0 MHEHUIO, «HUKaKasl cirydan-
Hasl BMOLIVSI, HUKAKOe CIIyYaiHO BO3HMKIIIee YYBCTBO He MOTYT ObITh ITOJIE€3HBIMUY
[24, c. 214]. Bosee TOro, UCKYCCTBO, YTBEPKAAET PEXMUCCED, «HE TEPIUT CIIydaii-
HOTOY, a CJIeJJOBAaTeJIbHO, «TO, UTO IIpeJiylaraeT HaM aKTep, He SIBJISIETCS IIPOn3Be-
IeHMeM UCKYCCTBA; 3TO cepust CIYYalHBIX UCITOBemen» 24, c. 214]. Konyenuus
«CBepxMapuoHeTKn» Kpara nogpasymMmenasa IOJIHOe TOGYMHEeHWe Tejla akTepa KOH-
TPOJIIO pa3yMa M UCKITIIOUeHMe JII0001 CIy4alniHOCT.

I[Togo6Hble TeHOEeHL UM BULHBL U B KOHCTPYKTMBU3Me U GMOMeXaHUKe
Merniepxomnpzaa: « Cry4ariHOCTB ABUXKEHMUsI aKTepa UCKIIoYanach, KOHCTPYKLIUS He-
MeZJIeHHO OOHapyyKuBaJja JII00YyI0 HeYKIIOXeCThb, IogYepKnBasa IIacTUYeCcKyIo
6e3rpaMOTHOCTb, HO 3aTO 1 BBIITYKJIO BBISIBJISUIA COTEPsKaTeIbHOCTD M KPacoTy Oc-
MBICJIEHHOTO ¥ OTTOYEHHOTO ABWKeHus» [ 25, c. 207 ]. Ciiemyer, OqHAKO, 3aMETUTB,
UTO 3Ta OTTOYEHHOCTD ABWXKEHUSI U IIPUBEP>XXKEeHHOCTb CTPOTON CXeMe 6bLIa BBI-
3BaHa KeJIaHNeM BOIUIOTUTD «MUP, [IOCTPOEHHBIN 110 aBTOHOMHBIM 3aKOHaM MUC-
KyccTBas [23, c. 15]. Peub nmer o cTpeMiieHUN «He M306pakaTh XXMU3Hb, He TOOM-
BaTHCSI C TIOMOIIBIO TOAYAC U3OIIPEeHHOTO MacTepCTBa ee IMogoous, a UICTUHHO



JKUTh, HO IO 3aKOHAaM CLI@eHWYeCKOTO BpeMeHM B CLleHMYeCKOM IIpOCTpaH-
cTBe» [25,c¢.207]. VIMeHHO 5Ty «peaTbHOCTb» IIPOUCXOALLEro Ha CLieHe PA30BbIOT
BIIOCJIEZICTBUM APTO B KPIOOTNYECKOM TeaTpe M 'pOTOBCKNII B 6eJTHOM TeaTpe.

M xoHLenuus «cBepxmapuoHeTKns» Kpoara, n 6uomexanmka Mevepxonbpna,
" «4yBCTBEHHBIN aTIeTU3M» APTO, U TeaTp ['POTOBCKOTO «CTaBAT 3amavy poxie-
HUS HA CLigHe CBepX4eIOBeKa C IOMOIbI0 TBOPUYECKON Bosm» [23, c. 15]. Dry ke
3afayy CTaBUT Iepe] TeaTpoM un Tep3omysoc, 4TO BIIOJIHE eCTeCTBEHHO, IOTOMY
4YTO MepednciieHHble CUCTeMBI TaK WM MHade TTOCTYKMUIIN UCTOPUYECKON IIOYBOW,
Ha KOTOpPOW BBIpOC ero MeTo,. OnHaKo, IIepeHsIB MHOTMe JeKIapaTUBHbIe IIOCTY-
JIaTBI JAHHBIX CUCTEM, OH UILEeT UX BOTUIOUIEHWUS HeCKOIBKO MHBIMU ITYTSIMMU.

Ecsm Kpar, roBopst 06 sMOLIMM, YTBEP>KTALT, YTO OHA CIIOCOOHA B3SITH IO, KOH-
TPOJIb IIOBEleHNe BCero TeJIa, YTO aKTep «IIOMNafaeT B IIOJIHOE ee PacIopsKeHne,
IBUKETCS CJIOBHO B TOPSIYeYHOM CHe WM B IIpUMangke 6e3ymnsi, 6pocasich U3 CTO-
POHBI B CTOPOHY, eT0 T0JIOBa, PYKW, HOTM, €CJIN Jja’ke OHM He IIepecTaun ellle ero
CJTyHIaTbhCs, HACTOJIBKO CJIa0hI TIepefi HAalIOPOM eT'o CTPACTEI, UTO TOTOBHI B 110601
MOMEHT BBIVITU Y HETO U3 IIOBUHOBEeHUs» [24, ¢. 213—214], To Tep3somyoc yéex-
JleH, YTO HUYTO He MO>XeT IIOJTHOCTBIO YIIPaBIIATh TeJIOM, KpoMe caMoro Tena. Ecim
Kpar niler cnaceHne B IIOJIHOM ITOgYMHEHUN TeJla pa3yMy, TO Tep3oI1yoc yTBepsK-
JlaeT, YTO MMEeHHO pa3yM M 3aKpeIlolllaeT Tejlo. bojlee TOro, uMeHHO paljOHaJIbHOE
CO3HaHMe 3aCTaBJIsIeT aKTepa MBICIIUTD KaTeTOpusiMy IO paskaHms 1 BOCIIPOn3Be-
JleHWs OIlpeJleJIeHHBIX SMouunii. [IpMyeM akTep B JaHHOM CiIyyae BOCIIPOU3BOAUT
CKOpee ero IpeficTaBleHNe 06 SMOLIMN, a BMECTe C TeM ero TeJI0o HeM36e>XHO BOC-
IIPOM3BOAUT KJINIIIE, CBSI3aHHBIE C TAKMM ITpecTaBlIeHneM. DT KInlIe B CBOIO Ode-
pelb GOpMUPYIOTCS NOA BAMUSIHWMEM HOPM IIOBeeHMs O611ecTBa, a TaKKe Macco-
BOW KyJAbTYpbl. Taknm o6pa3oM, Tejlo He «KuBeT». Kak 6bl aKkTepy HU Ka3alocCh,
YTO B JaHHYIO CEKYHJYy eTO TeJIO CBOOGOHO U JIeMICTBYeT COTJIACHO BHYTPEHHUM
MMITyJIbCaM, POJUBLIMMCS 3[leCh U celyac IO, BJIaCTbIO SMOLIUN, HAa CAMOM Jiese
ero IMara3oH OTpaHUYeH CTepeOoTUIIaMIM BpeMeHM WIN COLMAIbHOTO C10s1. VIHBIM1
CJIOBaMU, aKTeP XOAUT, KpUYNUT, TUIaYeT U CMeeTCsI TaK, KaK 3TO PerJIaMeHTUPOBaHO
COBpeMeHHBIMI eMy ITPeICTaBJIeHNSMM OOLIeCTBA O JaHHBIX JeMCTBUAX U SMOLIMAX
" KaK UX IIPUHSITO M306paykaTh B MaccMeauna.

B oTanumne oT KOHCTPYKTUBUCTOB, Tep30Iysocy B KOHIIe KOHLIOB IIepecTaloT
OBITH HY>KHBIMU «CJIO’KHBIE CTAHKM» Ha CLieHe JJIs TOTO, YTOGB! IIPOLeMOHCTPUPO-
BaTb BO3MOXHOCTM akTepa. HampoTns, HUYTO He JOJIKHO OTBJIEKATb HU 3PUTEJIS
OT aKTepa, HU aKTepa OT eTo «CBSIIeHHOAEeNCTBUS». Tep30myIocy He Hy)KHa AMHA -
MMKa, co3faBaeMas BapualusMu B3aMMOZeNCTBUS aKTepa C IPOCTPaHCTBOM, OH,
KaK y>Ke TOBOPUJIOCh, CTPEMUTCS K CTaTuke. B 3ToM Iy1aHe pexxnccep 6;1n30K K KOH-
LIeMIMUN «CTAaTUYHOTO TeaTpay Mopuca MeTepanHKa: «...0TKa3 OT BHEIIHETO Jei-
CTBUSI CIIOCOOCTBYET PAaCKPhITUIO KpaliHe HaIIPSIKeHHOTO JIeICTBUSI BHYTPEHHETO,
06BbeKTOM BHMMAaHMs OKa3bIBAIOTCs He BHelIHMe PaKThl, a COOGBITUIHBIN Psif, TTy-
GMHHOTO Tparmndyeckoro kKoudumkras [23,c.19].

Tepsomnyioc, kak 1 E. '/poTOBCKUI, «IIpMU3bIBaeT BBIPBATHCS M3 TeICHBIX PAMOK
“a”, mpeomosieB MHAMBULYaIbHOE Hauamo» [ 23, c. 21]. Oguako ['pOTOBCKMIL HA MTO-
cefHeM dTalrle CBoel NMPaKTUKNU JOCTUTAJl 3TOTO NIPeooIeHNs Yepes U3KMBaHne

—
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(TepMmuH nosammMmcTBoBaH y I1. M. CTenaHOBO1) BCEro JIMYHOTO. DTO UBXKUBAHME
IIpeJICTaBIISIET COO0M «KPOIIOTINUBEIN ITOUCK B CBOEM IICUXOJIOTUN U GUBNOTIOTUN
4epT MaeasbHOV KaTeropun, nsobpaskaemMor M [akrepom] Ha cueHe. Korma Bce
CTpaxu, KOMILIEKCHI, IIPUCIIOCOGIeHNs], BCe, YTO CBSI3aHO C OOBIIEHHO IICUXO0JIO-
rmen, “nsknTo”, BEITOJIKHYTO U3 OpraHU3Ma, HaunHaeTcsl paboTa Hafl cO3LaHneM
a6CTPaKTHOTO CBEPXJIMYHOCTHOTO IUIACTA, HAIIPABIEHHOTO K 6€CCO3HATEIbHOMY
akrepa» [12, c. 148]. Tep3somysoc B 3TOM OTHOLIEHUN MeHee, a BMeCTe C TeM 1 60-
Jlee aMOUIMO3eH: OH 6pocaeT aKTepa B cdhepy CBEPXINYHOCTHOTO B 06X0J, BCEro
MHIUBUAYaIbHOTO. EMYy He Tpe6yeTcst HUKaKoTo nsXknBaHus. K 6eccosHaTesbHOMY
aKTepa OH Ipo6uBaeTcs yepes ero Tejo. Tepsonynoc 61mke K 'poToBckomy BTO-
pOTro Iepnoja ero TBOpYeCTBa, KOT/la OH HaIlpaBJIsl BCIO paboOTy akTepa «Ha Co-
3HATeJIbHOE yIIpaBJIeHNe TeJIOM, TeXHUYEeCKN YCIIOXKHSS MTapTUTYPY ABUKEHUN
no npenenas [12, c. 146]. Oguako, ecim IpOTOBCKMI IIBITAJICSA TAKMM O6Pa30OM J0-
OGUTBHCS aGCOTIOTHOV BHYTPEHHEN ITyCTOTH UCIIOJIHNUTes, TO Tep3omnysoc nieT
BHYTPEHHETO B3PbIBa, HAIIPSDKEHMSI, KOJIOCCAIbHOTO 06beMa SHepTuN, He CBSI3aH-
HOTO TeM He MeHee C IICUXOJIOTUETA.

JIr06as cucTeMa BOCXOAUT KOPHSIMU K OITBITY ITPOLITIOTO Y MMeeT CBOU Ipe-
noceuikn. Metog Teomopoca Tepsomyioca, BOSHMKHYB Ha CTBIKe cUCTeM ApTo,
I'poroBckoro, Miosiepa, BOCTOYHBIX TeJIECHBIX M PEJIUIMO3HBIX IIPAKTHUK, Ha Ce-
TOOHSIIHUN AeHb IIPeJiCTaBIseT CO60 CaMOCTOSITENIbHYIO aKTePCKYIO HUIKOJY.
Teomopoc Tepsormnysnoc BeIpaboTana CO6CTBEHHYIO Y3HaBaeMyIo 3CTETUKY U 063a-
BeJICSl BHYUINTEIBHBIM KOJIMYeCTBOM ITOCIe[loBaTesIeN 110 BceMy MUpy. MosKHO
IIPMHMUMATB WIN He IIPUHUMATD ero B3IVIAM Ha TeaTp U MCKYCCTBO aKTepa, OJHAaKO
HeJIb3s1 OTPULIATE, UYTO ero CIIeKTaK/IN BhIeP>Kajlu UCIIBITaHWe BpeMeHeM, a CO3-
IaHHBIN UM TeaTp «ATTUCY» 1O CUX IIOP YCIIeUIHO cyliecTByeT. HecMoTps Ha BCio
HeTIPMUBBIYHOCTB 1 B HEKOTOPOT CTEIIeHN YYKIOCTh JAaHHOTO MeTOAA JIJIsi PYCCKOTO
aKTepa, OH SIBJISIeTCS JOCTAaTOYHO 3 PeKTUBHO TPEHMPOBKO CLIeHUYECKOTO TeM-
IlepaMeHTa C 1eJIbI0 paclIMpeHMs] SMOLMOHAIBHOTO AnamnaszoHa. C ero moMoubo
aKTep MOXXeT Hay4YUTBCS CO3LaBaTh TO, YTO HA3BIBAETCS MAcUITAaGoM 3MOLIUNA.
PuTyanbHOCTb ero TeaTpa y4uUT akTepa o6paliaTbCsl C HagObITOBOW 3CTETUKOM,
a TIIy6oKoe M3ydyeHne YeIOBEeYeCKOTO Teja, ero 6eCcCO3HaTeJIbHOTO MOBeIeHMs
Y MHCTMHKTOB ITO3BOJIIET YOeANUTEIBHO CYILIeCTBOBATE B MAKCMMAIBHO O6OCTPEH-
HBIX 1 BKCTPeMabHbBIX CIIeHMYEeCKMUX O6CTOSITeIbCTBAX.
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AHHOTALMA

B 2022 ropy MexpyHapoaHbii TeaTpanbHbiit pectmsans nmenn A. 1. Yexosa otmetnn ceoe
30-netve. Brepebie oH cocTosines oceHbio 1992 . M o4yeHb CKOPO CTAM OAHMM M3 TPaH-
[MO3HEMILMX COBBITUIM MUPOBO TEATPANBHOM KYNbTYpbl.

B rnaeHeIx ropopax cTpaHbl ny6nuka yBMAENA MOCTAHOBKM flEr€HAAPHBLIX 3apybex-
HbIX TeaTpoBs. 3a rofsl cyuwectsoBanus dectmsans Gbino nokasaxo 600 cnektaknen
13 54 crpan. 3putenn Poccuu nonyumni BOSMOXHOCTb BCTPETUTLCS C SIUTON MUPOBOM
CLEHbI, C NYHLMM, YTO BbINO CO3AAHO B MOCNEAHUE AECATMNETMS XM3HM TeaTpa Esporbi,
Asnn, Appuku, 06enx Amepuk. U, 4o 0cobeHHo BaXHO, yBMAETb HaL COBCTBEHHBIN TEATP
B KOHTEKCTE NPOLECCOB, MPOMCXOASLIMX B MUPOBOM CLIEHMYECKOM MCKYCCTBE.

C nepBbIX LWATOB CBOEM UCTOPUM YexoBCKuMit peCTUBAb CTAM YCTPOUTENEM rACTPONEN POC-
CUIACKMX TeaTpos no Bcemy Mupy. CnycTs Heckonbko et nocne Hadana ¢ecTusans Been
B OBbIKHOBEHWE MEXAYHAPOAHBIE KOMPOAYKLMM, CO3NABABLUMECS COBMECTHO POCCUHCKMMM
1 3apybexHbimu Teatpamu. B ux umcne «Opecresi» MNetepa LrtanHa, «bopuc NopyHos,
«[BeHapuaras Houb» 1 «bypsa» Oeknana JonHennawa.

Y MexayHapoaHoro dectueans umenn Hexosa ¢pantactnieckn Goratoe npolunoe, u ero
XAET He MeHee nnogoTeopHoe Byayuiee. Mpupopa cospemerHoro Teatpa — B ero cyb-
CTAHUMANEHON BCEMUPHOCTH, BCEYENOBEYHOCTH, CMOCOBHOCTH OBBLEAUHSTH NIOAEN, YTO CO-
CTABASIET BBICWIYIO LiENb CLEHMYECKOTO MCKYCCTBA.
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MexayHapogHbii TeatpanbHblii pectsans nmenn A. M. Yexosa, K. 1O. Jlaspos,
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The Anton Chekhov International Theatre Festival celebrated its 30th anniversary. The fes-
tival was first held in the fall of 1992, and soon became one of world theatre culture’s

greatest events.

Its audience could see performances by legendary foreign theatres in the country’s main
cities. Over the years of the festival’s existence, the spectators have seen over 600 per-
formances from 54 countries. Viewers in Russia had the opportunity to witness the elite

of the world stage engaged in the best performances created from recent decades in the-
atres of Europe, Asia, Africa, and both Americas. And it has been most significant to see
that Russian theatre exists within the context of the processes happening in the world’s per-

forming arts.

From the first steps of its history, the Chekhov Festival has been organizing the tours of Russian
theatre groups around the world. A few years after the Chekhov Festival started, international
co-productions, created by Russian and foreign theatres, became a usual venue. Among
them there were Oresteia by Peter Stein, Boris Godunov, Twelfth Night and The Tempest

by Declan Donnellan.

The Chekhov International Festival has an incredibly rich past, with an equally bountiful
future awaiting. The basis of modern theatre is in its universality and capacity to unify people,

which is the highest goal of theatre art.

KEYWORDS
International A.P. Chekhov Theater Festival, K. Lavrov, O. Efremov, V. Shadrin, Theatre
Olympics.



19

N

TEATP. )XXMBOMUCb. KMHO. MY3bIKA. 2022/4 XPOHWKA

B >k13HM KaXKZOTO MOKOJIEeHWsI PAaHO WJIN MO3JHO HACTyIaeT 3Be3[HbIN Yac, MUK
CyABOBI, OTKPBIBAIOIINIA JIIOJSIM CMBICII UX CYILeCTBOBaHMSI, COOMPAIOIINIA B OLHY
SIPKYIO TOYKY BCe IJIaBHBIE JIMHUU, YKa3bIBAIOIINIA ITyTY GajbHEeNIIero pasBuTus.
Taxum yacoMm, TakoW TOYKOV B JKU3HU MOETO IIOKOJIEHUsI CTajla BTOpasi IIOJIOBUHA
1980-x rr., Bpems rop6aueBCKON IIepeCcTPOVKM. 3aTXJIBI MUP 3aCTOMHBIX JIeT ObLI
B30PBaH I'OJIOBOKPYKUTEIPHO CBEXXUM IBIXaHMEeM HOBOW BIIOXU, SIIOXWU CTPeMU-
TeJIbHBIX IIepeMeH U OCJIENMNTeIbHBIX HaleXXn. CTpaHa CJIOBHO OYHYJIACh OT JOJ-
TOV TATOCTHOV CIITYKM, Ha CBOUX I'y6ax OILIYTUB MbsSHAIUN BKYC ITOTIUTUYECKON
CcBOGOAEI. ATMOC(hepa 061eCTBEHHOM XXNU3HM MeHsIach OTO AHS K AHI0. BmecTe
C Hell Hey3HaBaeMO MeHSUJICS BO3AYX KM3HU UCKYCCTBa. XyZOXXHUKN, HAYMHAB-
ume B 1960-e IT., TOKOJIEHNE OTBAaKHBIX MCKATeJel 1 SKCIIePUMEHTaTOPOB, Te-
Ilepb 3aHMMAaJIU KJII0YeBble IIO3UIMN B XXMBOIIUCK, My3bIKe, TeaTpe. OHU BepWIn,
YTO MPUILLIO UX BpeMs. LleH3ypHBIX TATOT 60siee He 6bl0. TeaTp, MCKyccTBO 06-
L[eCTBEHHOE II0 CaMOW1 CBOeN IIPUpOoJie, HadaJjl [TePeXXnBAaTh HACTOSIINIA pACLiBeT.
OreyecTBeHHas ClieHa, OCBOGOAMBLIASICS OT MHOT'OJIETHEV ITOJINTUYECKON N30-
JISILUN, CTajla BULETh B cebe OpraHUYeCcKyIo 4acTh MUPOBOTO TeaTpajJbHOTO Mpo-
crpaHcTBa. HUKTO He cobupascs oT6pocuTb IIPOYb BCE, IOTOJIE JOCTUTHYTOE, ITpe-
3peTh TeaTpajbHble TPALULINY IIPOLUTBIX fecITuieTnin. Ho Mup crpemMuresbHoO Me-
HSIJICSL, OH TPe6OoBaJl OT COBPEeMEHHOTO TeaTpa 3CTeTNYeCKO HOBU3HBL 1 COLIMab-
HOW 3Ha4YMMOCTH, M B )KM3HM HaLlIMX TeaTPOB HACTYIIWIA 3I1oXa MckaHui. MupoBast
ClleHa, TBOPUBIINE Ha HeW PeXXKNUCCepsl, aKTephl, clieHorpadsl — 1, KOHEYHO, 3pn-
TeJn, HeMeIJIeHHO Y TOPSY0 OTO3BaJINCh Ha ITIepeMeHbl, IPOUCXOMUBILINE Ha POC-
CUVCKUX, TPY3UHCKUX, TUTOBCKNX, YKPAMHCKMUX ITOIMOCTKAX. 5l He MOTY BCIIOMHUTD
Ipyroe BpeMsl, KOrza Iy6jmnKa BceX CTpaH Mupa € TaKoo ITBIJIKOCTDIO JIlo6uia 6bl
Halll TeaTp, OUTKOM 3a6MBasl TeaTpaJbHble 3aJIbl HA TacTPOJISAX U PecTUBaIAX.
Bripouem, Torma Bech MUP JIIO6WMII BCE, UTO TIPUOBIBAIO U3 «CTpaHbl [op6GauénBas.
OnHOBpeMeHHO Hallla CO6CTBEHHas ITyGINKa ¢ MIPeKpacHOM KaJHOCTBIO U YyTKO-
CTBIO JIIOZAEN, U3TOJOHAaBLUINXCS II0 COBPEMEeHHOMY UCKYCCTBY, pBajach Ha CIIeK-
TaKJIN 3apyOesKHBIX TeaTpoB. Hukorpa npeskae ropoga Bcero Coro3a He IIPUHUMAIN
y ce6s1 CTOJIBKUX TaCTPOJIEPOB.

QectuBany nmMenn Yexosa BbIlIen U3 Hefp Colo3a TeaTpalIbHBIX AesTesei
CCCP (CTH CCCP), co3agaHHOTO B IHW IIepeCTPONKN, HOBATOPCKOTO II0 AYXY, Lie-
JISIM M opraHn3alMoHHbIM dopmaM. C cameix nepBbix maros skmu3Hn CTI CCCP ge-
JIaJI BCe, YTOOBI Halll TeaTp OBbLI BKIIOYEH B CUCTEMY TeaTPaIbHON BCEMUPHOCTMN.

L1 MeHsl IMYHO 3TO GBUIN OHW, IIOJHBle HACTOSILEero CYacThbsl. MHe BrIIasna
4ecThb BOWTM B CeKpeTapuaT HOBOpoxxgeHHoro Coo3a 1 OTBeYaTh 3a eTr0 MeXIY-
HapopHble cBs3n. He o61amas cKoIbKo-HUOYAb O4eBUIHBIMWY OPraHU3aLlMOHHBIMN
TaJIaHTaMM, 51 TeM He MeHee COTJIaCUJICS, TaK KaK CUNTAaJI, YTO MeXAYHaPOLHBIMN
TeaTpaJIbHBIMU CBSI3SIMI, 9TOM CBEPXBaskKHOM CTOPOHON PaGOTH HOBOPOKAEHHOTO
CTJ], moskeH 3aHUMATBCS He KTO-TO BpOJie MMHUCTEPCKOTO YMHOBHMKA, a CIlelna-
JIUCT 110 3apy6eskHOMY TeaTpy. He Mory 3a6bITh MHOTOYACOBBIE SIPKME CIIOPEI Ha CO-
6paHMNAX ceKpeTapuara, Te o6Cy>KIaanch IPUHLUIIB IOCTPOeHUs decTUBaIbHOMN
IIOJINTUKY, a TJIaBHOe — OCTpeliline IIpo6jIeMbl COBPEeMEeHHOTO TeaTpa, Halllero
" 3apy6esKHOTO.



TakoBBHI «IIpeJyIaraeMble OOCTOSITeIBbCTBAY, aBIlINe KN3Hb YeXOBCKOMY decTn -
BaJII0, KOTOPOMY OBUIO CY)KIEEeHO OYeHb CKOPO CTATh OGHUM U3 JIYYILINX, TPAaHNO3-
HeMUINX COOBITUII MUPOBO1 TeaTPaJIbHON KYIbTYPHI.

Mpest yCTpoOMCTBa BCEMUPHOTO TeaTpaJIbHOTO decTuBajs Hayajaa 3By4aTh,
KaK ToJbKo HOBbIN CO103, M03Ke Npeo6pa30BaHHEIN B MeXaIyHapoaHYyo KOHde-
Iepalnio TeaTPaJIbHBIX COI030B, 6B co3aH. Heb3s 3a6bIBaTh, UYTO caM 3aMbl-
ceJ1 6pUI GecripelieieHTeH. Hnyero nmogo6HOro B Halllev CTpaHe IIpeske He OBLIO.
Bce MbI IpyHMMaiM yyacTue B IOATOTOBKe (pecTnBaIs, B pa3paboTKe ero TBopye-
CKOW KOHLIEIMIIUMN M OpraHM3alMOHHBIX OCHOB: Mapk 3axapoB, Muxawui lllaTpos,
Anexcangp Py6ouHiurens, I'mra Jlopgkunaumase, Muxawn IIBeigkot, AHaTOINM
CMesssHCKMM M MHOTUMe apyrue. Ho mpeskme Bcero muero paspadaTbsIBain, IIpe-
oJj0JIeBasi BCEBO3MOJXKHBIE IIPeIIsITCTBUSI, TPYU 3aMedaTesIbHbIX YesoBeKa: Kupuin
JlaBpoB, Oner Edpemos n Banepun llagpuna. Kupuin IOpreBny JIaBpoB, TMYHOCTH
PeAKOCTHOTIO 6J1arOpOACTBa M SYLIEBHOM LI pOCTH, 6€3 YCTaIN «IIPOGUBAII» 10
B Bepxax. Oner Huxkonaesnu Edpemos, ais koToporo nms YexoBa Bcerga G510
CBSITBHIM, IIpUaBaj 0co60e 3HaYeHMe TOMY, KaK Ha3bBaeTcs pecTmBainb. OH 6BLT
y6eskIeH, 4To, B Kakue 65l aBaHTapAHble DA HU 3aXOAWIIN TeaTpajbHble 1CKa-
Tenn, Hactenne Yexosa n CTaHMUCIIABCKOTO — IJIABHOTO aBTOPa XYILOXeCTBEHHOTO
TeaTpa M ero co3jaTessi — JIEXKUT B OCHOBe BCeX IyTell COBPeMeHHOTO TeaTpa.
3TO PN TOM, YTO OH OBIJI HEM3MEHHO OTKPBHIT JI00BIM POopMaM TeaTpaIbHOTO
HoBaTopcTBa. Kak nmucan AHatonni CMeIsTHCKUI, «OH IT0JIaraj, YTo uies Xygo-
’KeCTBEHHOTO TeaTpa HYXX[aeTCsl B pelINTeIbHOM OGHOBJIEHUN, GBI YOeKIeH,
YTO 5TO OGHOBJIEHMeE CITaceT TeaTp M OCTaBUT eT0 CPeAy BayKHEeMUINX MHCTPYMeH-
TOB COBpeMeHHOV KyIbTyphI» [ 1, c. 248].

Iymon YexoBckoro ¢pecTmBass — OT ero IepBBIX 4O HALIMX AHeN, 6buT Basepun
MBanosnu llagpuH. birarogaps ero scCHOMy 11 CMeJIOMY YMY, TBEpZ,0Vi BOJIe, HEyTO-
MMMOW SHePIMN 1 IIPeKPacHOM YeJIOBEYHOCTH, IOMOPY, a INTaBHOE — PeJKOCTHOMY
Ilapy OpraHu3aTopa, B FoOpojia CTPaHbI XJIBIHYJ ycTpoeHHbIN CT/l He6bIBaIO 06UIIb-
HBIV [IOTOK 3HAMEHUTBIX CIIeKTaKJIel MUPOBBIX ITOAMOCTKOB. Hamra my6imka moriia
Ternepb YyBUIETh TIOCTAHOBKM JIeTeHAAPHEBIX TeaTpoB I'epmanun, Gpanunn, CLIA,
WMranun, JInTeel, INoHUN — BCeX He IepedncanTb. BoT kpacHopeunBble UNPPHI,
CBUETEIbCTBYIOIIME O TPOMaJHOM pa3Maxe TBOPUYECKUX IIporpaMm 4exoBCKOTO
decTmBas: 3a TOLBI eTO CYLIeCTBOBaHWS Halla Iy6amka yBugesna 600 criekTakien
13 54 crpaH. [les10, KOHEYHO, He B caMUX ITo cebe undpax. 3purenn Poccun BcTpe-
TUIIUCH C DIIUTOV MUPOBOVL CLIEHBI, C JIYYIINM, YTO GBLJIO CO3[JaHO B IIOCIeAHNE Tie-
cATUIeTUs XXU3HM TeaTpa EBpornsl, A3un, o6enx AMepuxk. I, 4To 0cCO6eHHO Ba>kKHO,
YBUIeTDb HAalll COOCTBEHHBIN TeaTp, C ero TpuyMmdbaMn 1 MpoBagamMmm, B KOHTEKCTe
IIPOLeCCOB, IIPOUCXOSIINX B MUPOBOM CLIeHM4YeCKOM UCKYCCTBe.

YexoBCcKkMil pecTUBAIb OYeHb OBICTPO CTAJl OJHUM U3 IJIaBHBIX TeaTPaIbHBIX
dectmBaneit Mupa. He cTaHy nepeunciisaTh Ha3BaHMs TeaTPOB U MMeHa peskucce-
POB — POCCUWCKMX M 3apyOeXKHBIX, yKpalapinx adpuiry pectnsans umeHn YexoBa
Ha MPOTSKEHUN eTo Teleph yKe NOJTon uctopun. TpuauaTe jeT — He LIYTKA.
MockBa, a No3Ke 1 Ipyrue ropofa 1 Becu YBuleIn efiBa I He Bce JIyylllee, MHTe-
pecHerilllee, YTO IPOUCXOAWIIO Ha ClieHaX AeCITKOB CTpaH Mupa.

—
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XapakTep adpullin IIOCTOSHHO MeHSJICS — B COIVIACUU C MEHSIOUIeNCS >K13-
HBIO MUPOBOW KyJIbTYpPHl. Bce Hauanock, 4TO ecTecTBeHHO, ¢ EBpomnel. MbI yBu-
JlesV CIeKTaKJIM 3HaMeHUTOro 6epiaunHckoro «lllay6ioHe am JleHMHep maly.
ITerep IllTaiin npuBe3 B MOCKBY CBOIO IIOCTaHOBKY «Tpéx cecTép», n Hama my6-
JINKa ITOpa3miiack, KAKUM JXMUBBIM Y COBPeMEHHBIM IpeacTan YeXoB, ChIrPaHHBIN
HeMeLKMMW aKTepaMU, HO 60Jjiee BCero — TeM, HaCKOJIBKO BayKHBI JIsI HUX OKa3a-
JINCh YPOKM HIKOJIBI CTaHUCIABCKOTO. A ITOTOM, rof, 3a rogoMm — Mocksa, CaHKT-
ITeTep6ypr, Opyrmue ropofa CTpaHbl CMOTJIN OTKPHBITH AJIs ce6sl McKyccTBO Jloka
Bonpn, ITarpuca Illepo: KTo 13 BuIeBIINX 3a0yeT TsKeJIO3BOHKOe CKaKaHbe CTpe-
MWTeJIBHOTO, KaK BUXPb, ['aMyieTa-oTLia Ha MOTy4eM KOHe. A II03Ke — CTpacTHbIe
" OGHOBPEMeHHO reOMeTPUYEeCKN YeTKO BBICTPOEHHBIe IIaCTUYeCcKre KOMIIO3U -
unn ITnusr Baym. Bce nokaszaHHBIe Ha pecTUBaIE LIeHeBPHI CLIeHMYEeCKOTO UCKYC-
CTBa HEBO3MOXXHO IepeuYncanTb. Ho HeBO3MOKHO 1 He Ha3BaTh MMeHa BeJINKUX
PeXnccepoB, 41 KOro yyacTne B YexoBcKoM dpecTuBasIe 6bI7I0 HACTOSIIEN YeCThIO
n Harpagomn, — VBo BaH XoBe, MaTTnac 9xk, dpank Kacropd, Apnana MHYLIKUH,
Kpuctnan Jlrona, Po6ep Jlenask, HaKoHell, reHManbHbIN [I>kopasko CTpesnep, 4bn
«OcTpoB paboBy, « Besnkyio marmios n, pasymeeTcs, «ApJieKnHa — CIyIy ABYX I'oc-
IIoJ» MBI MMEJIM CYaCThbe B pa3Hble TOBI BUAETh Ha YeXoBcKOM decTuBaIe U CIle-
LMaJbHBIX PecTUBAIAX, IIOCBSLIEHHBIX TeaTPy OTHeJbHBIX CTPaH — OHU OGBUIN
OpraHM30BaHBI TOW Ke TATAHTIANBON KoMaHo Banepus llagpuua. Crincoxk 3a-
MeydaTeIbHBIX PeKNCCePCKUX MMEH, KOTOpble OTKPBLI HaM YeXOBCKMI pecTuBalb,
MO>KHO JAJIUTD W OINTb. 7151 TeaTpa B Poccun 3T crieKTakaIn Hecln ¢ co60i Bax-
HBle YPOKW HOBBIX HAIlPaBJI€HUI TeaTPAIBHOTO UCKYCCTBA, U 3TN YPOKU C TOTOB-
HOCTbBIO YCBanUBaJINCh, COEIVUHSISICh C OCHOBaMM Halllell COOCTBeHHOW TeaTpajbHOMI
TpaguLun.

B nmporpammy YexoBckux decTmBajei HeM3MeHHO BXOAWIN N36paHHbIe CIIeK-
TaKJIN OTe4eCTBeHHEBIX TeaTpoB. ['ocTu dpecTnBans, TeaTpanabHble fesTenn pas-
HBIX CTPaH, CYUTABIINE CBOMUM JJOJITOM IIPUeXaTh K HaM, MOIJIV OLIeHUTH JIyJllee,
4TO cO37aHo Ha cueHax MockBbl, [leTep6ypra, MHOIMX IPYIMX FOPOLOB CTPaHBI.

C nepBbIX MIaTOB CBOeN ncTOopun YexoBcKni GpecTUBaIb CTal yCTPOUTeIeM Ia-
CTpOJIEN POCCUICKUX TeaTpoB 1o Bcemy Mupy. I[Tocranoskn IOpus Jlro6umosa,
Mapka 3axaposa, JIba [lognua, Po6epra Ctypya, DrimyHTaca Hskpoiutoca (OH Benpb
MHOTO JIeT OCTaBaJICS HAUIUM COOTeYeCTBEeHHMUKOM) I'peMeJIn MO BCeMy CBeTY.
He mpouio n HeCKOJbKMX JIeT IOcCje Havyana, Kak YexoBcKuit ¢pecTmBab BBeJ
B OGBIKHOBEHME MeKAYHAPOHble KOTIPOAYKLINN, CO3L,aBaBlINecs] COBMECTHO poc-
CUICKUMI 1 3apyOesKHBIMM TeaTpaMu. [lepBoit ak1meil 3Toro poga crana «Opecres»
[Terepa llTariHa, B KoTOpon ponb OpecTa urpai 1oHbM EBreHnin MmupoHos. A 3a-
TeM — Liejlas Llellb COBMECTHBIX ITOCTaHOBOK, Bkitouas «bopuca I'ogyHoBay,
«JIBeHagLaTyo HOYby 1 «Byplo» 6puranua JexnaHa JloHHe/1aHa, IIPOYHO CPOJI-
HUBIIETocs ¢ YeXOBCKMM dpecTuBaIeM.

OnHo 13 NpeKpacHeMUINX BOCIIOMMHaHNI BCell MOel TeaTPaJbHOM KU3HN —
Yexosckun pectnsanb 2001 r., o6benHeHHBIN ¢ BceMnpHo TeaTpanbHOM OMnM-
nunagoii. HeBo3MOKHO 3a6BITh 3TO I'PaHAMO3HOE TeaTpalbHOe Mpa3fHecTBo,
OTKpBIBaBlIeeCsl CTPeJIEPOBCKUM «ApJIEKMHOM», BOIIJIOTUBIINM BeYHYIO CYyThb



TeaTpaJybHOTO TBOPYECTBA, CAMy M0 TeaTpa. Boybline n Masble, TpagULIMOH-
HBIe 1 KCIIepUMEeHTAaJbHble CIIeKTAaKIN TeaTPOB, MIPUGBIBIINX CO BCeX KOHIIOB
MUpa, 4epesoBaInch ¢ HeBUIaHHO MBIIIHBIMN (eliepBepKaMu, YANYHBIMI ITpas3 -
HeCcTBaMM, KapHaBaJlaMy, Ha KOTOPbIe XJIBIHYJIN JIUKYIOLIVe TOJIIIBI PS’KeHBIX MO-
ckBnuent. Korga o TBepckom mpoxoawnia recTpasi BepeHunIla KpacouHOTo napaga
KOMeJJMaHTOB Pa3HBIX CTPaH, KOTOPBIe Be3JIN 32 CO60M BBICOUEHHBIE JeKOpalnn
" TeaTpajbHble MAlIMHBI, MOCKOBCKMM BJIACTSIM IIPUILLIOCH HA OGUH JIeHb CHATD
C yJIMLbI BCe TPOJIIetOyCHBIe ITPOBofAa. MocKBa TOTAA Kujia TPYLHOM KU3HBIO,
" pecTUBaIB faJl TOPOAY He NMPOCTO AYLIEBHYIO pa3psnKy, a, MOXKHO CKa3aTh, Ha-
CTOSILUN KaTapcuc.

Mrak, Bce Havanoch ¢ EBponsl. Ho nmocreneHHO Kpyr ¢pecTMBaIbHON reorpa-
$dun pacmmpsIcs, BBIXOMS 3a IIPefesbl eBPOIeCKOTO KOHTUHEHTA — IIPU 5TOM
KpYTIHEeNIINne sIBJIeHMsI eBPOIIeCKON 1 aMePUKaHCKOT CLieHBI B aduilie HeM3MeHHO
coxpansannchb. OfHaKO Telepb Mbl y3HaBajIM TeaTPaJIbHOe UCKYCCTBO BocToka,
Adpuxn mim Jlarnackon Amepukn. HeBo3MOKHO 3a6bITh, C KAKMM BHUMaHMEM,
CKa’Ky 60JIBlIIe — C KaKUM 6J1aroroBeHMeM MOCKOBCKasI ITy6IMKa BOCIIPUHMMAIIA PU-
TYaJIbHYIO IUTACTUKY IpeBHero Kabyku, B TO ske BpeMs BOCXMUILASCh eP3KMMM DKC-
nepuMmeHTamu Tagamm Cy3ykn, COegMHUBLIErO Tpaguumn Tearpa Ho c npuemamn
3amagHOTO aBaHTrapAa, YpOKu fpeBHeN «JIereHbl O LIBeTKe» C MMCTUYECKUMM DKC-
TazaMn AHTOHeHa ApTo.

®decTMBab 1IAT 3a IIATOM CTAaHOBWICS IeMICTBUTEIBHO MUPOBEIM. V1 3TO OTBe-
4aJio caMOW IIPUPOJie COBPEMEeHHON KYIbTYPEl, CAMOW CYTH COBPEMEHHOTO Tea-
Tpa, ero Cy6CcTaHLMaIbHOM BCEMUPHOCTN, BCEYEIOBEYHOCTH, CIIOCOOHOCTY 00b-
eIVHATD JIIofiell 3eMIN — BCEeMY, YTO COCTABJISIET BBICIIYIO 1IeJIb CLIeHUYEeCKOTO
MUCKYCCTBA.

O6 31011 06BeIMHNUTEIBPHON MIUCCUN TeaTpa BCeria FTOBOPUII U CTPEMMIICS €€ UC-
IIOJIHWTD Ha IIPOTSIKEHMM BCell CBOE JJOITOM )XKM3HM HelaBHO ITIOKMHYBLINI HaC Be-
smmkuii ITutep Bpyk, maBHUNM 1 nipefaHHBIN Opyr YexoBckoro decTmBans: «Jlo Tex
0P, IIOKA JIIOAW He IIOTePSIIN JKeJIaHWe IPUXOOUTD B TeaTp, YTOObI BCTYIATh B He-
IIOCPeJICTBEHHBIN KOHTAKT C HEBUAVMBIM, MBI O6513aHbI BHOBB 1 BHOBB UCKATbh CPeJ-
CTBa, C IOMOIIBIO KOTOPBIX 3TOr'O KOHTAKTA MOXKHO JOCTUIHYTb [ 2, ¢. 83].

AR

B nHu, xorga monm TeaTpa rpasgHoBanm 30-1eTne YeXoBCKOTO dpecTmBals, Bcex
Hac MTOCTUTJIO HEOXMJaHHOE U HeIloIIpaBuMoOe rope. YIIesa M3 KU3HU YesoBeK,
KOTOpPOMY (pecTMBaIb BO MHOTOM O6s13aH CBOEV BCeMUPHOMN cjIaBol, — Banmepun
MBanosny lllagpuH. brarogaps ero NogBM>XHUYECKOMY TPYZAY U IPKOMY TaJIaHTY,
decTmBaNb CTAN TEM, YeM OH CTaJI — XYH0>XeCTBEHHBIM COOBITMEM IIOUCTUHE TLIa-
HeTapHOTO pa3Maxa.

YV MexxmyHapogHOTro TeaTpanbHoro decrmsansd nmenu A. I1. Yexosa dpanTacTn-
yecku 6oraToe nnpoiuuioe. byem BepuTsh, 4TO, BOIIPEK MHOTOUYNC/IEHHBIM pUHaH-
COBBIM, ITOJINTUYECKUM U IIPOYUM CJIOKHOCTSM, ero XJeT He MeHee IVIOAOTBOp-
Hoe 6yzyl1ee.

—
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ABSTRACT

The article focuses on the works of Professor Boris Lyubimov, published in three volumes
under the title Present Century — Past Centuries. The author outlines Lyubimov’s scholar
worldview foundations, which are firmly connected with the religious and philosophical tra-
dition of Russian thought. The analysis focuses on three main aspects of his legacy: historical
and theoretical works, theatre and literary criticism, and journalism. The author reveals his
scholar methodology, based on a convergence of theatre science with revelations of Russian
religious philosophers and probes of Russian philology. The scientific problems of his works
are outlined: the relationship between cult and culture, between the Church and the the-
atre in a historical retrospective, the scenic nature of Fyodor Dostoevsky's prosaic texts,
the structure-forming significance of the triad “literature — actor — director” in the art of thea-
tre, the scientific fools of modern theatre studies. The author analyses the broad humanitarian
approach of the scientist to the phenomena of theatrical history and modernity, along with
the key problems of Russian life, culture and spirit. The specific features of Lyubimov's sci-
entific analytics and critical reflection are highlighted: historicism, the method of contextual
analysis, the accuracy of factual account and factual knowledge, the reasoned balance
of judgments. The author considers the genre and thematic diversity of Lyubimov's criticism,
the range of problems he analyses and the main stylistic features of his journalistic works.
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Bopuc Huxkomnaesnu JIro6umoB — durypa, He CIUIIKOM XapaKTepHasl JJIsl Halllei
TeaTpaybHOM cpenbl. COLMaTbHON aKTMBHOCTHM Ha ITpOCcTOpax VIHTepHeTa He Mpo-
SIBJISIeT. B cTBIYKAX 1O MOBOMY CEHCALIMOHHBIX ITPeMbep U 3aKyJIMCHBIX CKaHJaJIoB
y4acTus He IpUHMUMaeT. TaM, IJie MHOTMe TPOMOIJIACHO 6eCIIOKOSITCSI, COXPaHseT
BHYTPEHHIOIO YPaBHOBELIEHHOCTD 1 TOJIOCa He NoBbItaeT. He commpapusupyercs
HW C IPOT'PECCUCTAMM, HY C OXPaHUTEJISIMU 1 BOOGIIe He MMeeT CKIIOHHOCTU Bce-
11eJI0 OTJ[aBAThCs OOIeCTBEHHOM «37100e Hs1». CBOe IMYHOe BpeMsl M CBOe BHUMa-
HIe OH C paHHero JeTCTBa AeIUT MeXIYy XpaMOM, KHUT'OI 1 TeaTpoM. TedeHue et
OTCUMUTEIBaeT OT PoxmecTBa XpucToBa 1 Ha 3HAMEHUTBHIN BOTIPOC 1osTa: «Kakoe,
Muisle, y Hac / TeicsiuesieTbe Ha IBOpe?» — OTBedaeT CO CIIOKOMHOV yBepeHHO-
cTpio: «Havaso TpeTbero ThICSYENIeTUs XPUCTUAHCKON 3pbIy. OH HACTOJBKO CBO-
6OJIHO 1 OPTAaHNYHO YYBCTBYeT cebsl B IPOCTPAHCTBE CMBICJIOB U 1IeHHOCTeN I1pa-
BOCJIABHOT'O XPUCTMAHCTBA, YTO, MOXKHO CKa3aTh, )KUBET B HEM.

9TO 4yBCTBOBaHWE U ITIOHMMaHMe BpeMeHn J[I06MMOB yHacCIeLoBaj OT OTLA —
Hwuxkomnas Muxannosuya JIro6uMoBa, TIy60KO Bepylolllero yeaoBeKa, «pycCcKoro
eBpoIena» 1o BOCIIMTaHNIO 1 06pa30BaHMNIO, TOHKOTO 11eHUTeJIsI PYCCKOTO JIN-
TepaTypHOTO CJIOBa U IIPEBOCXOLHOTO IePeBOAYMKA eBPOIIeICKOM KIaCCUKMN.
ITo Tpagnuun, IIPpUHSATON B CEMbSIX JBOPSIHCKOW MHTEIUTIeHIMN, JIIo6MMOB-
CTaplINil He TOJIBKO BBeJI CBOUX JeTeil B MUP TeaTpa U IIPUOXOTWI K YTeHUIO XO-
POLINX KHUT, HO M IIPMOOLINII K OIIBITY 1IepPKOBHOW >XM3HU. JIIOGMMOB-MJIAAIINI
II0 cel JleHb XPaHUT B MIaMsTHU OLlylleHNe Ipa3fHMUKa OT CBOETO JINYHOTO «BBe-
IleHUsl BO XpaMm»: «JleTCK1it BOCTOPT: IepeJi KpacoTOM 6GOTOCTy>KeHUsI, CTPON-
HBIM XOopoM Tpomutie-CeprmeBont J1aBpbl M COBEPIIEHCTBOM €€ MPOIOPLINIA, IMHUN
" Kpacok. PagocTp repBOro 3aIIOMHUBLIETOCS TpUYacTus. .. C4acTbe IPUKOCHO-
BeHWs PYKM CBSIIEHHMUKA K JIeTCKOV rojioBe. .. [ophocTh, KOTrha 3HaKOMBIN apXu-
IIMaKOH paspelraeT IIOMOYb BO BpeMsl BCEHOUIHOM» [ 3, c. 325]. OTumii ;oM 1 oM
LlepxBu — oTcioma 6epeT HayasIo ero IIPOCBelleHHOe TeaTpoBeieHne, OCHOBaHHOe
Ha JIIO6BU K PYCCKOWM CJIOBECHOCTM, Ha YYBCTBE POJCTBA C OTeUeCTBEHHOM UCTO-
pven 1 KyJIbTypPOu.

Kax Mmajio KTo gpyrom B TeaTpajJbHOM MUpPe, OH 3HaeT bnubinio 1 616yeicKyo
5K3eTeTUKY, yCTaHOBJIeHUs BcesleHCKMX cO60pOB 1 CBITOOTeYeCcKne ucaHus, 6o-
TOCTY>KeOHYIO INTepaTypy n ucropuio Liepksu. EMy BeJoMbI IyTH 1 «6eCIyThs»
pycckoro 6orocinosust, punocodpckme OTKPOBEHUS PYCCKUX PeIUTMO3HBIX MBICIN-
Tesel, TeHAeHIIUN Pa3BUTUS COBPEeMeHHOTO PUI0JI0TnYecKoro 3HaHusA. CMBICT
CBOWMX Y4YEHBIX 3aHSATUN OH HaXOLUT B IOCIeHNOBATEIbHOM COMMKEHUN HAYKU
0 TeaTpe C UCKaHMUSIMU PYCCKOM IyMaHUTapHOM MBICIN. C ero TOYKN 3peHMus, Tea-
TpOBeJleHNe NIPeCTaBIIsIeT COOO0N CrIelnaan3npoOBaHHYIO GUIOIOTNIO, 2 PUIIOIO-
I's, B CBOIO O4Yepelib, IBJISIeTCS CBOeOOPa3HBIM IIpeIoMIeHneM 60TOCIOBUS 1 pe-
mmrmnosHom pumocodnn. Ha 3ToM MMPOBO33peHYECKOM OCHOBAaHUM 3UKIEeTCs BCS
Hay4Has aHaJINTUKA M KpuTudeckas pedrexcus npodeccopa Jlro6nmosa.

Tpn ToMa ero n36paHHBIX TPYLOB O6beMHEHBI IPUMeYaTeJIbHbIM Ha3BaHNeM:
«Bex HPIHeIHMI — MUHYBIIMe BeKa». [lepBas yacTb 3TOM MMo3TU4YecKon dop-
MYJIBI IJIsI aBTOPa HelpeACcTaBMMa BHE BTOPOW: B eTO BOCIIPUATUN «MUHYBIIEes
BCerjia He3pMMO IPUCYTCTBYET B «HBIHELUIHEM», IIPOIIJIOe» — B KHACTOSILIEM».
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(K croBy, ero yunrens IlaBen AnekcaHEpoBUY MapKOB OITy6JINMKOBAJ CBOW UTO-
TOBBIV YeTHIPeXTOMHUK «O TeaTpe» IIPUMePHO B TOM ke BO3pacTe, YTO YYeHUK.)
BrasppiBasick B ganab pycckoi ucropun, JIlo6MMOB SICHO pasanyaeT ee UCTOPUO-
codcKy1o NTepCcreKkTUBy — OT JlereHAapHon Mudonoarndyeckon Cearon Pycn go pe-
asibHOV cerogHsauHen Poccun. YyTknit K «putMaM n pudmMaM» UCTOPUN, OH JIETKO
HaXOJOWUT MX OT3BYKN B COBPEMEHHOCTW: YCMaTPUBaeT MOZ06WUsI, IPOBOANUT I1a-
pajyienn, COOTHOCUT aHaJIOIMN, OTIpeieIsieT 30HbI IIPUTSI)KeHWIA M OTTaJIKMBAHUN
[3,c.99-104]. 151 Hero «MCTOPUS ellje He KOHYMIach» [ 2, c. 418], nu moromy oH
MpeAIIOYNTaeT BeCTU peyb He 06 OHOM-eIMHCTBEHHOM PYCCKOM Nymu, HO O MHO-
’KeCTBe PYCCKUX ITyTel, He 06 YMO3PUTEIBLHON pycckoll udee, HO O pa3HOOGPasUn
PYCCKMX Uzefl, He O eAMHON Mmpaouyuu HayUuoHAanbHol Kyabmypbl, HO O eée MHOTOpPa3-
JIMYHBIX TPagULIUSIX, BOSHUKABIINX B pa3Hble BpeMeHa 1 Cpoku [2, ¢. 387—-392].
JIMuHBIM OlLyllleHneM BpeMeHM KaK PeKu BpeMeH, BTeKalolllell B BeUHOCTb, OIlpe-
JleJIsieTCsl OCHOBHO IIpeIMeT ero HayYHOTO MHTepeca — pyccKas r'yMaHUTapHas
KYJIbTypa B ee ITPOIIJIOM 1 HACTOSIIEM.

IToTOMCTBeHHBIVI MHTEJUIUTEHT, BOCIMTAHHBIN B YBa)KeHUM K MUHYBIIEMY,
Bopuc JIIo61MMOB BOPOXKUT «IIaMSTBIO KYJIBTYPbI». [JIaBHBIM YCIIOBMEM ee Pa3BUTUS
CUNTAET «IYXOBHO-HPaBCTBEHHOE IIPEeMCTBO» IIOKOJIEHWUN, 4 B TeaTpe BULUT OCO-
6BI1 «CIIOCO6 TMepefayr BO BpeMeHM IYXOBHBIX LeHHOCTel mpouutoros [1, c. 23].
Ero He cMymaeT My4MBLIass MHOTMX aHTUTe3a PeJIUTMO3HOTIO KyJIbTa U CBET-
CKOV1 KyZIbTYphl. EMy uyska TouKka 3peHMsI Ha KyJIbT KaK Ha HeKyl0 060CO6IeHHYIO
YacTb YeJIOBEUEeCKOM XU3HU, YCeYeHHYIO 10 TPaAULIMOHHON O6PSLHOCTU U 3a-
KJIIOUEHHYIO B LIepPKOBHYIO OTpany. 3HaTOK Hacieaus o. [TaBma OropeHcKoro, oH
BCJIE]] 38 HUM CYUTAeT XPUCTUAHCKUI KYJIBT «3aBsI3bI0» U «OYTOHOM» XPUCTUAH-
CKOW KYJIBTYPhl — TeM eBaHI'eJIbCKMM «3€PHOM MCTMHHOM 4eJIOBeYHOCTN», U3 KO-
TOPOTO Npou3pacTaeT BCs KyJIbTypa IIpaBOCIaBHOTO XPUCTUAHCTBA, B TOM 4YMNCiIe
M TeaTpanbHas [ 5,c. 58].

VlccnemoBaHme O COOTHOLIEHNN XPaMOBOTO 0elicmead 1 CLieHUIeCcKoTo 0elicimeus
JI106MMOB IPOBOANT B TBEPHOW OIIOPe Ha 6OrOCIOBCKO-PMIOCOPCKYIO TPALULINIO
pycckov MbIcsin. CMMBOJIMKY M 06pa3HOCTE CBSIILeHHOI@VICTBUS aHAIN3UPYeT, YMEeJIO
VCIIOJIb3Ysl TeaTPOBeLYeCcKMi HayuHbI MHCTpyMeHTapuii. PaccmarpuBas xpam
KaK TeaTp M TeaTp KaK XpaM, OH YMHO ¥ OOOCHOBAaHHO HAXOAWUT 3CTeTUYeCKMe TOUKN
COTIPSDKEHMSI MeKLY HUMU, 3 BMECTe C TeM He 3a6bIBaeT 06 UX IPUHIUITMATIbHBIX pas-
JINYUAX, TEHETUIECKNX 1 OHTOJIOTUYECKUX [ 2, c. 76—94].

3HaunTeNbHAs YaCTh eTO UCTOPUKO-TeOPeTUYeCKNX PaboT MOCBsIeHa OYeHb
HeIpoCThIM OTHOIIeHMsIM LlepkBu 1 TeaTpa. OH He ypaBHMBAET 3HaYEHMe 3TUX He-
CXO>KMX COLMAIBbHBIX MHCTUTYTOB B )XKM3HM YesoBeka. Ho n He pa3zBoanT nx o pas-
HBIM 1JéHHOCTHBIM IIOJIIOCaM, He 3asBisieT 06 MX HeCOBMeCTUMMOCTH, a paccMma-
TpUBaeT B UCTOPUYECKOM JBUKEHUM, B CIOKHBIX KOHPUTYpalUsIX pasBUTHA,
OT TOTAJIbBHOTO OTPULIAHUS TeaTpa paHHeXPUCTUAHCKMMU alloJIoTeTaMu 4O ero
OIIpaBgaHMs IO3LHEVIINMNU XPUCTUAHCKUMIM MBICTUTEIIIMY [ 2, ¢. 29—~ 75].

CBOU KOHLeNTYya/JIbHble TTIOCTpOoeHns JII06MMOB IOBepsIeT «KMUBOW KU3HBIO»
(oH mo6uT 310 BRIpaskeHMe JI. ToscToro). OnpapgaHne TeaTpa OH BUIUT He TOJIBKO
B dpmi1ocopckmx 060CHOBAHUSX «CMBICIa TBOPYECTBAY, HO 1 B TeX PYCCKMX aKTepax,



4Ybsl «<’KM3Hb B MCKYCCTBE» OCHOBBIBAJIACH HA CEPBE3HOM, PeJIUTMO3HO-TPelleTHOM
OTHOLIeHUN K clieHe. ITo ero y6exxneHnmnio, moaanHHuble 6norpadum JI. HukymmHon-
Kocuuxon, A. MapteiHoBa, M. CaBunuomn, K. Bapmamosa, O.CagoBckoii,
M. CaBunkoii, H. Byrosoii, B. Komuccapskesckon, M. UexoBa He MOTyT OBITH
HaIlMCaHBl 6€3 OCMBICIIEHUS] UX PEeJIUTMO3HOCTU, OCOOBIM CBETOM OCBellaBLIe
MX JIy4ILIne CLieHNYeCcKne co3naHms 2, c. 64—66]. Ha mpoTsskeHn CTOIeTUii pyc-
CKasl KM3Hb TeKJja I10 LlepKOBHOMY I'OOBOMY KPYI'Y: IBYHAalecATble Ipa3gHNUKN,
BeHYaHMsl, KpellleHNns, UMEeHWHEI, OTIIeBaHMs, POAUTEIIbCKME CYOO6O0THl BXOAMIIN
B 6BITOBOM O6MUXO]J] KaKLOTO CEMENCTBA, U aKTepCcKue CeMbU He 6BLIN UCKIIIoYe-
HueM. JIIo6MMOB IIOMHUT 06 3TOM U IIOZ, 5TUM YIJIOM 3peHus [I0BeCTBYeT O M-
TEXHOM U TOPECTHOM JnpusMe TBopeHmn I1. Mouanosa («MoyasoB 1 TaMHCTBO
TeaTpa), 0 BYXOBHOM ofapeHHOCTN M. EpMmosoBoit («Jlylienone3sHoe uTeHnes),
o HeycTaHHBIX McKaHUsx K. Crannciasckoro («Kro Bbl, KoHcTanTnH CepreeBndu?s,
«I'pammaTnka CTaHMCIaBCKOTOY, «Bepioly), 06 yIIOpHOM M YIIPSIMOM MO BUKHM-
yecTBe Bia. Hemmnposnua-JlaHueHKo («SIBjeHMe PyCcCKOWM KyJIbTYpEI», « V13 mpo-
LIJIOTO — B OyAyliees), O repondeckn HaIlpssKeHHOM cirykeHun E. BaxTaHrosa
(«TearpanbHas cynbba EBreHnst Baxranrosas).

®. TocToeBckoro JIro6MMOB HA3bIBAET «CAMBIM I1ACXaJIBHBIMY 13 PYCCKUX ITN-
caresei. VI3y4eHnIo ero TBOPYECTBA MTOCBSLAET CBOV IIePBBI KPYITHbIN HayYHbIN
TPpyL — Auccepraumio «I[Ipo6seMsl CLIeHMYHOCTY IIpOn3BeHeHn JJocTOeBCKOTOY.
O B3aMMOCBSI3M «<KHUI'M® U «CLIeHBI» OH MUILET C HEeIIOAeIbHBIM yBIeYeHMeM, OC-
HOBBIBAasICh He TOJIBKO Ha YYEeHBIX TPYyHaX IO TeMe UCCIeNOBaHus, HO 1 Ha 3pu-
TeJIbCKOM OIIBITe BOCIpUATUS IocTaHOBOK I. ToBcToHOTOBa («MpOnors, 1957),
0. 3aBagckoro («IleTep6yprckune cHOBULeHMsI», 1969), A. Ddpoca («Bpar Anémas,
1972), B. ®okuna («V mongy! M nmongy!s, 1976), 0. Jlro6umona («IIpectymieHne
1 Haka3aHues, 1979). BoIABiIsist COOTHOLIEHME INTepaTypPhl U TeaTpa, C UCKII0YN-
TeJIbHOV TOYHOCTBIO BbIUJIEHSIeT 3JIeMeHTBI TeaTPaJIbHOCTU U3 IIPO3bI IIOOMMOTO
rcaTesIsi: SHepTus pa3sBUTUSI UHTPUTY, BHe3aITHble pa3BOPOTEI CIOXKeTa, ITy6Iny-
HBIV XapaKTep COOBITUI C IPUBKYCOM CKaHIbBHOCTM, MOLIJHBIEe KYJIbMUHALIUN, Ka-
TacTpodmuecKkne pas3Bsa3Ku, Tparndeckas (WIN TparmKoOMu4eckas) CryujeHHOCTb
aTMocdepbl BpeMeHM U MecTa HeMNCTBUs, 06beMHO BBIIIMCAHHBIE IIePCOHaXN
C MX BBI3BIBAIOIIVMN «HaJIPBIBAMMUY U «BBIBEPTAMMY», CJIOBHO CITeLIMaJIbHO IIpeHa-
3HaYeHHBbIe KJIACCUKOM JJISI CLIeHU4YeCKOTO BOIUIOIEHMS.

TeaTpanbHble OCHOBBI TPOM3BefeHNN J10CTOeBCKOTO aBTOP BCKPBIBaeT, UC-
monp3ys Metogosnoruio M. baxTmuHa, Haxons ONOPy [Js aHaaIu3a B Tpynax
Apucrorens n 3. Ayspbaxa, O. Openpenbepr n B. SIpxo, B. TomaueBckoro
n B. )Kupmyncxkoro, [I. JInxauésa n 0. Jlormana, B. Tomoposa n C. bouaposa.
ITepexons K pacKpBITUIO CLIEHUYHOCTM )XaHpa «poOMaHa-Tparefuns, CChlaeTcs
Ha TeX MBICIUTeJeN, KTO UHTePIPeTUPOBAI 3TOT YAUBUTEIbHEIN IO TOYHO-
CcTu TepMMH Bsy. VIBaHOBa B XpUCTMAHCKOM AyXe U cMbIcie: B. BrlmecinaBuesa,
H. Jlocckoro, o. C. Bynrakosa, H. Bepnsesa, [I. MepesxkkoBckoro, V. JlanmmnHa,
K. Mouynbckoro. IIpn s3Tom JIt:o61MMOB 06XO0ANTCsI 6€3 06s13aTeNIbHBIX CCBIIIOK
Ha OCHOBOIIOJIO’)KHMKOB MapKCu3Ma-JIeHMHMU3Ma — B KPYT €TO MBICJIEHHBIX cobe-
CeJJHUKOB OHM He BXOJST.
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(CTout OTMETUTB, UTO fe6I0TUPOBa JII06MMOB-yYeHbIN B 1976-M, a orry6in-
KOBaJl pe3yJbTaThl CBOero Tpyzda B 1981 ropy, npasna, TMpa)kKoM BCETO B TBHICSYUY
aK3eMIUIApOB [4]. laTa u3ganus — BecoMoOe MOATBEPsKAeHNe TOTO, YTO U B He-
COKpYLIMMBIe COBETCKNE BpeMeHa BOO6POCOBECTHOMY I'YMaHUTAPUIO MOIKHO
6BLI0 M36exKaTh 0PULMaIbHON NI,e0JI0TNYeCKO PUTOPUKN, IO PETPOCIIeKTUB-
HOMY OIIpeJieJIeHUIO0 aBTOPa, «JDKMBOW U, YTO caMOe BayKHOe, HeTOOpPOBOJIbHOMY
[2,c.314])

VYIoMMHaHMe B TEKCTe guccepTalun UMeH peIMIMO3HbIX PUIocodPpoB, Beluep-
KHYTBIX U3 UCTOPUN PYCCKOW MBIC/IN, He OBUIO «JINTepaTypHON GPOHIOM» MO-
snoporo ydyeHoro. CcpuIaThCsl Ha MpefIeCTBEeHHUKOB, TPYA bl KOTOPBIX COCTa-
BWIN T€OPEeTUYeCKYI0 OCHOBY MUCCJIeJOBaHMs, — HOpPMa aKaJeMU4decKol 3TUKNU.
HaunHnas cBoi myTh B HayKe, JIIO6MMOB IOCTYIIWII TakK, KaK OH JOJIXKeH OBLJI IIOCTY -
mnTse. (3mech He IUUIHUM 6yLeT HAIIOMHUTBD, YTO BBIGOP TOWM MM MHOW METOLO-
JIOTUW — 3TO He TOJBKO BOIIPOC MUPOBO33peHYECKUX YO KIeHNN NN TBOPYeCKNX
MHTYMULUI YYEHOTO. DTO IPesRae BCero Hay4YHBIN BBIGOP, IIO3BOJISIONINIA cHOPMY-
JINPOBATD UCXOIHYIO UCCIeL0BATEeIbCKYIO IIPEIIIOChIIKY M OUePTUTD TPagULNI0
MU3y4eHus, B pyciie KOTOPOW IIPOBOAUTCS nccaenoBanme.) JJockoHalIbHOe 3HaHNe
po3sl JJocToeBCcKOro, MIMPOKNUI I'yMaHUTAPHBIN IIOAXO] K IIpo6IeMaM CLieHUY-
HOCTM, YeTKO€ ITOHMMaHNe OCHOB TeaTPaJIbHOTO UCKYCCTBA — BOT MpU UCOYHUKA
U mpu cocmaeHvle yacmu Hay4HoTo AebioTa Jllo61umoBa.

B Mos0m0CcTN OH MO-HACTOSIIEMY YBJIeKaJICsl CEeMUOTUKOM, JUHTBUCTUKOMN,
MIPUHUUIIAMU CTPYKTYPHOM MTO3TUKM, MeTOANKOM GOpMabHOM HIKOJIBI U ee Tap-
TYCKMX ITpojiorKaTesnent. OH 6bUI 3aXBadeH Mieell BHeIpeHUs B TeaTpOBefeHne OT-
KPBITUI COTIpeeIbHBIX I'yMaHUTaPHBIX HayK. VICIIOIb30BaHMIO METOL0B HOBEILE
¢$unnomornmn B HayKe O TeaTpe MOCBsIIeHa ero pabora «TeaTpoBeJieHne 1 coBpe-
MeHHas HayKa» [2, c. 177-191]. Kpome M. Baxtuna u [i. JIuxauésa, B Hell IIpef-
CTaBJIeHBl TeopeTndyeckne KoHuenumun P. SJko6cona, I0. TeiasaHOBa, 0. JIormaHa,
Bsiu. Be. MBanoBa, B. Tonmoposa, b. Ycnenckoro, M. 'acnnapoBa. 3gech BriepBble
cHOpMYIMPOBAH Te3UC 06 UCIIOTIB30BAHNN X «CTUMYINPYIOIINX UI e O paspa-
60TKM TaKOW IIO3TUKN TeaTpa, KOTOpas COOTBETCTBOBaJA 6bl YPOBHIO COBpEeMeH-
HOTO I'YMaHUTapHOTO 3HaHUS.

Cnycrs ropst JIlo6MMOB BEpHYJICS K 3TOW MbIC/IN B cTaTbe «Co3aHne pycckoro
TeaTpa. 3aMeTKU Ha MOJAX» [ 3, c. 249—263]. Hanmmcana oHa yike «He CTOJIBKO B KOH-
TekcTe JlIormaHa — VMBaHoBa, ckosbko llImemana — Meviengopda» [2, c. 315].
9Tu c0Ba CKa3aHbl aBTOPOM B APyrou paboTe, HO OHU C 60JIBLUION TOYHOCTBIO
XapaKTepU3yIoT TOT Ilepexo]l, KOTOPBIN OCYILeCTBIeH B «3aMeTKax Ha ITOJISIX».
3mech cO103 TeaTpoBedeHMs C PUIIOTIOTMeN SOIOIHAETCS U BOCIIONIHAETCS ero
conmkeHMeM ¢ duiocodmrert, MeTon bl TeaTPOBEeLYECKOTO aHaIN3a 060TralaTCs
PeNUrno3HO-PUI0COPCKUM IMOAXOIOM K KITIOUEBBIM IIpOGIeMaM PYCCKOM SKU3HU,
KYJBTYPBHI U IyXa.

PasMBILUIAS O <IIPAUCTOPUM» OTeUYeCTBEHHOTO TeaTpa, JIo6UuMOB-UCTOPUK CO-
CpelloTOYMBaeT BHUMaHMe Ha 3Ha4YeHUN PeIMTMO3HOTO ¢paKTopa B ero 3aposKie-
HUM 1 cTaHOBIeHMN. OH clIpaBeIMBO yKa3blBaeT Ha HEOOXONMMOCTD paclinpe-
HWS Kpyra UCTOYHUKOB, OTPa3mBIINX HayaJbHBIN II€PUOJ, eT0 pa3BUTus. VaydeHune



paHHMX GOPM TeaTpaJIbHOCTY OH CYNTAET «COBeplIeHHO 6@ CCMBICIEHHBIMY 6e3 3Ha-
HUs Bubamm (MCTOYHMKA ZpaMaTUYeCKUX CIOXKeTOB), 6e3 ITOHMMAaHUs IPOLIeCCOB
UCTOPUN LIePKBU (OCOGEHHO — OCTPeNuInX NpobaeM PycCcKOM LiepKOBHOM XXU3HNU
B XVII n XVIII Bekax), 6e3 oBafeHMs 1,6 pPKOBHOCIABSIHCKIUM, JPeBHEPYCCKUM,
€BPOIIeVICKUMU SI3BIKaMM (B IIepPBYIO o4Yepenb, HeMellKuM). JlIoTepaHCKOTro Ia-
cropa MoranHa I'peropm, MOHaxa YHMaTCKOTO MOHACTHIPSI 1 BBIyY€HUKA Me3yUTOB
Cumeona ITosouxoro, cB. MuTpomnoanta Iumnrpus PocToBcKoro, 1aTMHCTBYIO-
mero nnpocsetnTesst Peodana ITpokornosmya aBTOp paccMaTpuBaeT KaK MHMULINATO-
POB Ananora pyccKom 1 eBpOIencKO KyJIbTYp, a IePBbIVl PYCCKMUI TeaTp — Kak Me-
cTo BcTpeun Poccum ¢ EBporont. )Kryune nmpoTmuBopedmns Mexay NpaBOCIaBHBIMY,
KaTOJIMKaMW, IPOTECTAaHTaMU M YHUATaMM, He HAaXOUBLIVe IIPUMUPEHUs BO B36y-
JIopaKeHHOWN pedopMaMM 11epKOBHOW XWU3HW, Ha TeaTpaJbHOM IIONPUIIe OKa3a-
JINCH CHSITHI, U 3TO O6CTOSATEIBCTBO CHITPAJIO PelIalollyio pojb B GOpMUPOBAHUN
HaLMOHAJIBHOTO TeaTpa. (3aMeTUM B CKOOKaX, UYTO CIIOPHI «I'PEKOPUIIOB» C «JTaTUH-
HUKaMU1» 06 OCHOBAaX PYCCKOT'O IYXOBHOTO 06pa30BaHMs M IIPOCBELeHNs CO BpeMe-
HeM TPaHCPOPMUPOBAIINCE B COJIeP>KATENIbHYIO IIOJIEMUKY «CIIaBSIHODPUIIOBY C «3a-
IMagHNKaMns 06 UCTOPUYECcKo cyabbe Poccun 1 B KOHEYHOM nTOTe 060raTUIN
PYCCKYIO MBICTIb. )

EcTb 1 elje Koe-4To, BasKHOe IJIs IOHMMaHUs XOJa pa3MBbILUIJIEHUN aBTOpa,
a MIMeHHO BHMMaHMe K IIPaKTU4YeCcKo! CTOPOHe Jejla, K TeaTpaJlbHOV KOHKPeTUKe.
M3BecTHO, UTO NIepBoOe «IEeMCTBOY PYCCKOT'O TeaTpa JJINIOCh OKOJIO IeCsITU YacoB,
HO KaK TOTZa 3aMepsiyIn BpeMs 1 Ha KaKuX 4acax, Te paclioarajanch CTOsBLINE
60s1pe 1 KaK BBICTaUBAJIN IJIUTEIbHEIe IIpencTaBieHnss? OueBUIHO, YTO HAyYHBIN
MHCTPpyMeHTapun JIlo61uMoBa BKJIloUaeT B cebs He TOJIbKO paboTy C UICTOYHMUKAMY,
HO 1 TeaTpoBeAYecKoe BOO6paskeHne, HeO6XOAMMOe UCTOPUKY TeaTpa.

Econ Tpynsl JIIo6MMOBa-y4eHOTO BIIeYATIISIIOT METOOJIOTMYEeCKON OCHAIleH-
HOCTbBIO, TO paboThl JII06MMOBa-KpUTHKa — MHPOPMaLMOHHONM HACHILEHHOCTDIO.
VY Hero dpaHTacTMUecKas TaMITh Ha LNPHI 1 HaTH (He TOJIBKO OOlIen3BeCcTHbIE),
nMeHa 1 daMmuaInm (He TOJIIBKO 3HAMEHUTEHIEe), PaKThl 1 COOBITUS (He TOJIBKO 3Ha-
unTesbHbIe). Korga oH nuileT o IpemMbepe TaKOW-TO IIbeChl B TAKOM-TO TeaTpe,
IIOCTaBJI€HHOWN TaKMM-TO PEXWNUCCepPOM C TaKMMWU-TO aKTepaMM, TO ONNPALTCS
He TOJIBKO Ha ee CLIeHN4YeCKYI0 UCTOPUIO 1 TBOPYECTBO e€e aBTOpa, HO U Ha UCTO-
PpUYecKUni IyTh KOHKPETHOTO TeaTpa, Ha IIpeJLUIeCTBYIOIINe PeXXKUccepcKmne paboThl
IIOCTaHOBIIMKA, HAa paHee CHIIPaHHbBIe POJIN aKTePOB, 3aHATHIX B CIIEKTaKIIe.

B BocnipusiTun JIro6uMoBa TeaTpasbHBIN «DaKT» HEOTAEINM OT TeaTPaTIbHOTO
«(dOHa», M OH CYUTAET HEBO3MO>KHBIM ITMCATh O HEM KakK O YeM-TO U30JINPOBaH-
HOM, aHaJIN3MpPOBaTh ero BHe KOHTEKCTa UCTOPUN 1 COBPeMeHHOCTN. B mpembep-
HBIX TIOCTAHOBKAaX OH CJIBILINUT 3XO OBLIBIX TeaTpaJbHBIX BpeMeH, ylIaBInBaeT I1e-
PEKIINYKN C COCEICTBYIOUIMMU CLIeHUYeCKUMN BeSHMUSIMUY, TeMaMiU 1 MOTUBaMMU.
Ommpasick Ha 3TOT MaccuB MHPopMalun, JIIO6UMOB «BCTpanBaeT» pelleH3Upy-
€MBIli CITIeKTaKJIb B TeKYL U TeaTPaabHBIN IIPOLecC U He OlInbaeTcsi OTHOCHU-
TeJIBbHO ero 3HaueHNs B CyAbbe TeaTpa, ApaMaTypra, pexxuccepa, akrepa. Tounas
daxkTorpadms n 3gpaBomblciaaias GakTOJIOTUS — BTO U IIPOYHBIN OCTOB €ro
KPUTUYECKUX CYXKAEHUN, M aBTOPCKUI CIIOCO6 «OXJIaKIEeHMs» ONPOMeTYMNBBIX
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BOCTOPI'OB WJIN HeIIPaBOMEPHBIX YHUUM)KEHUN, ¥ BMeCTe C TeM 3TU4YecKasi OCHOBa
ero TeaTpaabHOV KPUTUKN.

Kpome BrneuaTssmoomen spyauumun JIlo6uMoB obrafaeT 1eNKow, MOABUXKHON
SMOLIMOHAJIBPHOW NaMsAThio. O6pa3el CLieHBbl, BOCIIPUHSTEIE TIOJTHO U 06bEeMHO,
CJIOBHO BIIeYaThIBAIOTCSI B €r0 CO3HaHMe. 3a CLIeHUYeCKOW OeTalblo OH yMeeT
pasriasgeTdb LeJIOCTHYI0 OOpa3HOCTD CIIeKTaKJs, 32 CIIeKTaKJIeM — CyAboy pe-
JKMccepa, 3a ChIIPaHHOV POJIbIO — JIMYHOCTD akTepa. KpuTnueckas anaanTumka
JIto6uMoBa, BOCIIMTAHHOTO B 1IKOJIe MapKoBa, BepXXUTCS Ha Tpuage «auTepa-
Typa — aKTep — peXucceps», B KOTOPOW aKTep BBICTyIIaeT MarHeTU4eCcKnM LieH-
TPOM W JKMBBIM OJINLI€TBOPEHMEM «CMHTE3a MCKYCCTB» Ha paMaTU4IecKoll ClieHe.
Ero BocxmiaeT 6y1eCK aKTePCKOM UI'PhI, a3apT CBOOOLHOTO JINLEIeICTBa, 1 OH OT-
IlaeT UM JIOJDKHOe B CBOMX cTaTbsix. Ho B 60Iblllelt Mepe 1JeHUT TeX aKTepOB, YbU
POJIN OTMEeYeHBI He TOJIBKO O61el IIPUPOAHON TaJaHTINBOCTHIO, HO M HEIIOBTOPM-
MOM MHAMBUAYAJIBbHOCTDIO UCIIOTHEHN. B pesknccepe ske caMbIM BaskKHBIM JII06MIMOB
cunTaeT He PpaHTA3UIHYIO N306peTaTeIbHOCTD IIPMEMOB, 8 «<4yBCTBO aBTOpa» U 10-
POSKUT PeXXMCCePCKUM YMeHWeM HaIlpaBJIsTh akTepa B ITTyOUHY COIep’KaHMs, «BeH-
4aThy aKTePCKOe UCKYCCTBO C MaCTEPCTBOM ApaMaTypra.

Ha cTpaHunuax g1:06MMOBCKOTO TPeXTOMHMKA BCTPeYyaloTCs eBa JIN He Bce
SKaHpPBI TeaTPaJbHON KPUTUKN (B 3TOM OH TOKe CXOX CO CBOUM yUMUTEJIeM): 06-
30pHI Ce30Ha, HbIHe IIpaKTnyeckn BbiMepune («B myTny, «ITocie amonmncmen-
TOBY, «JlyxoBHas pedopmay); ra3zeTHbIe U >XypHaJIbHBIe pelleH3Un («Boiue6cTBO
“PocToBcKOTO leticTBa”y, « KpoTKasy, « Pyccknii cBeTs, «CTapoMOgHast BEYHOCTDY);
rpo6ieMHble cTaTbn («IIpoMeXKyTOK MM HaKoIJIeHne cui?y, «ITornpobyem fo-
SKUTB», «[IpOMeXXyTOK ITPOJOIIKaeTCsI»); 3cce 1 3aMeTKN («['mbenb HameXIbI,
«[IpasgHMK mopaskeHust», «Marus gars) u, pa3zyMeeTcs, TeaTpaJbHble MMOPT-
peTsl — akTepckune («MympocTs MpocTOTEI», «ITog KpsIIoM vavikmy, « Hukoman
eIMHCTBeHHBINy, « ONMHOKNI1 BaXTaHTOBel]»), pesknccepckue («I'epori mocrco-
LMaJIncTU4YecKoro Tpyaa», « TpygHble 3agauny, «IIpaBo Ha HeXHOCTB», «IToaT
nrosmnas, « Huube BpeMsi?y), a TakKe IIOPTPETHI TeaTpa, CTaBlINe PeIKOCTHIO B HBI-
HelnHel npecce («Bbl cHOBa 37ech, M3MeHYMBEIE TEHUy, «MacTep ... aKTepBhI»).
PaszHo>kxaHpOBBIe TeKCTHl JII0O6MMOBa-KPUTMKA HACTOJIBKO HACHILIEHBI CLIeHNYe-
CKMUMM COIIOCTAaBIeHMUSIMN U NTapajuIesIIMU, YTO T10 XOAY Aejla OTHeIbHBIN aKkTep-
CKUI IOPTPeT IIpeBpalllaeTcsl B 0630PHYIO TaHOPaMYy LieJIOTO NTOKOJIeHWUSI aKTepOB
(«Cympba 1 ar10Xa»), a peLieH3ns Ha IpeMbepy («EcTb 06GHOBIEHNS 3aBeT») WIN OT-
KJIVK Ha TeaTpanbHOe n3ganune («O ToM, 4TO 6JIM3K0») — B IIPOGIEMHYIO CTATBIO.

I[ToBoJOM JJIs1 MHOKeCTBa KPUTUUYEeCKUX craTen Jlio6umoBa SIBUINUCH NGO
o6unerinsle gate («dunaocod mpeobpaskeHHOTroO dpocar, «TarHa mobpas,
«Cny>keHne onpaBgaHusy, «IlacTeIpby), 1M60 BBIXOM, B CBET KHMKHBIX U3LaHWN,
yeM-TO 3auenunBunx ero («O 3akoHe n Brarogatns, «IIpaBociaBHEIN NpoTe-
CTaHT?», « YpaBHOBELIMBAIOLIMe UIlen YaCTHOT'O MBICanUTensy, «O “6enbIx nsaTHax”
" JIOKKe ferTsy). Cpenyn repoes ero nyoamnKalnmii — 60TOCJIOBHI M CBALLEHHOCTY-
>KuTenn, ¢uaocodsl 1 GUIOIOTM, UICTOPUKU U TeaTPOBeLbl, ApaMaTypru, Ipo-
3aMK1 1 1o3Thl. OH He TOJIPKO 3HaeT B MOAPOOHOCTAX ux 6muorpadmn, HO OT-
4YeTJINBO IIpeJCTaBseT, KAKMMM GBI OHU CaMU, U3 YeTO COCTOSIIN U YeM OBLIn



HAaITOJIHEHBI UX «TPYIABl M JHU®, 3HaeT UX CaMUX U KPYT UX YeJIOBe4YeCcKoro oblie-
Hus. JJaske o Tex, ¢ KeM He 6bIJI 3HaKOM JIMYHO, OH ITIOBECTBYeT KaK O XOPOIIO 3Ha-
KOMBIX JIFOZISIX Y1 JIETKO IIePeXOUT OT aHajIn3a aBTOPCKOTO TeKCTa K OGPUCOBKe JINy-
HOCTM aBTOpaA.

HapeneHHBIN >XMBOW BOCIIPUUMYMUBOCTDIO, JIIOOMMOB ¢ paBHOW CUJION «IIPO-
SKUBaeTs» 1 CyJbOBl UAen, 1 CyLbob! Tofen. EMy OJMHaKOBO Ba)KHO: U M0 CKa3aHo,
" KeM CKa3aHO. BoyMuyMBO 1 IPOHMKHOBEHHO OH NUUIET 06 0GHOBIEHHON PUIIOJIO-
run B. Tonnoposa («BoujepkoBieHne punomornms), 06 yHUKaIbHOM IMHIBUCTUYE-
cKkom omapeHHOCTHU A. 3amm3Hska («[To33us rpamMMaTnkmy), 06 OLYXOTBOPEHHOM
TearpoBeneHmn E. ITonskosoii n V. ConoBbréBont («CiraBHBIE MMeEHa), O BeTX03a-
BEeTHOW 1 HOBO3aBeTHOM nmpuke M. ByHnna («Bora jierkoe fprxaHpe»), 0 CKOp6HO-
pagocTHOM MeMmyapHoO mpo3se V. llImenésa («Jlyia PognHbI»), 0 IOCTOSSHHOM Iy-
XO0BHOM Bo3pacTtaHmnn M. [Ipyus («3epHa Halei JOGPOTEI»).

JII06MMOBCKYIO KPUTUKY MHTEPECHO YNUTATh He TOJIbKO B CUJIY HaCBIIIEH-
HOW MHPOPMATUBHOCTU W JAKOHUYHOW TOYHOCTN GOPMYJINPOBOK. YBIEeKaeT
Jnpuyeckasi OKpalleHHOCTb TeKCTa, IMYHOCTHOE OTHOIIeHNe aBTOpa K TOMY,
O UeM 1 O KOM OH BefleT peub. B 3TOM IutaHe moKa3aTebHBI LIUKIIBL eTO CTaTe:
06 0. Ceprun BynrakoBe — ¢nnocodcrpyroiieM 60rocioBe, HEIIOHSTOM COOTeye-
CTBEHHMKaM 1 HOCUBLIEM B IIIyOMHE AYLIN «Tpareamio dunocodas [2,c. 156—176;
3, c.365—-368]; 06 Anekcanngpe CoKeHMIIbIHE — TMCATesIe-IPOBUILE, «ITpefCcKa-
3BIBAIOLIEM UCTOPUIO® [2,¢.367—417;3,¢.455—471]; o TlaBne MapkoBe, TOHUMAB-
1IeM, KaK HUKTO IPYrol, B UeM MMEHHO COCTOUT «IIpaBfa TeaTpax [2,c. 177—283].

B Te 6acHOCIOBHBIE BpeMeHa, KOTJa TeaTp BMeCTe CO BCel CTPaHOW Iepexo-
IV «OT 3peJIOTO TOTaanTapusMa K Helopa3BUTOMY KallnTaan3mMy», KpUTudeckas
pedexcust JIro6MMoOBa pacIIpoCTpaHMUIIACh Ha TeMbI U ITPO6IeMbl HallleI'o COLIMyMa.
OH He cTpeMWICs FO6AaBUTD CIOBECHOTO sifia B TOTJAIIHIOK «HEPBO3HYIO, 037106~
JIEHHYIO PaZUOAaKTUBHYIO TOBEPXHOCTH O6LIeCTBEHHOM KM3HM» [2, ¢. 46]. B ero
IIyGINLMCTUKE MBI He HaliZleM capKacTn4yecKnX PpeIbeTOHOB 1 OCTPHIX TamMdIIeToB,
LIMPOKOBEIATebHBIX [IOCTIaHUN U )KapPKUX BO33BaHUN K O01eCTBEHHOCTN. Binke
BCEro eMy OKa3aJICs >KaHP KOMMeHTapwusl K TeKYIIUM COOBITUSIM.

CyxkmeHnst JIlo61MMOBa O HACYLHBIX ITpo6IeMaX COBPeMeHHOCTM JINIIeHbl THeB-
HBIX UHBEKTUB, CJleP>KaHHbI 110 MHTOHAIUN, BBICKA3aHbI CITOKOMHBIM POBHBIM TO-
HOM. Jlaxke 60e3HeHHas TeMa pasgena MXATa B «HoBesnre 6e3 HazumaHMs» oc-
BellaeTcs 6e3 U3NMINIIHEN FOPSYHOCTN. Bommpekn pacrpocTpaHeHHOMY MHEHMUIO,
YTO BBIMTU U3 KPMU31UCa BO3MOKHO JINIIb LIeHOW M36aBIeHNUs OT aKTePCKOTO «6ai-
JlacTas, aBTOP LOKa3bIBaeT, YTO B TBOPUYECKOM 3aCTOe TeaTpa aKTephl IIOBVUHHEI
MeHee Bcero. Y6exIeHHOCTU CTOPOHHMKOB pa3zfieleHNsI OH IIPOTUBOIIOCTaBJIsIeT
BeCOMOCTD apT'YMeHTOB, OCHOBaHHBIX Ha TOYHBIX LIM(PPOBBIX BBIKIALKaX 1 PaKTn-
YeCcKMX 06CTOATeNIbCTBAX Aena. [Ipn Bcerl eIKOCTM 3a4MHa « HOBeJUIBI» aBTOP HUTTIe
He ITepeXOUT Ha IMYHOCTW : OH BBICTYIIaeT IIPOTUB JIOXKHOTO MHEHUsI O HeO6X0an -
MOCTM «aMITyTaLiuy TPYIIIIBI®, 2 He IIPOTUB TeX, KTO ero BBICKa3bIBaeT.

JTO NpMHUMINAIbHAS TO3ULNs JIIo6uMOBa-IIyGIMLIUCTA: He aTaKOBAaTh CBOUX
ONIIOHEHTOB, a 3alIMIATh TO, YTO eMy JOPOTO B TeaTpe, B KYJIbType, B >KU3HN.
OH He I'POMUT MHULIMATOPOB 60JIee YeM COMHUTEIBHOM TeaTpaabHON pePOpPMBI,
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a He JaeT B 06MIY COLMATIBPHO YHUKEHHBIX aKTepoB. He HamamaeT Ha nIeoIoros
«BTOPUYHOTO aBaHTaphas, a OTCTanBaeT UCKYCCTBO KIACCUUECKOTO peannsma.
He paszHocuT B IIyx 1 I1pax o6oxkaTesnen 3pPeKTHEIX CLIeHUYeCKNX «KapTUHOKSY,
a BCTyIaeTcs 3a TeaTp CJIOBa U cMbIcia. Bo BpeMeHa 6e30TBeTCTBEHHBIX IIOCTMO-
IePHUCTCKUX UI'PULI C UIesMU 1 LIeHHOCTSIMIU OH, IO CYIeCTBY, BBICTYIIAeT aIlo-
JIOTeTOM TeaTpPaJIbHOTO JIOTOCA.

B cepun cTaTen, HOCBSIIEHHBIX TPYLHBIM PEJIMTMO3HBIM BOIIPOCaM, allOJIOT S
TeaTpa ycTynaeT MecTo anosornu Liepksn. (XapakTepHO Ha3BaHWe OJJHOM U3 HUX:
«Mon oM — Most LlepkoBb».) 3mech ONsTh BOZHMUKAIOT COepsKaTebHbIe CTHIKN
COBPEMeHHOM 1JePKOBHOM >XM3HU C JaBHOIPOIIEeIIINMN ¥ CPaBHUTEIBHO HelaB-
HUMW BpeMeHaMW. V1 BHOBbP aHOHMMHOMY HeIPOCBellle HHOMY «MHEHUIO» aBTOP
IIPOTUBONIOCTABIISIET INYHOCTHOE IIPOCBELeHHOe «3HaHMes cyTn gena. He o6pa-
1ast BHUMAaHMsI Ha BPakLeOHBIN TOH TeX IT0J1yo6pa30BaHHBIX HEBEX], KTO CBOUMN
BBICKa3BIBAHUSIMM MaskeT TPsi3bio BpaTa LlepKBu, OH OIIpoBepraeT nx CoOo6pakeHns
apryMeHTaMM, OCHOBaHHBIMM Ha JOKYMEHTAIBHBIX daKTaxX 1 «aKCMOMaX pejInrn-
03HOTO onbITay. O6palasiCh e K TeM, KTO PaCTePSIHHO 6POAUT «OKOJIO LIepPKOBHBIX
CTeH», OH CTPEMUTCSI Pa3BesiTh UX NpefyoeskIeHns 1 3a6Iy>KIeHNUSI OTHOCUTEIBHO
IIPOLIeCCOB, IPOUCXOAIINX B Cpefie COBpeMEeHHBIX XPUCTUAH.

O cy10>kHBIX ITpeaMeTax JIIo6MMOB MUILET IIPOCTO, HO 6e3 YIIPOLeHUS CMBICTIOB.
Ero nmncbMeHHOW peun, o6palljeHHOM K YNTaTeJIsIM, CBOICTBEHHA IIOYTM pa3roBop-
Hasl UHTOHaLMs cobeceloBaHUS C TeMM, KTO ero, MOXeT OBbITh, YCAbIINT. VIHOTHA
B ero BBICKa3BIBAaHUSX IIPOCKAIb3bIBAIOT HOTEI TOPeYN, JOCanbl, 03a604eHHOCTN
OBLIMM COCTOSIHMEM JieJI, HO YHBIJION HAacTaBUTEJIBHOCTU B HUX He BCTPETUILD.
IyieBHast 60LpOCTb, 3 PaBOCTD YMa, B3BEILIeHHOCTb CY>KIEeHWIA, BHYTPEHHSIS KYJIb-
Typa 1 TOTOBHOCTB ITOAEINUTHCS 3HAHUSIMU C YUTATEJIEM — OTIUYNUTEIIbHbIe YePTHI
€ro TeKCTOB.

Pop 3ansTuin npodeccopa Jlro6uMoBa BKIOYaeT B ce6s1 MHOXECTBO OTBeT-
CTBEHHBIX JOJDKHOCTEN : 3aMeCTUTENIb XYL0XeCTBEeHHOTO PyKOBOANTe ST Masoro
TeaTpa, peKTop Bricuiero TearpanpHoro yumianina umeHn M. C. lllenkmnHa, 3aBe-
Iyoumi kabenpon ncropmun rearpa Poccmun, pykoBognTe s KpUTUYECKOTO CEMMU -
Hapa Ha TeaTpoBefdeckoM dakynbreTe 'MTVCa. OnHako 3aHMMaeMble BEICOKME
IOJDKHOCTW He HAJIOKMIIN Ha ero 06IMK 0PUIIMO3HOTO OTIIeyaTKa. B sknuBom ob1e-
HWM OH CTOJIB e IIPOCT 1 eCTeCTBeHeH, KaK B MMCbMEeHHBIX TpyAax. BeicokoyMHas
nmpodeccopckasi CaMOyBEepPeHHOCTb — He B eTro cTuie U fyxe. ITo gonry ciays>k6b1
eMy IIPUXOAUTCS BCTYIATh B AUAJIOTY C PA3HBIMU JIIOABbMU U Mepa ero BeXKJINBOM
BHMMAaTeJIbHOCTHU OIMHAKOBa K KaXXIOMY U3 CO6eCceIHNKOB, Oyb TO M3BECTHBIN
apTUCT NN 6e3BEeCTHBIN CTYAEeHT, CKDOMHBIN TeaTpPaJIbHbIN CIY>KALIUI NIN UMe-
HUTBIN Peknccep, Kojiera Mo MnpernogaBaTelbckol paboTe Wi pyKOBOLUTeb
BBICIIETO paHra. B HayKe o TeaTpe, B KpUTHUKe U MyGINLINCTUKE, HA ITIOCTY PyKO-
BOJWTEJISI U B I1eLarOTMYeCcKO [esITeIbHOCTH, B MIMCbMEHHOM W YCTHOM OBLeHUN
JI1061MOB ocTaeTcs paBeH caMoMy cebe.

OH 0671a2eT CYacTINBBIM CBOMCTBOM AYLIM — He CeTOBAaTb Ha >KM3HEHHBIe He-
YPSIEULBI MU TOPECTU, a PALOBATHCSI TOMY, UYTO B TeKyIllel TIOBCELHEBHOCTY OTOPYM-
TeJIBHOTO BCTPeYaeTCsi ropasfo MeHblile, YeM MOTJIO OBITH «I10 HAIIMM-TO Ipexams.



OH yMeeT GBITH OJ1aTOAPHBIM XXM3HU 32 Ka)k[oe JapyeMoe 6y1aro, B TOM 4ncie
" 32 BIIOJIHEe 3eMHBIe PafoCTU. XaHKeCcTBa B HeM HeT HU B KaKOM BuJie, a UyB-
CTBa I0OMOpa IpeRocTaTouyHO. « OMHOCTOPOHHSSI Cepbe3HOCThY — He B ero Xa-
pakTepe. B omHOVi 13 6ecef; CO CTyeHTaMM OH BCKOJIB3b 3aMeTUII O TeaTpoBee-
HUM — «Halla Becesas Haykay. (3Hass bopuca HukonaeBnya He OGHO lecsaTUIETHE,
IPY’KeCKM 0611 asiCh C HUM U IIPOJOJIKAsI YIUTBCS Y HETO, 51 [IOYTU YBepeHa, YTO 3TO
HEOXUIAaHHOE OIlpeJieieHNe — Pe3yJIbTaT UHTYUTUBHOTO CMBICJIOBOTO ClieIlyie-
HUs «AYLIEBHOTO Beceaus» ¢ «BecenneM Pycus.) CTyneHTOB TeaTpoBegYecKOTro
¢dakynpTeTa JIIO6MMOB CUNTAET He yUeHUKAMM, O6s13aHHBIMU ITOCTYLUTHO BHUMATh
YUNTeJTI0, 8 yYaCTHUKAMWU CBOGOIHO JISLIEeTOCS AUAIOTa MEXIY CTAPIIVM M MJIaf-
LIMM IIOKOJIeHUsIMU. IIpoTsarnBas HUTb U3 IPOLIJIOTO B HACTOs1ee, OH IIPOoAJIe-
BaeT UCTOPUYeCKOoe ObITHE PYCCKOW KJIACCUKN, Bepsl U HalesiCh, YTO y Hee eCTh
oynyuiee.
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Aywa TaHua.
K io6uneio O.T. Tapacoeoi

AHHOTALMA

B cratbe npeactasneta TBopueckas Guorpadus BuigatoLierocs xopeorpadga, banetmen-
crepa, aptmctku 6aneta, npodeccopa MMTMCa Onbri Teopruestsl Tapacosoit, otmeTHs-
weit B 2022 r. 95-neTHuit obuneit.

Onbra leopruesta okoHumna Mockosckoe xopeorpaduyeckoe yunnmie (Hbive — Mockos-
cKas rocynapcteeHHas akagemus xopeorpadum, MIAX) & 1946 r., nocne yero Havana
npodeccHoHanbHeIM Nyt B 6anetHoi Tpynne bonbworo Teatpa, a 8 1957 r. nonyuuna
sTopoe obpasosanue B [MTUCe kak Ganetmeitctep.

20 net O. Tapacosa cayxmuna TAHLOBLUMLEN 1 ConUCTKoM GaneTa B bonbliom, TaHuesana
B MHOTOMUCAEHHBIX KNACCMYECKUX nocTaHoskax — «Paimonpay, «Oon Kuxot», «Tponoio
rpoma, «Eerennit Onernn», «Knssb Mrope», «Pycnan u Jliogmuna», «Pycanka» v gp.
MHoxecteo cnektakneit 6bino ebinyieHo Onbroit [eoprieBHOM Kak XOpeorpadom Ha cLeHe
Bonbuworo tearpa, Bo mHorx ropogax Poccun u 3a pybeskom. Ha ee cuety pabotsi 8 SinoHmm
(c pynnoit «Tokno-6anet»), Typumn (Teatp onepsi 1 6aneta 8 Arkape), lepmarmu (FaHHo-
Bepckuit TeaTp onepsl v 6aneta), bonrapuu (6anetHas Tpynna «Apabeck»), Kasaxcraxe
(Kasaxckui rocyaapcTeenHbiit akagemmuyeckuit Teatp onepsl 1 6aneta umenn Abas),
8 TaTapckom rocyaapcTBeHHOM Teatpe onepsl 1 6aneta umern M. Oxanuns, 8 Opecckom
aKOAEMMUYECKOM TeaTpe onepbl  6aneta, B MockoBCKOM AETCKOM My3bIKANIbHOM TEATpE,
8 YensbuHckom Teatpe onepsl u 6aneta umenn M. M. Tnuuku m ap.

HaunHas ¢ 1968 r. no Hacroswee spems O. Tapacosa obyuaet cTyaeHToB-x0peorpados.
Paboras B pycne metogukn kadbenps, O. Tapacosa npofonxaer paseuBaTh YETKyHO, Y-
CTYIO JIMHMIO KIIACCUYECKOTO TAHLA, XapakTepHyto anst 6aneta bonsuworo Teatpa.
Ounanason gestensHoctn O. Tapacosoit Heobbiuai+o wrpok. OHa 3awpuTMna KaHauaaT-
ckylo aucceptaumio «Xopeorpadudeckoe sonnoweH1e cmdoH1ueckoi mysbiku» (1977),
HAMMCANA PSIf HAYYHBIX M METOAMYECKMX PABOT.

KJTKOYEBbIE CNTOBA
Onbra Tapacosa, cosetckuit 6anet, bonbwon reatp, TMTUC, nckyccreo
Banetmencrepa.
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Soul of the dance.
To the anniversary of Olga Tarasova

ABSTRACT

The article is devoted to the creative biography of the outstanding choreographer, ballet
dancer and professor of GITIS Olga Tarasova, who celebrated her 95th birthday in 2022.
Olga Georgievna graduated from the Moscow Choreography School (nowa-
days — Moscow State Choreography Academy) in 1946. Then she began her professional
career in the ballet troupe of the Bolshoi Theatre, and in 1957 received second education
at GITIS as a choreographer.

During twenty years at the Bolshoi Theatre, Olga Tarasova gained a reliable experience
as a dancer and ballet soloist in numerous classical productions Raymonda, Don Quixote,
Thunder Path, Eugene Onegin, Prince Igor, Ruslan and Lyudmila, Mermaid and many others.
Many performances were released by Olga Georgievna as a choreographer at the Bolshoi
Theatre. Olga Tarasova has also staged performances in many cities of Russia and abroad.
She has worked in Japan with Tokyo Ballet troupe; in Turkey with Ankara Opera Theatre;
in Germany — with Hannover Opera Theatre; in Bulgaria — with the Arabesque ballet
troupe; in Kazakhstan - at the Alma-Ata Opera and Ballet Theatre named after Abai;
in Kazan Opera and Ballet Theatre; in Odessa Opera and Ballet Theatre, in Moscow
Children’s Musical Theatre; in Chelyabinsk Opera and Ballet Theatre, efc.

From 1968 to the present day Olga Tarasova has been teaching students- choreographers.
Working according to the methodology of the department, Olga Tarasova continues to de-
velop a clear line of classical dance which is the main feature of the Bolshoi Ballet.

The range of Olga Tarasova activities is unusually wide. She is the author of a Cand. Sc. the-
sis Choreographic embodiment of symphonic music (1977), a number of scientific and
methodological works.

KEYWORDS
Olga Tarasova, Soviet ballet, Bolshoi Theatre, GITIS, the art of the choreographer.



17 Hos16ps1 2022 r. B [TV Ce oTMeTmnn 106mnent Oneru 'eoprmueBHs! TapacoBo.
Ona poxunace B 1927 r. B Kuese. B 1930 rogy ¢ pogurensmu (MaMa — Hay4HBIN
paboTHUK, 6MOJIOT, Nana — BOEHHBIN Bpay), 6paToM m 6abyLIKOV Ilepeexaa
B MocCKBy.

Korpa Onbre 65110 7 jIeT, 6abyLIKa ITpeiIoXuiaa OTAaTh ee B pPUTMUYeCKUI Kpy-
JKOK. PykoBoguTenbHMIIA KPYIKKA, 3aMedaTe IbHBIN NTefjaror, nocrasuia ajs Onbru
TaHLeBJIbHYIO MMHMATIOPY «K03/I€HOK, UT'palolnii C Iy4OM COJTHLA» Ha MY3BIKY
@. MeHmenbcoHa 13 1mKia «I[lecun 6e3 coBy». VICIIOTHUTEIbHMIIA OKa3aach Ha-
CTOJIBKO BBIPA3UTEJIbHON, UCKPEeHHEeN, CLIeHWYHOM, YTO ee CTaau NpuUriaumarh
Ha KOHLepTHI (B ToM uncie B KoHnepTHsIi 3a1 uMenn I1. V. YalikoBckoro), Ha KOH-
KYpPCBHI, TJle OHA 3aHMUMaJja IepBble MecTa. Tak IMIPOJ0IKaNIOCh JOBOIBHO JOJITO.
M moMalIHnI COBET MPUHSI pellleHne o rocTyruieHnn Onbrn B Xopeorpaduyeckoe
yunnnire ['ocygapcTBeHHOTO akajgeMmnyeckoro bospioro rearpa. B 1939 rony ona
6bLIa 3a4nciIeHa B TpeTuil kiacc. KoHeuHO, eVl IpUILIOCh HAaBePCTHIBATE IIPOITY-
LIeHHBIe 1Ba roja.

C Havasom Benukoii OTeyecTBeHHOW BOVIHBI ceMbs TapacoBhIX 3BaKyMpoBa-
nack B CBepanoBck. bospimon Tearp CCCP, KoTophIN Takke AOJKeH ObLI Ipu-
exaTh B 3TOT ropof, octaHoBwics B Kynosiuese. Onbra BMecTe ¢ MaMOM OCTa-
sach B CBepayioBcke. 3meck ke okazanach Marist Inmcenkas, KOTOpylo IIpmuBe3ia
Cynamudp Meccepep. JleBOUKM YaCTHBIM 06pa30M IOJIydaaIn YPOKM TaHLA Y Of -
HOTO 13 BeAyIINX TaHLopoB CBepIIOBCKOTO TeaTpa OIlephl 1 6ajera.

BepnyBmncey B 1942 r. B MockBy, TapacoBa mpojoikuiaa ob6ydeHne
B Xopeorpadmuueckom yuminiie npu 'ABET, koTopoe B 1946 r. okoHuYMIa ¢ Kpac-
HBIM OUILJIOMOM, ITOAMIUCAHHBIM HapogHoU aptuctkon PCOCP E. B. T'enpuep.
CoMHeHMN, Kyzia UOTU paboTaThb, He 6bU10. OHA OJJHOBPEeMeHHO ITOJy4YniIa Ipef-
JIOKeHMs Ha paboTy B ['ocymapcTBeHHBIN akageMndeckuil bosbion Trearp Poccun
n I'ocymapcTBeHHBIN aKaJleMUYeCcKUi aHcaM6JIb HApOJHOTO TaHLla MMeHn Vrops
Momnceena. [TocoBeToBanach co cBoen TeTen — HapogHon apTuctkon CCCP
A. K. TapacoBoii. CoBeT 6113KOT0 YejloBeKa 65l NpuHAT, 1 OJbra Hayasua Ipo-
deccronanbHyIO AeATeIbHOCTE B 6aJIeTHOV TpyIIe boblIoro TeaTpa, B KOTOPOM
npopa6oTasna 1o 1966 r.

CTpeMsch IOJTYYNTD BhICLIee O6pa3oBaHMe, OHA, TaHLys B bosbiiom TeaTpe,
noctyrnuia B 1951 r. Ha oTkpeiBlIeecs: B I'VITICe 6aneTMenicTepckoe OTHeleHe
1 B 1957 r. OKOHYMIIA €TO C KPacHBIM AUIJIIOMOM. ['oloM 1mo3Ke, yke B KauecTBe
xopeorpada, nocraBmuia B TaTapckoM rocygapCcTBeHHOM TeaTpe OIlepkl 1 6aneTa
nmenn M. [Ixkannis criektakib « Kncex6ai» Ha My3biky P. I ['y6angysmHa.

I'maBHBIM 6asteTMericTepoM BoJblIOro TeaTpa B 3TW rofbl ObUT HAPOLHBIN apTUCT
CCCPJI. M. JIaBpoBckuit. OH LIleHWJI CTpeMIeHNe apTUCTOB TeaTpa IIOJIYINUTh BBIC-
1ee 06pazoBaHMe, aBas IPU 3TOM BO3MOXXHOCTD PaCKPBITHCS Ha ClleHe TeaTpa.
JByM BeIyckHMKaM-xopeorpadam I'MTNCa — O.I. TapacoBon n A. A. Jlanaypu
B 1961 r. oH nopy4ns MOCTaHOBKY Ha clieHe bosbiioro Tearpa «JlecHOW MecHM»
Ha My3bIKy [. JI. J)KykoBckoro. Ciremyiouasi coBMecTHast paboTa 3Tux xopeorpados
rosiBuaach Ha adpuire bonpiroro Tearpa B 1963 r. — criekrakinb «ITogmopyumk Kmskes
Ha cumpoHndeckyto cronty C. C. [TpokodbeBa 1o 0fHOMMEHHON OCTPOCIO’KETHOM

N

1

THEATRE. FINE ARTS. CINEMA. MUSIC. 2022/4 ANNIVERSARY



N I
—
TEATP. XKMBOMUCb. KMHO. MY3bIKA. 2022/4 OBMIEM N

nosectn 0. H. TeinssHOBA. [To 3ambIcTy
Y UCIIOJTHEHUIO 3TO GBI MHTEpeCHeM-
1IN CIIeKTaKJIb, CKPYITyJIe3HO ONUCaH-
HbI Onbroit 'eoprmneBHOV B ee yue6HOM
noco6un «My3bplka M xopeorpadmuss:
«Myspika [TpokodneBa, ee cuMpoHmnYe-
CKOe pa3BUTME U COBPeMeHHOe MBILI-
JIeHVe OTKpPBIBaJIV Ilepe], HaMu Heorpa-
HUYeHHble BO3MOKHOCTMU JJIsI TOUCKa
" 9KcriepuMmeHnTas [ 1, c. 94].

OueHnBast MOCTAaHOBKY 3TOTO Of-
HOaKTHOTO 6ajeTa, IOHMMaellb, Ha-
CKOJIBKO 3HauuMa IpodeccuoHanbHas
pabora xopeorpadoB O HaNMCAHUIO
mmb6peTTo. KiltoueBoe BHMMaHMe B IIPO-
Llecce CO3maHMUs CIIEeKTAKIIs 6BIIO yae-
JIEHO MCIIOJIb30BAaHUIO U YaCTUYHOMY
BBeJleHNIO MY3BIKaJbHOTO MaTepuasua
C. C. IIpokodbeBa 13 APYyTrMX UCTOUYHN-
KOB, ITOSIBJIEHNIO HOBBIX HEMCTBYIOUUX
JINL, a TAKKe IO POGHOM paboTe co BceM
COCTaBOM ITOCTAHOBOYHOW TPYIIIHL.
O. I'. TapacoBa co CBOVICTBEHHOW e Je-

Qomo 1. O. I Tapacosa 6 6anemHoti mpynne JIMKATHOCTBIO KOHCYJIBTUPOBAJIACH C JKe-
TABT. 1949. M3 auunozo apxusa O. I'. Tapacosoii /

O. G. Tarasova in the ballet troupe of the Bolshoi Hon KOMHOBMTOPa M. A. Merpembcon-
Theatre. 1949. From the private archive [Tpoxodreson, nupukepom Bonbuioro
of O. G. Tarasova TeaTpa A. M. JKiopaiiTucom, 1mrepary-

posegoM V. JI. AHLPOHHUKOBBIM, U3y~
yayia matepuansl LIT'AJIV, yunteiBana 3ameuanus C. C. [IpokodbeBa, ocTaByieH-
Hble Ha CTPaHMUILAX PYKONUCHU. B pe3ynpTaTe CieKTaK/Ib ObLI IPUHAT 3pUTESMU
1 npodeccuoHasaMmn C MHTEPecoM 1 6J1arofapHOCThIO. A yepe3 HeCKOJIbKO JIeT,
yke B 1977 1., cocTosIcs MoKa3 crieKTakis bonpuoro Tearpa «ITognopyumk Kmxes
Ha ClleHe OTKpBIBIIerocst Ha TeppuTopun Kpemss JBopuia cbesmos.
O. T. TapacoBa, TpofoJIKasi CBOIO JIesITeTbHOCTD B KauecTBe GajeTMercTepa,
B 1965 r. BRINTyCTMIIA Ha CLIeHe BosIbIIOro TeaTpa CrieKTak/Ib « LIBeTUK-ceMUIiBeTUKS
Ha My3bIKy E. IT. KppuraTosa. BocHOBHOM cocTaBe 6a/1eTHOTO CIIeKTaKIs GBI CTap-
i kace MAXYVY negarora E. IT. BanyknHa — BIIOCIeACTBUMN 3aCTy>KeHHOTO ap-
Tncra PCOCP, noxkropa nckyccrBoBeneHus, npodeccopa I'MTNCa. B aTtom criex-
TakJe HauMHaJIN TBOPYECKUN NMyTh CTyAeHT yumuianiia B. M. Topzaees (B ponn
MoposkeHuuka) — B 6yaymem HapoaHsii aptTuct CCCP, npodeccop I'MTNCa,
a ponb CupeHeBoOro jlenecTouka ncrioaHuna M. K. JleoHoBa — B HacTosillee BpeMs
peXTop MOCKOBCKOV rOCyAapCcTBEHHOW akajgeMmnu xopeorpadum, HapogHas
aptucTtka Poccun, kananaaT nckyccTBoBeseHus, mpodeccop. CreKTaxab Mpolues
C YCIIeXOM.



Bc1o >kM3Hb HACTOMYMBO MO3HABAs
0o6pasLbl IPOIIJIOTO KIaCCUYeCKOTO
6ayeTa 1 M3ydasi er0 COBpeMeHHBbIe
TeHgeHuun, O. TapacoBa, Kak u ee
copaTHuKM 1o Hexy (H. V. ABaamann,
A. A. BapnamoB n ip.), mpuoo6uiasna uc-
IIOJIHUTeJIeN U 3puTesieil K KyJIbType
KJIaccuyeckoro 6asnera. Bymyun eme
MOJIOLBIM XOopeorpadom, oHa Iepe-
HecJia Ha cLieHy « TOKno-Tearpas CcIiex-
Takab bosbiioro «)Kmnsenbs A. AmaHa
B pemakumn JI. M. JlaBpoBcKOTO.
KcraTn, sTa peakuns npmusHaHa JIy4-
e B MMUpe MMeHHO 6yarogaps ca-
MOMY TOYHOMY M GepesKHOMY OT-
HOUIEHWIO K TBOPYECTBY CTaphIX
MacTepoB. A. AgaH O6blI BIIOGJIEH
B CBOe TBOpeHMe. B mucpMe K Besn-
KOMY TaHLIOpY, Xopeorpady, ocHO-
BaTeJII0 U AnpekTopy VMIHCTUTYyTa Npn
I'pang-omnepa (ITapmx) C. JIndapio on
mcai: « Bel MHe ImpocTuTe, 4YTO 5 03a-
604YeH TOJIBKO CO60M 1, OTKPOBEHHO
TOBOPsI, BEIPaykeHNeM MOeT CYLIHOCTU
nog nmeHeM «YKuzsenb»» [2, c. 228].

@omo 2. O. T. Tapacosa & poau Yauurot

O. TapacoBa ¢ BBICLI€N CTEIEHBIO OT- manyoeuuypl. «MedHbiti 6caduux» P. Tuspa.
BETCTBEHHOCTU OTHecJach K MOPY- T'ABT. 1953. M3 auunozo apxuea O. I'. Tapacosoii /
O. G. Tarasova playing Street dancer. “Ihe Bronze
YeHHOM TBOPYECKOM 3agaHNIo. . .
y P y sal Horseman” by R. Glier. SABT. 1953. From the private
CI1eKTaKIb IIOJIHOCTBIO COXPaHWII yX archive of O. G. Tarasova

n xopeorpaduio 6asera Bombioro

TeaTpa. 3pUTENIbHBIN 31 6611 IToKOpeH. Kak 3amernia HapopHas apTuctka CCCP
O. B. JlenemmnHcKasi, «B 3TOM 6ajieTe 0CO60M IIOXBAJIBI 3aCIyKMUBAeT XXeHCKMUI1 KOp-
Iebaner. OTIMYHO CIIPAaBWINCh aPTUCTKM C OGHUM U3 CAMBIX TPYLHBIX B MUPOBOTA
KJIacCuKe akToM “Buwunc’s 3, c. 14—15].

HoBriM 3Tanom B TBopuecTBe xopeorpada O. TapacoBovi cTamo IpogorKe-
HUe ee paboThl B flmoHun c 6asernon rpynmnon «Tokno-6aneTs Hal OLHOAKT-
HBIM COUMHeHMeM Ha cuMdpoHmnyeckyro My3blKy C. C. [IpokodreBa «Cxndckas
cronras. VMIHTepec xopeorpada 65171 BBI3BAH He TOJIBKO CJIaBSHCKON TeMOW Kak Ta-
KOBOW — CKMEBI, HO 1 BOIIPOCOM — CMOTYT JIW IIOHSITD ¥ BEPHO BBIPAa3UTh CJIaBsIH-
CKWV TaHLIeBaJIBHBIN CIOKeT BOCTOYHBIe akTepbl? O. TapacoBa ymeeT npeopoie-
BaTh COMHEHMS U TPYLHOCTYU B paboTe. OHa Havyaia yIIOPHBIN IIOUCK MaTepuaa
LI HAaIIUCaHWUs INOPETTO M OCTAHOBUIIACH Ha 3aIINCSIX aHTUYHOTO «OTLa UCTO-
pumns I'epomora. ViMeHHO ['epofoT — mepBEIN UCTOPUK, OIIMCABIINIA )KU3HD U OBIT
HapogoB Ckudmnun, IlpuuepHomoprs. OH O6HAPYKMI KEHCKMUI MUPUUIEeCKUn

N

13

THEATRE. FINE ARTS. CINEMA. MUSIC. 2022/4 ANNIVERSARY



N I
—
TEATP. XXMBOMUCh. KUHO. MY3bIKA. 2022/4 OBMNEN &

a10c 06 amMa30HKaXx, dTU ITepCOoHakM BouLIm B co3gaHHb O. TapacoBomn croxeT
Kak JeincTByloune anua. ITocTeneHHo cKiaagbiBajgach JpaMaTyprust ClleKTaKis.
OpHOBpeMeHHO U3yYaanch BO3SMOKHOCTY TPYNIbI. VICIIOMTHNUTEIBHULBI TPUMe-
psinu Ha cebs1 06pas3sl MudnUecknx reponHs. Obliee TpynoI061e, a3apT MOJIOAOM
Y TAJIaHTIMBOW TPYIIIIBI PelNIN yCIleX fea. [IpokodbeBcKme pUTMBL, OPUTMHATE-
HBIN XOpeorpadnyecKkni 35K CIOCOOCTBOBAIN PACKPBITUIO OCHOBHOTO COJepiKa-
HWS CIIeKTaKJIs — MPOoOYyKAeHMe B YeJI0BeKe AYXOBHOro Havasa. ClleKTaKJIb yaaucs.
SIMoH1IBI He TOJIBKO MOHSIN MY3BIKY, HO U BEIPa3nTeIbHO IIPeTBOPUIIN ee B TaHIe.
HaszBaHne ogHOaKTHOMY 6ajIeTy 6bUIO JaHO IO MMeHaM IJIaBHBIX JeCTBYIOUINX

v, — Ana wn Jloaani.,

Korga B 1966 r. Tpynmna «Tokno-6aners racrpoanpoBana B MockBe co crek-
TakaeM «Ana n Jlonnuis, O. B. JlenemmHckast 10 JOCTOMHCTBY OlieHMsIa npodec-
CMOHAJIN3M dTOW TPYIIIHI, cCKa3aB, 4yTo My3bika C. C. [IpokodneBa okaszanacs I10 Cu-

JIaM ATIOHCKMM apTnUcTaM.

O6pamenne O. TapacoBom K cuMPOHMYIECKO My3bIKe 1 paboTa Hag, TOCTaHOB-
KO OJJHOAKTHBIX 6aJIeTOB OBIIM Hecy4yalHel. B 1960-e ronb! 6bly1a pacpocTpa-
HeHa TeHJeHLMsI IOCTaHOBOK OaJIeTHBIX CIIeKTakIel Maibix GopM, Ha 35—40 MuH.

®omo 3. O. T. Tapacoea. Taney, c KONOKONLUUKAMU.
«Baxuucapaiickuti onman» B. B. Acadvesa.
T'ABT. 1954. M3 auunozo apxuea O. I. Tapacosoii /
O. G. Tarasova. Dance with bells. “Ine Fountain

of Bakhchisaray” B. A. Asafiev. SABT. 1954. From
the private archive of O. G. Tarasova

He MHOI'Me KOMIO3UTOPHBI CO3Ja-
BaJI My3BIKY CIIeLlnaIbHO [JIs 6aeTa.
Orcloga xenaHue xopeorpados 3a-
TIOJIHUTD BaKyyM obpallleHreM K CUM-
doHnvyeckum mnaprurypam. Takum
06pasoM, K 1970-M IT. 6aseTHas rpax-
TMKa HaKOIIWIa Cepbe3HbIN OIIBIT MIPO-
4yTeHUs CMMPOHUYLCKUX MapPTUTYP
B 6asleTHOM TeaTpe, cbopmMupoBana
cuMdOHMYeCKOe MBIIIJIEHNE.

3a 20 sneT cayx6p B Bospuiom
Tearpe O.TapacoBa mosyuymia co-
JINOHBIN OMNBIT PaboThl B KadecTBe
TaHLOBIIMLB M COJUCTKM Gajera
B MHOTOYMCJIEHHBIX KJIAaCCUYEeCKUX
rmocraHoBkax — «PamniMoHpas, «JloH
Kuxors, «Tpomnoto rpomas, «EBrennn
Onerun», «Kuasp Mrope», «Pycnan
n Jiogmuiaa», «Pycaaka» m MHOrmux
Ipyrux. TapacoBa 3asiBuyia o cebe
KakK MCTMHHAas apTUCTKa-TaHLOB-
mNnLA, B ee TAHIaX OTMeYaun O yXOT-
BOPEHHOCTbH, OCMBICJIEHHOCTD, MY3bl-
KQJIBHOCTB, MSITKOCTB, TIJIACTUYECKYIO
MaHepy ucrnoysHeHus. OHa yBjeKana
3puTenen 6ixaromapsi My3blke CBO-
ero Tesa. Ycrex ee 6b11 00yCIOBIEH



He TOJIbKO IIPUPOAHBIM apOM, HO 1 LIKOJION OIlpelle/IleHHOW HallpaBIeHHOCTH,
KoTopasi copMmpoOBaja ee XyL0>XKeCTBEHHYIO KyJIbTypy. VIMeHHO B CTWINCTUKE ee
VCITOJIHEHMSI TTPOSBIISINCE OCO6@HHOCTU 3TON TaH1eBaabHOW KyJIbTYPHI.

Haumnnas c 1968 r. 1 5o HbiHeuHero BpemeHn O. TapacoBa o6y4aeT CTyeHTOB-
xopeorpados. [IpuIiro ee BpeMst 1eIUTHCSI 60TaTENIINM OIIBITOM, 3HAHUSIMM, LIeH-
HBIMV COBETaMM C MOJIOABIM IIOKOJIEHUEM.

OcnoBarenb kadegpr! xopeorpadmumn ['MTNCa napogHsii aptuct CCCP, nena-
ror, aBTop KHur, npodeccop P. B. 3axapoB, HaCTaBHUK, yUNTeJb U LPYT IIpUTIa-
cun O. TapacoBy Ha JODKHOCTD Nefarora Kagenpel. IlpennoskeHne 6bLIO IIPUHATO
¢ 6raromapHocTbio. OHa rpuiIa paboTaTh TyAa, Ile COXPaHUINCh TPagulum pyc-
CKOV1 6aJIeTHOV LIKOJIBI, Ile KYJIbTUBUPYIOT XMBOE, UCKPEHHEee YYBCTBO, BBICOKYIO
TeXHOJIOTHUIO.

Ha kadenpe cioxxuniaace CO6CTBEHHAsI MeTOIMKA ITpeltoiaBaHmsl. 3aBeLyIoInii
Kadenpovil cocTaBWII IIePBEIN YY4eOHBIN JOKYMEHT By3a — «VIcKyccTBO 6aneTmert-
crepas [4]. Co BpeMeHeM IOSIBUIIOCH HOBOE YueGHOe ITocobme 110 Kypey « VIcKyccTBO
GanerTmericTepa» — «Mysbika 1 Xopeorpadus» [ 5], HamMcaHHOe KaHAUAATOM UC-
KyccTBOBegeHus, npodeccopom O. I. TapacoBoi. Yue6HBIN1 MaTepuaa MOMOJI-
HWICSI TaK’)XKe MeTOAMYeCKMMI pa3paboTKaM Iegaroros Kadenpsl, COCTaBIeH-
HBIMU 10 Pa3HOW CIlelinaan3alumn.

Pa6oras B pycie meroauku kadenpsl, O. TapacoBa cTapaeTcs HalTU CBOW CIIO-
€06 TBOPYECKOTO 0611eHMs co cTyfeHTaMn. OHa MPOJo/IKaeT Pa3BUBATD YETKYIO,
YMCTYIO IMHUIO KIIACCUYeCKOTO TaHIla, XapaKTepHYIo 11 6aneTa Bosbuioro Tearpa.
Ee MeTomMKa 3BYYNT KaK IIyTh, HAIIPaBJIEHHOCTD CTYJEeHTa Ha CAMOCTOSITeJIbHOe
pellleHNe 3aia4yn, Ha TBOPYECTBO B JII060M cTmie. TapacoBa, HauMHas ¢ IIepBOTO
Kypca, He HaBsI3bIBaeT YYeHMKaM CBOeTo BUIeHMs obpasa B ClleKTaKiIe, He pa3py-
L1aeT UX 3aMbICeJI, eCJIV C HUM He COIVIACHA, HUKOTA He IIBITaeTCs JaThb CTYeHTY I'o-
TOBBIN MaTepua. OHa M3y4yaeT BO3MOKHOCTM MOJIOZIBIX TAHIIOBLUIVMKOB, ITpe/ijiaraeT
UCIIOJIB30BATh TY IJIACTUKY, KOTOPas 6Bl COOTBETCTBOBAIA UX XapaKTepy, CBOA-
CTBaM MX TaHLIeBaJIbHOM INYHOCTM, HATTOMMHAET, YTO OBITH 6aJIeTMENCTEPOM — 3TO
0CcoO65IN TPyL. MHOTHA C MyAPOCTBIO IIefarora 3aMeyaeT, YTO He BCerja XOPOUInii
TaHLOBIIMK MOXXeT CTaTh XOPOIINM 6ajseTMencTepoM. B 3ToM ciryyae BClloMuHaeT
coBeT n3BecTHOTO XOpeorpada M. M. DoknHa, KOTOPHIN MTO3BOJINII cebe BbIpa-
3UTb CBO€ MHEHIEe He MeHee U3BeCTHOMY TaHLoBIMKY B. @. HuxnHckomy o ToM,
4YTO eMy CJIeflyeT TaHLeBaTh «CBOMMM HOT'aMI, HO eTO TOJIOBOM».

B 6ecene ¢ Onpron ['eoprmeBHON NOHMMAaellb, KaK CTapaTeIbHO, IPOLYMaHHO
OHa TOTOBUTCS K 3aHATUSAM, Pa3MBILLISIS O HEOOXOAMMOCTU CO6paTh BHUMaHMe
" BOJIIO CTY[,€HTOB, Y4eCTh MHAMUBUIYaIbHble BO3MOXXHOCTU KK OTO, IIOTOMY
YTO OJJMH CXBaTBIBAET ABVKeHMsI Ha XOY, a APYIOMY HaZo IIOMOTATh UCKATb IOJ -
XOJIbl K ellle Hepa36yKeHHOM paHTa3nMn.

[maBHOe, Ha UTO HalleAMBaeT TapacoBa CBOUX CTYAEHTOB IIPU COUMHEHWUN TaH-
LIeBJIBHOT'O HOMepa WIN CIIeKTaKJIsl, — BKIaAbIBATh B HUX CMBICI, COJleP>XKaHMe.
IOBU>KeHMs TaHLLOpa JOJKHBI OBITh IPOHMU3aHBl CMbICIOM. TaHIyloWN aKTep
JIMIlIeH Japa peun, HO OH IUIACTUKOM Tesa, ABM>XXKeHNeM PYK IlepeflaeT yeloBeye-
CKMe cTpagaHus, TI060Bb, pagoCcThb, HeHaBUCTb. OH BeeT 6e3MOJIBHBIN AMUATIOT
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co 3putreneM. «TOIBKO IIPM YCIOBUN OCMBICIEHHOCTH, COlepKaTeIbHOCTY 6ajeT
HapsAYy C IPYTMMU BUAAMIU MUCKYCCTB CTAHOBUTCS KaK OBl “3CIIepaHTo”, TOBOPSILIUM
Ha MIOHATHOM BCeM HapOZaM MuUpa si3bike» |6, ¢. 158], — mucas ee yumnTensb u KO-
sera 1o xadenpe npodeccop P. B. 3axapos.

O. TapacoBa B y4e6HOM ITpoliecce o6paliaeT BHUMAaHMe CTYAeHTOB Ha MeTog, dn-
3M4YeCcKux AencTBun, pazpaboranHsiit K. C. CrannciaBckuM. B 6anere 3ToT MeTO[,
SIBJISIETCS TJIABHBIM M €AVHCTBEHHBIM CPefCTBOM BBIPa>KeHMsI, OH IIOMOTaeT aKTepy
6asieTa, KaK 1 ONIepHOMY IeBLlY, KOHLIeIITyaJIbHO HaChIIIATh CO3[jlaBaeMblil 06pas.

O. TapacoBa 06pa3oBaHa My3bIKaabHO. OHa JIIO6UT, TOHMMAaeT ¥ 3HaeT MY3bIKY,
CTapaeTcs JOXOLUNBO OOBSICHATD CTYeHTaM 00513aTeIbHOCTD pacIngpoBKu 6aeT-
HOV MapTUTyphl. KoMriosnTop 1 xopeorpad, KaXKIblii CBOUMM CPeJICTBAMU, CO34AI0T
eIHYIO TKaHb CIeKTakasa. CaMblil CJIOXKHBIV MY3bIKaJIbHBIN XXaHP — cUMOHMA,
K HeMy 4acTo IIpuberaioT xopeorpadsl, HO II0Ka OH HeJOCTATOYHO OCBOEH Ha ClieHe.

Osnbra I'eoprnmeBHa nojjepsknBaeT MHeHMe BBIalollerocs: 6ajseTmMericrepa
@. B. JlorryxoBa 0 TOM, UTO TaHel] ClTOCO6eH BRIPaKaTh CMMPOHUYECKYIO MY3bIKY.
JJ1s1 5TOTO HYXKHO IIPOYYBCTBOBATD XOPeorpadmio My3bIKaIbHOTO ITIPOU3BeleHMs,
YCWINTD BBIPa3UTEIBHOCTD ABUKEHWUN, TI03 TAHILIOBIIUKOB, B KOTOPBIX GYAYT I1e-
penaHBl HIOAHCH MHTOHALUN, O6Pa3HOCTH 1 COMleP>KaTeIbHOCTM MY3BIKU. TaHel
IOJDKeH BIOXHOBIISTH, YOeKAATh CBOEN SMOLIMOHAIBHOCTBIO, pACKPBIBasi cMMdo-
HU3M Xopeorpadun.

3aHnMasICh JII0OGMMOT IIefjarornyeckon gesreabHocThio, O. TapacoBa npogoin-
’KaeT paboTy Kak pexkuccep-6anermerictep. B 1968 romy coBmecTHO ¢ A. A. Jlanaypn
OHM GBIV NpUIJIAlIeHbl Ha IIOCTAaHOBKY OJJHOAKTHOTO 6asnera B OfmecckoM akaje-
MW4eCKOM TeaTpe onepsl 1 6anera. [Tonckn croskera Ayt OmeccKoil onepbl IpUBen
xopeorpadoB K INTepaTypHOMY MaTepuany nosra Iloss Dntoapa, K ero CTMXOTBO-
penunio «CBobogay. Kaxkmas yacTh cTuxa B HeM NOAKpeIuiseTcs: pedpeHoM «S nms
TBOE MMUIIY» C MTOCTAeAYIOUMM MHOTOTOUMEM. B KOHIle Ha MecTe MHOTOTOYMS J0-
IIMCAHO CJIOBO «CBOGOMAs: «SI MMs TBOe MUIIy — CBO6Oas.

O6parusmmce kK KoHUepTy @pancuca IlyneHka aist opraHa, TMTaBp U CTPYH-
HoTO opkecTpa (1938), xopeorpadsl MOYYBCTBOBAIN COOTBETCTBUE MY3bIKAJIb-
HOI'O MaTepuaja JUTepaTypHOMY M IPUHSAINCD 32 IOCTAaHOBKY 6aJIeTHOTO CIIeK-
TaKJIs1 ITOf, Ha3BaHMeM « S mMs TBoe nuiny». Bbla HatieH JpamMaTyprudeckunii oopas,
TaHel], KOTOPBIN JBUTAJ IpaMy 1 OIIpelesisiyl pa3BUTHe XapakTepa. My3bIka, Xopeo-
rpadusi, UCTIONTHEHMe CIIeKTAaKIIA « 5] MMs TBOe ULy ITOTYYNIN JOCTOMHYIO OLIeHKY
3puTesnen u KpUTUKN. HackobKo OH ObLI YCITellleH 1 aKTyasleH, CBUIeTeIbCTBYeT
ero nosBjIeHNe B cienyiouemM 1969 r. y>ke Ha apuire MOCKOBCKOI'O FOCyLapCTBeH-
Horo Mmy3bikasbHOTO Tearpa nuMeHn K. C. Cranuciaasckoro n B. V1. Hemuposuua-
JlaH4yeHKO, HO IoJ, IpyIMM Ha3BaHueM — «KakianH». A yepe3 ABa roja rnocJje Ipe-
MbepHl, B 1970 T., ClIeKTaK/Ib 61 SKpaHM3MPOBaH, GniIbM Ha3bIBasICs «VIMs TBOe. . .».

O. TapacoBa Bce 3Tu OBl MHOTO CTaBUT B ropofax Poccun n 3a pybeskom.
Bonrapus — c 6ameTHol Tpynmnon «Apabeck» criekTakib «Ilosma akcTaza» Ha My-
3pIky A. H. Cxpsi6bnHa mn «MeuTsl Bo cHe» Ha My3bIKy I1. Bragureposa (1969);
MOCKOBCKMI LeTCKUI MYy3bIKaJIbHBIN TeaTp — CIeKTakab « HerpmTéHox mn obe-
3bsiHa» Ha My3bIKy JI. A. [TomoBunukmnHa (1973); Kasaxckuii rocyapcTBeHHBIN



aKaJleMU4YeCKunil TeaTp OIephl 1 6anera nMeHN Abasi — CrieKTakiIb «ll[esKyHuYnK»
Ha My3bIKy 1. V. YarikoBckoro (1978); YesstGMHCKMIA TeaTp ONepsl 1 6aneTa UMeH!
M. M. I'mnuKkM — criekTakab «Jnamormns Ha My3siky . II. llocTakoBuua (1979),
TeaTp omepsrl 1 6anera AHKapshl, Typuns — crekTakib «IlelKyHUnK» Ha MY3BIKY
I1. . YarikoBckoro (1980), 'aHHOBepckum TeaTp onepsl n 6anera, PPI' — cnek-
Takib «JlebegnHoe o3epo» Ha My3bIKy I1. V1. Harikosckoro (1986 r., mepeHoc criex-
Takis borpuioro Tearpa B pemakunn JI. M. JJaBpOBCKOTO).

IOnanaszoH gesrenpHocTn O. I'. TapacoBon Heo6byanHoO mMpoK. OHa MocTo-
SIHHO He TOJIBKO COBepIIeHCTBYeT IpodeccuoHaJIbHOe MacTepCcTBO, HO 1 3a-
HMUMaeTCss Hay4YHOW JesTenbHOCTbI0. [Ton pykoBomcTBoM P. B. 3axapoBa oHa
Hamwucazia gucceprauuio « Xopeorpadmueckoe BOILIOUeHNe CUMPOHNYECKON MY-
3bIKM» [7] n B 1977 r. 3amnTnIa ee, MONYIUB CTENleHb KAHAUIATA UCKYCCTBOBE-
IeHns. Elo HanmmcaHbl Hay4yHble cTaTbhh: «O HEeKOTOPBIX MeTohax paboThl 6aneT-
MevicTepa ¢ cuMboHUYecKoi My3bikoi» (1980) [8], «OT cumboHUn mapTUTYPEL
K 6anery» (1982) [9], «Ecam npoaHanusmposars TeHgeHuun» (1987) [10]. CBoux
JIYYIINX CTYJeHTOB OHA TOXKe PeKOMEHAYeT B MarncTpaTypy, aClIMpaHTypy, 1 OHU
YCIIELTHO BBIIIOHSIIOT Hay4YHble pa6oTel. Kosern no kadexnpe 3aciIy>keHHO BBI-
nBuHyan O. TapacoBy Ha pyKOBOACTBO TBOPYECKOW MacTepCcKOM xopeorpados.
ITemarormka crana gjs Onbru ['eoprneBHBI CMBICIOM KM3HU. 3a 55 jeT paboTel
B By3€ OHa BBRINYCTUIA 13 AUIIOMHBIX KypcoB. [Ipexxne, 4em npucTymnaTh K co3fa-
HUIO JUIIJIOMHBIX PaboT, CTYAeHTHl TOTOBST U MPeACTaBIsIOT KYpCOBble paboThI
B dopMe omHOAKTHBIX 6aseToB. HanpuMmep, 66Ut rokasaHsl « bypaTnHo» Ha My-
3pIKy A. JI. Ppi6HUKOBA, «BappiHsa-ciaykankas A. K. I'lmasynoBa, « BirygHBIV CBIHY
C. C.IIpokodsesa, «JI1060Bb-BoMIe6HNLAy M. ne Panbs n gp.

Vue6a 3aBeplIaeTcs co3faHmneM 6aJeTHbIX JUILJIOMHBIX CIIeKTaKjIel MaIblX popM
C BBINTYCKHOWM KBaJIn@PmKaLMOHHON paboTon. B kauecTBe MpnMepoB MOKHO Ha-
3BaTh ellle HeKOTOPble paboThl ee BBITYCKHUKOB: «[TopTpeTrsl» C. B. PaxmaHnmnHOBa
o moTmuBaM nbechl A. I1. YexoBa «Tpu cecTpsly, ctonTa D. ['pura Ha My3BIKY K JpaMe
I'. 6cena «Ilep I'onT», «Jadunc n Xnos» M. PaBess. Bro yke 6bUIN He CTyAeHYe-
CKMe MTOKAa3bl, a CAMOLOCTATOYHbIe PaGOTHI TPOdECCUOHAIOB.

CrygenTs! O. TapacoBOM M MX CBEPCTHUKM U3 APYIUX MacTePCKUX PaKyabTeTa
aKTUBHO y4acCTBYIOT B €KeTOJHOM MeXayHapogHOM KOHKYpCe MOJIOABIX XOpeo-
rpadoB umenu P. B. 3axapoBa «Mapusis», npoxonsiuiem B Yue6HoM Teatpe [MTU Ca.
Vuyenunkn O. TapacoBoVi yBepeHHO 3asBJISIIOT CBOE IIPaBO Ha MecTa JIYYLINX Cpen
nydmmnx. OHU OTINYAIOTCS TeXHUYHOCTHIO — BBICOKMM IIPBIKKOM U CKOPOCTBIO
IBWKeHMs. He 6b1510 Tona, 4TO6B! 60JIBIIMHCTBO yyeHNKoB O. TapacoBoi He Io-
JIy4nIn 671arofgapHOCTel, IPeMMi, He CTaIN JIaypeaTaMu.

BBINyCKHMKN IIPEeXXHUX JIeT pa3bexaanch B pa3Hble reorpaduyueckmne TOUYKU
Poccun, CHI' n 3a py6ex. O. I'. TapacoBa BHMMAaTeJIbHO OTCJIEXUBAEeT UX pa-
60THI, HAGIIORAET 32 Kapbepo, IIOLIeP>KUBAET CBS3b, C TOPHOCTBIO pacCKa3bplBaeT
O CIIeKTaKJISIX CBOMX BBIITYCKHUKOB. B ee mamsaTu xpaHsaTcs st uMmeHa: bopsiHa
CeyanoBa — XyZ0’KeCTBEHHBI PYKOBOJLUTEIb-XOpeorpad 6ajeTHOW TPYIIIBI
«Apabecks, Pecrry6imka bonrapus; Ansapc JlelimaHMUC — XyHOKECTBEHHBIN PYKO-
BOAMNTEJID JIaTBUIICKOTO HALIMOHAJIBHOTO 6ajieTa, HApOAHBIV apTUCT Pecry6amnkn
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JlarBus; EBrennii [Tanduiaos (paHo yliemimmii n3 XM3HM), cO3maBiInii B [lepmu
TeaTp COBPeMeHHOTI'O TaHIa, B HacTOsIllee BpeMs TeaTp HOCUT ero nms — «baser
EBrenus IlandumoBa» n coxpaHsieT B pelepTyape ero NoCTaHOBKN; VlpuHa
KopHeeBa — Benyuuii 6ameTmenicTrep MoCKOBCKOTO akaleMUYeCKOTO TeaTpa oIle-
PeTTBI, 3aCITy>KeHHBIV paGOTHUK KyIbTypsl Poccurickon @emeparnm; 3acIy>keHHbBIN
aptuct Poccuiickon @emepanunn KoncranTnH VpaabcKuil, BO3TIaBUBIINIA 6ajeT-
HYIO TPYIIy ACTpaxaHCKOTO FOCYLapCTBEHHOIO TeaTpa OIlephl 1 6anera; Muxani
KnucnsipoB — pykoBOAUTE b PeXkuccepckon Ipynmnsl bospuioro Tearpa, pa6orain
IJIaBHBIM peknccepoM MockoBckoro KamMepHOTo My3BIKaJIBHOTO TeaTpa MMeHU
b. A. TTokpoBckoro; Anxkeamnka XojMHa — OCHOBaTesb «TeaTpa TaHIa AHXKEINKN
Xonmuomns B JIutee, corpygunyaer ¢ [ocygapcTBeHHBIM aKaJJeMUYeCKMUM TeaTPOM
nMmenn E. B. BaxraHrosa, BosipumM TeaTpom 1 MHOIME APYIUE.

Pa6oTa 6anermericTepa TpebyeT BceCTOpOHHeTro pa3BuTus. s TapacoBot ro-
cellleHNe My3eeB, BEICTAaBOK, TeaTPOB, KOHLIEPTOB, KOHKYPCOB — ITOCTOSIHHAsI ecTe-
CTBeHHas TIOTPe6HOCTb. TeM 60Jiee YTO PSAOM C Hel B JKM3HU BCeTHa OB MYX,
COpaTHUK, CO6eceHUK, IPYT — 3aCIy>KeHHBIN apTnUcT Poccun A. M. AockuH, ciy-
SKUBLIMI B [ocymapcTBeHHOM aKaJleMU4ecKoM TeaTpe MMeHM MoccoBeTa.

Onbre 'eopruesne ncnosHunaock 95 ner. OHa XUja U )KUBET B cpefe 6Jn-
CTaTeJIbHOTO ITOKOJIeHMsT apTUCTOB bonbinoro Tearpa n ['MTNCa. Pagom ¢ Hen
pa6oranun P.B. 3axapos, JI. M. JlaBpoBckuii, A. A.Jlanaypu, M. B. JInena,
O. B. Jlenemnuckas, P.C.Crpyukosa, M. T.Ceménona, B. B. Bacumusres,
E. C. Makcumosa, . [I. Cex n npyrue Beamkme akrepsl. Kakmoe 13 aTux numeH —
sIpKasi CTpaHMUI}a B JIETOIINCKU XOpeorpadun.

HesarenpnocTbs Onbru ['eoprueBHBI BHICOKO OlleHeHa KoJjljleraMu IO TeaTpy,
o I'MTNCy n rocygapcTBOM — el IpUCBOEHA yueHasl CTelleHb KaHAnaaTa ncKyc-
CTBOBefleHWs, IOYeTHOe 3BaHMe 3acTyKeHHOTO gesTes uckyccts PCOCP, Bpyyen
opgeH Ilouera.

«Jlyia TaH1Ia» — TaK Ha3BaJIM ee Ha OJJHOM M3 KOHKYPCOB IT0 ITpodeccuut, 1 3To
caMoe TOYHOe OIIpefiesIeHNe ee TNYHOCTY M TBOpYeCTBa.
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